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INTRODUCTION

Ford studies in the twenty-first century:
bibliography, criticism, and the gaps
on the map

Sara Haslam

The aim of this volume is to support the work of current and future generations
of scholars by producing an essential Companion to survey, review and extend the
critical bibliography related to Ford Madox Ford (1873-1939). Ford has long fea-
tured in textbooks, literary criticism, period surveys, and monographs, particularly
as creator, in his best-known novel The Good Soldier (1915), of the quintessentially
modernist unreliable narrator John Dowell. For example, Mark Schorer’s collection,
Modern British Fiction: Essays in Criticism (1961), extended and solidified the work he
had done on Ford in the fifties and included an essay on ‘The Good Soldier and Form’
by Richard Cassell. But the years since the publication in 1996 of Max Saunders’
essential two-volume biography of Ford, A Dual Life, have witnessed a refreshed and
more particular attention to a writer who was exceptional in the range of his connec-
tions, his literary endeavours, and his publications. The series International Ford Madox
Ford Studies, published annually since 2002, provides multiple examples of this atten-
tion, with volumes devoted to particular themes, issues, or texts, all contextualised
in broad terms.Volume 4, for example, Ford Madox Ford and the City, explores Ford’s
representations of real and ideal cities; Volume 6, Ford Madox Ford’s Literary Contacts,
addresses Ford’s creative friendships, his most influential reading, and his literary suc-
cessors; while Volume 13, Ford Madox Ford’s Parade’s End: The First World War, Culture
and Modernity, includes work ranging from the soundscape and psycho-geography of
Ford’s literary war, to Ford and Wyndham Lewis. In 2016,Volume 15 appeared—and
the series is now morphing into a journal format. It represents a comprehensive col-
lection of scholarship of both the broad and focused kind, and its illuminating and
ground-breaking research is cited regularly throughout this volume. How did Ford
studies arrive at this point? What scholarly routes were forged over the last century,
and why? How have these critical discussions shaped the existing body of work on
Ford? These questions are addressed in this introductory chapter, at the same time as



Sara Haslam

my overview of Ford’s career and reference to key unpublished materials proposes a
new conceptual framework for the field.

Ford was an editor, literary mentor, cultural commentator, poet, essayist, and critic
as well as a novelist. His cultural reach in the west across the turn of the twentieth cen-
tury was extraordinary. It spanned, for example, release of The Queen Who Flew (1894),
a fairy-tale displaying his psycho-literary allegiance to the Pre-Raphaelite world of
his grandfather;! publication of The Cingue Ports (1900), an historical record of the
south coast, written while he was steeped in the area’s history and tradition; volumes of
positively-reviewed art criticism and poetry; writing of war-time propaganda commis-
sioned by C. E G. Masterman; the first appearance of what became The Good Soldier in
Wyndham Lewis and Ezra Pound’s futurist Blast; publication of a series of war novels;
and his cultivation of networks of artists in London and Paris as an editor, and in New
York as a successful and well-known writer in the 1920s and 30s. Throughout, he
worked with and on behalf of aspiring writers, figures as diverse as Joseph Conrad, Jean
Rhys, and Ezra Pound. Pulitzer Prize-winner Eudora Welty (1909-2001) captured
what she said she knew was ‘typical” in ‘how [Ford] tried his best to find a publisher
for my book of stories all that last year of his life’ (Welty 1941: xvii; Harvey 1962:231).

Many of the critical stories that have resulted—stories about genre, period, influ-
ence, and where greatness truly lies—are now visible enough to be assessed both in
depth and comparatively. Chapter 2 of this volume, ‘Reception’, is structured with
reference to Ford’s relationships with his best-known contemporaries, Henry James,
H. G. Wells, and Conrad amongst them; and Ford’s modernist aesthetic offers a rich
history of comparative analysis to the researcher, as Chapter 9 shows. Chapter 23 re-
veals the extent of Ford’s creative debt to the visual world, as traced in the criticism.
This introductory chapter provides a framework for engaging with the volume as a
whole in its analysis of the major critical stories and themes as they emerged in the
first serious collection of work on Ford, David Dow Harvey’s Bibliography of Works and
Criticism, published in 1962. This was where Ford studies began. The ideas that Har-
vey captured—ideas about Ford’s literary character, his combination of Edwardian and
modern credentials, and his influence on twentieth-century literature—are at the root
of the critical stories that the Companion seeks to tell, through its reference to work
published across the globe and up to 2017. Here, I discuss the bibliographical visibility
of those critical stories about Ford, and map them according to areas of greater or lesser
density. The peaks shift and develop over time and are different in nature: The Good Sol-
dier generated one peak in critical attention in 1915 and quite another on republication
in 1951, whereas Conrad’s death in the mid-twenties provoked personal hostilities that
removed focus from the question of art altogether for a while. This chapter also iden-
tifies and assesses the reasons for the gaps between the peaks, and explains some key
absences: the critical stories that might have emerged if Ford’s work had experienced a
different publication history, for example, or if more of it had found its way into print.

The chapters that follow narrow the focus, offering detailed engagement with
their individual topics by both drilling down into the research history and bringing
it up to date. Books on Ford (who was christened Ford Hermann Hueffer) have pro-
liferated since Harvey published, and the critical stories have increased in complexity.



Introduction

The tight and specific focus of each chapter enables proper attention to this process.
Each chapter also suggests avenues that are intended as profitable for future research-
ers on Ford, modernism, and the broader developments of modern literature.

Scope

When I was first contacted by a publisher looking to commission a Research Companion
to Ford, the idea was to produce a volume concentrating on Ford’s war writing.? The
First World War anniversaries were approaching, and Carcanet Press had recently re-
leased the first critical editions of Some Do Not. .., No More Parades, A Man Could Stand
Up— and Last Post, the four novels that became known as Parade’s End. (This ‘exciting
event’ was advertised by, among others, A S. Byatt in the Times Literary Supplement
on 2 December 2011.) The BBC/HBO adaptation of Parade’s End, scripted by Tom
Stoppard, was in preparation. Confirming the commissioning editor’s sixth sense about
the likely impact of all this on Ford studies, when Parade’s End was transmitted in the
UK. in August—September, 2012 and the U.S. in February 2013, it generated a notable
amount of review comment, and ensured that The Good Soldier (1915) had a challenger
for the title of Ford’s most famous book—though sales of The Good Soldier were also
bolstered by Parade’s End’s appearance on TV.> Two documentary films, a‘Culture Show
Special’ on Ford, and “The World of Parade’s End’, were broadcast in the same period on
BBC2, and Rupert Edwards’s Culture Show gained an audience of 535,000."

Saunders’ widely cited collection of Ford’s War Prose (1999), containing unpublished
material in the main, had already helped to provide much of the necessary academic
context for reading Parade’s End. More recently, two volumes of text-focused criticism,
one concentrating on biography and history, and the other on psychology, have added
valuable material to the tetralogy’s bibliography (Chantler and Hawkes 2015, 2016).
But Ford didn’t publish Some Do Not...,Volume 1 of Parade’s End, until 1924, 32 years
after his first novel appeared. The need to understand as fully as possible the emergence
of this climactic post-war work seemed to be a crucial consideration regarding the te-
tralogy, as was its relationship to The Good Soldier. To do so, contextualized attention to
his earlier writing, and to critical responses to it, was necessary. In addition, I argued in
support of my broader concept for the Companion, Ford’s comparative silence in print
in the immediate post-war period becomes apparent only when one compares it with
what, and how much, he wrote before it (a process with implications for the critical
approach to other soldier-writers ‘blocked’ until the mid- to late-1920s).

Simultaneous discussions were also taking place about a Complete Works project
with Oxford University Press, so that Ford’s available titles would at some point be
joined by other examples of his work, difficult to come by for years. These discussions
provided additional impetus to broaden the scope. The Good Soldier, Parade’s End, The
Fifth Queen trilogy, volumes of his poetry, memoir, and war writing, all currently in
print, generate a great deal of comment in the criticism, but it is wonderful to antic-
ipate what scholars will make of the artistically riotous Mister Bosphorus and the Muses
(1923), for example, or the progressive gender politics of Women and Men (published
as separate essays in 1918 and in book form in 1923).
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I was delighted when Seamus O’Malley and Laura Colombino, two highly re-
spected Fordian scholars, agreed to join me on the project, and our final proposal
reflected this broader vision. Contributors to the volume therefore extend their anal-
ysis and comment to works that feature less in the criticism and are only currently
available in copyright libraries: before too long readers and researchers will find these
texts more easily in print or in digital form.>

The Research Companion is organised so that consideration of Ford’s first influ-
ences, biographical and artistic, opens an early section. Both the nature and effect
of the motive force exerted on Ford by his maternal grandfather are now visible
in the bibliography, but Harvey had very little to say about this more recent crit-
ical trend. (The British historical painter Ford Madox Brown, who acted as Dante
Gabriel Rossetti’s artistic mentor, took Ford in after the death of his father in 1890.)
The ‘Literary Identity’ section also comprises accounts of Ford’s connection with
France, his writing of biography and memoir (a biography of Madox Brown was one
of his earliest works), his collaboration with Conrad, the development of his style, his
work as an editor, his representation of war and history, and his relationship to what
is now known as modernism.The chapters in the first, ‘Introductory’, section, address
criticism of Ford’s letters, his reception, and the editing of his work, and offer a book
history-derived analysis of his career as a writer. Later sections address ‘Ford and
Place’ (city and country); offer ‘Case Studies’ of key works and Ford’s critical writing
and poetry; and consider further themes that an overview of his life’s work suggests:
‘Ford and Gender’, ‘Ford,Vision, and Media’, and ‘Ford and Comedy’. The balance in
the chapters’ narratives between review and research potential is determined by the
amount of work that exists on each given topic. For example, ‘Ford and War’ provides
fewer openings for exploring new avenues than ‘Ford and Comedy’.

Harvey’s bibliography

Much of the survey work in the chapters which follow originates in David Dow
Harvey’s Bibliography of Works and Criticism. (Harvey in turn acknowledged his indebt-
edness to fellow American Edward Naumberg’s 1948 Ford ‘check-list’; Harvey 1962:
vii.) The biographers who have published since also express their gratitude to Harvey,
who catalogued extant and newly discovered work on Ford in six sections:

Books (including Collaborations and Pamphlets)

Contributions to Books by Other Writers (including Translations by Ford)
Manuscripts, Letters, Miscellanea

Contributions to Periodicals

Periodical Articles about Ford

Books Significantly Mentioning Ford

mmo 0w

There are 610 pages of entries in total. Section A is longer than one might imagine
(85 pages), as Ford published around 80 books. The generic pattern these books de-
scribe through time can be both varied and complex, offering a challenge to any critical
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story-teller, even over a limited number of years. The lovely Rossetti: A Critical Essay on
His Art (1902) (which was sensibly advertised by Duckworth with a backward-looking
glance at the author’s Pre-Raphaelite credentials) is swiftly followed by Romance (1903;
a collaboration with Conrad), a volume of poems (The Face of the Night, 1904), and
the proto-modernist cultural survey The Soul of London (1905), before Ford returns to
art criticism in Hans Holbein the Younger (also 1905). Another extraordinary sequence
emerged in the mid-30s: The Rash Act, the first of a linked pair of novels about the eco-
nomic crash set in the U.S., and It Was the Nightingale, one of Ford’s most important and
most quoted books (a memoir of the war years), were both published in 1933, followed
by the second novel about the crash (Henry for Hugh; 1934), and an illustrated chronicle
of life and travel in southern France (Provence; 1935). Ford often produced similar series
of richly divergent sorts of books, looking for very different readerships. Later bibliog-
raphies record no undiscovered published books—more of a possibility than one might
imagine, considering that he wrote under pseudonyms as well as various versions of his
given name®—but they do add considerably to Harvey’s section (D), detailing Ford’s
contribution to periodicals, as the chapter on reception records here.

Harvey remains a fundamental resource, but he missed some key references. My
focus in this chapter is not on the detail of what he tells us about reception—that
is the task of the later chapter—but on what this foundational text provided in its
accounts of that reception to its future critical readers in terms of establishing coher-
ence and giving shape to a burgeoning field. Nearly all the critical stories that emerge
in this Companion found either a beginning, or a thread to develop or complicate,
in Harvey’s work. But I also use Harvey to imagine other shapes and tones in Ford
studies, meaning that his Bibliography functions as a creative as well as a reference tool
in the rest of this chapter.

What Harvey reveals about periodical criticism of Ford (section E) focuses at the
outset on reviews. It is notable that the first ten entries—all reviews—cover little more
than a year, from October 1891, when Ford was 17, to November 1892, and relate
to three different books. The section as a whole (entries 1-1053 over 208 pages) is
made up mostly of reviews or articles, or notes on the issue of a particular volume
of the English Review. A frustrated Hugh Walpole asked as early as 1929 ‘why doesn’t
someone write a proper critical article on Ford Madox Ford?”” Though Graham Hicks
questioned in a six-page piece in the Bookman why Ford was being ‘ignored by the
literary historians’—could it have been for reasons related to the complexity of his
oeuvre>—Walpole had to be patient for some years to come (Harvey 1962: 384, 389;
Ludwig 1965: 190, 195). From 1939 to 1941, periodical comment consisted of obitu-
aries, or literary spats over memories of Ford or the facts of his life. In 1948, Ford’s rep-
utation started to gain literary weight and momentum, as a result of Penguin reprints
of The Good Soldier and the war tetralogy. The Princeton University Library Chronicle
issue on Ford provided further, American, stimulus to the bibliography: Schorer’s piece
published there became the preface to the 1951 edition of The Good Soldier, which
generated a significantly different critical story from the first edition.

Hugh Kenner and Arthur Mizener, both important figures in Ford’s critical life,
appeared first in these years, spurred by the appearance of Parade’s End. This was the
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first time the novels were collected, under what was, almost, Ford’s chosen title (he
suggested it without the apostrophe); the volume was published by Knopf in 1950
(Ludwig 1965: 197). There was talk of a Ford ‘revival’, in America at least, at this time
(Harvey 1962: 447-8; and see Hammond’s chapter in this volume). Frank MacShane,
who completed his doctoral dissertation on Ford in 1955, also began to publish on
him at the time, writing about Ford’s 1920s Paris magazine, the transatlantic review, in
1960 in the London Magazine. He wrote about the Edwardian, London-based English
Review in 1961. For reasons we shall come back to, it might be considered something
of a surprise that MacShane edited a Ford volume in the Critical Heritage series just
over a decade later, when 38 other volumes in that series were either out or planned.

Non-review critical focus in this section of Harvey falls on The Good Soldier and
Parade’s End, with W.H. Auden, for example, amplifying a 1961 book society choice
of Parade’s End with an essay arguing that Ford was making it clear in these novels
that “World War I was a retribution visited upon Western Europe for the sins and
omissions of its ruling class, for which not only they, but the innocent conscripted
millions on both sides must suffer’ (Harvey 1962: 467). The key characteristic of the
critical conversation in the collated texts towards the end of Harvey’s time-frame is a
widening of subject matter, leading ultimately to broader consideration of Ford’s con-
tribution to letters. MacShane argued in the South Atlantic Quarterly in 1961 that the
English Review was the gateway for contemporary literature (Harvey 1962: 470). Tex-
tual history and manuscript revision also receive attention, and Richard Cassell’s essay
in Modern Philology (LIX, Nov. 1961, 114-21) wrestles with questions of Ford’s editing
practice and draws attention to what was a lesser-known novel, Ladies Whose Bright
Eyes, a time-travel romance published in 1911 and again, revised, in 1935 (Harvey
1962: 472). As the section comes to a close there is a flurry of minor bibliographical
study as well as attention to Cassell’s book on Ford. Edward Crankshaw’s review of
the Bodley Head Ford Madox Ford, published in the Observer on 17 June 1962, praises
it along with the recent republications of John Cowper Powys and Italo Svevo and
offers the trio’s intense (though very different) originality as a reason for their com-
parative neglect to date. It is a delight, then, to find Zeppelin Nights the subject of the
final entry, a book that Ford first published with Violet Hunt in 1916, and whose ‘va-
riety and suppleness’ are admired by Richard Foster in his foreword to ‘Stories from
Zeppelin Nights’ (Harvey 1962: 483).

Section F of Harvey, ‘Books Significantly Mentioning Ford’, is much shorter,
numbering 250 titles, and is organised alphabetically by author’s surname rather than
chronologically. It does not have a book-length critical study to report until 1961,
when Richard Cassell’s Ford Madox Ford: A Study of his Novels was published. Prior
to that event, the most dramatic highpoints in this section’s bibliographical map are
produced by the spikes of animosity and/or memoir in books by Violet Hunt, with
whom Ford had a relationship in the early years of the twentieth century, or by Jessie
Conrad, in the mid- to late-1920s, by which point there had still been no ‘proper
critical article’ on his work. Conrad’s death in 1924 provoked literary debates about
the respective shares of Ford and Conrad in their jointly-authored works (and Ford’s
own book about him, A Personal Remembrance, came out that year too). These debates
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featured in a range of contemporary texts, such as Jean-Aubry’s Joseph Conrad: Life and
Letters (1927). A couple of years later the catalogue of the George T. Keating collec-
tion brought this debate more clearly into focus because of the amount of relevant
published and pre-publication manuscript material it contained. Crankshaw’s study
of Conrad, Joseph Conrad: Some Aspects of the Art of the Novel, published in London in
1936, addressed their relationship in a generous spirit, emphasising the art to which
they were both in service, but it was published in a context still lively with Jessie
Conrad’s Joseph Conrad and His Circle, which appeared in 1935 and provided, Ford’s
bibliographer asserts, a ‘history of the aggravations caused by Ford’s disruption of do-
mestic order in the Conrad household, more antagonistic toward Ford than anything
she had previously published’ (Harvey 1962: 502). This ‘history’, and the antagonism,
seem entrenched in this section of the bibliography, both reflecting and helping to
embed them in the next generation of scholars. Appropriately enough, they receive
significant treatment in the ‘Reception’ chapter in this volume.

When Jocelyn Baines produced Joseph Conrad: A Critical Biography,in 1959, a more
nuanced, detailed account of the Ford/Conrad relationship began to take shape. He
established the line that meeting Ford was the most important event in Conrad’s
literary career, and it is a line that has challenged the ‘hostility’ peddlers ever since.
Saunders says something very similar about Ford’s meeting with Conrad in A Dual
Life.” A trilogy of books by Sisley Huddleston at this time offers an alternative to
the Conradian focus: they re-locate Ford to France, treating him in the context of
Parisian bohemianism, as does Samuel Putnam in 1947 (Harvey 1962: 534, 189 and
see below).

Stella Bowen’s memoir, Drawn From Life: Reminiscences, was published in the UK.
two years after Ford’s death, and its rounded, rather than pointed, agenda set it apart
from the personal books by Hunt and Jessie Conrad. (The Australian painter Bowen
and Ford were together for ten years after the war and had a daughter, Julia.) More
significant in terms of his academic reputation was the ‘Homage’ published in the
States in 1942 following a memorial symposium held at Olivet College. Key names
appear there, acknowledging Ford’s influence on Caroline Gordon, Katherine Anne
Porter, and Edward Naumburg, for example. Naumberg would produce his ‘check-
list’ on Ford six years later. One of the ‘clarifications’ of Harvey that Saunders offers
in his later bibliography relates to Ford’s career as a short-story writer, and Porter, like
Welty, states clearly her indebtedness to Ford.

New Directions, the publisher of the series in which this Homage appeared, pub-
lished Pound, whose Polite Essays (1937), made a notable though brief intervention
in the critical record. Pound dates the ‘revolution of the word’ to 1908 in London,
with Ford as instigator in his radical-editor role, a line that is similar to the one Edgar
Jepson takes in his discussion of 1908 in Memories of an Edwardian (Harvey 1962: 574,
540). Douglas Goldring produced a raft of books during the 1930s and 40s, includ-
ing the first detailed biographical treatments of Ford in South Lodge: Reminiscences
of Violet Hunt, Ford Madox Ford, and the English Review Circle (1943) and The Last
Pre-Raphaelite: The Life and Writing of Ford Madox Ford (1948). As his titles suggest,
Goldring’s focus is also the Edwardian years, and earlier, from the perspective of his
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role as Ford’s sub-editor on the review. At this time there was still also significant crit-
ical momentum behind the American/French story, however, in books such as Put-
nam’s in 1947 (Paris Was Our Mistress: Stories of a Lost and Found Generation), in which
Ford’s attraction for Americans, especially ‘Midwesterners’, whether in Chicago or
Paris, was discussed. The release of Pound’s and James Joyce’s Letters (in 1950 and 1957
respectively) also drew attention to Ford’s editorial skills in Paris and his influence on
American poetry.

Bibliographical visibility: the peaks in Harvey’s map

In 1929, Walpole had asked where the proper critical writing was on Ford. Forty years
later there was clearly a body of work, but overall a conspicuous lack of coherence
to its shape and substance. The peaks in the critical map, however, are clear and the
associated bibliographical stories are visible. Harvey’s account shows how well the
‘English Review Ford’ has emerged; ‘American Ford’ has critical mass, as does the Ford
who edited in Paris in the 20s. The Ford who lived a chaotic and sometimes fraught
domestic existence and fell out dramatically with his close friends and collaborators,
and the increasingly influential author of The Good Soldier and Parade’s End have also
been explored in the criticism, and they all feature in this volume. But the relation-
ships between the peaks, and the nature of what happens between them, are harder to
chart using Harvey. Identifying the reasons for these characteristic elements of Ford’s
somewhat fragmented bibliographical map poses less of a challenge, even before the
first detailed biographical studies appear. Ford’s generic promiscuity, already touched
upon, is relevant here, of course. The Routledge line on this promiscuity in the Critical
Heritage volume in 1972 was that ‘Ford suffered greatly from the indifference of the
critics of his time’ because those critics ‘liked categories’ and ‘did not know whether
to call this versatile man a poet, novelist, biographer, topographer, art historian, or
writer of fairy stories’ (publicity text on the dust-jacket). Well, as Harvey had shown,
they still reviewed him, calling him one or more of those things as they did so, but
it can be hard to make such a story flow. For critics who disliked what they read, it
was, perhaps, rather tempting to ensure that it did not. Hueffer ‘is a poet; and for that
reason we regret that he should have plunged into the politics of the country’, said the
Academy review of The Heart of the Country in 1906 (Harvey 1962: 289), suggesting
that Ford was competing against himself when he switched from publishing poetry to
cultural criticism, and strait-jacketing him simultaneously. (What if reviews of Ulysses
had begun with the assertion that Joyce ‘is a short-story writer'—or a poet/dramatist
for that matter?)

Ford’s position in literary history as a ‘misfit modern’ can be read similarly (Hawkes
2012). He was older than his fellow modernist writers by about a decade and yet
displayed a similar propensity for questioning and de-stabilising narrative coherence,
most remarkably in The Good Soldier. Apparently, he banished narrative coherence
from the tale of his career as well. He could not help being nearly 40 as his ‘Great
Auk’s Egg’ was gestating within him, a work that would range him again alongside
‘les jeunes’ he had assumed were all set to replace him. The extent of his interests also
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challenged that coherence, however (Ford’s books do indeed ‘swarm with writers’,
known and read; Skinner 2007: 17); but economics played a part since he also largely
wrote out of desperation for money. The absence of coherence definitely affected the
activity of the critical story-teller, whose first duties were to promote, to review and/
or to ‘place” him. Morton Zabel talked of the complexity of the ‘case’ when Ford’s ‘file
of eighty books and massive journalism are tackled’ in a review in Nation in 1949. He
listed and summarised the categories of Ford’s output, but I quote him here for his
view of the effect ten years after Ford’s death:

[n]ovels, verse, essays, criticism, memoirs, biographies, travels, histories, soci-
ology, they range from pot-boiling meretriciousness to distinction, the in-
cessant outpourings of a polygraph who apparently wrote something every
day of his life from fifteen to sixty-six. Criticism has hardly begun to make
something of this vast bulk of print.

(MacShane 1972: 248)

It is not surprising that criticism could not get a handle on him. Later in this chapter
I suggest opportunities for story-making, for finding the figures in the carpet that the
critics missed.

Crankshaw argued in an important review in 1948 that The Good Soldier and
Parade’s End startled the critics as ‘evident masterpieces’ that were unexpected and
could not ‘easily be placed’. He was drawing attention to the importance of ‘story’ to
reviewers, and thus to the development of Ford’s reputation. But he also emphasises
the relationship between Ford’s output and historical event, using a striking form
of words to express how the war changed Ford’s writing. The successful Edwardian
writer had gone off to war and had ‘never, apparently, come back’ (MacShane 1972:
234).When the war began, Ford was working on The Good Soldier,and the Wall Street
Crash came swiftly after the appearance of the last volume of Parade’s End (Crankshaw
focuses instead on the fact that readers were ‘not yet prepared’ to read about the
war when Some Do Not... was published in 1924). Ford’s career may have looked
disjointed, but it is also true that these major works need analysing in the light of
political, cultural, and economic upheavals that affected not only likely subject matter,
but also reading practices, publishing decisions and the possibilities open to artists for
curating and developing a reputation.

Critics wrote about both key texts (each of which is a Case Study in this volume),
of course, although it took time for them to achieve canonical, or quasi-canonical
status. Those who tackled The Good Soldier in 1915 mainly did so outraged by its
immorality, or insensitive timing. (The Norton Critical Edition of the novel provides
a good selection of reviews; see Ford 2012: 233—53.) However, Schorer also lamented
critics’ early inability to read Dowell as a ‘dramatized point of view’ of the kind ex-
plored by Henry James over the previous 25 years; the war seemed to have changed
the way in which irony was received (Harvey 1972: 590). Meanwhile, the economic
crash meant that the critical momentum created by Parade’s End towards the end of
the 1920s did not culminate in a planned collected edition. It did lead to the worst
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poverty Ford had faced in a life that was no stranger to money difficulties (Saunders
1996 (II): 362—7). The impact of his death just before the outbreak of the Second
World War on the development of the bibliography is harder to judge (although he
did receive attention in the press at this time as discussed above). Later critical interest
was certainly spurred by the multi-national strands to his story, in terms of both his
heritage and his nomadism; each determined peaks of their own.

One might also interpret the peaks with regard to ‘greatness’. When an author
produces as much as Ford did there is a necessary concentration of critical focus; as
the ‘Reception’ chapter here also argues, many reviewers were explicit about their
identification of greatness in Ford. Graham Greene was straightforward about it in his
selection processes for the Bodley Head Ford Madox Ford of 1962:

I have chosen for the present selection his finest novel—and perhaps one of
the finest novels of our century—7The Good Soldier, passages from his vol-
umes of reminiscence [...] a few poems, and his historical trilogy The Fifth
Queen which has never before been published in one volume.

He calls the trilogy a ‘magnificent bravura piece’ and asks rhetorically, ‘[h]as a novel
ever before been lit as carefully as a stage production?” (Ford 1962: 7, 10).

Greatness shifts, however, also problematising the critical story. The Tietjens books,
which, Greene initially claims, though ‘remarkable’, ‘do not stand up to the erosion of
time so satisfactorily as The Good Soldier’, come to form a third and fourth volume for
the Bodley Head. (Last Post was dramatically cut from the republished version.) Greene
repeated the concept of ‘erosion’ in the introduction to Volume 3, this time suggesting
that it could be reversed. Only a year after Volume 1 appeared, he believed Parade’s End
was firmly on the high and solid ground unaffected by time’ ‘dreary work’, along with
The Good Soldier and The Fifth Queen (Ford 1963: 5). Perhaps the revised view was
prompted in part by the Times Literary Supplement, also busy fixing greatness:

The Bodley Head Ford Madox Ford is a good start towards preserving what
is permanently valuable from the seventy-odd books Ford wrote [...]. Two
further volumes should be added to make this edition include all the best
of Ford: Parade’s End, and a careful selection of his writing on the craft
of fiction.

(Harvey: 1962: 482)

The TLS specification leaves a huge number of Ford’s texts languishing, awaiting pos-
sible ‘negative erosion’, some of which does transpire later in the century, particularly
with regard to the travel writing and semi-autobiographical fiction.

Ford’s map

Ford himself accepted principles of selection. However much he craved the collected
edition that emerged as a real possibility at key points in his career, he rarely showed
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hesitation in identifying his best work. He wrote an autobiographical text in the early
1930s, as It Was the Nightingale was in preparation. It remains unpublished and in the
Cornell archives, but is reproduced here as an important example of Ford’s reflective
processes with regard to his ‘canon’:

c

Y v

ir Ford Ladex Ferd, the son of Dr Franeis ii.effer, for long
ausieal editer of the Londen TIMES, ehampien of jiagner and ene ef
the faveurite diseiples ef Sehepenhauwer, was born in .erten, &
suburb of Lenden though it was then far in the eountry and had, ag
the parase is, cheltered the loves of Nelson =nd Lady Hamilten.ids
father ayingwhilet Ur Ferd was sthll yeung he was broughat up and
reeeived moet ef hies early impressiens frem iord Madex Brewn, the
painter whe was the master of D.G.,Resssttl and the founder of the
pre-Raphaelite senoel of painting. The yeung Ferd thus had the .«
penefit of sll that was in these days the mest advaneed in musieal,
literary and artistie seeiety. Ur Ford's edusction wag varied and ad
ventureus. He spudied painting undoer his grandfather, musie under
various advanced macters, hilstery at the University of Lonn, agriecult-
ure at the “erbenne, the rulss of verse and phonotle Syzygy under hi
unele 7illiam essetti,musketry at the military school at Hythe and,
eookery under, His grandfather having been born in Franse and
retaining the hobit ef speaking Freneh lir Ford babbled in French befese
he knew :ngzlishand has alwaye had the eenvietion that Freneh ls the
pest languages in whien te write prese. In spite of the faet of kls hat
-house aesthetie sdueatien the yeung Ferd early manifested a desire
for an aetive life.ie tried to enter on the earser of a prefaessienal
seldier but was debarred by the eort of peace-tims seldiering; he

gsed fer the Tndian Civil Serviee witheut difficulty, his gift fer
ﬁua&nl nelping him. But he was rejeeted by the doeters, His first
pook wnich ha wrote st the nze ef peventeen was acgapted for publieati
en by ¥r Edword Carnett then resder fer a preminent publisher und twe
other beoks followsd in rapid suaeessien. In splto of thls ke was
gt111 determined not te be a writer and left Lenden fer the country
whers he smbarked on agricu:ture and, inheriting from an smsriean
unels, he had the ambitien of leading fer zeed the lifs of & sountry
gentleman, ie nevertheless atill dabbled in literature and his
intentien of leading & life of agrieultural ease was finally diapslled
by 2 letter from Jgeeph lififii§ Cenrad whe nhad heard threugh ur Garnett
that Ur Ford was writing about pirates, Mr Conrad sald that he weuld 1 |
1ike te be sllewed to collabersto in that beek :znd that he did this

PIa08¢ 91088 8F “BolaSafERIAYATVR 320 2ie that Ur Ford was the X

Fer ten ysars lir Ferd worked with Jeseph Cenrad, writing in eellab
oratien with him three hbosks, one of walek,ROUANCE, still enjeys }
eonsiderable popularity. Fer the rest, in the language of ur Ferd
himaelf ne employed himeslf mostly se onrad's EEMMY literary uok,l“!
slut and bettlewasher, eorrecting his preefs, nelping him in his
difficulties with Euhll and writing p=ssages in hie seri:ls waen

GCenrad wag teo 11l te keep up With the press, His own work lir Ferd ’
moatly neglected, writing escays and in fhetion teurs de fores mestly q
in the nature ef histerieal novels. Seme of thesa were sxtremely |
populap in thelp day; ene,LADIES WIOSE BRIFT TYES 4is still passing |
througn sditien after sditien in ¢nzland and en the Centinent though

it hes never been published in the United States.. !
= In 1909, still with the oim eof nssisting Conrad by ocerialising his
writings, Ur Ford started the ENGLISH REVIEW of whieh he was the firat
editer and preprister. In addition te publishing the earlier werks

of Cenrad,dalsworthy,7ells and the verse of Themas Hardy lr Ferd f
printed the first writings ef D.H.lLawrenee,Nerman Deuglas, Wyndkham Lew
-ig,,izra Pound, ,T7.3,Cliet,H.¥.Temlinson, He sven numbored amengst J
his eontributers the Late President Taft whiley still President. The
brillianse of this periedieal under ir Ford's sditership =nd the |
Ygigeewsries” that he subsequently made in the TRANSATLANTIC EW i 3
whieh he evmed snd edited in Paris in 1923 - they were mestly Ameriean

Figure 1.1 Unpublished autobiographical text by Ford

Images by permission of David Higham Associates Limited on behalf of the Estate of Ford Madox
Ford. Ford Madox Ford collection, #4605. Division of Rare and Manuscript Collections, Cornell
University Library 2.16.
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In the approach to a text that is as dedicated as It Was the Nightingale to rebirth
(primarily what Ford calls in this memoir the ‘staging of a literary come-back’ after
the war), he works up a short narrative that reads, above all, like a draft obituary.
But the point is that it provides a self-generated summary of his career, highlighting
certain critical stories and texts—in the main those that are familiar from most treat-
ments in Harvey’s bibliographical record. He is establishing his own ‘peaks’, as well as,
more interestingly still, narrating the journeys toward and between them.The idea of

F T -

2 b\
or Freneh writers, painters and musielans, smengst these contribute
ing fer the firet time to a review being lik Glenway Westeett, "
Ernest Hemingway, Gesrge Antho&l‘ Juan Gris,: ernand Léger, Crancusi
and many others new famous - the'dlseeveries" of these n!axiu of
talent muds Prefessor rresectt deslare that Ur Ferd was the great-
est of living editers.

Gl

£

In 1513 lr Ferd made wnat he ealls his first "erfert", ucing a
| sperting term for a raceherse that is nearing the pest., He had
| always held that ne ene had suffieient experisnce of life te write
: 2 real nevel befers he had attained the age of forty,anything that
! he Should write befere then being in the nature ef 2 tour de rFio
or of preliminary studies. In that year he wrete the nevel ealls
the GOOD SOLDILZR whieh has exereised an immensely pewerful influsnee ¢
on the medern nevel LENMMYMEMEEEN whether imerican,Trench er
inglisk 5nd winieh still renks as ene of the distinguiching nevels ef
the csntury.

During the first year of the #ar Ur Ferd wrote a greast dead ef
propagznda in Englieh, Freneh and Italian for tio zevernmsnts ef
thess countries and ef the United States, His prepaganda was.
charogterised by its extreme mederation. It naverthasless sarned
him the thonks of the gevernments named, nis beok ealled ENTRE ST,
DENIS §T ST GEORGLES selling ever a millien eopies in rrance snd
being erewned by the Institute.

In 1915 in the werds er i, Herriet whe was one of ir Ferd's
most ardent admirers “ee podte anglais encere Jeune Jjetalt la
plume et einglait 1'6pde” - that ic te sey he was appeinted te
serve in the Yelek - net Welgh - regiment and served on the Weatern
Frent in Franee Delglum, taking part in the rirst battle of the
Semme® and subsequent engogements.

On aeeount of the war and ita eensequences it was ten years
after the publication ef the GOOD SOLDIER befere, in 1923 he
atteuptod anether serieus nevel., This was the immense tetralegy
whieh i¢ knewn in ingland as the TIetjens Sasa and eenslsts of
the feur velumes, SOME DO NOT, NO MORE PARADES, & MAN COULD STAND UP
& LAST POST. It was written partly in Franee and partly in New Yerk
where it was recelved with great faveur,

In 1922 ur Ferd left ingland fer geed and hag pageed his time sine
bet ween BAR rarls, the Seuth ef Franee and the United States in
almest equal preportioens.

In 1931 he published his reminiseences under the title of RETURN
TO YERSTERDAY whieh receunts his ndventures between hedgerews and
amonget mosterpisess until 1914, TOWARDS TOMORROY whieh lesars
Lippineott will publish in the fall of this yeoruuMiEH is a frankly
mere autoblegraphieal book than ite predeecessor recounting with
singular vividness the staging of a literary some=boek ninee at the
end of the war he feund himself eepletsly fergotteon zs a writer and
apparently witheut any re®aining literary gifts. It i3 therefere
written with the aim ef being conselatery te dlseouraged writers anc
artlsts, sinee it is an aeeeunt of a earseer erowned with & quite
suffielent mecsurs of acknowledgemsnt, The seeno takes plaes in th
first plaes in ‘ngland where ur Ford spent some time as a farmer, 1
then shifts te Faris and deals with the vivid eharacters, Freneh =u
smeriean, whe agsisted at the stermy eareer of the TRANSATLANTIC R
VIEW. It moves baskwards and ferwards, shuttle like, between Paria

Figure 1.1 Continued
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collaboration with Conrad, for example, is what breaks his determination not to be a
writer, despite the early successes he had enjoyed. Once they are working together his
own work is ‘mostly neglected’. In a similarly human vein, his influence as an editor is
stressed: it is the promoting the works of others that he is proud of. The Good Soldier is
noted as his first real ‘effort’ but the comment relays firstly its influence and secondly
its singularity. This is the essential Ford at work, prioritising collaboration, working on
a shared vision, shaping the development of his art rather than resting on any laurels.

3
nas a villa. It
3 or mere

New York and PHEMdidiE the Cete a'azup waers lUr b_ovl
i8 distinguished by Hr Ford'e fameus thumenail skebd ; >
protraeted aceeunis of 2n extremely great numbsry o witers,artists
apd ether public charaeters, Frensh and Ameriean a flaveursd with
the salt numeur an nlality whieh eharaeterise its wvit@.p it
earpies the stery HPUESME through the boom years up te 1929,

Figure 1.1 Continued
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His concern for his ‘cumulative activity’ and its ‘contribution to literature generally’
is how the Encyclopaedia of World Literature in the Tiventieth Century summarises this
‘complete man of letters’ in his approach to his career (Serafin 1999: 130).

The texts that Ford foregrounds are The Good Soldier, Parade’s End and a couple
of the memoirs—as well as, less predictably perhaps, his propaganda and Ladies Whose
Bright Eyes. The Fifth Queen is not selected for emphasis in this version of his own
critical map (it was also absent from a list he drew up for his agent Ralph Pinker for
a proposed collected edition in 1929 (Saunders 1996 (II): 362)). Equally surprising
is the omission of his poetry. Harriet Monroe and Pound, among others, formed the
critical opposition to erosion in this respect, as Ashley Chantler’s chapter in this vol-
ume points out.

In the same text Ford draws attention to another important factor when reading
these peaks: geography. His post-war literary re-birth is clearly located in France and
New York, as is Parade’s End’s reception, by which time Ford had ‘left England for
good’. The significance of his incessant movement (he had passed his time since 1922
‘between Paris, the South of France and the United States’), and the movement of
the criticism behind him, is clearly discernible in the critical record. The American
Ford, or the Parisian Ford, might be all that can receive treatment in anything less
than a book-length study, unless perhaps the book is concerned with American lit-
erary life in Paris. This movement was creative to him, inspirational, regenerative. But
it is tempting to suggest that some of the gaps in the critical story are accompanied
by the sound of a reputation being stretched as far as it can before disappearing into
the Atlantic (or the Channel) with a splash. Robert Lowell wrote in 1966 that ‘when
I knew Ford in America, he was out of cash, out of fashion and half out of inspira-
tion, a half~German, half-English exile in love with the French, and able to sell his
books only in the United States” (MacShane 1972: 264). Ford is still thought of as an
American author by some. If literary histories are constrained by national borders,
Ford’s story poses an even greater challenge than Joyce, say, or Pound’s, and one that
Harvey’s bibliography cannot surmount.

Threads and through-lines: the letters to Elsie

Before I conclude by addressing more recent bibliographies of Ford, and his archival
after-lives, there is a further aspect of his writing that is relevant to the interpreta-
tion and development of his bibliography. The prevalent theme of fragmentation that
emerges in the discussion of genre, geography and political event is significantly al-
tered when his letters are treated as a prominent part of his output and, as the chapter
on his letters in this volume records in more detail, most of Ford’s are still unpublished.

Among those that remain unpublished are letters that provide the most illuminat-
ing linking thread or through-line in a consideration of Ford’s career. An edition of
Ford’s letters which is more representative of his life and expression is urgently needed
to facilitate the work of Fordian researchers in this respect. The one general edition
currently available (Ludwig: 1965) begins with three letters to the publisher’s reader,
Edward Garnett, in the 1890s. It includes no examples of the letters he wrote to his
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wife Elsie, whom he married in 1894, and with whom he worked, read, and wrote,
especially in the early years of their marriage. His early letters to her, personal and
emotionally over-wrought though they sometimes were, carry much evidence of his
artistic development and focus, and of his life as a father to Christina and Katharine,
his first two daughters, as well as demonstrating how attentive he was to notions of
a broadly artistic life. The fact that no subsequent editor has included letters to Elsie
(Sondra Stang’s Reader included 60 unpublished letters, but none to her) has meant
that the context of his writing life is missing a rich vein of understanding—which
cannot yet be rectified in the bibliography.

The lack of any published examples of his letters to Christina and Katharine when
they were small and the resultant gap in the record as to Ford’s identity as a father is
also significant, and is addressed here in Chapter 1.The full extent of his connections
with other writers—from James, Conrad, and Wells in the earlier examples, to Jean
Rhys, Ernest Hemingway, and Gertrude Stein later on—will also be revealed in a
complete edition of his letters. However, the early letters to Elsie are most important
when forming an overview of his career. Considering them helps to make sense of
the critical map because of the career-long thread they provide, regarding collab-
oration in particular, and, in a different way, because of the context they create for
considering the range and reach of his literary output.

In the autobiographical unpublished text reproduced here, the most impressive
line for this reader relates Ford’s recollection of his determination not to be a writer
despite an early book deal. Equally striking is Ford’s declaration that the prospect of
collaboration was the critical factor in his professional leap into words. The spirit of
collaboration, imbibed in his grandfather’s studio, was almost as old as he was: breadth
of vision, the freedom to work alongside fellow artists, and to move with and support
a new and different current, were fundamental to his conception of himself as some-
one who would follow a creative path, and produce one. Writing was about commu-
nity to Ford, and about humanity; it was a way of expressing his general enthusiasm
for the artistic life. Writing was a contribution to a long-running conversation, as well
as an explicit commitment to that artistic life—which could easily have taken other
forms—and did before he settled to the pen. Writing was also forced on him by the
need to make money to support a growing family once Christina and Katharine were
born but, prior to that, it was an overflow of personality, proof of belief in what he
would later call a republic of letters. Garnett gossiping to Conrad about Ford and pi-
rates brought the collaborators together, Ford says, for ten writing years: a triangulated
conversational spark strong enough to call him into words and make him stay there.
Even more than the literary partnership with Conrad, so powerfully recorded in his
memoir about him (and the subject of Gene M. Moore’s chapter in this volume), the
early letters from Ford to Elsie illustrate the degree to which his writing was insep-
arable from his lived experience, or, to put it another way, the degree to which that
sense of lived experience depended on its being represented and shared in words, the
genre of which was almost immaterial.

Later on, his collaborative drive played out in his support of other writers,
younger writers. Pound felt its full and generous force. Ford invested both time
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and extraordinary amounts of energy in others’ projects and in their battles, tri-
angulating the conversation once again. It was collaboration in adversity that was
both his earliest experience of writing and his earliest experience of fighting to
be free to write; he was certainly on most familiar ground when in its recognised
environment. This essential creative (sometimes combative) and editorial conver-
sation developed along with his career, but was always present to some degree or
other. And so Stang’s conclusion to the collection of unpublished letters in her
Reader does make perfect sense. It also takes us full circle to where this discussion
began. Four letters to Eudora Welty from New York bring the Reader to a close.
In the first, Ford was responding to Katherine Anne Porter’s recommendation of
Welty’s short stories. In the second he expressed his admiration and offered his
help. In the third he suggested a publisher. In the fourth he gave her the bad news
and suggested a shift to the novel form, thereby bypassing the ‘public distaste’ for
the short story. He sent her his European address, and closed ‘hoping so much that
you will have good luck with Knopf” (Stang 1987: 510-12). He died a month
later in France. What I am suggesting, therefore, is that anyone who looks for the
through-lines in Ford in anything as obvious as genre, or national tradition, is
simply missing the point.

Later bibliographies—evidence of closing the gaps?

Ford’s bibliography was not significantly developed until Saunders published ‘Ford
Madox Ford: Further Bibliographies’ in English Literature in Transition in 2000, work
which, he explained, ‘clarifies and revises the picture of Ford’s career presented by
Harvey, rather than transforming it’ (Saunders 2000: 132). Saunders was able to take
advantage of the assembly of the Ford collection at the Carl A. Kroch Library, at
Cornell, a body of work he describes as ‘uncovered’ even if it was not yet in print.
As he notes (134, n. 2), the special Ford issue of Antaeus, edited by Sondra J. Stang
in 1986, included some bibliographical work, by Linda Tamkin and Rita Malenczyk,
covering the years 1962-1985.% Michael Longrie contributed a short bibliography
to Contemporary Literature,Vol. 30, No. 2, ‘Ford Madox Ford and the Arts’, edited by
Joseph Wiesenfarth and published in 1989. Longrie’s ‘Dissertations’ section, an addi-
tion to Harvey’s structure, listed only 12 theses with significant reference to Ford and
all but one were written in the United States. One of the most significant elements
of Saunders’ ELT bibliography is its evidence of the dissertation ‘boom’. He lists 144
(with around 110 produced in the U.S. or Canada): a clear sign of Ford’s increasingly
central presence on university syllabi. Many of the authors would go on to produce
the books listed in the adjacent section.

Caroline Gordon’s brief but significant book on Ford, A Good Soldier (1963),
followed swiftly on the heels of Paul L. Wiley’s Novelist of Three Worlds (1962). The
University of California, Gordon’s publisher, backed another publication imme-
diately, by Richard Lid (Ford Madox Ford: The Essence of His Art). The books de-
voted to Ford are starting to gather momentum, the bibliography shows, and all are
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American. MacShane’s Life and Works led up to Mizener’s biography, published in
1971. MacShane continued Harvey’s work compiling the critical record in his Critical
Heritage in 1972; there were three further American books in the seventies, including
the first by Sondra J. Stang (Ford Madox Ford, 1977). Group portraits became more
popular in the 80s, in books by Nicholas Delbanco and Paul Armstrong, and this
institutes a brief trend in approaching Ford as a collaborator, either with Conrad, or
in more general, discursive terms. The letters that appeared in 1965 (Ludwig), and
1982 (Lindberg-Seyersted’s Pound/Ford included some complete letters) supported
further biographical treatment, by Thomas Moser (1980) and Alan Judd (1990). Not
long after, we see the first work by the most significant Ford scholar of the twentieth
century. Saunders edited an issue of Agenda (Winter 1989/Spring 1990) devoted to
Ford—and gradually thereafter elaborated a critical story rooted on the U.K. side
of the Atlantic until the series he inaugurated, International Ford Madox Ford Studies,
formed what Ford might have recognized as a suitably international forum, a verita-
ble republic of the field.

More recently, Saunders has been compiling a new bibliography of Ford and has
uncovered a number of items missed by Harvey, as the ‘Reception’ chapter here de-
tails. The story has become much more varied since 2000, and the bibliography on
the Ford Madox Ford Society website (www.fordmadoxfordsociety.org/), indicates
the variety and span of current reception and criticism of his work.

This Research Companion is published at a time when Ford’s place in the history of
twentieth-century literature is more secure than ever before. And yet, as this chapter
has shown and as the chapters which follow display in a range of different ways, there
are many more critical stories to find, and tell. Stories about gender and collaboration,
for example, or publishing history, or the comedy of The Good Soldier, or the extent
of Ford’s literary networks, or his letters, or the postmodernist qualities of his writ-
ing, will all help to generate twenty-first century research on Ford Madox Ford. The
creative conception of a trans-national, trans-generic and collaborative Republic of
Letters—the truest Fordian story—operates at a meta-level throughout.

Ford in the archives

Each of the chapters in the Companion note the publication history of the key texts
they cite. The ‘Editing Ford’ chapter gives an overview of the print life of Ford’s
texts and provides details about the projected Complete Works project. Researchers
working on Ford will probably already know that his manuscripts and papers no
longer in private hands are mainly held in American libraries. The largest single
collection is in the Carl A. Kroch Library’s Division of Rare and Manuscript Col-
lections at Cornell. There, in 37.8 linear feet of shelving, are autograph manuscripts,
correspondence, typescripts, bound manuscripts, photographs, and clippings. (All
the manuscript images in this volume were taken in the Cornell archives.) This
impressive collection was assembled from 1964 onward with what Cornell calls
the ‘encouragement and assistance of Prof. Arthur Mizener’. The Biala papers were
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placed on loan there while he was working on his biography in the 1960s, and were
bought in 1973. Papers belonging to Julia Madox Loewe, Ford and Stella’s daughter,
were acquired in 1964 (although Ford’s and Bowen’s correspondence was a later
purchase); papers belonging to Katharine Hueffer Lamb were purchased in 1980;
and papers belonging to Ford’s grandson, Julian Loewe, were purchased in 1988,
the catalogues states, ‘with funds provided by Jon Lindseth, members of the Cornell
University Library Associates, and other donors”.” The other significant collection
of materials for those working on Ford, the Violet Hunt papers, had been purchased
by Cornell in 1961.

Mizener acknowledges Edward Naumburg, a ‘fellow Princetonian’, in his biog-
raphy, along with the papers in his possession at that time:‘the best private collection
of Ford materials’ (xi). The ‘Naumburg Collection of Ford Madox Ford’ is now part
of the Department of Rare Books and Special Collections, Princeton University
Library, and contains some important letters, a few manuscripts and typescripts, and
samples of proofs for the transatlantic review. Along with the Beinecke Rare Book
and Manuscript Library of Yale University, which holds, for example, nine folders
of correspondence with Conrad (1898-1924), this represents the other significant
collection of Ford and will be of most interest to the researcher. Those based on
the U.K. side of the Atlantic will also find relevant material in the House of Lords
record office. The Stow Hill papers there, so named for Ford’s sister’s family (Juliet
married David Soskice in 1902—their son Frank became Home Secretary, and later
Lord Stow Hill), contain Madox Brown and Hueffer family papers, and include
letters from Ford to his mother and some of his early manuscripts in both poetry
and prose. (The House of Lords Record Office Review of the Year 1996, published
online, notes the loan of manuscripts that year to the Ford exhibition at Senate
House, London.)

The available critical editions of Ford’s work, as well the biographies, between
them provide comprehensive accounts of how Ford managed the writing process,
including the production and storage of drafts.

This volume

The earliest conversations about the Research Companion were conducted between
universities in Milton Keynes, London, and Amsterdam, and I am grateful to Max
Saunders and Gene M. Moore for their comments and suggestions.

The editorial team triangulated the project more dramatically—and in keeping
with the geography of Ford’s own literary identity—between the UK., the U.S., and
continental Europe. Ford’s ‘republic’is, of course, wider-reaching still. (Post Brexit this
fact seems worth emphasising.) Contributors to the volume are drawn from Australia,
France, Italy, the Netherlands, North America, and the U.K. I have learned that in
2015 multiple digital versions of my 2002 monograph on Ford were downloaded in
India, Iran, Pakistan, Russia, and Singapore, and, as I write, the Ford Society is in touch
with a PhD student in China beginning work on Ford. Laura, Seamus and I wish her
luck, and look forward to news of her progress.
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Notes

1 This story has been re-published in a collection of Victorian fairy tales edited by Michael
Newton (Newton 2015). Ford is described on the dust-jacket as an ‘author central to the
nineteenth-century canon’.

2 Ann Donohue, at Ashgate, was the original commissioning editor. The project became a
Routledge Research Companion during production.

3 The Wordsworth Classics edition of the novel (2010) had sold 4,200 copies by June 2011;
the figure was 12,001 in October 2012 and the title was on the publisher’s “Top 10 Best-
sellers’ list.

4 “The World of Parade’s End’ transmitted on 24 August 2012, and the ‘Culture Show’ on 1
September.

5 See eBooks@Adelaide where many of Ford’s books, especially the earlier ones, are cur-
rently available in full-colour facsimiles.

6 Ford published under the names Ford H. Madox Huefter and Ford Madox Huefter before
he changed his name to Ford in 1919. Pseudonyms include Hermann Ritter, Fenil Haig
and Daniel Chaucer (see Saunders (1996: 1. 63) for a full list).

7 ‘It was to prove the crucial event in both men’s literary lives’ (Saunders 1996: 1. 00).

8 Philip Ruthen’s 20-page ‘partially annotated bibliography of Ford Madox Ford, 1970—
1988’, originally completed as part of an MA at the University of Warwick and intended
to demonstrate interest in Ford since Tamkin’s work, became available in 2017 as a Kindle
E-Edition by PalmidiPress.

9 See the Cornell catalogue entry at https://newcatalog.library.cornell.edu/catalog/2094827
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The Feather (T. Fisher Unwin, 1892)

The Shifting of the Fire (T. Fisher Unwin, 1892)
The Questions at the Well (Digby, Long, 1893)
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The Queen Who Flew (Bliss, Sands & Foster, 1894)

Ford Madox Brown (Longmans, Green, 1896)

The Cingue Ports (Blackwood and Sons, 1900)

Poems for Pictures (John MacQueen, 1900)

The Inheritors, with Joseph Conrad (William Heinemann, 1901)

Rossetti (Duckworth, 1905)

Romance, with Joseph Conrad (Smith Elder, 1903)

The Face of the Night (John MacQueen, 1904)

The Soul of London (Alston Rivers, 1905)

The Benefactor (Brown, Langham, 1905)

Hans Holbein (Duckworth, 1905)

The Fifth Queen (Alston Rivers, 1906)

The Heart of the Country (Alston Rivers, 1906)

From Inland and Other Poems (Alston Rivers, 1907)
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M. Fleight (Howard Latimer, 1913)

Henry James (Martin Secker, [1914] though dated ‘1913’)

The Good Soldier (John Lane, 1915)

When Blood is Their Argument (Hodder & Stoughton, 1915)

Between St. Dennis and St. George (Hodder & Stoughton, 1915)

Zeppelin Nights, with Violet Hunt (John Lane, 1915)

Thus to Revisit (Chapman & Hall, 1921)

The Marsden Case (Duckworth, 1923)

Women & Men (Paris: Three Mountain Press, 1923)

Mister Bosphorus and the Muses (Duckworth, 1924)

Some Do Not... (Duckworth, 1924)

The Nature of a Crime, with Joseph Conrad (Duckworth, 1924)

Joseph Conrad: A Personal Remembrance (Duckworth, 1924)

No More Parades (Duckworth, 1925)

A Mirror to France (Duckworth, 1926)

A Man Could Stand Up—(Duckworth, 1926)

New York is Not America (Duckworth, 1927)

New York Essays (New York: William Edwin Rudge, 1927)

Last Post (Duckworth, 1928)

A Little Less Than Gods (Duckworth, 1928)
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The English Novel (Constable, 1930)

No Enemy (New York: Macaulay, 1929)

Return to Yesterday (Victor Gollancz, 1931)

When the Wicked Man (Jonathan Cape, 1932)

The Rash Act (Jonathan Cape, 1933)

It Was the Nightingale (William Heinemann, 1934)

Henry for Hugh (Philadelphia: J.B. Lippincott, 1934)

Provence (Philadelphia: J.B. Lippincott, 1935)

Vive le Roy (Philadelphia: J.B. Lippincott, 1936)

Collected Poems (New York: Oxford University Press, 1936)

Gireat Trade Route (George Allen & Unwin, 1937)

Portraits from Life (Boston: Houghton Mifflin, 1937); UK. first edition Mightier Than the
Sword (George Allen & Unwin, 1938)

The March of Literature (George Allen & Unwin, 1939)

International Ford Madox Ford Studies volumes (published by Rodopi until 2013, and by Brill
thereafter):

Ford Madox Ford: A Reappraisal,Vol. 1, eds Robert Hampson and Tony Davenport (2002)

Ford Madox Ford’s Modernity,Vol. 2, eds Robert Hampson and Max Saunders (2003)

History and Representation in Ford Madox Ford’s Writings,Vol. 3, ed. Joseph Wiesenfarth (2004)
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1
FORD’S LETTERS

Sara Haslam and Max Saunders

Introduction

Ford’s letters are undoubtedly the single element of his oeuvre most in need of
editorial attention. This is not only because the volume of his selected letters, edited
by Richard Ludwig, appeared more than 50 years ago and reproduces just over one
tenth of the correspondence now available to view in research libraries across the U.S.
and U.K. It is also because, in the absence of diaries or journals, Ford’s letters offer the
most complete picture of his everyday life and experience, of his comparative physical
and emotional well-being and that of his close relationships, and of his reading, writ-
ing, and networking habits from early in his extraordinary life to its end. Stella Bowen
thought Ford seemed to have had multiple lives by the time she met him in 1918,
because of what he had done, written, and lived through, but also because of the deep
literary relationships he cultivated, each of which transformed the development of his
creative energies, and in turn that of twentieth-century literature. Those relationships
are made manifest across series of letters of which several still remain largely unpub-
lished. Furthermore, Ford’s prolific letters to Elsie, with whom he eloped in 1894,
remain unrepresented in any collection. An equally significant gap in the scholarly
record relates to his written communications to his first two daughters, Christina and
Katharine. This chapter begins the work of closing these gaps.

The chapter initially sets out where Ford’s letters can currently be found in print.
Although Ludwig’s remains the sole volume dedicated to Ford’s epistolary output,
there are several others that collect examples of both sides of a significant literary rela-
tionship (Ford’s with Ezra Pound, for example), or a romantic one (with Stella Bowen
or Janice Biala). Furthermore, edited collections of letters by prominent figures to
whom Ford wrote frequently provide evidence of more of his letters to them, and
their substance, than are currently in print. Joseph Conrad is a particular case in point.
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Biographies of Ford sometimes quote extensively from his letters, and occasionally
provide whole texts. This chapter offers an account of all of these sources, as well as
providing researchers with information about both the archival and private/personal
collections of Ford’s letters that are known to exist. Following discussion of notable
gaps in the scholarly record as to Ford’s epistolary relationships, the chapter’s final aim
is to indicate related and additional areas that will be profitable for future researchers
to explore, as well as to provide an indication of the direction of travel in the project
to publish more of Ford’s letters in critically edited form.

Published collections and library collections

These are listed below, and then considered in more detail. The discussion provides an
overview of the correspondents, dates and places involved, the kind of subject matter
covered and the contribution each new collection has made to Ford scholarship. What
are the letters that Ford scholars know well? Where do they feature in biographical
and critical accounts? What unpublished gems remain? Such questions are addressed
in what follows.

Published collections

Richard M. Ludwig, ed. (1965), Letters of Ford Madox Ford, Princeton University Press,
335 pp.

Brita Lindberg-Seyersted, ed. (1982), Pound/Ford: The Story of a Literary Friendship,
Faber, 222 pp.

Sondra Stang, ed. (1986), The Ford Madox Ford Reader, Carcanet, 515 pp.

Sondra J. Stang and Karen Cochran, eds (1992), The Correspondence of Ford Madox Ford
and Stella Bowen, Indiana University Press, 479 pp.

Brita Lindberg-Seyersted, ed. (1999), A Literary Friendship: Correspondence Between Car-
oline Gordon and Ford Madox Ford, University of Tennessee Press, 116 pp.

Janis and Richard Londraville, eds (1990), ‘A Portrait of Ford Madox Ford: Unpub-
lished Letters from the Ford-Foster Friendship’, English Literature in Transition 33:2,
180-207.

Janis and Richard Londraville, eds (2001), Dear Yeats, Dear Pound, Dear Ford: Jeanne
Robert Foster and Her Circle of Friends, Syracuse University Press, 288 pp.

Paul A. Bartlett (1941), ‘Letters of Ford Madox Ford’, SRL, 24.

Biographical accounts of Ford

The full-length biographies of Ford all quote from Fords letters, as do others’ memoirs.

Other writers’ letters

The Collected Letters of Joseph Conrad, ed. Laurence Davies et al., 9 volumes (Cambridge:
Cambridge University Press, 1983—2007). This series includes the largest number
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of letters from another major writer to Ford (apart from those in Pound/Ford,
above), reflecting Ford’s decade of close friendship and collaboration with Conrad.
Douglas Goldring’s The Last Pre-Raphaelite (1948), has a chapter titled ‘Letters from
Henry James’ which includes examples of James’ letters to Ford and his wife Elsie.

Published collections
Letters of Ford Madox Ford (1965)

In his introduction to the volume, Ludwig admits that only a ‘skeletal biography’
is provided by his letters and that the ‘lacunae’ are ‘numerous and patent’ (viii).
The letters Ludwig has reproduced nonetheless provide an important introduction
to major Fordian themes and relationships in each of the volume’s three sections.
These cover all of his professional life, starting from after his dramatic elopement
and marriage, but are heavily weighted towards his last decade (inevitably so, when
so many of the earlier letters were still in private hands, and when Ludwig had
to rely on Ford’s carbon copies of letters then in Janice Biala’s possession). Part I
(‘1894-1918 London, Kent, the War’) may not begin with Ford’s earliest known
letter, sent at the age of nine to his grandfather Ford Madox Brown in 1883, but it
reveals the slow construction of an Edwardian author communicating with fellow
writers (John Galsworthy and H.G. Wells, for example), agents and publishers. It also
includes many familiar letters written to Conrad, and Lucy and C.EG. Masterman
during the First World War. In Part IT (‘1919-1928 Sussex, Paris, New York’) the
frame of geographical reference stretches more widely. Ford left England and ed-
ited the franslatlantic review in Paris in this period. His first prize was awarded, by
the American Poefry magazine, in 1921. Part III, the longest section of the volume
(‘1929-1939 New York, Toulon, Olivet’) begins with a July letter to literary agent
Bernice Baumgarten, and charts the effect of the Wall Street Crash on a career that
had reached its apex in New York in the years when Parade’s End was published
(1924-1928). Never-realised plans for a Collected Edition, for which Ford fervently
hoped, still feature implicitly as well as explicitly across these letters to publishers,
agents and fellow writers. His evident frustrations—*IWhat has happened to WHEN
THE WICKED MAN? he asked T.R. Smith at Horace Liveright in March 1931
(199)—do not erode his life-long desire to support others’ careers. Many of these
letters relate to the Testimonial to Pound Ford assembled in the early 30s, to herald
publication of the Cantos. Two letters to Julie, Ford’s third daughter, are included in
this final section of the edition. As a final note on this collection, scholars are also
directed to Stang’s more accurate transcription of some important letters, including
war-time ones to Conrad (1981: 170-8).

Pound/Ford: The Story of a Literary Friendship (1982)

This detailed account of a ‘literary friendship’ covers the period from 1909 to 1938
and includes extracts from many letters, including the ‘earliest extant’, from Pound
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to Ford in November, 1909. Next to Conrad, Pound was Ford’s longest and most
significant literary friend, and yet the researcher armed only with Ludwig’s selection
of his letters would have no idea of the importance of these two men in Ford’s life.
Lindberg-Seyersted’s essential companion volume includes reviews as well as letters,
which between them reconstruct the relationship between these two central con-
spirators in the ‘revolution of literary modernism’ (Saunders 1996: 1. 77); the reviews
often read more like letters communicating directly and immediately between the
writers (in the Piccadilly Review, for example, in 1919: see Lindberg-Seyersted 29-30).
Their joint and individual strategies with publishers and editors feature throughout
the volume and are well-demonstrated in the exchange with ES. Flint in 1921 over
the idea to produce a joint ‘Flint-Pound-Ford’ statement on Imagisme (50). ‘Con-
tacts’, as the chapters are called, do not refer only to those between Pound and Ford,
but also to those between them and whomever else is the object of their request,
current strategy, or ire. Ford’s letters amply reveal the range of his literary connections
and the amount of energy he devoted to shaping the course of literature in the pre-
war world in particular.

Ford reviewed Pound, edited him, supported his career when he could, asked him
for money when his bank account was foundering, regaled him with tales of woe
(he cut the top off his thumb in November 1932 and told Pound all about it—he
was working on the Testimonial pamphlet at the same time) for thirty years. In 1938
these letters show he was lobbying to create a position for Pound at Olivet College,
and, in a poignant act considering his early and highly influential review, also seeking
permission to quote extensively from Cathay in The March of Literature.

The Ford Madox Ford Reader (1986)

This introductory selection of Ford’s writing included 60 previously unpublished let-
ters (465—512). None is to Pound (the volume appeared only four years after Pound/
Ford), but his women correspondents are more prominently represented here than
in Ludwig’s selection. The first four are examples of Ford’s early letters to Olive
Garnett—an important figure in Ford’s twenties—and in the first two he offers some
detailed comments on her current work in manuscript, including the suggestion to
‘go cold-bloodedly thro’ the m.s. and erase the definitely erotic expressions’ because
‘they jar a little’ (467). The collection includes the full text of an often-quoted letter
to John Lane, the publisher of The Good Soldier, in which Ford describes the novel as
a ‘serious analysis of the polygamous desires that underlie all men’ (477). Examples
from the 1920s to his agent W.A. Bradley provide a more complete account of the
publication history of Parade’s End, and a 1935 letter to a book columnist on the New
York Herald-Tribune describes Ford’s current reading in formidable detail (500-1).

The Correspondence of Ford Madox Ford and Stella Bowen (1992)

Stang’s interest in Ford’s writing and career was revealed once more in her editing of
a volume of letters that has come to be held in great affection by scholars. Ford and
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Bowen first met in 1917, and the couple set up home together in the Sussex country-
side after Ford left the army in 1919. (The letters betray the emotional complexities
of this apparently simple act in their treatment of Ford’s relationship with Violet Hunt,
whom he had abandoned for Stella.) The volume includes letters between the couple,
and between Ford and their daughter Julie, up until the month before he died. The
intense domesticity of which Ford was capable is evident in many of these letters, as
is his propensity to become embroiled in complex and painful affairs. By the end of
1927, Ford and Bowen were separating and, although they still wrote to one another
with some affection, subsequent letters had mainly to do with business arrangements
and financial matters, as well as parenting Julie. The friendship that grew between
Bowen and Janice Biala, Ford’s last partner, is also revealed in this collection. The two
women wrote to one another in the 30s, and continued to do so after Ford died. This
collection of letters was the first to dedicate space to Ford’s personal life, but because of
Bowen’s artistic life as a painter, and the creative networks that consumed them both,
the boundaries between public and private are blurred in a way that is peculiar to Ford.

A Literary Friendship: Correspondence Between Caroline Gordon
and Ford Madox Ford (1999)

Lindberg-Seyersted edited a second collection of Ford’s letters at a time when all but
one of the letters between Ford and the American novelist Caroline Gordon were still
unpublished. The letters cover the period from 1930 to 1939, and provide detailed ev-
idence of one of the most significant examples of literary mentorship of Ford’s career.
Gordon began work as Ford’s secretary in 1926 in Greenwich Village, New York City.
By 1929, she was trying to find a publisher for her own writing, and Ford’s commentary
on her work created the necessary turning point (xviii). These letters provide a valuable
addition to the record for this reason, and for the way they re-create the ‘American
Ford’, a writer who was embedded in and contributing to American culture for much
of the second half of his life. (See Meghan Hammond’s chapter in this volume.)

Janis and Richard Londraville, A Portrait of Ford Madox Ford:
Unpublished Letters from the Ford-Foster Friendship’ (1990)

In this article, published in English Literature in Tiansition, 1880—1920, Janis and
Richard Londraville included transcripts of the 14 known letters from Ford to Jeanne
Foster, the American assistant to the lawyer and patron of the arts John Quinn, who
was financing Ford’s transatlantic review. The Londravilles also quote extensively from
these letters in Chapter 11 of their book Dear Yeats, Dear Pound, Dear Ford: Jeanne
Robert Foster and Her Circle of Friends (2001: 172-87).

Paul A. Bartlett, ‘Letters of Ford Madox Ford’ (1941)

Paul Alexander Bartlett’s article, ‘Letters of Ford Madox Ford’, quotes from a sub-
stantial collection of letters by Ford and his brother Oliver, lent to the University of
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Virginia Library by Gerard Tetley (a nephew of Ford’s sister-in-law). The library still
has microfilm copies, but returned the originals to their owner.

Biographical accounts of Ford

Ford’s letters have been mentioned and cited far more in published biographies and
memoirs than in the critical essays and books on his work. The Flurried Years (1926),
Violet Hunt’s memoir of her liaison with Ford, contains extensive and unreliable ex-
cerpts from Ford’s letters to her while he was living in Germany in 1910. Her typed
transcriptions were auctioned by Christie’s in November 1995, and were bought by
Cornell. These appear to be the source of the quotations, but the originals have disap-
peared. Hunt is known to have been a compulsive reviser of her own diary, and may well
have edited Ford’s words, and perhaps covered their tracks by destroying the originals.

Douglas Goldring’s biography of Ford, The Last Pre-Raphaelite, was published
in 1948. He quotes extensively from letters to Ford from Joseph Conrad (from
G. Jean-Aubry’s early two-volume edition), and also from W.H. Hudson and Henry
James. Some of James’s letters mention Ford’s to James. The book, as the title suggests,
concentrates on the early part of Ford’s life and career, and is of only limited use to
the researcher looking for evidence of Ford’s life in letters.

Mizener’s biography of Ford, The Saddest Story (1971), uses extracts from letters
to tell the tale of Ford and Elsie’s elopement in 1894, though the most substantial
extract is from Ford to Mrs Martindale, Elsie’s mother (19). Long extracts from letters
between Conrad, Ford, and Edward Garnett illustrate the writers’ collaboration after
1898, and its difficulties and demise, and Mizener includes a nice example of one of
Ford’s letters to Elsie, written from Lamb House, James’s home at Rye (64). Overall,
the volume provides a wide range of extracts from correspondence with significant
figures in Ford’ life.

Alan Judd’s highly readable biography, Ford Madox Ford (1990), while a similar
length to Mizener’s, tends to quote Ford’s works, including memoirs, rather than
his letters. Judd is also more interested in representing the man and his work than
in passing judgement on his subject, which was a weakness of Mizener’s book—and
an influential aspect of this significant biographical treatment of the writer. After the
publication of his own book Judd was contacted by a young man wondering if it was
too late to interest him in 63 love-letters, telegrams, postcards, and notes that Ford had
written to his grandmother, Elizabeth Cheatham. This was a woman then unknown
to Ford’s biographers. Judd was able to tell their story in a ‘Postscript’” appended to
the U.S. edition of his book (1994: 450—4), thus filling in a year of Ford’s biography
otherwise sketchily known.

Saunders’ two-volume Ford Madox Ford: A Dual Life (1996) quotes more exten-
sively than any previous biography from Ford’s literary and personal correspondence:
letters to his partners, Elsie Martindale (to whom some 260 letters have survived),
Stella Bowen (another 260 letters), and Violet Hunt (nearly 50), and also those to
others with whom he was particularly close, such as Olive Garnett (24), and Elizabeth
Cheatham.
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Other writers’ letters

Along with Pound, Conrad was the most significant literary relationship of Ford’s
life. Ludwig reproduces only five of the many letters, notes, and telegrams that Ford
wrote to him during the 20 years they knew each other. Unfortunately, Conrad
tended not to keep incoming correspondence, so the surviving letters to him from
Ford are mostly from Conrad’s last year, 1924, when Ford was editing the trans-
atlantic review and republishing their collaborative novella The Nature of a Crime.
While generous extracts from letters from both sides are provided in biographical
accounts, as noted above, this relationship is important enough to researchers to
provide further pointers here; careful scrutiny of Conrad’s Collected Letters (along
with Ford’s memoir Joseph Conrad: A Personal Remembrance) reveals the daily detail
and the densely textured nature of Ford’s relationship with Conrad. By the time of
Conrad’s second letter to Ford, their lives were already knitting together: Conrad
asked Ford to ‘drop him a line” about their rental arrangements (Davies et al. 1986:
94). In responding to him Conrad often refers either explicitly or implicitly to the
content of Ford’s letters. Over the next four years the letters show the two men
discovering the range of each other’s emotional existence, expressing frustration,
jealousy, empathy, affection, loss, admiration, love, at the same time as they are learn-
ing how to write.

It is easy to forget the regularity and frequency of the nineteenth-century English
post, which did a great deal to weld and seal their relationship (Golden 2009).[O]ur
letters always cross’, Conrad exclaimed in 1902, while on an earlier occasion he
noted the precise time he imagined Ford would be receiving his letter (Davies et al.
1986: 414, 99). The letters reveal the keenly felt nature of the work, and its embe-
deddness both in their affection and their day-to-day existence. ‘I miss collaboration
in the most ridiculous manner’, Conrad wrote in April 1902, adding that ‘I have a
great need to get in touch with you again’ (Davies et al. 1986: 408, 428). The rise
and fall of their relationship are visible in Conrad’s Collected Letters, sometimes in
notable ways: Conrad apparently writes very little in reply to Ford’s letters about
the sounds of war in 1916 and Ford laments soon afterwards as he informs him of
his wounding and recovery in the Red Cross hospital at Rouen that ‘it must be all
of five months since I heard from you’ (Ludwig 1965: 78). (Conrad replies to this,
and is worried about the ‘grievous news’ of Ford’s gassing, Davies et al. 1996: 635.)
The most important contribution of Conrad’s letters to Fordian scholarship, aside
from details about the work they produced and published, is what they reveal of
the intensity and the absolutist claims of the apprenticeship they served together, as
husbands, fathers and friends, as well as writers. (‘Dearest Ford, How are you? Have
you slept?’, Davies et al. 1988: 31.) Their feelings were vividly present, in lives that
were chaotically demanding and often traumatic as well. ‘“The effect of your letter
quite staggered me’, Conrad wrote to Ford on hearing of the death of Elsie’s father
in suspicious circumstances in February 1902 (Davies et al. 1986: 378). Along with
their enthusiasms, jealousies, and irritations, these texts reveal how they are working
under great discipline as well, scrutinizing themselves and each other as part of the
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‘modern method’—which represented how they sought to render the world anew
in their prose.

Most of Ford’s letters, apart from those to members of his family, were to people
in the literary world. Through his friendships and editorial activities he corresponded
with most of the major writers of the age, and in particular Henry James, John
Galsworthy, H.G. Wells, Arnold Bennett, D.H. Lawrence, Wyndham Lewis, Gertrude
Stein, Ernest Hemingway, Theodore Dreiser, and Katherine Anne Porter. Other im-
portant letters to friends include those to the publisher’s reader and critic Edward
Garnett, and to his sister Olive Garnett; Edgar Jepson; Lucy Masterman (the wife of
Ford’s Cabinet Minister and friend C.EG. Masterman) and to his literary agent—
especially J.B. Pinker, who represented many of the best modern writers in the early
years of the century (such as James, Conrad, and Bennett), and William Bradley, who
represented Ford when he was in Paris in the 1920s. There are 135 surviving letters to
Pinker and his sons, and 58 to Bradley. Extensive correspondence with Ford’s publish-
ers has also survived, especially Stanley Unwin of Allen & Unwin, and with Oxford
University Press, in the 1930s, and with Duckworth in the 1920s. Though such letters
mainly concern contracts and payments, they often provide invaluable insights into
his work and telling glimpses of his life and humour—as when he teases Pinker: “You
never seem to reply with any enthusiasm to my offers of farm produce. Why is this?’
(Ludwig 1965: 131-2).

Where there are substantial caches of letters to specific correspondents they are
mentioned in the notes on individual library holdings below. But apart from the
Conrad, Pound, and Gordon published correspondences, and the other runs already
mentioned, Ford’s epistolary production is characterised by an enormous range of
correspondents who receive a smallish number of letters each.

Library collections of Ford’s letters

This section represents an update to what Harvey (1962) reports on the library hold-
ings. Details are given where there are especially significant collections or runs of letters.

e Cornell: The most substantial collection of Ford papers, essentially combining
collections of his manuscripts and correspondence from four major sources,
corresponding to Ford’s relationships with Elsie Martindale, Violet Hunt, Stella
Bowen, and Janice Biala, plus a number of other additional sources. The papers
originally belonging to Martindale, Bowen, and Biala ended up at Cornell as a
result of Mizener’s research: he was a Professor there, got to know two of Ford’s
daughters, and his partner Biala, and convinced them of the advantage of bring-
ing the material together. Cornell acquired its extensive Hunt collection later.

e Princeton: Another major Ford collection, based on that of Edward Naumburg Jr.,
and including a number of important letters to other well-known writers.

e Yale: Important holdings of Ford’s letters here include his correspondence with
Conrad in the 1920s.
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* Illinois: The major relevant holding here is Fords correspondence with
H.G. Wells.

e Northwestern: Olive Garnett’s papers are held here, including her diaries (which
include and describe letters from Ford), and the surviving letters from him.

e UCLA: Contains substantial correspondence between Ford or Stella Bowen and
Harold Monro, the editor of the Poetry Bookshop and Ford’s occasional pub-
lisher, who lent them his villa on Cap Ferrat in 1922-23.

e Harry Ransom Humanities Research Center, University of Texas

e Washington University, St Louis

e The British Library

e New York Public Library

e Huntington Library

e University of Virginia

*  House of Lords Record Office: Ford’s sister Juliet Hueffer married the Russian
émigré David Soskice. Their son, Frank Soskice, became Labour Home Secre-
tary and eventually Lord Stow Hill. The Stow Hill papers at the HLRO include
correspondence from several members of the family, including Ford’s letters to
his mother, Catherine Huefter.

Prominent holes in the record

Ford’s letters to Elsie, as yet uncollected, provide a ‘thread or through-line’ in the
overview of Ford’s career. His first letters to her are important, the Introduction here
argues, partly because they reveal the extent to which adversity was his creativity’s
crucible, and to which, in turn, writing was the only antidote. These letters illustrate
how Ford’s writing came out of intense emotional struggle. It was his means both
of communicating with his lover and articulating a way of evading the forces that
seemed to be massed against them: to find agency and identity in prose. This was as
true for his manuscripts—passed between him and Elsie and jointly worked-on—as
it was for their letters.

Ford and Elsie exchanged fiction as part of the same conversation that took
place in their letters: ‘T can think of nothing & no one else—save you and work
my mind has no occupation—and it is well’, Ford wrote to her on 3 June 1893
(33.017 Cornell). Manuscripts were posted, commented on and developed as part
of the intrigue and then soon the suffering they were experiencing as separated
lovers, and Ford repeatedly mentions the concept of the ‘plot’ in personal as well
as professional terms. Across the span of their relationship, life is seen to provide
‘copy’ in jocular (‘the idea of being beset by maiden ladies fills me with joy; I
trust you’ll make copy out of them’34.010; early 1902) and serious terms. A letter
from Boppard in August 1904 wants Elsie to be cheered up by the fact that he has
already ‘got a lot of materials for copy’ while he is being treated for his nervous
breakdown (34.032).

33



