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      The Politics of Plainchant in fin-de-siècle France

      This book tells three inter-related stories that radically alter our perspective on plainchant reform at the turn of the twentieth century and highlight the value of liturgical music history to our understanding of French government anticlericalism. It offers at once a new history of the rise of the Benedictines of Solesmes to official dominance over Catholic editions of plainchant worldwide, a new optic on the French liturgical publishing industry during a period of international crisis for the publication of plainchant notation, and an exploration of how, both despite and because of official hostility, French Catholics could bend Republican anticlericalism at the highest level to their own ends.

      The narrative relates how Auguste Pécoul, a former French diplomat and Benedictine novice, masterminded an undercover campaign to aid the Gregorian agenda of the Solesmes monks via French government intervention at the Vatican. His vehicle: trades unionists from within the book industry, whom he mobilized into nationalist protest against Vatican attempts to enshrine a single, contested, and German, version of the musical text as canon law. Yet the political scheming necessitated by Pécoul’s double involvement with Solesmes and the print unions almost spun out of control as his Benedictine contacts struggled with internal division and anticlerical persecution. The results are as musicologically significant for the study of Solesmes as they are instructive for the study of Church–State relations.
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        Graduale de tempore et de sanctis (Regensburg, New York and Cincinnati: Friedrich Pustet, 1871), p. 353 showing Franz Xaver Haberl’s chant for the introit ‘Gaudens gaudebo in Domino’. It opens the Mass for the Feast of the Immaculate Conception, for which Pius IX had commissioned new Proper texts in 1863.
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      Preface

      This book arose by accident. The research catalysed by a single folder in the Archives Historiques de l’Archevêché de Paris in 2005 developed into a detective investigation of unforeseen complexity and obsessive grip for which I can only apologize to those indulgent souls – my husband Nigel above all – whom I have regaled with its intricacies. Enabled by an AHRC Small Grant in the Creative and Performing Arts and a British Academy Research Development Award, on an intellectual level the project benefited decisively from the knowledge and scholarly openness of various people: Catrina Flint de Médicis led me towards the initial archival find in Paris; Jean-Pierre Noiseux gave invaluable and generous advice about sources and commented on the entire manuscript, as did David Hiley; and last but certainly not least, a single sentence from Daniel Saulnier transformed the map of the entire book. Sincere thanks also go to staff at the archives of the Archevêché de Paris, to Br Thomas Zanetti O.S.B. at the Abbaye Saint-Wandrille de Fontenelle, to Dom Louis Soltner, Dom Daniel Saulnier and Dom Patrick Hala O.S.B. at the Abbaye Saint-Pierre de Solesmes, and to all those whose hospitality made my Benedictine visits as restorative as they were fruitful. Among the many librarians and archivists in regional French libraries, who were unfailingly helpful, I owe special thanks to staff at the Archives Diocésaines in Lyon, and to Philippe Ferrand at the Bibliothèque Méjanes, Aix-en-Provence – for granting me access to the seven boxes of uncatalogued papers that comprise the Pécoul archive on Gregorian chant, for allowing me to number its folders, and for providing photographs. I am of course greatly indebted to my anonymous referees, to Mark Everist and Simon Keefe as former and current editor of the RMA Monograph series, and to others who have provided suggestions, support and information: Katherine Bergeron, Tony Cross, Fr Richard Finn, O.P., Rachel Moore, Susan Rankin and Sonia Taylor. Finally, warm thanks are due to the team at Ashgate, who have supported the project through production with efficiency and care. The misapprehensions and errors of fact that inevitably remain are mine alone.

      The history that has resulted from this research is so complex, and much of its archival source-base so unruly, that I would be foolish to claim that I have reached every corner of it. But this extended essay offers what I hope is a useful step forward. One aspect of the narrative is likely to appear strikingly topical. It concerns the tension between individual and collective intellectual property rights that became fatally enmeshed with the process of chant restoration and liturgical publication at Solesmes. Just as the move of its senior palaeographer, Dom Joseph Pothier, to another abbey in 1893, raised questions of ownership and dissemination rights no one had hitherto needed to ask, so, as I write, my own academic community in the United Kingdom faces new intellectual property challenges relating not only to research ownership but also, in a flexible and competitive labour market, to the institutional right to claim credit (and associated State funding) for any demonstrable public benefit or ‘impact’ the active dissemination of that research might yield over a period of up to 25 years. We are engaging in an experiment as to who owns what, and for how long, after a researcher’s first or further move to an institution other than that which fostered the initial work. Where academics’ research is concerned it is even unclear how much longer the traditional waiver of employer copyright, in favour of the individual scholar, will last. Furthermore we are grappling with the niceties of what should happen if the research itself is split between institutions, either from the outset or over time, and of rights over ‘impact’ if a researcher who has changed institution returns to earlier work, to revise it in light of new evidence. Yet these are not new problems. Those faced by the French Benedictines of the 1890s and 1900s were strikingly similar, which makes the monastic politics of fin-de-siècle plainchant, and their shifting relationship with the state and with government, appear suddenly resonant. Given the fraught nature of what happened, they also appear discomfiting enough to force the question: if this aspect of the Solesmes story can be read as an allegory – and I think it can – will we collectively heed its message?

      
        
        Katharine Ellis
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      Prologue

      In a book chapter of 1991 colourfully entitled ‘Why Republicans and Catholics Couldn’t Stand Each Other in the Nineteenth Century’, the historian Ralph Gibson took issue with Theodore Zeldin on the thorny matter of Third-Republic anticlericalism in France. Contrary to Zeldin’s view that after 1870 more united these opposing factions than divided them, Gibson argued that the superficial similarity of Republican and Catholic views on family, property, alcohol, sexual mores, and women’s subservience to men, could not compensate for deeper antipathies of principle which effectively rendered them two incompatible religions locked in civil war. Moreover, he added, even when the Dreyfus affair of the late 1890s allied the clergy to the army, the two sides were irreconcilable on questions of national loyalty and patriotism. Catholics, especially within the religious orders, were Catholics: they looked to Rome first, and France second; Republicans were citizens, and looked to France alone.1 Perhaps because questions of nation, identity and Republican enthusiasm for ideological control of French culture have come under particular scrutiny and have thereby spotlighted an essential point of dispute, recent work within musicology has tended to sit closer to Gibson’s view than to Zeldin’s.2

      This book picks up aspects of the same conversation from a new perspective. It uses the history of plainchant publication to illustrate how even the hardline government anticlericalism of the 1890s and 1900s could be neutralized, reversed, circumvented or subverted, given the right cultural conditions. Touch the correct Republican buttons – workers’ rights, national pride, cultural supremacy, or the preservation of a glorious heritage – and anticlericals could find their loyalties split and their decision-making suddenly complicated. They could also find themselves working willingly in support of Catholics who displayed the requisite care and consideration for official French values, or be persuaded to set aside the idea that a cause was itself ‘Catholic’ and to concentrate instead on its more obviously Republican merits. The results are not simply a reflection of the effectiveness of Pope Leo XIII’s plea of 1892 for ‘Ralliement’ – for French clergy and lay Catholics to find a way to cohabit productively with the Republican government to which he had given belated official recognition. Neither do they confound the familiar binaries of Catholic and Republican; indeed, they sometimes depend on them. Instead, they do something more interesting. They offer a precious case study of anticlerical boundaries and trade-offs – of the maximum social, cultural and economic price the French government was willing to pay to weaken Catholic influence on French life, and of the level of potential benefit necessary to transform anticlerical policy into supportive action in matters of Catholic concern.

      Plainchant, then, tested the mettle of French anticlericalism. It could do so partly because of the manner in which it was itself highly politicized within Catholic circles. Different traditions of plainchant in parts of Spain, Germany and Italy were a matter of local and national pride, yet in the name of unity officials at the Vatican spent the last third of the century guiding its notated form towards the status of canon law. Whose plainchant would emerge victorious, and which runners-up would be permitted to remain in use? These were matters of international importance liturgically, culturally and commercially, and French Catholics and the French government each had a recognizable stake in the outcome. Moreover, on a cultural and musicological level, while progress theories thrived elsewhere we find a countervailing view gaining ground vis-à-vis plainchant. Unlike youthful genres such as the symphony, for instance, or opera, plainchant did not ‘develop’ as it aged through history. It degenerated. According to this view, which was most successfully pursued by Benedictines at Solesmes in the north-west of France, while organic and local change weakened a ‘pure’ Gregorian chant through centuries of practice, the Counter-Reformation fatally stunted its medieval beauty when the Council of Trent commissioned an abridged edition of the Gradual – the so-called Medicean [Medici] Edition of 1614/15 – as part of the imperative to rebuff Protestant charges about luxuriant aesthetic abuse by restoring textual clarity and intelligibility to the sung liturgy. Thereafter, degeneration had merely accelerated, in France as elsewhere, and in the teeth of opposition from those who preferred modern music in church, and those who used plainchant but were settled in post-Tridentine ways, from the 1860s onwards it became the French Benedictines’ signature project to stop the rot and to replace post-Tridentine chaos with a full restoration of the ‘original’ Gregorian vision. The musicological detail of their controversial project would fill another book, and is of only secondary importance here. What matters more is the standard narrative that after four decades of research, public advocacy, publication, and diplomacy at the Vatican, the Solesmes Benedictines eventually won the plainchant competition: their Gregorian revival finally attained generalized Vatican approbation under a new pope, Pius X, in November 1903, followed in April 1904 by the award of an explicit leadership role in the production of a model plainchant text to be used internationally. The outcome was not only the production of the first Vatican Edition (1908–13) but, thereafter, the placing of the monks of Saint-Pierre de Solesmes at the head of chant research on behalf of the Catholic church worldwide.

      What, then, of France specifically? Traditional claims to national exceptionalism notwithstanding, the country’s situation was indeed unusual within Europe. The ancien régime had seen distinctive plainchant-based practices contribute to a fully fledged musical liturgy supported by a network of cathedral choir schools and supplied with a variety of seventeenth-century plainchant books that survived the Revolution and were eventually reinstated, in revised form, during the French Catholic revival that followed the 1814 Restoration and the 1830 July Monarchy. Before that, Napoléon I had fundamentally changed the nature of the relationship between the French State and the Vatican in ways intended to retain control of the Church within France: the Concordat of 1801 made French bishops state employees first and foremost, thereby mitigating any individual’s capacity to lead a diocese towards full embrace of ultramontane (i.e. Vatican-defined) principles. More aggressively, with the Organic Articles of 1802 (which no pope ever signed) the French state gave itself a veto over any Vatican decree with which it disagreed.3 Neither was revoked until the formal Separation of Church and State in 1905.

      For the whole of the century, then, canon law and French law were muddled. That did not matter too much during periods of monarchy and empire, and indeed it was between the 1830s and the 1860s that Catholic France experienced its most striking acceleration of institutional expansion and renewal. Once the Charter of 1814 had made Catholicism the state religion, even King Louis-Philippe (ruled 1830–48), who was so unenthusiastic about institutional Catholicism that he closed his own royal chapel, could exert little braking power. It was from 1830 that many of the cathedral choir schools destroyed by the Revolution were reinstated; that a French liturgical publishing industry began in earnest;4 that the monastic orders regrouped, with Dom Prosper Guéranger founding the French Benedictine congregation at Saint-Pierre de Solesmes in 1833; and that in response to the Vatican’s increasing determination to unify the liturgy irrespective of international borders and customs, France began, with Guéranger himself as a driving force, to move away from diversified Gallican traditions and towards liturgical unity with Rome. Accordingly, during the 1840s and 1850s, administrative centralization from Paris was countered by its ultramontane version – though not without resistance both from within the Catholic community and from without.

      Musically speaking, the Second Empire was even more propitious for Catholic expansion. Where Louis-Philippe’s government had in 1834 closed the state-funded school for sacred music run by Alexandre Choron, in 1853 the government of Napoléon III opened a new one, the Ecole Niedermeyer, to train organists and choirmasters via a diet which replaced musical traditions that were sacred only by virtue of their text, with a repertory centred on Bach, Palestrina, and plainchant. But politically speaking the events of 1869–70 changed a great deal. The fall of the Second Empire and the declaration of the Third Republic in 1870 coincided with the First Vatican Council (1869–70), at which Gallican clergy, now seen as French-leaning, were routed by ultramontane French Catholics who helped pass the vote to institute papal infallibility. As France became more ultramontane in its brand of Catholicism, Republicans became more anticlerical; and by 1879, with a Republican government confidently in place, Gibson’s two ‘religious’ extremes – which we can now term ultramontane Catholicism and official French Republicanism – were truly oppositional. A new wave of anticlerical laws culminated in the 1901 ‘Loi d’Association’, which rendered 500 monastic orders illegal and allowed the French government to seize and sell their property on behalf of the French state. Therein lies the irony that by 1903, when a repertory deemed French because of its early dissemination by Charlemagne and its restoration by French Catholics based in France finally achieved decisive Vatican recognition, the entire Solesmes community was persona non grata, exiled mostly in Belgium or in England. Moreover, because the monks at Saint-Pierre had been forced to move their publishing operations out of the country it was debatable whether the material product of their chant books was French at all.

      By 1907 the Ecole Niedermeyer had placed nearly 300 church organists and 41 choirmasters across the country.5 It remains unclear, however, what they actually did. Musicologically, we have only a sketchy idea of which communities sang what, and for how long, or of how aesthetic, practical and canonical imperatives intersected during periods of transition. And yet, perhaps because the trauma of the Revolution had made Catholic France exceptionally protective of its ancien régime traditions, plainchant remained in general use, in a variety of forms, longer than elsewhere. However, the archival record within diocesan and French département collections is patchy, and one finds that a richness of sources up to the Revolution is often followed by relative dearth for the periods of rebuilding that followed.6 The invaluable series of weekly diocesan newsletters that spread across France under the Semaine religieuse banner, and which complements the broadsheet and specialist periodical press, starts only in the 1860s, and its acid-paper copies are disintegrating faster than library priorities can see them digitized. Moreover, while the period boasts abundant published narratives of degeneracy and reformism, some of them draw so closely on erroneous accounts that they do little more than solidify historiographical myth, and as many are anonymous or pseudonymous polemics. In short, there is a lot still to do with an uneven source-base that is neither well mapped nor well understood. Linking practice, culture, policy and debate in historically explanatory fashion is no small challenge.

      The archival find that catalysed this book involved documents revealing how federated French print unions representing thousands of workers lobbied government ministers during the 1890s, copying their protests to Cardinal François-Marie Richard de la Vergne, Archbishop of Paris, to try to preserve from the threat of German overthrow the diversity of plainchant publication France had enjoyed for the previous half-century as part of the Catholic revival.7 Their nemesis, the Bavarian publisher Friedrich Pustet of Regensburg, had the ear of the most influential officers within the Vatican and aimed to dominate the international market for plainchant books by having his own edition enshrined in canon law as the sole authorized text. He had won monopoly rights to the printing of a new luxury edition of the Medicean text in 1868, and it did not take long to see how ambitiously he planned to build on it.

      Familiar though they may be, the implications for France of Pustet’s privilege need summary treatment here in order to flesh out the questions of patriotic and protectionist grievance the print unions deployed in their various petitions. In the context of Vatican discussion about the merits of establishing a single official edition of chant, on behalf of the Vatican’s committee on liturgical policy – the Sacred Congregation of Rites – its then Secretary, Mgr Domenico Bartolini, granted Pustet a 30-year exclusive privilege on 1 October 1868 in return for his offer to prepare and publish an official folio edition of the Medicean Gradual of 1614/15.8 Pustet was to restore the original text, and to add newly-composed chants to cater for festivals authorized or revised since 1615 – such as the Feast of the Immaculate Conception (see Frontispiece).

      He was to do so entirely at his own expense and supposedly under the watchful eye of a select Vatican commission. The new chants were to be composed by the Cecilian and editor of Palestrina, Franz Xaver Haberl, whose enthusiasm for the project was driven by his mistaken belief that Palestrina had himself contributed to the Medici edition.

      The mismatch between the informality of process leading to this agreement and the enormity of its consequences invited suspicion. So did the litany of extra concessions that followed. First, to ‘compensate’ Pustet for the financial demands of the undertaking, a further privilege was issued on 11 March 1869 to cover smaller and more saleable versions of his new books, so long as they appeared after the monumental folio edition.9 More slippage ensued: not only did Pustet request and gain approval from the SCR for the smaller-format editions before the folio edition was complete, but from January 1870 while Vatican I was in session he also began a publicity campaign aimed at an international market, seeking a whole series of further endorsements. In prefatory material he began to claim increasing numbers of his chant books as official contributions to Gregorian chant restoration (despite the post-Tridentine date of his sources) and to present them as a recommended means of effecting the unity of chant ardently desired by Pope Pius IX.10

      In an unwelcome expression, for any French patriot, of sympathy with the birth pains of a unified Germany, two of the endorsements Pustet secured from the SCR explicitly accepted his reasoning that the delay in the appearance of the folio edition was due to the ‘difficulties of the times’.11 Those times, of course, took in the Franco-Prussian War, the sacrifice of Alsace-Lorraine, the forcing of its French inhabitants either to leave or to adopt German nationality, and the occupation of several French cities by Prussian troops. Subsequent documents showed worrying signs that the Vatican was supporting what we would now call ‘mission creep’ to an extent amounting to decisive German favouritism. By the end of 1878, via an endorsement of 15 November from the new pope, Leo XIII, Pustet was described as the official printer to the Vatican and purveyor of the most accurate edition in Rome – an ‘authentic’ edition.12 Such language, combined with the string of claims to unique authority that Pustet added to his front-matter and the intellectual defences published by his editor Haberl, began to seem threatening to the wider ecology of plainchant editions, and to the freedom to undertake and apply research such as that of Solesmes, which pointed in a very different direction. Also at stake in France were pride and tradition, and the continuity of a musical experience with which men and women of all social classes would have been able to identify: the sung Mass. The whole story extended across the reign of three popes – Pius IX, Leo XIII and Pius X – and crossed from the Catholic-friendly Second Empire to the anticlerical and highly centralist Third Republic that would finally effect the Separation of Church and State in 1905.

      Here, I thought, was an ideal project on local variation in French Catholic musical experience as seen through the unusual prism of labour history. Moreover, the story unfolded during a time of nationalist stress not too distant from the French defeat of 1870 by Prussia, and when a new unity of liturgical practice was supposedly already in place across France. Local pockets of resistance would surely yield rich detail on a variety of practices and expectations across the country. There were further, counter-intuitive, aspects of interest: well beyond the period of early 1890s Ralliement, French civil servants and ministers alike were taking the printworkers’ grievances seriously, and the unions themselves were extraordinarily (indeed, suspiciously) well-informed about Vatican policy-making. The more I read, the more the political story of this defence of liberty in French chant publication demanded attention. Finally, there was growing concern within the print and publishing industry about a second and apparently equally centralizing force – none other than the Solesmes Benedictines – who seemed poised to displace Pustet and to replace one Vatican monopoly with another. Since the unions scored an apparently resounding victory over ‘Belgian’ Solesmes books in July 1904 by precipitating a government circular discouraging the use of non-French plainchant editions, the story also seemed to offer a fascinating instance of Republican resistance to an unauthorized and unwelcome form of centralization, and of the exercise of French anticlericalism via protectionist support for patriotic workers.

      I was wrong on several counts. The story was both richer and darker, with a cruel twist in the early 1890s. The relationship between the aggrieved printworkers and Solesmes was entirely different from that which their petitions to ministers indicated, and it threw into question every hypothesis emanating from my initial archival find. There were pseudonyms, codenames, half-truths and epistolary winks between those in the know. All got in the way of a clear perspective. The story that finally emerged was of an outrageous and largely successful attempt at subterfuge undertaken via the French government, at the Vatican, on behalf of the Benedictines. It was, however, a venture which turned sour because of doctrinal and political fissure within the very community the original subterfuge was supposed to help. And it culminated in the paradoxical phenomenon of Emile Combes, who was at once France’s Président du Conseil [Prime Minister] and Ministre de l’Intérieur, using the weapons of Republican anticlericalism in unintentional support of an exiled monk from a congregation that Combes’s own courts had judged illegal. For the unions’ July 1904 victory over Solesmes was not, as it had seemed, that of French workers in liturgical music publishing vanquishing a centralist and unpatriotic (now ‘foreign’) Benedictine business about to deprive them of income. In fact, it was not primarily their victory at all. Rather, it was a disguised attack aimed at one side of a Benedictine chant divide, and launched indirectly on behalf of the other.

      Had the 1904 circular discouraging foreign plainchant in French dioceses signalled a purely commercial and protectionist victory for French industry, it would still have offered valuable insight into why, with Separation of Church and State looming, a government ministry led by an extreme anticlerical such as Combes should have agreed to help a broadly Catholic cause; it would also have revealed how obvious the general area of ‘political tipping-point’ appeared to astute observers keen to exploit its instability for their own ends. But knowledge of the post-1893 Benedictine politics that precipitated the circular sharpens the focus considerably. Would the outcome have been the same had Combes and his officers been aware that there were two competing Benedictine plainchant traditions in play, and that they were helping decide their respective commercial fates? The evidence suggests not.

      As is clear from their interweaving into the discussion thus far, the Solesmes Benedictines are central to this book’s exploration of anticlerical politics. Musicologically speaking, they are also central in and of themselves, because of the unexpectedly new historiography that emerges from analysis of the wider import of chant publication in France. Accordingly, what follows is in effect a revisionist version of a seemingly familiar narrative – that of Gregorian chant politics within the congregation of Solesmes across the turn of the century. It is well known that those politics were fraught, but the embedding of the unions’ story within it allows us to reconceptualize the increasingly dysfunctional relationship between Dom Joseph Pothier, who led the Solesmes plainchant revival from the 1860s, and his pupil Dom André Mocquereau, who arrived at the abbey in 1875 and led its palaeographical operations from 1893. On the basis of new evidence I argue that, where chant was concerned, the internal power relationship between the two men was decisively reversed from early 1893 because of the institutional crisis that lay behind Dom Pothier’s move from Saint-Pierre de Solesmes to become Prior at Saint-Martin de Ligugé, and because of the steps the monks of Saint-Pierre subsequently took to protect the intellectual property rights vested in the research he had led there. Concomitantly I suggest that Dom Mocquereau’s intellectual legacy is more complex than many modern scholars have suspected, and that his intellectual and musical differences with Dom Pothier, as evidenced in their editions, writings and public statements, are at root a consequence of the institutional competitiveness catalysed by the 1893 crisis, of new commercial imperatives that mapped onto internal divides within the congregation, of the ways in which internal politics intersected with anticlerical policies pursuant to the 1901 Loi d’Association, and of the need for the younger monk to build a profile for Solesmes that was distinct from that of a former mentor who nevertheless remained, to outsiders, the doyen of Gregorian chant research.

      How, then, are these two stories of plainchant publication – that of the unions and that of the monks – linked, and how precisely did the subversion of Republican anticlericalism work? The answers are tortuous; indeed the best way of explaining them is by analogy with the structure of a multiply-connected maze. Near its entrance lies the arena of civil politics and international diplomacy, of publishers, unionized workers and the workers’ lawyer. A little deeper in, and we find that the trades-union contribution is only indirectly civil: it is better described as a political cover for a Benedictine propaganda project that cannot be undertaken openly and which is led by a third party from beyond abbey walls. That propaganda project, however, hits a series of dead ends from 1893. It turns back and in on itself because of a crisis of internal politics made worse by the partisan activity of a former monastic novice – activity that brings ever more complicated changes of direction. Finally, at the centre of the maze, we meet a lone individual. He is at once the lawyer, the third party and the monastic novice – the hidden connection between the maze’s three layers. He alone can lead us back to the entrance, and we must understand his story if we are not to misunderstand the others.

Notes

      1 Ralph Gibson, ‘Why Republicans and Catholics Couldn’t Stand Each Other in the Nineteenth Century’, in Frank Tallett and Nicholas Atkin (eds), Religion, Society and Politics in France since 1789 (London, 1991), pp. 107–20, at pp. 107–8; pp. 116–17.

      2 For two important studies of such questions see Jane Fulcher, French Cultural Politics and Music: from the Dreyfus Affair to the First World War (New York and Oxford, 1999) and Jann Pasler, Composing the Citizen: Music as Public Utility in Third Republic France (Berkeley, Los Angeles and London, 2009).

      3 Article 1 of the 1802 law read: ‘No bull, brief, rescript, decree, mandate, provision, signature serving as a provision, or other missive from Rome, even relating to private individuals, may be received, published, printed or otherwise put into practice, without government authorization.’ [Aucune bulle, bref, rescrit, décret, mandat, provision, signature servant de provision, ni autres expéditions de la cour de Rome, même ne concernant que les particuliers, ne pourront être reçus, publiés, imprimés, ni autrement mis à exécution, sans l’autorisation du Gouvernement.] I use original orthography throughout.

      4 For an insight into the most extreme manifestation of this phenomenon there is no better guide than Howard Bloch’s monograph on the cut-price publishing empire of the abbé Jacques-Paul Migne, whose Ateliers Catholiques published a book ‘every ten days for thirty years’ between 1836 and 1868 – a staggering total of over 1,000 new publications targeted at a rapidly expanding clergy. Howard Bloch, God’s Plagiarist: Being an Account of the Fabulous Industry and Irregular Commerce of the Abbé Migne (Chicago and London, 1994), p. 1. Migne did not print liturgical music, but the example is still instructive.

      5 Ikuno Sako, ‘The Importance of Louis Niedermeyer in the Reform of Nineteenth-Century Church Music in France’ (PhD Diss., University of Melbourne, 2007), pp. 210–49.

      6 This archival imbalance across the Revolutionary divide is well illustrated in the pathbreaking documentary study of plainchant in small French communities by Xavier Bisaro: Chanter toujours: plain-chant et religion villageoise dans la France moderne (XVIe–XIXe siècle) (Rennes, 2010).

      7 AHAP: 2 G 1, 2 folder ‘Edition de chant grégorien. Protestations contre le Privilège Pustet’.

      8 Bartolini (1813–87) had been Secretary to the SCR since 1861, and was made its Prefect in 1878.

      9 Mgr Robert Hayburn, Papal Legislation on Sacred Music, 95 A.D. to 1977 A.D. (Harrison, NY, 1979), p. 153.

      10 Ibid., pp. 154–5. One result of the series of announcements from the SCR was that the expiry date of the 30-year privilege itself became unclear: 1898 (in line with the original decree), 1901 (dating from the first edition of the Gradual ready for sale in 1871) or even 1903 (dating from the appearance of the monumental folio edition in 1873).

      11 Endorsements of 12 January 1871 and 27 November 1873, in ibid., pp. 154, 156.

      12 Text in ibid., p. 157.
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