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Series editors’ preface

he theatre is everywhere, from entertainment districts

to the fringes, from the rituals of government to the
ceremony of the courtroom, from the spectacle of the
sporting arena to the theatres of war. Across these many
forms stretches a theatrical continuum through which
cultures both assert and question themselves.

Theatre has been around for thousands of years, and
the ways we study it have changed decisively. It’s no longer
enough to limit our attention to the canon of Western
dramatic literature. Theatre has taken its place within a
broad spectrum of performance, connecting it with the
wider forces of ritual and revolt that thread through so
many spheres of human culture. In turn, this has helped
make connections across disciplines; over the past fifty
years, theatre and performance have been deployed as key
metaphors and practices with which to rethink gender,
economics, war, language, the fine arts, culture and one’s

sense of self.
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Theatre & is a long series of short books which hopes to
capture the restless interdisciplinary energy of theatre and
performance. Each book explores connections between
theatre and some aspect of the wider world, asking how the
theatre might illuminate the world and how the world might
illuminate the theatre. Each book is written by a leading
theatre scholar and represents the cutting edge of critical
thinking in the discipline.

We have been mindful, however, that the philosophical
and theoretical complexity of much contemporary academic
writing can act as a barrier to a wider readership. A key aim
for these books is that they should all be readable in one
sitting by anyone with a curiosity about the subject. The
books are challenging, pugnacious, visionary sometimes

and, above all, clear. We hope you enjoy them.

Jen Harvie and Dan Rebellato



Foreword

It is my great pleasure to provide a brief foreword for
Professor Alvarez’s brilliant monograph Theatre & War, the
more especially as I was favoured with some of her earliest
thoughts and questions on the subject. War and performance
are far more closely linked than might be expected; military
fashions are often more oriented to theatrical performance
than killing efficiency,’ and intentional theatrical
performance has owed a surprising debt to war and the
practice of war since the dawn of medieval tournaments and
Arthurian ‘Round Tables’” that helped spur the invention of
modern commercial theatre and opera.

As Professor Alvarez thoroughly and brilliantly evokes,
despite the brevity of the work, theatre and war are worth
studying together; however much we may be revulsed
by the association of the immorality of conflict with the
magical ability of theatre to ‘speak truth to power’, the

two have a long-shared history whose exploration can

xi
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cause us to appreciate performance in a new and surprising
light and should also, perhaps, force military historians to
recognize the cultural artefacts that often lie unrecognized
in ‘battlefield surveys’ and ‘army lists’.

From the strong alliance of ancient Greek theatrical
performance and the hoplite ethos through Duke Vespasiano’s
stage for combats in Sabbioneta in the sixteenth century,
to Yoshua Okon’s 2011 Octopus staged in the parking lot
of a Home Depot recreating experiences in Guatemala’s
civil war, Professor Alvarez takes us on a whirlwind tour
of a surprisingly deep and satisfyingly complex locus in the
intersectionality of history and culture that should provoke
debate and inspire further study.

Christian Cameron

Toronto, 2020



