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           INTERPRETING DAN BROWN’S

			INFERNO

			Amid the excitement surrounding the release of Dan Brown’s Inferno, some readers have wondered whether one needs to know Dante’s Inferno to enjoy this new novel. It’s easy to dismiss a concern like this as naive—surely all one needs to know to read a page-turner will be provided by the book itself. Millions of readers who knew nothing about Leonardo raced through The Da Vinci Code. Part of Dan Brown’s craft is to present facts usually known only by specialists in intriguing and clear ways. Nevertheless, the question is a good one. It speaks to something more than the desire for pure sensation. Without dismissing the suspense and pleasure of a good read, the question asks us to think about how curiosity, in the most active and wide sense, might change how we read and how we enjoy literature.

			So there are really two answers to the question, Does one need to know Dante to enjoy Dan Brown’s Inferno? You can read Inferno simply for the pleasure of how Brown piques your interest with puzzles and mysteries and then solves them satisfactorily. You can simply go along for the ride. Or you can read more actively, with a curiosity that is less idle than deliberate. The latter method is particularly rewarding, even when applied to a book that works perfectly well when read differently. We assume that some readers will want to know more about Dante’s poem and other adaptations of the Divine Comedy, both literary and popular.
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