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Introduction to the Series

Choreography and Dance Studies is a book series of special interest to dancers, dance 
teachers and choreographers. Focusing on dance composition, its techniques and 
training, the series will also cover the relationship of choreography to other com­
ponents of dance performance such as music, lighting and training of dancers.

In addition, Choreography and Dance Studies will seek to publish new works and 
provide translations of works not previously published in English, as well as 
publish reprints of currently unavailable books of outstanding value to the dance 
community.




