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Preface to the Second Edition

The vast accumulations of manuscripts, letters, and general materials relating to Elgar place him among the most comprehensively documented composers of the British Romantic period. These materials have generated a steady flow of literature. This has tended to be most prolific at anniversaries: as on the occasions of the centenary of his birth in 1957, the fiftieth anniversary of his death in 1984, and the 150 anniversary of his birth in 2007. From the biographical viewpoint Elgar has been, and will continue to be very well served. Musically, the end of copyright restrictions in 2004 has resulted in new editions, and the Complete Edition of his works has been regenerated under the aegis of The Elgar Society.

Until recently the attention of writers in respect of stylistic, technical and analytical matters writers had been less prolific. Yet these areas are likely to continue to be among the most significant growth points in Elgar scholarship during the current century. It was with this prospect in view that I determined that a second edition of this reference resource would incorporate a thematic catalogue with the significant incipits for each work.

The importance of the enlargement of The Elgar Birthplace Museum cannot be underestimated, not least in the continuing developments of on-line access to the catalogues, documents and general information. Further rediscoveries of manuscripts and letters during the past two decades have both reduced the lacunae in Part I. A few entries remain incomplete in some aspects, and it is to be hoped that these may lead to the re-emergence of material that remained unlocated at the time that this book went to press.

In Part I, as far as possible, each work is placed in a chronological order which reflects Elgar's compositional activities, and, where applicable, the eventual schedules of publication. Scoring details are given, and the manuscript and proof materials are listed as far as possible in a temporal order appropriate to the creative process.

For manuscript materials in the collections of libraries and museums, references are given as fully as possible, though in the case of some Elgar Birthplace documents it has not always been possible to be entirely comprehensive. A small but significant amount of Elgar manuscript material remains in private hands, and in deference to the wishes of some owners, their names have been withheld.

The dates of composition and first performances have been verified from information in the Elgar diaries and from other primary source materials which are mainly located at the Elgar Birthplace Museum. Where the same material can be related to several different works appropriate cross-references are normally given.

In identifying the original printed editions of each work, I have referred to contemporary advertisements, reviews and publishers’ catalogues in conjunction with a comparative survey of the holdings of the main copyright libraries of the United Kingdom. Arrangements stemming from original editions, whether by the composer or by in-house musicians, have also been included. Since the cessation of the copyright on much of Elgar's music in 2004 , a number of new editions have appeared. In view of the steady emergence of the Elgar Complete Edition, I have been selective in the number of latter-day publications that are included. The criterion for their inclusion has normally been that they constitute the first publication of a work. Finally in Part I, the index of book and periodical references to each work aims to provide an overview of its coverage in the main corpus of Elgar literature.

Part II, a select Elgar bibliography, is sub-divided into twelve sections according to the literary categories or genres of works concerned. The commentaries that featured here in the First Edition have been removed to allow space for the valuable thematic incipits in Part I. The selection was made after reference to Elgar bibliographies, to The Music Index and to the Répertoire international de littérature musicale (RILM Abstracts) and from recent on-line resources. In addition, a number of significant items of a contemporaneous nature were obtained from files at the Elgar Birthplace Museum.

Each entry has the usual bibliographical information with International Standard Book Numbers (ISBN) when available. In view of the multiplicity of subjects, the articles in the Elgar Society Newsletters and Journals have been listed separately on a selective basis.

Access to the Elgar letters and other general source materials has been greatly facilitated since their removal from the Worcester County Record Office to the Elgar Birthplace Museum where their cataloguing and digitisation has progressed apace. The latter also applies to the summaries given in Part III. Section Three identifies significant collections of Elgar letters manuscripts in both libraries and private collections. Yet it is likely that such items will continue to emerge in salerooms for the foreseeable future.
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Abbreviations


A General

acc
accompaniment
Add
additional
a
alto
arr
arranged
attrib
attributed
b
bass
bar
baritone
b. cl
bass clarinet
b. dr
bass drum
B.L.
British Library
bomb
bombardon
bsn
bassoon
b. trb
bass trombone
c
contralto
c
circa
c.a
cor anglais
C.A.E.
Caroline Alice Elgar
cel
celesta
cf
confer
ch
chorus
cl
clarinet
cor
horn
corn
cornet
cym
cymbals
d. bsn
double bassoon
E.E.
Edward Elgar
E.B.
Elgar Birthplace Museum
E.C.E.
Elgar Complete Edition
ed
editor, edited (by).
euph
euphonium
E.S.N.
Elgar Society Newsletter
E.S.J.
Elgar Society Journal
facs
facsimile
fl
flute
fl. hn
flugel horn
f. ff
folio, folios or following pages.
f.s
full score
glock
glockenspiel
harm
harmonium
hn
horn
hp
harp
HWRO
Hereford and Worcester Record Office.
J.A.
Jesuit Archive, London.
Lbl
London, British Library
MS(S)
manuscript(s)
movt
movement
ms
mezzo-soprano
m.s
miniature score
n.d
no date
n.l
not located
no(s)
number(s)
ob
oboe
Op
opus
orch
orchestra
org
organ
p. pp
page(s)
perc
percussion
pf
pianoforte
picc
piccolo
pl. no
plate number
pr
proof
p.s
pianoforte score
q.v
quod vid
R.M.A.
Royal Musical Association
repr
reprinted
rev
revised
s
soprano
s. dr
side drum
sk
sketch(es)
str
strings
t
tenor
tamb
tambourine
tb
tuba
timp
timpani
tr
Trumpet
trb
Trombone
trans
translation / translated by
tri
triangle
v
verso
vln
violin
vla
viola
vcl
violoncello
vol
volume
v.s
vocal score
xyl
xylophone



B Literature

The following abbreviations used in the literature sections of Part I relate to the Elgar Bibliography in Part II as indicated:


Authors

Allison (1994)
G1
Anderson (1990)
A1
Anderson (1993)
C2
Anderson (2002)
C3
Atkins
C2
Bennett (1896)
G3
Buckley
C7
Burley
C8
Dunhill
C11
Foreman (2001)
E5
Freishagen (1993–4)
G10–11
Gassmann (2002)
H7
Gorton (1903)
G12
Gorton (1906)
G13
Gorton (1906)
G14
Grogan (1988)
G15
Grimley (2004)
E6
Harper-Scott (2007)
E7
Hodgkins
D26
Jaeger (1900)
G19
Jaeger (1903)
G20
Jaeger (1904)
H11
Jaeger (1906)
G21
Kennedy (1982)
C13
Kent (1978)
C14
Kent(1983)
G23
Maine I & II
C15
McVeagh (1955)
C16
McVeagh (2002)
C17
Mitchell (1990)
A5
Monk (1990)
E10
Monk (1993)
E11
Moore (1974)
A11
Moore (1984)
C19
Moore (1987)
A8
Moore (1989)
A9
Newman (1906)
C15
Newman (1935)
H23
–56 Newman (1954
D51–58
Parrott (1971)
C22
Payne (1998)
H27
Powell
C23
Redwood
E12
Reed (1936)
C24
Reed (1939)
C25
Rushton (1999)
H30
Thompson (1900)
G25
Tovey
H31–32
Trowell (1988)
G32
Trowell (1993)
E11
Trowell (2001)
E5, xii
Wynne (1967)
I7
Young (1956)
A16
Young (1965)
A17
Young (1973)
C27
Young (1978)
D7
Young (1995)
G32



Periodicals

E.S.N.
Elgar Society Newsletter
E.S.J.
Elgar Society Journal
M.L.
Music and Letters
M.M.
Music and Musicians
M.M.R.
Monthly Musical Record
M.R.
The Music Review
M.T.
The Musical Times
N.M.R.
The New Music Review
P.R.M.A.
Proceedings of the Royal Musical Association
W. v. M.
Weekblad voor Muziek
Z.I.M.G.
Zeitschrift der Internationalen Musik-Gesellschaft.






Part I Elgar's Compositions 1866–1933

 18661

“BACH” Motif

MS: E.B. 1977.133

Date: 24 March 1866.

Literature:Anderson (1990) 4, (1993) 5; Kent (1996) 179; Moore (1984) 29.

 18671

Humoreske

(A Tune from Broadheath)

[image: ]
MS: Lbl Add. MS. 63154 f.57v.

Date:c. 1867.

Literature:Anderson (1990) 4, (1993) 4; Moore (1984) 33–5.


Ca. 1868–9

Kyrie in A

(S.A.T.B.)

MS: In private possession.

Date:ca. 1868–9?

Edition: E.C.E. vol. [12]

Literature:Allison (1994) 18–9.

 18691

Fugue in g (incomplete)

(organ)

[image: ]
MS: Lbl Add. MS. 49973A ff.75v. & 74.

Date: Summer 1869?

Edition: E.C.E. vol. 36.

Literature:Anderson (1990) 5, (1993) 7, 127; Kent (1978) I, 34; Moore (1984) 41–2; Scholes, The Music Student, (August 1916), 346.

 18721

The Language of Flowers

(voice and piano)

[image: ]

[image: ]

MS: Lbl Add. MS. 49973A ff.1–4.

Date: 29 May 1872.

Text: James Gates Percival (1795–1856).

Dedication: Lucy Elgar.

Edition: E.C.E. vol. [15].

Literature:Anderson (1990) xi, 3, 6, (1993) 8, 286–7, 394, (2002) 31; Moore (1984) 53–5; Young (1973) 40, 263–4.

 18722

Chantant

(piano)

[image: ]
MS: Lbl Add. MS. 49973A ff.6–8.

Date:c. 1872

Edition: E.C.E. vol. [35].

Literature:Anderson (1993) 394.

 18731

Credo on Themes from Beethoven Symphonies 5, 7, and 9

(S.A.T.B. soli, chorus and organ)

[image: ]

[image: ]
[image: ]
[image: ]
[image: ]
[image: ]

[image: ]
[image: ]

MSS:

	MS. 839/2/2.

	Add. MS. 63163 ff. i & 14.


Date: July 1873.

Text: The Ordinary of the Mass.

Edition: E.C.E. vol. [12].

Literature:Allison (1994) 19; Anderson (1990) 7–8, (1993) 9, 27, 257; Gassmann (2002) 13–43; Kent (1983) 13–14; Moore (1984) 60–63.

 18741

Introduction to Anonymous Anthem

(S.A.T.B. chorus, str. and org.)

[image: ]
MS: Lbl Add. MS. 49973A f.88v.

Date: 1874.

First Performance:

All Saints Church, Worcester.

Edition: E.C.E. vol. [43].

Literature:Allison (1994) 23.



c. 1875–61

Arrangements of Fugues etc. for String Quartet and Original Sketches

MS: Lbl Add. MS. 64061 A–D (incomplete part books)

Dates:c. 1875–6 onwards: ff.24v.–25 are dated 24 May 1876, but other sketches suggest dates well into the 1880s.

Contents: Lbl Add. MS. 64061A (Violin I):

f.4 Fugue 1 in C – Handel1 (spurious).

[image: ]

1 Note: These spurious fugues attributed to Handel relate to Nos. 1, 2, 4 and 5 of the Sechs Kleine Fugen q.v. Händel Gesellschaft ed., Chrysander, Vol. 48, vi and 183–190.

f.4 Fugue 2 in C – Handel1 (spurious).

[image: ]
f.5 Fugue 5 in D – J.S. Bach (Das Wohltemperierte Klavier II no.5).

[image: ]
f.6 Fugue 6 in C – Handel1 (Spurious)

[image: ]
f.6v. 2nd Pt of Overture to Samson – Handel.

[image: ]
f.7 Introduction in D – Rinck (Organ School Book III no.5).

[image: ]
f.7v. Fugue in G – Rinck.

f.8 Fugue in C – Rinck (Organ School Book III no.5).

[image: ]
f.8v. Rinck

[image: ]
f.9 Prelude in G – Mendelssohn (Op.37 no.2).

[image: ]
f.10 Prelude in C – Rinck (Organ School Book III no.8)

[image: ]
f.10v. Overture to Messiah – Handel.

[image: ]
f.11 ‘Kraftig und feurig’ – Mendelssohn (Charaktertishe Stücke Op.7 no.3).

[image: ]
f.12 March in D from Hercules – Handel.

[image: ]
f.12 Fugue in C – J.S. Bach (Das Wohltemperierte Klavier I no.1).

[image: ]
f.12v. Fugue in F – Handel (Keyboard Suite no.2/ii, HWV 427)

[image: ]
f.13 Overture in d – Handel (Chandos Anthem no. 2, and Concerto Grosso Op.3 no. 5).2

[image: ]

2 See also: 19234  Overture in D minor transcribed for Full Orchestra.

f.13v. Larghetto in G – Carl Geissler, (Tonstücke für die Orgel, Op. 97 vol.2, no.12).

[image: ]
f.14v. Introduction in D – Carl Geissler, (Tonstücke für die Orgel, Op. 97 vol.2, no.11)

[image: ]
f.15 Allegro Moderato in D – Handel1 (spurious)

[image: ]
f.15v. March from “Occasional Oratorio” – Handel.

[image: ]
f.16 Fugue in C – Carl Geissler, (Tonstücke für die Orgel, Op.97, vol.2 no.4.).

[image: ]
f.16v. Introduction & Fugue in e – Carl Geissler, (Tonstücke für die Orgel, Op.97, vol.1, no.7.).

[image: ]
f.17 Introduction & Fugue in A – Carl Geissler, (Tonstücke für die Orgel, Op.97, vol.2, no.13.).

[image: ]
f.18 Larghetto in A – Carl Geissler, ( Tonstücke für die Orgel, Op.97, vol.1, no.2.).

[image: ]
f.18v. Introduction & Fugue, Adolf Friedrich Hesse (1809–63), (Hesse's Organ Book, ed. Steggall, Boosey, London, vol.1, p.62).

[image: ]
f.19 Allegro non troppo in G – Mendelssohn (Six Pieces Op.72 no.1).

[image: ]
f.19v. Fugue in g – J.S. Bach (Das Wohltemperierte Klavier I no.16).

[image: ]
f.21 Minuet in B♭ – Beethoven [deleted].

[image: ]
f.21v. Minuet in B♭ – Mozart (Piano Sonata K.282).

[image: ]
f.22v. Minuet from Septet in EH, Beethoven (Op.20).

[image: ]
f.23v. Scherzo in g – Louis Spohr (1784–1859), (String Quartet, Op.4 no.2, not in Elgar's hand).

[image: ]
f.24v. Imitation a Quattro through all the parts alternately (See also 18761)

[image: ]
ff.36–38 Sketches for Quadrilles.3

3 See also: 187918  Five Quadrilles – “L'Assom[m]oir.”

Lbl Add. MS. 64061B (violin 2). After parts for the above arrangements are the following sketches for original compositions:

f.21. [Minuet] in g.

[image: ]
f.22v. Menuetto Andante in G.

[image: ]
f.23v. Overture in a.

[image: ]
f.24. Trio in a.

[image: ]
f.25. Andante in a.

[image: ]
f.25v. Trio in G

[image: ]
f.25v. Benedictus in B♭.

[image: ]
f.26. [Minuet fragment?]

[image: ]
f.26v. [Quadrille melody in D]

[image: ]
f.29. [Accompaniment in E♭ for Quadrille?]

f.30. [Allegro in d]

[image: ]
f.30v. Là Suzanne, for cornet solo.4

[image: ]

4 See also: 18806  Five Quadrilles – “Paris.”

 19081  The Wand of Youth Suite No.2 Op.1B, 1. March.

f.31. Psalm 83 (Vulgate) set in A for solo soprano.

[image: ]
ff.31v.–34. Eight Quadrille themes.4

Lbl Add. MS. 64061C (viola). After the parts for the arrangements is the following sketch for an original composition.

f.26v. Adagio in EH, entitled “Shed 7”, harmonised melody.5

[image: ]

5 See also: 18811  Harmony Music no.7.

Literature:Anderson (1990) 12.

Lbl Add. MS. 64061D (cello). After the parts for the arrangements is the following sketch for an original composition.

f.37v. Adagio in EH, oboe melody and figured bass

[image: ]
Edition: E.C.E. vols. [40 & 43?]

Literature:Anderson (1993) 377–8.


c.18752

Arrangements of “Christmas Pieces”

(fl. & str. quartet)

MSS: A Lbl Add. MS. 64062, part books for fl., 2 vln., vla., vcl.

B E.B. MS. 71, incomplete parts.

Date: c. 1875?

Contents: A Flute ff.3–6v.

f.3 Allegro non troppo in G – Mendelssohn (Six Pieces Op.72 no.1).

[image: ]
f.3v. March in D (Scipione) – Handel.

[image: ]
f.4 Menuet in A – Luigi Boccherini (String Quintet in E).

[image: ]
f.4v. Adeste Fideles – traditional, arr. E.W. E[lgar].

[image: ]
ff.5–6v. Valse in a Op.34 no.2 – Chopin.

[image: ]

	Violin I ff.9–13. Contains parts as in the Flute book above plus: f. 11 Adagio – Beethoven (Symphony No.9).[image: ]


	
(Violin) II ff.16–21. Contains parts for the works in Flute book plus:

f.18v. Adagio – Beethoven (Symphony No.9).

ff.19v.–20. Allegretto (Sinfonia to Lobegesang) – Mendelssohn.

f.21. “Che farò senza Euridice”, (Orpheus), Gluck.


	Viola ff.22–26v. Contains parts for all works as in Violin II.

	
Cello ff.29–31v. Incomplete, contains only:

f.29. Allegro non troppo in G – Mendelssohn (Six Pieces Op.72 no.1).

f.29v. March in D (Scipione) – Handel.

f.30. Menuet in A – Luigi Boccherini (String Quintet in E).

ff.30v.–31 Adeste Fideles – traditional, arr. E.W. E[lgar].

f.31 v. Adagio – Beethoven (Symphony No.9).



Edition: E.C.E. vols. [40 & 43].

Literature:Anderson (1993) 378.


c.18753

Two Movements for Oboe and String Trio

	Andante Sostenuto in G.[image: ]


	Allegro in g.[image: ]



MS: Lbl Add. MS. 64063, part books for ob., vln., vla., vcl.

Date: c. 1875?

Editions: Acuta Music, Ledbury (2008);

Acuta Music, arr. for fl. ob., clt. & pf., (2011);

E.C.E. vol. [40].

Literature:Anderson (1993) 378.


c.18754

The Self Banished

(song for voice and pianoforte)

[image: ]

[image: ]

[image: ]

MS: E.B. MS. 69.

Date:c. 1875.

Text: Edmund Waller (1607–87).

Edition: E.C.E. vol. 15.

Literature:Anderson (1993) 286–7.

 18761

Imitation a Quattro Through all the Parts Alternately

(string quartet)

[image: ]
MS: Lbl Add. MS. 64061A f.24v.

Date: 24 May 1876.

Edition: E.C.E. vol. [43].

Literature:Anderson (1990) 12, (1993) 378.

Note: After Beethoven's Violin Sonata in G Op.30 no.3, second movement.

 18762

Salve Regina

(S.A.T.B. chorus and org.)

[image: ]
MSS:

	Lbl Add. MS. 49973A ff.22v.–27v.

	E.B. MS. 93.

	J.A. MS. 839/2/1.


Date: 16 September 1876.

Text: Antiphon at Compline.

First Performance: St. George's Church Worcester, 6 June 1880?

Edition: E.C.E. vol. [12].

Literature:Allison (1994) 24; Anderson (1993) 9, 257: Moore (1984) 70.

 18763

Tantum Ergo

(S.A.T.B. chorus and org.)

[image: ]
MSS:

	Lbl Add. MS. 49973A ff.15v.–18v.

	E.B. MS. 93.

	J.A. MS. 839/1/1.


Date: 27 November 1876.

Words: Hymn at Communion.

First Performance: St. George's Church Worcester, 29 June 1879.

Edition: E.C.E. vol. [12].

Literature:Allison (1994) 25; Anderson (1993) 9, 257: Moore (1984) 70.

 18764

Chant & Children's Hymn 1876

Chant

[image: ]
Hymn

[image: ]
MS: E.B. MS. 129 (inscribed by Elgar ‘for I[vor] A[tkins] 1931’).

Editon: E.C.E. vol. [12]

 18771

Reminiscences

(vln. and pf.)

[image: ]

[image: ]

MS: Lbl Add. MS. 57912.

Date: 16 March 1877.

Dedication: Oswin Grainger.

Edition: E.C.E. vol. 37.

Literature:Anderson (1990) 10, (1993) 389; Moore (1984) 72–73.

 18772

Study No.1 in C

(solo vln.)

[image: ]
MS: E.B. MS. 120 ff.1v.–2.

Date: 9 May 1877.

Edition: E.C.E. vol. 37.

 18773

Credo in e

(S.A.T.B. chorus and org.)

[image: ]
MS: Lbl Add. MS. 49973A ff.29v.–35v.

Date: 1877.

Text: The Ordinary of the Mass.

Edition: E.C.E. vol. [12].

Literature:Allison (1994) 28; Anderson (1993) 257–8; Kent (1978) I, 10, II, 3; (1983) 14.

 18774

Peckham March

(2 fl., ob., cl., bsn.)

[image: ]
MS: Lbl Add. MS. 63146 f.19v.

Date: Christmas 1877.

Dedication: Edward Elgar.

Edition: E.C.E. vol. [39].

Literature:Anderson (1990) 12, (1993) 10, 378; Moore (1984) 77.

 18775

Arpeggio Studies in E and A.

(solo vln.)

[image: ]
[image: ]
[image: ]

MS: E.B. MS. 120 f.1.

Date: c. 1877.

Edition: E.C.E. vol. 37.

 18781

Harmony Music no. 1

(Shed no. 1)

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 60316 A–E (part books).

	Northwestern University, Evanston, Illinois, MS. 178 pp. 1–11 (score in the hand of Hubert Leicester with corrections by Elgar).

	Lbl Add. MS. 58051–2, non–autograph copy of i.


Date: 4 April 1878.

Dedication: Professor Exton.

Editions:


	Belwin Mills Music, London, 1976, ed. R. McNicol from MS. iii.

	E.C.E. vol. [39].



Literature:Anderson (1990) 12., (1993) 10, 14, 378–9; Moore (1984) 77.

 18782

Andante con Variazione (Evesham Andante)

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 60316 A–E (part books).

	Northwestern University, Evanston, Illinois, MS. 178 pp. 31–39 (See 18781).

	Lbl Add. MS. 58051–2, non–autograph copy of i.


Date: May 1878.

Dedication: Professor H.A. Leicester.

Editions:

	Belwin Mills Music, London, 1976, ed. R. McNicol from MS. iii.

	E.C.E. vol. [39].


Literature:Anderson (1990) 13, (1993) 10, 378; Moore (1984) 77.

 18783

Harmony Music no. 2

(Shed no. 2)

(2 fl., ob., cl., bsn.)

[image: ]

[image: ]

[image: ]
[image: ]
[image: ]

MSS:

	Lbl Add. MS. 63146 f.20v. (fragment).

	Lbl Add. MS. 60316 A–E (part books).

	Northwestern University, Evanston, Illinois MS. 178 pp. 12–30 (See 18781  ).

	Lbl Add. MS. 58051–2, non–autograph copy of ii.


Date: after 21 May 1878.

Dedication: W.B. Leicester.

Editions:

	Belwin Mills Music, London, 1976, ed. R. McNicol from MS. iv.

	E.C.E. vol. [39].


Literature:Anderson (1990) 12–13, (1993) 10, 14, 378–9; Moore (1984) 77–8.

 18784

Harmony Music no. 3

(Shed no. 3)

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63146 ff.19–18 & 16v.–15v.

	Lbl Add. MS. 60316 A–E (part books).

	Northwestern University, Evanston, Illinois MS. 178 pp. 40–46 (See 18781  ).

	Lbl Add. MS. 58051–2 non–autograph copy of ii.


Date: after 21 May 1878.

Editions:

	Belwin Mills Music, London, 1976, ed. R. McNicol from MS. iv.

	E.C.E. vol. [39].


Literature:Anderson (1993) 10, 14, 378–9; Moore (1984) 78.

 18785

Introductory Overture and Song Arrangements for Christy Minstrels (fl., corn., tamb., str., S.A.T.B. soli and chorus)

MSS:

Overture: Lbl Add. MS. 63146 f.20v. (incomplete).

[image: ]

	“Shall I love thee.” Lbl Add. MS. 63146 f.2v.[image: ]


	“When the corn is waving.” Lbl Add. MS. 63148 f.31.[image: ]


	“Roses underneath.” Lbl Add. MS. 63148 f.30v.[image: ]


	“Won't you buy my pretty flowers.” Lbl Add. MS. 63147 f.30.[image: ]


	“They're a noddin.” Lbl Add. MS. 63148 f.26v.[image: ]


	“Just look at him.” Lbl Add. MS. 63148 f.32.[image: ]


	“Down by the riverside.” Lbl Add. MS. 63148 ff.28 & 31 v.[image: ]


	“Oh I'd like to be a bird.” Lbl Add. MS. 63148 f.27v.[image: ]


	Medley Chorus. Lbl Add. MS. 63148 f.27.[image: ]


	“Runaway Mousketeers.” Lbl Add. MS. 63148 f.27.[image: ]


	“Hushabye baby.” Lbl Add. MS. 63148 f.27v.[image: ]


	“Evangeline.” Lbl Add. MS. 63147 f.16v.[image: ]



Dates: June to October 1878?

First Performance: Overture, Worcester Music Hall, 12 June 1878.

Edition: E.C.E. vol. [43].

Literature:Moore (1984) 78.

 18786

Hymn Tune in G

MS: Lbl Add. MS. 63146 ff.19v.–20.

[image: ]
Date: 16 June 1878.

Text: “Now with the fast–departing light.” Hymn no.89 in a collection printed by Hubert Leicester for St. George's Church Worcester in 1878.

Edition: E.C.E. vol. [12].

Literature:Allison (1994) 37.

 18787

sp. Allegro Molto from Beethoven Op.23

(arr. for 2 fl., ob., cl., bsn.)

[image: ]
MS: Lbl Add. MS. 63146 f.3v.

Date: 23 June 1878.

Source: Ludwig van Beethoven (1770–1827), Sonata in a for violin and piano Op. 23 (1800), third movement (abridged).

Edition: E.C.E. vol. [39]

Literature:Anderson (1990) 11, (1993) 378; Moore (1984) 77.

 18788

Sonata in C

(fragment for [vln.] and pf.)

[image: ]
MS: Lbl Add. MS. 63146 f.1.

Date: after 21 May 1878.

Edition: E.C.E. vol. 37.

 18789

Solemn March by Leybach

(arr. for 2 fl., ob., cl., bsn.)

[image: ]
MS: Lbl Add. MS. 63146 f.3.

Date: after 21 May 1878.

Source: Ignace Xavier Leybach (1817–91): March in C.

Edition: E.C.E. vol. [39]

 187810

Oh, ‘tis a glorious sight

(Recitative and Aria from Weber's Oberon)

(arr. for t. solo and str.)

[image: ]

[image: ]

MS: Lbl Add. MS. 63146 ff.7–9.

Date: after 21 May 1878.

Dedication: arr. for W.M. Dyson.

Source: Carl Maria von Weber (1768–1826) Oberon (1826), Act II no. 5.

Edition: E.C.E. vol. [43]

Literature:Anderson (1990) 11.

 187811

Overture to Handel's Ariodante.

(third mvt. arr. for 2 ob. str.)

[image: ]
MS: Lbl Add. MS. 63146 ff.4–4v.

Date: after 21 May 1878.

Source: George Frederick Handel (1685–1759), Ariodante (1735).

Edition: E.C.E. vol. [40].

 187812

Fugue in a (fragment)

[image: ]
MS: Lbl Add. MS. 63146 f.9v.

Date: after 21 May 1878.

Edition: E.C.E. vol. [43].

 187813

String Quartet Movement in B♭ (incomplete)

[image: ]
MS: Lbl Add. MS. 63146 ff.2–2v.

Date: after 21 May 1878.

Edition: E.C.E. vol. 38.

Literature:Young (1973) 269, 283–4.

 187814

Credo in G (fragment)

[image: ]
MS: Lbl Add. MS. 63146 f.15.

Date: after 21 May 1878.

Edition: E.C.E. vol. [12].

 187815

String Quartet Movement in d (incomplete)

[image: ]
MSS:

	Lbl Add. MS. 63146 ff. 12v.-13.

	Lbl Add. MS. 63147 ff. 12v. & 16–16v.

	Lbl Add. MS. 63148 ff. 6–6v.

	In private ownership.


Date: after 21 May 1878.

Literature:Anderson (1993) 378–9; Young (1973) 269–270, 383–4.

Edition: E.C.E. vols. 38 & 41.

 187816

Adagio from Spohr's Duet Op. 39 no. 1

(fragment)

(arr. for 2 vln. and vcl.?)

[image: ]
MS: Lbl Add. MS. 63146 f.20.

Date: after 21 May 1878.

Source: Louis Spohr (1784–1859) Duet, Op.39 no.1 (1816) for two violins, second movement: Adagio.

Edition: E.C.E. vol. [43].

 187817

Hymn Tune in F “Drakes Broughton”

(S.A.T.B.)

[image: ]
MSS:

	Lbl Add. MS. 63146 f.19.

	Lbl Add. MS. 63147 f.6v. (used as theme for fragmentary variation for wind quintet).

	E.B. MS. 58.


Date: 21 July 1878.

Text: “Hear Thy children, gentle Jesus,” F. Stanfield (1835–1914).

Editions:

	Westminster Hymnal, London, 1898, no.151.

	E.C.E. vol. [12].


Literature:Allison (1994) 37.

See also: 19306  Nursery Suite, no.1 “Aubade.”

 187818

Promenade No.1

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63146 f.10.

	Lbl Add. MS. 63148 f.5v. (incipit scored for fl., harm. and str.).

	Lbl Add. MS. 63149 f.16v. (scored for fl., ob., cl., and str. and entitled: “Ballet Music, No. 1 Ensemble Maesto[so]. Transcribed 30–IX–[18]79”) 1.

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 47–48 (See 18781).

	E.B. MS. 42.


1 See also: 187920 Ballet Music.

Date: after 21 May 1878.

Editions:

	Belwin Mills Music, London, 1976, ed. by R. McNicol from MS. v.

	E.C.E. vol. [39].


Literature:Anderson (1993) 378; Moore (1984) 79.

 187819

Promenade No.2, “Mme Taussaud's” [sic]

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63146 ff.10v.–11.

	Lbl Add. MS. 63147 f.20 (opening scored for 2 fl., 2 ob., 2 cl., 2 bsn., 2 tr., 4 cor., 3 trb., 2 timp., b. dr., cym. str.).

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 49–51 (See 18781  ).

	E.B. MS. 42.


Date: 13 August 1878.

Editions:

	Belwin Mills Music, London, 1976, ed. R. McNicol from MS. iv.

	E.C.E. vol. [39].


Literature:Anderson (1990) 13, (1993) 378.

 187820

Promenade No. 3.

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63146 ff. 11v–12.

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 51–55 (See 18781  ).

	E.B. MS. 42.


Date: 13 August 1878.

Editions:

	Belwin Mills Music, London, 1976, ed. by R. McNicol from MS. iii.

	E.C.E. vol. [39].


Literature:Anderson (1993) 378.

 187821

Trio Movement in C

(fragments for 2 vln. and vcl.)

[image: ]
MS: Lbl Add. MS. 63147 ff. 3, 3v., 18–20v.

Date: 20 August 1878.

Edition: E.C.E. vol. 38

Literature:Anderson (1990) 11.

Note: material used in Harmony Music no.4 (see 187824).

 187822

Adagio Cantabile, “Mrs Winslow's Soothing Syrup”

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63147 ff.4–3v.

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 56–60 (See 18781  )


Date: 22–23 August 1878.

Editions:

	Belwin Mills Music, London, 1976, ed. R. McNicol from MS. iii.

	E.C.E. vol. [39].


Literature:Anderson (1990) 13, (1993) 378.

 187823

Promenade no. 6, “Hell and Tommy”

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63147 ff.4v.–5.

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	North Western University, Evanston, Illinois, MS. 178 pp. 91–6 (See 18781  )

	E.B. MS. 42.


Date: 26 August 1878

Editions:

	Belwin Mills Music, London, 1976, ed. R. McNicol from MS. iii.

	E.C.E. vol. [39].


Literature:Anderson (1990) 13, (1993) 378.

Note: This was first to have been Promenade no. 4, then no. 5 and finally no. 6.

 187824

Harmony Music no. 4 “The Farm Yard”

(Shed no. 4)

(2 fl., ob., cl. bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63147 ff.2v.–3v., 7v.–11, 18–20v.

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois; MS. 178 pp. 64–84. (See also 187821).


Date: 17 September 1878.

Editions:

	Belwin Mills Music, London, 1976, ed. by R. McNicol from MS. iii.

	E.C.E. vol. [39].


Literature:Anderson (1990) 11, (1993) 378–9.

 187825

Promenade no. 4 1 “Somniferous”

(2 fl., ob., cl., bsn., vln.)

[image: ]
MSS:

	Lbl Add. MS. 63147 ff.5v. & 12.

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois , MS. 178 pp. 84–87 (See 18781).

	E.B. MS. 42.


1 Note: This was originally to have been Promenade No.5 and replaced the original No.4 which is listed below as No.4a (187834).

Date: 26 September 1878.

Editions:

	Belwin Mills Music, London, 1976, ed. R. McNicol from MS. iii.

	E.C.E. vol. [39].


Literature:Anderson (1990) 13.

 187826

Fugue in C

(fragment)

[image: ]
MS: Lbl Add. MS. 63147 f.11v.

Date: after 13 August 1878.

Edition: E.C.E. vol. [43]

 187827

Incomplete Symphony Movement in g after Mozart K.550

(fl., 2 ob., 2 cl., 2 bsn., 4 hn., 2 timp., str.)

[image: ]
MS: Lbl Add. MS. 63147 ff.13–13v.

Date: after 13 August 1878.

Edition: E.C.E. vol. [43].

Literature:Anderson (1993) 11; Gassmann (2002) 46–61; Moore (1984) 80–81.

 187828

Largo Cantabile: Theme and Variations (incomplete)

(2 fl., ob., cl., bsn.)

[image: ]
MS: Lbl Add. MS. 63147 ff.1 and 17.

Date: after 13 August 1878.

Edition: E.C.E. vol. [39].

 187829

Kyrie in c (incomplete)

(S.A.T.B. chorus and org.)

[image: ]
MSS:

	Lbl Add. MS. 63147 f.12v.

	E.B. MS. 3.


Date: after 13 August 1878.

Edition: E.C.E. vol. [12].

 187830

Magnificat in G (incomplete)

[image: ]
MS: Lbl Add. MS. 63147 f.15v.

Date: after 13 August 1878.

Edition: E.C.E. vol. [12].

 187831

Study No.2

(solo vln.)

[image: ]
MSS:

	Lbl Add. MS. 63147 f.17v.

	E.B. MS. 120 f.2v.

	E.B. ref. 1977.707.


Date: MS. ii is dated 7 October 1878.

Edition: E.C.E. vol. 37.

Literature: Anderson(1993) 390; The Daily Telegraph 24 December 1920, facsimile of MS. iii. Moore (1984) 758.

See also: 19202 

 187832

String Quartet fragment in A minor

[image: ]
MS: Lbl Add. MS. 63147 f.17v.

Date: after August 13 1878.

Edition: E.C.E. vol. 38.

 187833

Promenade no. 5, “Skip”

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63148 f.1 (incipit entitled “Piece no.1 for Pianoforte”).

	Lbl Add. MS. 63147 f.22.

	Lbl Add. MS. 63147 ff.14–15 (scored for: 2 fl., 2 ob., 2 bsn., 2 cor., trb., 2 timp., str.).

	Lbl Add. MS. 63148 ff.2v.–5 (copy of ii plus harm. and pf. parts).

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 87–90 (See 18781).

	E.B. MS. 42.


Dates: 25 September 1878 (MS. ii), 1 October 1878 (MS.iv), November 1878 (MS. viii).

Editions:

	Belwin Mills Music, London, 1976, ed. R. McNicol from MS. vi.

	E.C.E. vols. [22 and 39].


Literature:Anderson (1993) 378.

See also: 19301  Severn Suite Op.87, Minuet copied from MS. iv on 13 March 1930.

 187834

Promenade no. 4a

(fragment for 2 fl., ob., cl., bsn.)

[image: ]
MS: Lbl Add. MS. 63148 f.11v.

Date: after 1 October 1878.

Edition: E.C.E. vol. [39].

 187835

Hymn Tune in C

(S.A.T.B.)

[image: ]
MSS:

	Lbl Add. MS. 63146 f.17v.

	Lbl Add. MS. 63147 f.1 (in D).


Date: 6 October 1878.

Text: “Praise ye the Lord: on ev'ry height.” No.63 in a collection printed for St. George's Church Worcester by Hubert Leicester in 1878.

Edition: E.C.E. vol. [12].

Literature:Allison (1994) 37.

See also: 19292  Good Morrow.

 187836

Archer's Song

(arr. for voice, pf. and vln.)

[image: ]
MS: Lbl Add. MS. 63148 f.29v.

Date: 11 November 1878.

Dedication: Mr. Oswin Grainger.

Text: ?

Edition: E.C.E. vol. [15].

 187837

Rondeau – Temple Bar

(song for t. and pf., incomplete)

[image: ]
MS: Lbl Add. MS. 63149 f.17.

Date: December 1878.

Text: R.C.S.

Edition: E.C.E. vol. [15].

 187838

Allegro in g

(movement for ob., vln., vla., vcl., incomplete)

[image: ]
MS: Lbl Add. MS. 63148 ff.10–10v.

Date: 17 December 1878.

Edition: E.C.E. vol. [39].

See also: 19075  The Wand of Youth, Suite no.1, Op.1a, no.4 Sun Dance.

 187839

Menuetto in B♭

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63147 f.6.

	Lbl Add. MS. 63148 ff.23v.–22v. (for fl., cl., 2 corn., euph., bomb., str. & pf.).

	Lbl Add. MS. 63148 ff.24.–23v. (for fl., 2 vlns., vla. & vcl.).

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 60–64 (see 18781).


Date: 21 December 1878 (MS. ii).

Editions:

	Belwin Mills Music, London, 1977, ed. by R. McNicol from MS. v.

	E.C.E. vol. [39].


Note: This was possibly the Minuet grazioso performed in Worcester on 22 January 1879 (Young 1973, 410).

 187840

Intonation no. 2.

(2 fl., 2 ob., 2cl., str.)

[image: ]
MS: Lbl Add. MS. 63148 ff.7–7v. & 26–25v.

Date: after 1 October 1878.

Edition: E.C.E. vol. [39].

Literature:Kent (1983) 14.

See also: 187914  Harmony Music no. 6.

 187841

Menuetto from Mozart Symphony K.543

(arr. in D for 2 fl., 2 ob., cl., corn., str.)

[image: ]
MS: Lbl Add. MS. 63148 f.25.

Date: after 1 October 1878.

Source: Wolfgang Amadeus Mozart, Symphony No. 39 in EH, K. 543 (1788).

Edition: E.C.E. vol. [40].

 187842

Fantasie (incomplete)

(vln. and pf.)

[image: ]
MS: Lbl Add. MS. 63148 f.11.

Date: after 1 October 1878.

Edition: E.C.E. vol. 37.

 187843

Quartet Fragment in D

(2 vln., vla., vcl.)

[image: ]
MS: Lbl Add. MS. 63148 f.19v.

Date: after 1 October 1878.

Edition: E.C.E. vol. 38.

Literature:Young (1973) 269, 384.

See also: 187914  Harmony Music no.6.

 187844

Andante in G (incomplete)

(2 fl ., 2 ob., 2 cl., [bsn], [str].)

[image: ]
MS: Lbl Add. MS. 63148 ff.8v.–9.

Date: after 1 October 1878.

Edition: E.C.E. vol. [40].

 187845

Magnifi cat in F (incomplete)

(S.A.T.B. chorus and org.)

[image: ]
MS: Lbl Add. MS. 63148 ff.19v. and 20.

Date: after 1 October 1878.

Edition: E.C.E. vol. [12].

Literature:Allison (1994) 41.

 187846

Andante Largo from Corelli Concerto Grosso Op. 6 no. 10

(arr. for 2 fl., 2 ob., 2 cl., 2 bsn., str.)

[image: ]
MS: Lbl Add. MS. 63148 ff.29–28v.

Date: after 1 October 1878.

Source: Arcangelo Corelli (1653–1713) Concerto Grosso Op.6 no.10 (1712).

Edition: E.C.E. vol. [40].

 187847

Dead March from Handel's Saul

(incomplete arr. for corn. and org.)

[image: ]
MS: Lbl Add. MS. 63148 f.28v.

Date: after 1 October 1878.

Source: George Frederick Handel (1685–1759) “Dead March” from Saul (1739).

Edition: E.C.E. vol. [43].

 187848

Romance Op.1

(vln. and pf.)

[image: ]

[image: ]

MSS:

	Lbl Add. MS. 63148 f.19v.

	Lbl Add. MS. 63149 f.27.


Date: after 1 October 1878.

Dedication: Oswin Grainger.

First Performance: The Deanery, Worcester, 20 October 1885.

Editions:

	Schott & Co., London & Mainz, 1885, reissued 1900 and 1922.

	E.C.E. vol. 37.


Arrangements:

	Organ (W. Faulkes) Schott & Co., London, 1903.

	Piano solo (M. Laistner), Schott & Co., London, 1906.


Literature:Anderson (1993) 20, 390; Moore (1987) 1.

 187849

Adeste Fideles

(arr. for fl., ob., cl., bsn.)

[image: ]
MS: Lbl Add. MS. 63148 f. 24v.

Date: December 1878.

Source: Hymns Ancient and Modern, 2nd ed., 1875.

Edition: E.C.E. vol. [39]

 187850

Etude Caprice

(solo violin)

[image: ]
MS: R.C.M. MS. 4461.

Date: 1878

Edition: E.C.E. vol. 37.

Note: The MS. records that it was given to W.H. Reed by the composer in 1918. In November 1940 Reed “transcribed and edited” his own fair copy from the autograph and composed an ad lib. piano accompaniment.


 187851

[Chromatic Study fragments]

(solo vln.)

[image: ]
[image: ]
MS: E.B. MS. 120 f.3.

Date:c. 1878.

Edition: E.C.E. vol. 37.

 187852

Andante and Allegro – incomplete

(ob. & str. trio)

[image: ]
[image: ]
[image: ]
[image: ]

MS: BL Add. MS. 64063

Editions:

	Acuta 2008.

	E.C.E. vol. [40].



 187853

Fragment for in G minor

(vln. & pf.)

[image: ]
MS: RCM MS 4461 f.1 v.

Edition: ECE vol. 37.

 187854

Piece in A minor

(vln & pf?)

[image: ]
MS: RCM MS 4461 f1v.

Edition: ECE vol. 37.

 187855

Incomplete piece for Violin and Piano in F

[image: ]
MS: cE.B. MS 3/21

Date: ?1878

Edition: ECE vol. 37.

 187856

Sanctus

(fragment)

[image: ]
MS: Lbl Add. MS 63147 f.11.

Date:ca. 1878.

Edition: ECE vol. [12].

Literature:Allison (1994) p.33.


 187857

Fragment for Vln. & Pf. in E

[image: ]
MS: Lbl Add. MS. 63160, f.16v.

Date:ca. 1878.

Edition: E.C.E. vol. 37.

 187858

Hymn Tune in G

[image: ]
MS: Lbl Add.MS. 49973A f.20.

Date: ca. 1878

Edition: ECE vol. [12].

Literature:Allison (1994).

 187859

Study for Strengthening the 3rdand 4thfingers.

(vln.)

[image: ]
MS: Lbl Add. MS. 63148 f.18.

Date:ca 1878?

Edition: E.C.E. 37.


 187860

Two Exercises for Position Changing.`

(vln.)

[image: ]
MS: E.B. MS 120 f.20v.

Date:ca. 1878?

Edition: E.C.E. vol. 37.

 18791

Five Quadrilles – La Brunette

(picc., fl., cl., 2 corn., euph., bomb., str. pf.)

[image: ]
MSS:

	E.B. MSS 148–160 (part books).

	E.B. MS. 149 (pf. score).


Date: after January 1879.

Dedication: George Jenkins, Clerk to the Worcester City and County Pauper Lunatic Asylum, Powick.

Edition: E.C.E. vol. 22

Literature:Anderson (1990) 13, (1993) 11; Moore (1984) 82.

 18792

Trio in C (incomplete)

(fl., ob., [cl.])

MS: Lbl Add. MS. 63148

	[Allegro] ff.21v.–22.[image: ]


	Adagio f.20v.[image: ]


	[Rondo] f.21.[image: ]



Date: 7 January 1879.

Edition: E.C.E. vol. [40].

 18793

Polonaise in F (incomplete)

(vln. & pf.)

[image: ]
MS: Lbl Add. MS. 49973A ff.61v.–62v.

Date: 7 March 1879.

Dedication: Miss J. Holloway.

Edition: E.C.E. vol. 37.

Literature:Anderson (1990) 173, 198, (1993) 273; Moore (1984) 87.

See also: 19333  The Spanish Lady, Op.89.

18794

Polonaise in d (incomplete)

(vln. & pf.)

[image: ]
MS: Lbl Add. MS. 49973A ff.63–65v.

Date: 7 March 1879.

Edition: E.C.E. vol. 37.

Literature:Anderson (1990) 190.

 18795

Hungarian [Melody]

(vln. & pf. & pf.solo)

[image: ]
MSS:

	Lbl Add. MS. 63148 f.10v.

	Lbl Add. MS. 63146 f.17. (incomplete version for vln. and pf.).


Date: 10 March 1879 (MS. i).

Editions: E.C.E. vols. [35] and 37.

 18796

Harmony Music no. 5

(2 fl ., ob., cl., bsn.)

	Allegro moderato “The Mission”[image: ]


	Minuetto and Trio1
[image: ]


	Andante “Noah's Ark”[image: ]


	Finale[image: ]



1 See also: 19301  Severn Suite, Op.87.
 
MSS:

	private collection of Arthur Reynolds, pencil sketch.

	Lbl Add. MS. 63148 ff.11v.–16.

	Lbl Add. MS. 63149 ff.1–3v.

	Lbl Add. MS. 60316 A–E part books).

	E.B. MS. 48.

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 97–144 (See 18781).


1 See also: 19081The Wand of Youth, Suite No. 2, Op.1b, No. 6 “The Wild Bears.”

Dates:

	2 & 24 March 1879

	? March 1879

	28 March 1879

	7 April 1879 Completed on 4 May 1879.


Editions:

	Belwin Mills Music, London, 1977, ed. R. McNicol from MS. vi.

	E.C.E. vol. [39].


Literature:Anderson (1990) 13, (1993) 379; Moore (1984) 83–84.


 18797

Sarabande

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63148 f.17.

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 149–152 (See 18781)


Date: 3 April 1879 (MS. ii).

Editions:

	Belwin Mills Music, London, 1977, ed. by R. McNicol from MS. iii.

	E.C.E. vol. [39].


See also: 19333  The Spanish Lady.

 18798

Alphonsa Gavotte

(2 fl., 2 ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63148 f.17v.

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 144–148 (See 18781)


Date: 3 April 1879 (MSS. ii & iv).

Editions:

	Belwin Mills Music, London, 1977, ed. by R. McNicol from MS. iii.

	E.C.E. vol. [39].


Literature:Anderson (1990) 13.

 18799

Gigue

(2 fl., ob., cl., bsn.)

[image: ]
MSS:

	Lbl Add. MS. 63148 f.16v.

	Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 152–154 (See 18781).


Date: 5 April 1879.

Editions:

	Belwin Mills Music, London, 1977, ed. by R. McNicol from MS. iii.

	E.C.E. vol.[39].


 187910

Organ Concerto in D minor (fragment)

[image: ]
MS: Lbl Add. MS. 63149 f.10v.

Date: After April 7 1879.

Edition: ECE vol. 36.

 187911

Brother, for thee He died

(Anthem for solo voice and pf., incomplete)

[image: ]
MS: Lbl Add. MS. 63149 f.28v.

Date: after 7 April 1879.

Text: ? Edition: E.C.E. vol. [12].

Literature:Allison (1994) 36; Young (1973) 272, 384.


 187912

Haydn Symphony No. 102 in B♭

(parts for clarinets and horn in B♭.)

[image: ]
MS: Lbl Add. MS. 63149 ff.29, and 28–27v.

Date: 8 April 1879.

Edition: E.C.E. vol. [43].

Literature:Anderson (1990) 11.

 187913

Five Intermezzi

(2 fl., ob., cl., bsn./vcl.)

No. 1 in a, “Nancy”

[image: ]
No. 2 in e, “Mrs. & Miss Howells”

[image: ]
No. 3 in C

[image: ]
No. 4 in G

[image: ]
No. 5 in C

[image: ]
MSS:

	No.3 Lbl Add. MS. 63149 f.25.

	No.4 Lbl Add. MS. 63149 f.24v.

	Nos. 1–5 Lbl Add. MS. 60316 A–E (part books).

	Lbl Add. MS. 58051–2 (non–autograph).

	Northwestern University, Evanston, Illinois MS. 178 pp. 154–163 (See 18781).


Dates: Nos. 2 and 4 are dated 27 and 28 April 1879 respectively, and No. 5, 5 May 1879 (MS. iii).

Editions:

	Belwin Mills Music, London, 1977, ed. R. McNicol from MS. iv.

	E.C.E. vol. 39.


Literature:Anderson (1990) 13, (1993) 379; Moore (1984) 84.

 187914

Five Quadrilles (or Caledonians)

“Die Junge Kokette.”

(picc., fl., cl., 2 corn., euph., bomb., str., pf.)

No. 1 in C

[image: ]
No. 2 in G

[image: ]
No. 3 in D

[image: ]
No. 4 in G

[image: ]
No. 5 in C

[image: ]
MSS:

	Lbl Add. MS. 63149 f.26v.

	Lbl Add. MS. 49973A ff. 70v.–72v.

	E.B. MSS 148–160 (part books).

	E.B. MS 147 (pf. score).


Date: 19 May 1879 (MS. iii).

Dedication: Miss J. Holloway.

Edition: E.C.E. vol. [22].

Literature:Anderson (1990) 13, (1993) 11; Moore (1984) 87.

 187915

Harmony Music No. 6

(2 fl., ob., cl., bsn/vcl.)

	Allegro molto1
[image: ]


	Andante arioso2
[image: ]


	Menuet and trio[image: ]


	Final[image: ]



1 See also: 187840 Intonation No.2.

2 See also:19125 Cantique Op.3.
 
MSS:

	Lbl Add. MS. 63149: 1. ff.24–23, and 28. 2. ff.4–5v. 3. ff.7v.–8. 4. ff.17v., 21v.–22, 26, 27v.

	Lbl Add. MS. 60316 A–E (part books, 1 & 2 only).

	Northwestern University, Evanston, Illinois MS. 178: 1. pp. 164–177. 2. pp. 177–183.


Dates: No. 2: 7 May 1879; No. 3: 12 June 1879.

Edition: E.C.E. vol. [39].

Literature:Anderson (1993) 379; Moore (1984) 84.

 187916

National Anthem

(arr. for pf. in D)

[image: ]
MS: Lbl Add. MS. 63148 f.1.

Date: 27 May 1879.

Edition: E.C.E. vol. [7].

 187917

Gavotte in G (incomplete)

(pf.?)

[image: ]
MS: Lbl Add. MS. 63149 ff.7–6v.

Date: 27 May 1879.

Edition: E.C.E. vol. [35].


 187918

Domine salvam fac reginam nostram victoriam

(motet: fl., ob., [cl.], S.A.T.B. chorus, str. [org.])

[image: ]
MS: Lbl Add. MS. 63149 ff.20–18v.

Date: after 7 April 1979.

Text: A Prayer for the Queen.

First Performance: St. George's Church, Worcester, 21 June 1879.

Edition: E.C.E. vol. [11].

Literature:Allison (1994) 34; Anderson (1993) 258; Kent (1983) 15; Moore (1984)

 187919

Five Quadrilles – “L'Assom[m]oir”

(picc., fl., cl., 2 corn., euph., bomb., str., pf.)

No. 1 in a

[image: ]
No. 2 in A

[image: ]
No. 3 in A

[image: ]
No. 4 in D

[image: ]
No. 5 in a1

[image: ]
MSS:

	Lbl Add. MS. 64061B ff.36–38.

	Lbl Add. MS. 63151 ff.1–2v.

	E.B. MSS 148–160 (part books).

	E.B. MS 147 (pf. score).


Dates: 30 August 1879 (MS. i). 11 September 1879 (MS. iii).

Edition: E.C.E. vol. 22.

Literature:Anderson (1990) 13, (1993) 362; Moore (1984) 88.

 187920

Three Quadrilles

(incomplete)

No. 1 in A

[image: ]
No. 2 in G

[image: ]
No. 3 in D

[image: ]
MS: Lbl Add. MS. 63149 ff.8v.–8.

Dates: Nos. 1 & 2 8 September 1879, No. 3 “from an old set.”

Edition: E.C.E. vol. [40].

 187922

Ballet Music (incomplete)

(fl., ob., cl., bsn., str.)

No. 1 Ensemble1

[image: ]

1 187818  Promenade No. 1.

No. 2 Moderato2

[image: ]

2 19081  The Wand of Youth, Suite No. 2, Op.1b, No. 6. “The Wild Bears.”

No. 3 Allegro

[image: ]
MS: Lbl Add. MS. 63149: No. 1 f.16v. No. 2 ff.15v.–15. No. 3 f.17.

Dates: 21 July 1879 (No. 3), 30 September 1879 (No. 1), 19 October 1879 (No. 2).

Edition: E.C.E. vol. [40].

See also:

 187923

Andantino in g (incomplete)

(fl., ob., cl., 2 hn., str.)

[image: ]
MS: Lbl Add. MS. 63149 ff. 13 v.–15.

Date: 24 November 1879.

Edition: E.C.E. vol. [23].

See also: 18991  Three Characteristic Pieces Op.10 No.2 Sérénade Mauresque.

 187924

Sketch in g

(str.)

[image: ]
MS:

	Lbl Add. MS. 63149 f.14 short score for str.

	Lbl Add. MS. 63149 f.15 incipit scored for fl., ob., cl, bsn., 2 hn., str.


Date: MS. I is dated November 24 [1879]

Edition: ECE vol.[43].

 187925

Vivace in F (incomplete) (pf.?)

[image: ]
MS: Lbl Add. MS. 63149 f.20v.

Date: after 7 April 1879. Edition: E.C.E. vols. 35 & [43].

 187926

Menuetto in C (incomplete) (pf.?)

[image: ]
MS: Lbl Add. MS. 63149 f.13.

Date: after 7 April 1879.

Edition: E.C.E. vol. [43].

Edition: E.C.E. vol. 36.

187927

Quadrille Melody in D (incomplete)

MS: Lbl Add. MS. 63149 f.13.

[image: ]
Date: after 7 April 1979.

Edition: E.C.E. vol. [43].

 187928

Second Study for Violin

[image: ]
MS: Lbl Add. MS. 63149 f.8v.

Date: 20 July 1879.

Edition: E.C.E. vol. 37.

 187929

Stars of Midnight

(introduction to anon. song: fl., cl., corn., str.)

[image: ]
MS: Lbl Add. MS. 63149 f.13.

Date: after 7 April 1879.

Edition: E.C.E. vol. 14.

 187930

String Quartet Movement in a (incomplete)

[image: ]
MS:

	Lbl Add. MS. 63149 f.6.

	Lbl Add. Ms. 63157 f.36


Date: after 7 April 1879.

Edition: E.C.E. vol. 38.

187931

String Quartet in G (fragment)

[image: ]
MS: Lbl Add. MS. 63149 ff.12v. and Add. 63157 f.36.

Date: after 7 April 1879.

Edition: E.C.E. vol. 38.

See also: 18811 Harmony Music No. 7.

 187932

Andante in G (fragment)

(pf.?)

[image: ]
MS: J.A. 839/2/1 p.178

Date: 2 March 1879.

Edition: E.C.E. vol. [43].

 187933

String Trio in G (fragment)

(vln., vla., vcl.)

[image: ]
MS: Lbl Add. MS. 63149 f.24.

Date: 7 May 1879?

Edition: E.C.E. vol. 38.

187934

Mazourke (sic) in F (fragment)

(pf.?)

[image: ]
MS: J.A. 839/2/1 p.186.

Date: 25 May 1879.

Edition: E.C.E. vol. [43].

 187935

Gloria in C (incomplete)

(S.A.T.B. and org.?)

[image: ]
MS: J.A. 839/2/1 p.63.

Date: 26 June 1879.

Edition: E.C.E. vol. [12].

 187936

Sketch in a

(Polka for pf.?)

[image: ]
MS: J.A. 839/2/1 p.185.

Date: 27 July 1879.

Edition: E.C.E. vol. [43].

 187937

Kyrie in d (incomplete)

(S.T.B. and org.)

[image: ]
MS:

	J.A. 839/2/1 p.60.

	E.B. MS. 94.


Date:c. 1879

Edition: E.C.E. vol. [12].

Literature:Allison (1994) 28.

 187938

Study in a (solo vln.)

[image: ]
MSS:

	Sketch.

	E.B. MS. 120 f.20.

	Fair copy.

	E.B. MS. 120 ff.3v.
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