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    Jane Austen’s novel Mansfield Park is like a tapestry whose every thread represents a work of literature or event in history. Even as the various threads of a tapestry appear, disappear and appear again, so various works of literature and events in history are alluded to now and then in Mansfield Park such that they ‘appear,’ disappear,’ and ‘appear’ again. And even as threads of a tapestry woven together tell the ‘story’ of the tapestry, so allusions to these various works of literature and events in history tell the underlying ‘story’ in Mansfield Park. And not only do they tell the underlying ‘story’ in Mansfield Park, but individually they tell (by novel’s end) their own story.


    Each work of literature or event in history alluded to in Mansfield Park has a cast of several characters, and even as the characters of Mansfield Park play the roles of the various characters of the play Lovers’ Vows, so the characters in Mansfield Park play the roles of the various characters found in the works of literature and/or events in history alluded to in the novel. Because Mansfield Park alludes to many works of literature and events in history, the characters of Mansfield Park must necessarily play many roles. Thus, Mansfield Park becomes very quickly, very complex. However, it should be noted that, although a character plays many characters, he/she has one main character of which his/her other characters are facets.


    Dante’s Divine Comedy seems to have been the pattern for Mansfield Park. Like The Divine Comedy, Mansfield Park is to be read on all four of the levels proposed by Dante—literal, allegorical, moral and anagogical. And, like The Divine Comedy, Mansfield Park includes number symbolism, especially with respect to the relationship of the three to the one which is central to Mansfield Park in which a character may represent three characters at once—each character being part of an allegory, allusion and imagery. And finally, like The Divine Comedy, Mansfield Park is complex and encyclopedic.


    Much of Mansfield Park deals with paradise, the loss of paradise and the regaining of paradise. These three divisions correspond to the three volumes of the original Mansfield Park, and are to be interpreted via the number of chapters in a volume. Volume I contains 18 chapters (1+8=9=3 heaven) and thus suggests paradise; Volume II contains 13 chapters (1+3=4 earth) and thus suggests a paradise lost; Volume III contains 16 chapters plus one summary chapter, the 16 chapters suggesting (1+6=7 heaven on earth) a paradise regained. The three volumes plus the one summary chapter correspond to Dante’s relationship of the three to the one in his Divine Comedy (Dante vi). The 48 chapters taken together suggest the number 12 (4+8=12) indicative of the closed or completed circle (Cirlot 232) which with respect to Mansfield Park would indicate Paradise, Paradise Lost, Paradise Regained.


    While Paradise is lost in Mansfield Park by Edmund Bertram and Mary Crawford tasting of “forbidden fruit,” and by England’s loss of that paradise known as the American Colonies via the American Revolution, Paradise is regained by overcoming the “Beast,” whether it be Edmund Bertram overcoming his own personal Beast Mary Crawford, Fanny/Christ overcoming the Beast at the Battle of Armageddon, or England overcoming the Image of the Beast, i.e. the United States, via the War of 1812 which, with respect to Mansfield Park, represents an Image of the Battle of Armageddon. Alas, the regaining of the Colonies was not to be.


    *****


    A word about Fanny


    Fanny represents, among her many characters in Mansfield Park, Jesus of the Bible and Dante of the Inferno. And understanding that Fanny represents these characters, might we better understand why Fanny cries in Mansfield Park. At times Fanny’s cries allude to Jesus’s cries while on the cross: “My God, my God, why hast thou forsaken me” (Matt. 23:37–9), and at other times, they allude to Jesus’s lament over Jerusalem (Matt. 23.37–9). Sometimes Fanny’s “tears” are not tears at all, but allude to the tearing or parting of the veil which was “rent in twain” at the time of Jesus’s death. In one instance Fanny is found crying on the steps because she represents Dante of The Divine Comedy who was beset by Pride, Luxury and Greed (Inf. Canto 1.28–60). And, while her crying on the steps is an allusion to Dante, it appears to the reader that Fanny is crying because she has no paper with which to write a letter to her brother William. However, the explanation is that Fanny represents the Redeemer wanting to write of her love for William the sinner, and her lack of paper suggests that there is not enough paper or parchment in the world for such a letter—for we read: “To write the Love of God alone would drain the Ocean dry; Nor wou’d the Scroll contain the Whole, though Stretch’d from Sky to Sky” (Opie 438). As for Fanny being fearful of Sir Thomas, Lady Bertram and Mrs. Norris, this is because Fanny represents the Lamb of God and they represent the Lion, Leopard and She-wolf respectively of Dante’s Inferno. Fanny’s cries are then the bleating of a Lamb.


    Because Fanny represents the biblical Jesus, we find allusion in Mansfield Park to Fanny’s/Jesus’s arrival at Mansfield Park as allusive of Jesus’s entry into Jerusalem. We also find in Mansfield Park many allusions to her character of Jesus being crucified. For instance, the “ball” in chapter 28 of Mansfield Park at which Fanny is expected to “dance” alludes to Jesus’s trial and crucifixion at which he was expected to “dance.” The last allusion to Jesus’s crucifixion appears in chapter 37 of Mansfield Park which ends with Jesus’s death and burial. Thus, Fanny’s journey to Portsmouth in chapter 38 alludes to Jesus’s descent to Hell where she stays three months, allusive of the three days Jesus spent in Hell.


    When Fanny finally leaves Portsmouth for Mansfield Park in chapter 46, she represents Jesus the Christ resurrecting from Hell bringing with her Susan/the Holy Spirit to act as Comforter to Lady Bertram/Earth after Fanny/Christ ascends to Heaven to sit on the right hand of the Father. However, when Fanny leaves Portsmouth, she is simultaneously Christ descending from heaven at End Times for his Second Advent, this time to encounter the Beast at the Battle of Armageddon—the War of 1812 being, as noted above, an Image of the Battle of Armageddon.


    Because Mansfield Park ends with allusion to the Battle of Armageddon which is to bring peace on earth and a new paradise (Rev. 22.1–2), the first words of chapter 48 of Mansfield Park, “Let other pens dwell on guilt and misery,” are an allusion to the judgments which follow Armageddon. Jane Austen chooses to not deal with “such odious subjects.” She would “restore every body, not greatly in fault themselves, to tolerable comfort, and to have done with all the rest.” The words “My Fanny indeed at this very time, I have the satisfaction of knowing…” (par. 2), would suggest that Jane Austen knows her Christ, the word “satisfaction” alluding to the debt satisfied by Christ’s death. Jane Austen then writes with respect to “marriage” to Fanny (par. 26): “I purposely abstain from dates on this occasion, that every one may be at liberty to fix their own, aware that the cure of unconquerable passions, and the transfer of unchanging attachments, must vary much as to the time in different people.—I only intreat every body to believe…”. Jane is intreating every one to believe in Christ and to “marry” Christ in their own appropriate time (Rom. 7:4).


    *****


    The following Part I is to offer some basic


    information about Mansfield Park, while Part II is


    a detailed interpretation of chapters 32–48.


    



    Note: The following Part I includes material that concerns all of Mansfield Park.


  


  
    PART I


    


  


  
    Works of Literature Alluded to in Mansfield Park


    Aristotle


    The Nicomachean Ethics


    Austen, Jane


    Mansfield Park


    Pride and Prejudice


    Jane Austen’s The History of England


    Bacon, Francis


    New Atlantis


    Bible


    King James Version


    Bunyan, John


    The Pilgrim’s Progress


    Chaucer, Geoffrey


    The Canterbury Tales:


    “Prologue of the Wyves Tale of Bath”


    “The Knight’s Tale”


    “The Monk’s Tale”


    “The Squire’s Tale”


    Cowper, William.


    The TASK:


    “The Sofa”


    “The Time-Piece”


    “The Garden”


    “The Winter Morning Walk”


    “The Winter Walk at Noon”


    “The Winter Evening”


    The Diverting History of John Gilpin


    The Negroe’s Complaint


    Pity for Poor Africans


    The Shrubbery


    Tirocinium: or, A Review of Schools


    Crabbe, George


    The Village


    TALES: Tale 16. “The Confidant”


    Dante (Alighieri)


    The Divine Comedy


    Declaration of Independence / United States


    Descartes, Rene


    Discourse on Method and The Meditations


    Donne, John


    Devotions Upon Emergent Occasions


    A Nocturnal upon St. Lucy’s Day


    Fielding, Henry


    Amelia


    Journey from this World to the Next


    Love in Several Masques


    Gibbon, Edward


    The History of the Decline and Fall of the Roman Empire


    Goldsmith, Oliver


    A History of The Earth and Animated Nature


    A History of England


    The History of Little Miss Goody Two-Shoes


    She Stoops to Conquer


    The Vicar of Wakefield


    Harington, Sir John


    Letter concerning king James I of England


    Homer


    The Odyssey


    Lock, John


    Of the Conduct of the Understanding


    Some Thoughts Concerning Education


    Malory, Sir Thomas


    Le Morte d’Arthur


    Mamma’s Pictures / Author Unknown


    Marlowe, Christopher


    The Tragical History of Doctor Faustus


    Milton, John


    Paradise Lost


    Paradise Regain’d


    More, Sir Thomas


    Utopia


    Newton, John


    “Amazing Grace”


    Out of the Depths


    Thoughts Upon the Slave Trade


    Plato


    The Laws


    Timaeus and Critias


    Pope, Alexander


    Imitations of Horace


    Pythagoras


    Theory of Transmigration


    Rowe, Nicholas


    The Fair Penitent


    Shakespeare, William


    All’s Well that Ends Well


    Antony and Cleopatra


    As You Like It


    Hamlet, Prince of Denmark


    Julius Caesar


    King Henry the Eighth


    King Lear


    King Richard the Third


    Macbeth


    Measure for Measure


    Merchant of Venice, The


    Midsummer Night’s Dream, A


    Much Ado About Nothing


    Othello, The Moor of Venice


    Romeo and Juliet


    Taming of the Shrew, The


    Sheridan, Richard Brinsley


    The School for Scandal


    Southey, Robert


    The Life of Horatio Lord Nelson


    The Life of Wesley


    Madoc in Wales


    Spenser, Edmund


    The Faerie Queene


    Vergil


    Aeneid


    Whitaker, Tobias


    The Blood of the Grape


    Wilberforce, William


    Speech to Parliament of May 12, 1789


    Wordsworth, William


    The Ruined Cottage (from The Excursion)


    Tintern Abbey


    Various Nursery Rhymes


    “Goosey, Goosey Gander”


    “Hey Diddle Diddle”


    “Hickory, Dickory, Dock”


    “If All the World”


    “Old King Cole”


    “Pussy Cat, Pussy Cat”


    “Ride a Cock-Horse to Banbury Cross”


    Various Stories from Mythology


    Apollo and Daphne


    Cadmus and Harmonia


    Endymion and Selene


    Hades and Persephone


    Hera, Flora and the birth of Mars


    Hera and Io


    Pegasus and Bellerophon


    The Three Fates


    The Three Graces


    ____________

  


  
    Major Characters and Who They Represent


    Sir Thomas:


    BibleGod the Father / Pilate / Father of the Prodigal Son


    HistoryWilliam Wilberforce, Member of the Clapham Sect


    Literature—


    Bunyan’s Pilgrim’s Progress Governor


    Dante’s Inferno Lion / Pride


    Goldsmith’s The History of Little Goody Two-Shoes Gentleman / Mr. Smith


    Homer’s The Odyssey Odysseus


    Milton’s Paradise Lost The Father


    Shakespeare’s King Lear King Lear


    Shakespeare’s Measure for Measure The Duke


    Shakespeare’s Othello, The Moor of Venice Desdemona’s father


    Shakespeare’s The Taming of the Shrew Baptista


    Nursery Rhyme: Old King Cole King Cole


    MythologyOlympian god Apollo


    Philosophy—


    Aristotle’s Ethics Magnanimous Man


    Plato’s The Law Father of the Bride


    Planet Sun


    Personification Pride


    ____________


    Lady Bertram:


    Bible Virgin Mary / Jerusalem which is above and is free /


    Apostle James


    History England


    Literature—


    Cowper’s The TASK; The Sofa Luxury


    Crabbe’s The Confidant “good Lady”


    Dante’s Inferno Leopard / Luxury


    Homer’s The Odyssey Penelope


    Mamma’s Pictures Mamma


    Milton’s Paradise Lost Belial


    Sheridan’s The School for Scandal Lady Teazel


    Shakespeare’s Hamlet Prince of Denmark Queen


    Shakespeare’s King Henry the Eighth Queen Katharine


    Spenser’s The Faerie Queene Caelia of the House of Holiness


    Nursery Rhyme: Pussy Cat, Pussy Cat Queen


    Mythology One of the three Fates / Earth goddess Demeter


    Planet Earth (light side)


    Personification Patience


    ____________


    Fanny Price


    Bible Jesus / Christ / Lamb of God / Third Seal / Jacob /


    Light/Enlightenment / Comforter /

    Thrush-Resurrection / Brass Serpent / Grace


    History Former Slave


    Literature—


    Bunyan’s Pilgrim’s Progress Patience


    Dante’s Inferno Dante / Mankind


    Cowper’s The Diverting History of John Gilpin Passenger


    Crabbe’s The Confidant Anna


    Fielding’s Amelia Amelia


    Fielding’s Journey from This World to the Next Cheerful/


    Beauteous Spirit


    Goldsmith’s The History of England Pupil of Proper Master


    Goldsmith’s The History of Little Goody Two-Shoes Goody


    Two-Shoes / Mouse


    Homer’s The Odyssey Penelope’s Maid


    Malory’s Le Morte d’Arthur Queen Guenevere


    Mamma’s Pictures Little Fanny


    Milton’s Paradise Lost The Son


    Shakespeare’s Hamlet Hamlet


    Shakespeare’s King Henry the Eighth Anne Bullen


    Shakespeare’s King Lear Cordelia


    Shakespeare’s Measure for Measure Isabella


    Shakespeare’s Much Ado About Nothing Hero


    Shakespeare’s Othello, The Moor of Venice Desdemona


    Shakespeare’s Romeo and Juliet Juliet


    Shakespeare’s The Taming of the Shrew Katharina


    Spenser’s The Faerie Queene Una / Truth


    Vergil’s Aeneid Aeneas


    Nursery Rhyme: Hey Diddle Diddle Moon


    Nursery Rhyme: Pussy Cat, Pussy Cat Mouse


    Mythology Olympian goddess Artemis-Selene-Hekate /


    Harmonia / Bellerophon / Persephone


    Planet Moon


    Personification Truth


    ____________


    Tom Bertram:


    Bible Prodigal Son / Second Seal


    History England’s Parliament


    Literature—


    Bunyan’s Pilgrim’s Progress Passion


    Shakespeare’s King Lear Edgar, son of Gloster, “Poor Tom”


    Shakespeare’s Macbeth Siward


    Nursery Rhyme: Banbury Cross Child bounced on the knee


    while reciting the poem


    Nursery Rhyme: Hey Diddle Diddle Dog


    Mythology Olympian god Mars, god of War


    Philosophy


    Plato’s The Laws Dance of War


    Plato’s Timaeus Sufferer of Fever


    ____________


    Edmund Bertram:


    Bible Clergy / Church / Elder Brother of Prodigal Son /


    Bride of Christ / Repentant Thief / Good Steward / Peter


    History John Wesley


    Literature—


    Bunyan’s Pilgrim’s Progress Christian


    Cowper’s The Diverting History of John Gilpin John Gilpin


    Cowper’s The TASK: “The Time-Piece”: Clergy like Paul


    Crabbe’s The Confidant Stafford


    Dante’s Inferno Virgil—Reason


    Goldsmith A History of England Proper Master


    Goldsmith’s She Stoops to Conquer Marlow


    Goldsmith’s The Vicar of Wakefield Mr. Burchell


    Homer’s The Odyssey Telemachus


    Malory’s Le Morte d’Arthur Lancelot


    Milton’s Paradise Lost Adam


    Sheridan’s The School for Scandal Charles Surface


    Shakespeare’s King Lear Edmund, son of Gloster


    Shakespeare’s Romeo and Juliet Romeo


    Shakespeare’s The Taming of the Shrew Licentio


    Spenser’s The Faerie Queene Redcrosse Knight / St. George


    Poem: If all the World Scribe


    Mythology Cadmus / Olympian god Zeus / Endymion


    Philosophy—


    Aristotle’s Ethics “Good Man”


    Descartes’s Discourse on Method


    and The Meditations Descartes’s Mind


    Plato’s The Laws Dance of Peace


    Planet Jupiter


    Personification Reason


    __________


    Maria Bertram:


    Bible Daughter of Jerusalem / Israel the Cottage /


    Image of the Beast


    History American Colonies, a Paradise Lost /


    United States a.k.a. Lady Stornaway


    Literature—


    Cowper’s The Diverting History of John Gilpin Passenger


    Goldsmith’s History of England Pupil taught by


    memorization


    Goldsmith’s The Vicar of Wakefield Olivia Primrose


    Malory’s Le Morte d’Arthur Guenever’s Maiden


    Shakespeare’s King Lear Goneril


    Spenser’s The Faerie Queene Satyr


    Shakespeare’s A Midsummer Night’s Dream Hermia


    Wordsworth’s The Ruined Cottage A Ruined Cottage


    Nursery Rhyme: Banbury Cross Child bounced on the knee


    Nursery Rhyme: Old King Cole Musician


    Mythology Persephone / Olympian goddess Hera


    Philosophy—


    Bacon’s New Atlantis Atlantis /America that fell into the Sea


    Plato’s Timaeus/Critias Old Atlantis


    Personfication Anger


    ______________


    Julia Bertram:


    Bible Daughter of Jerusalem / Remnant of Israel /


    Woman Israel


    History American Colonies, a Paradise Regained


    Literature—


    Cowper’s The Diverting History of John Gilpin Rider on


    Carriage Box / Braying Ass


    Goldsmith The History of England Pupil taught by


    memorization


    Goldsmith’s The Vicar of Wakefield Sophia Primrose


    Malory’s Le Morte d’Arthur Guenevere’s Maiden


    Shakespeare’s King Lear Regan


    Shakespeare’s The Merchant of Venice Jessica


    Shakespeare’s A Midsummer Night’s Dream Helena


    Nursery Rhyme: Hey Diddle Diddle Maid / Dish


    Nursery Rhyme: Old King Cole Musician


    Mythology Olympian goddess Hestia


    Personification Jealousy


    _____________


    Mrs. Norris:


    Bible Moloch / Boding Owl / Beast out of the Earth /


    False Prophet / Anti-Christ / Prophet /Tongue of James 3:5 /


    Widow of Luke 21:3–4 / Busybody of 1 Tim. 5:13) /


    Provider of Vinegar at Jesus’s trial


    History— Slave Master / Wife of Mr. Norris


    (Slave Captain and Member of Parliament) /


    Player Queen of Sheba at James I’s Feast


    Literature—


    Crabbe’s The Village Potent Quack / Slander


    Dante’s Inferno She-wolf /Greed


    Goldsmith’s The History of England The Ignorant


    Homer’s The Odyssey Athena


    Malory’s Le Morte d’Arthur Player Queen Guenevere


    Milton’s Paradise Lost Moloch


    More’s Utopia Citizen of Utopia


    Shakespeare’s Hamlet Player Queen


    Spenser’s The Faerie Queene Greed


    Mythology One of the three Fates / Olympian goddess Athena


    Personification Greed


    ____________


    Mr. Norris:


    Bible: Balaam


    History Mr. Norris, Delegate from Liverpool /


    Slave Captain “married” to Mrs. Norris/Greed


    Literature—


    Crabbe’s The Village Deceased


    More’s Utopia Citizen of Utopia


    Shakespeare’s Hamlet Player King


    ____________


    Dr. Grant:


    Bible King Solomon


    History The Philanthropist Charles Grant, member of the


    Clapham Sect


    Literature—


    Chaucer’s The Canterbury Tales Fifth Husband of


    Wife of Bath


    Goldsmith’s She Stoops to Conquer Mr. Hardcastle


    Goldsmith’s The Vicar of Wakefield Dr. Primrose


    Spenser’s The Faerie Queene Archimago


    Personification Wisdom


    ____________


    Mrs. Grant:


    Bible King Solomon’s Wife / Charity / Apostle John


    Literature—


    Chaucer’s The Canterbury Tales Wife of Bath


    Goldsmith’s She Stoops to Conquer Mrs. Hardcastle


    Goldsmith’s The Vicar of Wakefield Mrs. Primrose


    Milton’s Paradise Lost Raphael / Tree of Life


    Mythology Daphne


    _____________


    Henry Crawford:


    Bible Law of God / Herod Antipas (the fox) /


    Fourth Seal Death


    History Orders in Council / Capability Brown /


    Henry Thornton of the Clapham Sect


    Literature—


    Bunyan’s Pilgrim’s Progress Talkative


    Cowper’s The Diverting History of John Gilpin Driver of


    Carriage


    Cowper’s The TASK: “The Time-Piece”: London Clergy


    Crabbe’s The Confidant Sedley


    Crabbe’s The Village One of the Beaux


    Fielding’s Amelia Colonel James


    Goldsmith’s The History of Little Goody Two-Shoes Lord of


    the Manor


    Goldsmith’s The Vicar of Wakefield Halt


    Homer’s The Odyssey Suitor


    Marlowe’s Doctor Faustus Mephistopheles


    Milton’s Paradise Lost Death / Mulciber /


    Fruit of the Tree of Knowledge


    Shakespeare’s King Henry the Eighth King Henry VIII


    Shakespeare’s Measure for Measure Angelo the fox


    Shakespeare’s A Midsummer Night’s Dream Lysander


    Shakespeare’s The Taming of the Shrew Petruchio


    Spenser’s The Faerie Queene Lust / False Spirit from Hell


    Nursery Rhyme: Banbury Cross Rider of Cock Horse


    Nursery Rhyme: Hey Diddle Diddle Cat


    Nursery Rhyme: Pussy Cat, Pussy Cat Pussy Cat


    Mythology Olympian god Hephaestus


    Personification Lust


    ________________


    Mary Crawford:


    Bible Eve / Judas / First Seal / Beast out of the Sea /


    Ashtoreth / Sounding Brass / Darkness / Babylon / Strange Woman of Proverbs 7 / Unrepentant Thief / Maiden / Damsel


    History Napoleon / Mary Wesley


    Literature—


    Bunyan’s Pilgrim’s Progress Passion


    Cowper’s The Diverting History of John Gilpin Passenger


    Crabbe’s The Confidant Eliza


    Fielding’s Amelia Mrs. James


    Goldsmith’s The History of Little Goody Two-Shoes Mr.


    Graspall


    Goldsmith’s She Stoops to Conquer Miss Hardcastle


    Goldsmith’s The Vicar of Wakefield Stranger


    Milton’s Paradise Lost Sin / Eve / Tree of Knowledge


    Rowe’s The Fair Penitent Calista


    Shakespeare’s Antony and Cleopatra Cleopatra


    Shakespeare’s Measure for Measure Mariana


    Shakespeare’s The Taming of the Shrew Bianca


    Spenser’s The Faerie Queene Duessa / Spirit from Hell /


    Monster Serpent Errour


    Nursery Rhyme: Hey Diddle Diddle Fiddle


    Mythology Olympian goddess Aphrodite / Fortuna


    Philosophy:


    Descartes’s Discourse on Method/Meditations...Evil Demon


    Personification Deceit


    _______________


    Admiral Crawford:


    Bible Apostle Paul / Gabriel


    History John Newton / ‘brother of Satan’


    Personification Amazing Grace


    ______________


    Mrs. Crawford:


    Literature—


    Spenser’s The Faerie Queene Ignaro


    Personification Ignorance


    _____________


    Mr. Rushworth:


    Bible Cow of Isaiah 11 / King Nebuchadnezzar


    History James I of England


    Literature—


    Homer’s The Odyssey Suitor


    Milton’s Paradise Lost Mammon


    Shakespeare’s A Midsummer Night’s Dream Demetrius


    Spenser’s The Faerie Queene Satyr or Fawn


    Nursery Rhyme: Hey Diddle Diddle Cow


    Mythology Olympian god Hades / Io


    Personification Peace


    _____________


    Mrs. Rushworth, Sr:


    Bible Beelzebub / Queen of Sheba


    Literature—


    Milton’s Paradise Lost Beelzebub


    Shakespeare’s Macbeth Lady Macbeth


    History Mary Queen of Scots (after death)


    _____________


    Mr. Price:


    Bible Eli the Priest


    History: Slave Captain


    Literature—


    Dante’s Inferno Paolo


    Goldsmith’s The History of Little Goody Two-Shoes Mr.


    Meanwell (Two-Shoes’s father)


    Spenser’s The Faerie Queene Mr. and Mrs. Price represent Una’s parents


    Vergil’s Aeneid Aeneas’s father Anchises


    Personification Gluttony


    ____________


    Mrs. Price:


    Bible Belial / Rachel (Matt. 2:18) / Jerusalem which now is and


    is in bondage with her children


    History Africa


    Literature—


    Crabbe’s The Village Among those on the


    Village Green after the Sunday Service


    Dante’s Inferno Francesca


    Mamma’s Pictures Mamma


    Milton’s Paradise Lost Belial


    Spenser’s The Faerie Queene Mr. and Mrs. Price represent


    Una’s parents


    Mythology One of the Three Fates


    Planet Earth (dark side)


    Personification Sloth


    ____________


    William Price:


    History Horatio Lord Nelson / Former Slave


    Literature—


    Fielding’s Amelia Booth


    Fielding’s A Journey Henry Fielding


    Goldsmith’s History of ... Two-Shoes Tommy Two-Shoes


    Malory’s Le Morte d’Arthur Arthur


    Marlowe’s Doctor Faustus Doctor Faustus


    Shakespeare’s Measure for Measure Claudio


    Shakespeare’s Othello Othello


    Spenser’s The Faerie Queene Arthur


    Vergil’s Aeneid Aeneas’s friend Misenus


    Nursery Rhyme: Banbury Cross Johnny who


    will ride no more


    Mythology Olympian god Poseidon/Neptune


    _____________


    John Price:


    History One of Nelson’s “Band of Brothers”


    Richard Price


    History One of Nelson’s “Band of Brothers”


    ____________


    Susan Price:


    Bible Holy Spirit


    History Slave


    Mythology Fury or Minister of Justice


    ____________


    Sam Price:


    Bible Samuel


    History Slave / One of Nelson’s “Band of Brothers”


    Literature—


    Bacon’s New Atlantis Priest


    Vergil’s Aeneid One Head of Cerberus


    the Three-headed Dog


    ____________


    Tom Price:


    Bible Son of Eli


    History One of Nelson’s “Band of Brothers”


    Literature—


    Vergil’s Aeneid One Head of Cerberus


    the Three-headed Dog


    ___________


    Charles Price:


    Bible Son of Eli


    History One of Nelson’s “Band of Brothers”


    Literature—


    Vergil’s Aeneid One Head of Cerberus


    the Three-headed Dog


    _____________


    Betsey Price:


    History Queen Elizabeth I


    Literature—


    Goldsmith’s The History of Little Goody Two-Shoes Former


    Pupil of Goody Two-Shoes


    Vergil’s Aeneid Harpy


    _____________


    Mary Price:


    History Mary Queen of Scots (before death)


    _____________


    Rebecca:


    Bible Rebekah


    Literature—


    Vergil’s Aeneid Harpy


    Mythology Flora


    _____________


    Mr. Yates:


    Literature—


    Homer’s The Odyssey The suitor Eurymachos


    Milton’s Paradise Lost Satan


    Shakespeare’s King Richard III Richard III


    Shakespeare’s Macbeth Macbeth


    Shakespeare’s The Merchant of Venice Shylock


    Nursery Rhyme: Hey Diddle Diddle Spoon


    Mythology Olympian god Hermes/Mercury


    Philosophy: Aristotle’s Ethics Conceited Man


    Planet Mercury


    ____________

  


  
    Minor Characters and Who or What They Represent


    Agatha / ‘Our Agatha’ (13)


    History: Margaret of Anjou (Queen of Henry VI)


    Anderson, Charles (05)


    Bible: “Anderson” suggests “And-her-Son” which refers to the


    Virgin Mary and her Son Jesus


    History: “Charles Anderson” refers to king Charles I and the


    Virgin Mary’s son Christ, presumably an allusion to Charles I who was a devout Christian


    Anderson, Miss (05)


    Bible: “Miss Anderson” suggests ‘Miss’/Virgin Mary and ‘her


    son’ Jesus


    Augusta, Miss (05)


    History: American Colonies


    Mythology: Daughter of Mrs. SNEYD who represents Roman


    Britain


    Name Derivation: Caesar Augustus


    Author / “Most distinguished Author” (27)


    History: Robert Southey author of The Life of Nelson


    Author / “Printed Author” (43)


    Literature: Oliver Goldsmith


    Aylmers, Mrs. (45)


    Literature: Sansjoy / without joy


    Name Derivation: Aylmers = ‘mer slay’


    Baddeley (19)


    Bible: Suggests “bleed day” or “day of blood, i.e. day of the


    crucifixion of Jesus


    Name Derivation: Robert Baddeley who was a valet and was the


    “original Moses in School for Scandal”


    Bailiff / Dr. Grant’s Bailiff (06)


    Bible: Allusive of James 5:1–6


    Bridgets / “Mrs. Bridgets” (09)


    History: Saint Bridget


    Brown, Mrs. (24)


    History: Wife or Lady of Sir Thomas Browne, a knight


    Butler (14)


    History: John Butler (Butler’s Rangers), loyalist of the American


    Revolution


    Campbell (38)


    Literature: Monastary Bell (John Donne’s Devotions “Med.”


    16,17) (Campana / ‘a church bell’)


    Name Derivation: Donne’s Church bell / “Seek not to know for


    whom the bell tolls; it tolls for thee.”


    Carpenter (14)


    History: Andrew Jackson


    Chapman, Mrs. (27,28)


    History: George Chapman who wrote Masques


    Name Derivation: George Chapman


    Charles (20)


    Bible: Fifth Seal of Revelation 6 / Martyrs


    History: King Charles I, martyr


    Charles’s Sister (05)


    Literature: Patience of Bunyan’s Pilgrim’s Progress


    Clergyman and his wife (08)


    Bible: Faithful and wise servant / Matthew 24:44


    Coachman / “Old Coachman” (07)


    Mythology: Charon


    Cottager (14)


    History: Citizen of U.S. (A ruined Cottage)


    Name Derivation: Isaiah 1.8


    Creditable Person (01)


    Bible: Biblical Joseph taking Jesus safely to and from Egypt


    Dairy Maid (07)


    Literature: The “Nymph” of Crabbe’s The Village


    Dowager / “Old Dowager” (13)


    Literature: Queen Margaret of Shakespeare’s King Richard the Third


    History: Queen Margaret of Anjou


    Duke (13)


    History: Richard, duke of York


    Eleanors / “Mrs. Eleanors” / “Mrs. Bridgets” (09)


    History: Eleanor of Castile / Saint Eleanor and Saint Bridget


    Ellis (01)


    Bible: John the Baptist


    “Fondest Biographer” (43)


    History: Robert Southey


    Fraser, Janet (36)


    History: France (married to Mr. Fraser/Revolution)


    Fraser, Margaret (see ‘Poor Margaret’) (36)


    History: Product of the American Revolution


    Literature: Margaret of Wordsworth’s The Ruined Cottage


    Fraser, Mr. (36)


    Literature: Sansloy (w/o Law) of Spenser’s The Faerie Queene


    History: Revolution


    Name Derivation: “Fraser” suggests “frays her” which in turn


    suggests “fray” or war


    Frederick (13)


    History: Edward, son of Henry VI


    Frenchwoman (05)


    History: Anne Boleyn


    Gamekeeper (12)


    Literature: “Swineherd” of Homer’s The Odyssey


    Governess (02)


    Literature: “Governor” of Bunyan’s Pilgrim’s Progress


    Green, Mr. (07)


    Literature: “sportive green” or “village green” of Crabbe’s The Village


    Gregory (25)


    History: St. Gregory


    Groom / “John Groom” (07)


    Literature: The bridegroom of Crabbe’s The Village


    Harding, Mr. (47)


    History: Mr. Stephen Harding a.k.a. St. Stephen


    Harrison / “Colonel Harrison” (29)


    History: Colonel Prescott / Benjamin Harrison


    Henry / “Sir Henry (stick)” (14)


    Literature: Henry VI (Shakespeare’s King Richard the Third)


    History: Henry VI


    Henry / “Sir Henry” (14)


    Literature: Henry VII (Shakespeare’s King Richard the Third)


    History: Henry VII


    Holford, Mrs. (05)


    Literature: Suggests the river one must ford to reach Jerusalem


    of Bunyan’s Pilgrim’s Progress


    Housekeeper (9,10)


    Bible: King Solomon


    Jackson, Christopher (13)


    Bible: Christopher a.k.a. “Christ Bearer” suggests Andrew, disciple


    of Christ who bore the message of Christ


    History: “Jackson” suggests Andrew Jackson


    Jackson, Dick (15)


    Literature: “Dick” suggests “Dickory” of “Hickory, Dickory, Dock”


    History: “Jackson” suggests Andrew Jackson a.k.a. “Old Hickory”


    Jefferies, Mrs. (7)


    History: Allusive of “wife” of President Jefferson


    Literature: The “wife” of Crabbe’s The Village


    Lee, Miss (1)(02) (04)


    Literature: Teacher in Goldsmith’s History of England


    History: Sophia Lee and/or Harriet Lee


    “Little People” (38)


    Literature: Elves or faeries of faerie land of Spenser’s The Faerie Queene


    Lucy (25)


    History: Saint Lucia


    Maddison (42)


    Literature: “Sir Timothy Gripe” of Goldsmith’s The History of


    Little Goody Two-Shoes


    History: President Madison of the United States


    Maddox, Charles (15)


    History: Charles I, Prince of Wales


    “Charles Maddox” suggests the supporters of Charles I’s civil war. “Maddox” suggests the plural of Madoc as in the Madoc Indians in the American Colonies.


    Maddoxes, Miss (29)


    History: American Indians / descendants of Prince Madoc


    Maid Servant / Mrs. Rushworth’s Maid Servant (47)


    Bible:


    Mrs. Rushworth, Sr. represents Beelzebub, “lord of the flies.” The “maidservant” of Mrs. Rushworth, Sr. represents the angel of Revelation 9:3-5 who brings about the woe of the scorpions.


    Margaret / “Poor Margaret” (36) (a.k.a Margaret Fraser)


    Literature: Poor Margaret of Wordsworth’s “The Ruined Cottage”


    History: Daughter of the American Revolution


    Masters / “Proper Masters” (2)


    Literature: Masters of Goldsmith’s History


    Maxwell / “Mrs. Admiral Maxwell” (the good god-mother) (39)


    Literature: a faerie godmother (allusive of Spenser’s The Faerie


    Queene)


    Name Derivation: “Admiral” suggests “wonderful” / “max” suggest


    “high” / “well” suggests good


    ‘Most distinguished Author’ (27)


    History: Robert Southey author of The Life of Nelson


    Nanny (1)


    Bible: Scapegoat (Lev. 16:10)


    Olivers (15)


    History: Oliver Cromwell and Richard Cromwell


    Oliver, Tom (15)


    History: Suggests Thomas Cromwell (1485–1540) and thus suggests


    again the name “Cromwell”


    Other / “The Other” (2)


    Bible: “Other” malefactor / Luke 23


    Others / “The Others” / Housemaids: (1)


    Bible: Angels of Matthew 4


    Others / “The Others” (3)


    Bible: Moses and Aaron


    Owen, Mr. (29)


    History: Robert Owen


    Owen’s Sisters (29)


    Mythology: Three Graces


    Painter / “scene painter” (18)


    History: James Aitken a.k.a. “John the Painter” of the American


    Revolution


    Prescott, Lady (29)


    History: Allusive of Samuel Prescott (American Revolution)


    “Printed Author” (43)


    Literature: Oliver Goldsmith


    “proper masters” (2)


    Literature: “proper masters” of Goldsmith’s History


    Pug (1)


    Literature: Lap dog on needlework pillow of Cowper’s The Sofa


    / Barking dog of Cowper’s John Gilpin


    Ravenshaw / “Lord Ravenshaw” (13)


    Literature: God, with respect to the War in Heaven of Milton’s


    Paradise Lost


    Rebecca (38)


    Bible: Rebekah / Servant of God


    Literature: Harpy (Aeneid)


    Mythology: Flora, the goddess of flowers (42)


    Reputable Tradesman’s Wife (01)


    Bible: Virgin Mary, wife of Joseph, a carpenter


    Respectable Author (13)


    Literature: Shakespeare or Milton


    Robert (22)


    Literature: “Poor Margaret’s” husband Robert


    Ross, Flora (36)


    History: Betsy Ross


    Name Derivation: “Flora” suggests Flag / “Ross” suggests Betsy


    Ross who made the flag


    Sadler, The (1)


    Name Derivation: One who uses another as a scapegoat


    Sally (38)


    Literature: Sally of Goldsmith’s “The History of Little Goody


    Two-Shoes”


    “Scene Painter”) (18)


    History: James Aitken a.k.a. “John the Painter” of the American


    Revolution


    Scholey / “Old Scholey” (38)


    Mythology: Keeper of Poseidon’s Dolphins


    Sewell (25)


    Literature: “see well” of Pilgrim’s Progress


    Name Derivation: “he saw more perfectly” of Pilgrim’s Progress


    Sharp (38)


    History: Granville Sharp, abolitionist, member of the Clapham Sect


    Smith (6)


    Bible: Worker in metal (I Kings 7:14)


    Name Derivation: Metalsmith


    Sneyd, Mrs. (5)


    History: Roman Britain


    Name Derivation:


    Mythological Enyo, a goddess of war, sister or mother of Mars who was accompanied by Strife and Discord


    Mythology: The name “Sneyd” translates into: S-Strife / Enyo /


    D-Discord


    Sneyd, Miss (5)


    History: England / daughter of Roman Britain


    Personification: Patience of Bunyan’s Pilgrim’s Progress


    Stephen (20)


    Bible: St. Stephen, martyr


    Steward (04)


    Bible: Luke 16 (bad steward)


    Steward (08)


    Bible: Faithful and wise steward of Luke 12:42–44


    “Tennant” (41)


    Literature: Mr. Meanwell of The History of Little Goody Two-Shoes


    Tradesman’s Wife (1)


    Bible: Virgin Mary (wife of Joseph the carpenter)


    “Trollopy-looking maid-servant” (38)


    Mythology: Cumaen Sibyl of Virgil’s Aeneid


    Turner (38)


    History: Dawson Turner (1775–1858), Botanist


    Walsh (38)


    History: William Walsh, poet


    Whitaker, Mrs. (10)


    History: Tobias Whitaker


    (Author of The Tree of Humane Life a.k.a. The Blood of the Grape)


    Wilcox: (the old coachman) (9, 20)


    Literature: ‘hoary swain’ of Crabbe’s The Village


    __________

  


  
    Wars alluded to in Mansfield Park


    War in Heaven / War in England against the Slave Trade (1789—) (ch. 1):


    The first war alluded to in Mansfield Park is the War in Heaven—Satan and his angels against God and his angels. Allusion to the “war” in England waged by Wilberforce against the Slave Trade then becomes an image of the War in Heaven—God’s angels (saints) against Satan’s angels (slave traders).


    The Battle of Troy (ch 3):


    “Sir Thomas found it expedient to go to Antigua [Troy] himself…and he took his eldest son [Tom the god of War] with him…”


    The Battle in the Hall of Homer The Odyssey / Nelson and Fanny (ch. 24, 20):


    Sir Thomas represents Odysseus who returns after a lengthy absence. The Battle in the Hall takes place in Sir Thomas’s “hall.”


    Wars of Roses (1455–1487) (ch. 13, par. 2)


    Battle of Stoke (1487) (ch. 15):


    “…so I will take my horse early to-morrow morning, and ride over to Stoke, and settle with one of them.’”


    The Battle of Flodden (1513) (ch. 45):


    “To have such a fine young man cut off in the flower of his days, is most melancholy.”


    English Civil War (1642–1651) (ch. 15):


    “…I should not be afraid to trust either of the Olivers or Charles Maddox…”


    The American Revolution (1775–1783) / Roman Battle of Actium (31BC) (ch. 5, 36):


    The American Revolution is an image of the Roman Battle of Actium—each war culminating in the birth of a nation—or biblically speaking the birth of a Roman Empire.


    The Battle of Trafalgar (1805) (ch. 24):


    “Young as he was, William had already seen a great deal. He had been in the Mediterranean—in the West Indies—in the Mediterranean again…”


    French Revolution (1789—): (ch. 36)


    The Napoleonic wars (1793—) (ch.2, par 23/ ch.22, par. 31)


    The War of 1812 (1812–1814) / The Battle of Armageddon:


    The War of 1812 is presented in Mansfield Park as an image of the Battle of Armageddon—the War of 1812 involving the Image of the Beast out of the Sea, i.e. the United States, even as the Battle of Armageddon involves the Beast out of the Sea (Rev. 13.)


    ____________

  


  
    Countries alluded to in Mansfield Park


    Countries: Represented by:


    England Lady Bertram


    Africa/Egypt Mrs. Price


    Israel Julia and Maria


    Jerusalem (Gal. 4.26) Mansfield Park


    Jerusalem (Gal. 4.25) Portsmouth


    American Colonies Maria Bertram and Julia Bertram


    United States (known as Everingham) Maria Bertram


    France Janet Fraser


    Everingham:


    Everingham is to be interpreted as two words: “evering” which suggests the word “forever,” and “ham” which suggests slavery. Thus, the word “Everingham” is to be interpreted as “slavery forever,” and refers to the United States which was, in Jane Austen’s day, a country still involved in slavery. The name “Ham” comes from the Bible. Ham was one of Noah’s three sons. Ham “saw the nakedness of his father” Noah and was consequently cursed by Noah to be a servant to his brothers. Thus, the name “Ham” is used in Mansfield Park to suggest slavery (Gen. 9.19–27).


    ____________

  


  
    Royalty Alluded to in Mansfield Park


    Henry VI Henry the “stick”


    Margaret of Anjou Old Dowager


    Richard III Mr. Yates


    Henry VII Sir Henry


    Henry VIII Henry Crawford


    Queen Catherine/Queen Katharine Lady Bertram


    Anne Boleyn/Anne Bullen Fanny Price


    Elizabeth I Betsey Price


    Mary Queen of Scots Mary Price


    Mary Queen of Scots Mrs. Rushworth, Sr.


    James I of England Mr. Rushworth


    Anne of Denmark Maria Bertram


    Charles I Charles / Sir Charles


    ____________

  


  
    Roman Emperors alluded to in Mansfield Park


    Septimius Severus (02) “Roman emperors as low as Severus”


    (“Decline and Fall of the Roman Empire”)


    Caesaer Augustus (05) “Miss Augusta ought not to have


    been noticed for the next six months.”


    Julius Caesar (40) “To bury some of the recollections


    of Mansfield which were too apt to seize her mind”


    “I come to bury Caesar not to praise him.” (Shakespeare’s Julius


    Caesar 3.2.78)


    ______________

  


  
    “Marriages” in Mansfield Park


    Lady Bertram/Virgin Mary to Sir Thomas/God


    Lady Bertram/Earth to Sir Thomas/Sun


    Lady Bertram/England to Sir Thomas/Wilberforce


    Maria Bertram/American Colonies “married” to Mr. Fraser/Revolution


    Maria Bertram/Anne of Denmark “married” to Mr. Rushworth/James I


    Maria Bertram/Persephone “married” to Mr. Rushworth/Hades god of wealth


    Maria Bertram/United States “married” to Mr. Rushworth/Peace


    Dr. Grant/Charles Grant “married” to Mrs. Grant/Charity


    Dr. Grant/king Solomon “married” to Mrs. Grant/Solomon’s wife


    Dr. Grant/5th husband “married” to Mrs. Grant/Wife of Bath


    Dr. Grant/Dr. Primrose “married” Mrs. Grant/Mrs. Primrose


    Mrs. Norris/Greed “married” to Mr. Norris/Slave Captain


    Mrs. Norris/666 “married” to Rev. Mr. Norris/333 = 999


    Mrs. Norris/Greed “married” to Mr. Norris/Balaam


    Mrs. Price/Africa “married” to Mr. Price/Slave Captain


    Mrs. Price/Belial “married” to Mr. Price/Eli the Priest


    Mrs. Price/Francesca “married” to Mr. Price/Paolo


    Admiral Crawford / slaver “married” to Mrs. Crawford/Ignorance


    Admiral Crawford / no longer a slaver “married” to Fanny/Christ


    Edmund Bertram/Christian/Clergy “married” to Fanny Price/the Son/Christ


    __________________

  


  
    Light Side / Dark Side


    Sir Thomas: God / Mr. Yates: Satan


    Lady Bertram: Light side of the Earth / Mrs. Price / Dark side of the Earth


    Maria Bertram: Paradise Lost / Julia Bertram: Paradise Regained


    Edmund Bertram: Mind / Reason / Tom Bertram: Body / Passion


    Mr. Rushworth: Peace / Tom Bertram: War


    Henry and Mary Crawford: Love—Lust / Mrs. Grant: Love—Charity


    Fanny Price: Sin / the Son became Sin for us / Mary Crawford: Sin of


    Milton’s Paradise Lost


    Fanny Price: The biblical Brass Serpent / Mary Crawford: Beast out


    of the Sea


    Fanny Price: Son of God / Mary Crawford: Daughter of Satan


    Fanny Price: Truth / Mary Crawford: Deceit


    __________________

  


  
    The Cycles


    In addition to the already noted cycle of Paradise, Paradise Lost and Paradise Regained as interpreted via the number of chapters in each volume, we find the additional cycles of: all seven days of the week, all twelve months of the year, all four seasons of the year, four major holidays, all seven Old World planets, three cycles of the moon, all 12 Olympian gods, all seven Virtues, all seven deadly Sins, all seven Seals of the book of Revelation, and very possibly seventy “weeks” to correspond to Daniel’s seventy weeks.


    Four Seasons of the Year:


    Spring “which she had been used


    to occupy every spring” (02)


    Summer “leaving Antigua before


    the end of the summer” (04)


    Autumn “the long evenings of autumn came on” (04)


    Winter “in the course of the ensuing winter” (03)


    Four Major Holidays


    Passover “The holiday allowed to the


    Miss Bertrams the next day” (02)


    Christmas (8 times) “The visit happened in the


    Christmas holidays” (02)


    Easter (9 times) “six years ago come next Easter” (07)


    Michaelmas (September 29) (2 times) “ever since


    Michaelmas” (20)


    Seven Planets:


    
      	Sir Thomas represents the Sun that shines on Lady Bertram the Earth.


      	Fanny Price represents the Moon which is a reflection of the light of Sir Thomas/Sun, even as her character of the Son/Jesus is a reflection of the Light of Sir Thomas’s character of God the Father.


      	Edmund Bertram represents Jupiter which stands for good judgment even as Edmund also represents Reason.


      	Mary Crawford represents Venus, the Greek Aphrodite, the beautiful goddess of Love.


      	Henry Crawford represents Saturn known for its retrograde, even as Henry represents inconstant Lust as alluded to by his name “Crawford,” which is to suggest the sideways movement of a Crawfish.


      	Tom Bertram represents Mars which is also the god of War. Thus, Tom is often away at War, even as the B-races or Boneparte races are allusive of the Battle of Trafalgar.


      	Mr. Yates represents Mercury. The substance Mercury is a liquid at room temperature; thus, Mr. Yates also represents the Spoon of the nursery rhyme “Hey Diddle Diddle.”

    


    Three cycles of the Moon: (part of the relationship of the Three to the One in Mansfield Park)


    
      	Fanny/the Moon has waned prior to the beginning of the novel, and thus waxes as she arrives at Mansfield in chapter two.


      	Fanny/the Moon wanes as she travels to Sotherton/Underworld in chapter eight, and then waxes again in chapter ten as she returns to Mansfield.


      	Fanny/the Moon wanes as she travels to Portsmouth/Underworld in chapter 38, and then waxes again in chapter 46 as she returns to Mansfield.

    


    Twelve Olympian Gods and Goddesses:


    Apollo: Sir Thomas Bertram


    Ares / Mars: Tom Bertram


    Zeus / Jupiter: Edmund Bertram


    Hera / Juno Maria Bertram


    Hestia / Vesta: Julia Bertram


    Athena / Minerva: Mrs. Norris


    Artemis / Diana: Fanny Price


    Poseidon / Neptune William Price


    Hephaestus / Mulciber Henry Crawford


    Aphrodite / Venus Mary Crawford


    Hades / Pluto Mr. Rushworth


    Hermes / Mercury Mr. Yates


    Seven Virtues:


    Platonic:


    Temperance Fanny Price (the Son)


    Courage William Price (Nelson)


    Justice Henry Crawford (the Law)


    Wisdom / Prudence Dr. Grant (king Solomon)


    Christian:


    Faith Julia Bertram (Remnant)


    Hope Maria Bertram (Ruined Cottage/U.S.)


    Charity Mrs. Grant (Mrs. Primrose)


    Seven Deadly Sins:


    Gluttony Mr. Price /Eli the Priest (1 Sam.4.18)


    Sloth/Patience Lady Bertram / Belial


    Sloth/Slattern Mrs. Price / Belial


    Greed Mrs. Norris


    Lust Henry Crawford


    Anger Maria Bertram


    Jealousy Julia Bertram


    Pride Mr Yates / Satan


    ______________


    Seven Seals of the Book of Revelation:


    First Seal Mary Crawford / Rider of White Horse


    in imitation of Fanny/Christ (Rev. 6:1–2)


    Second Seal Tom/War (Rev. 6:3–4)


    Third Seal Fanny Price / Famine (Rev. 6:5–6)


    Fourth Seal Henry/Death followed by


    Mr. Rushworth/Hades or Hell (Rev. 6:7–8)


    Fifth Seal Charles I and Stephen / Martyrs (Rev. 6:9–11)


    Sixth Seal Dr. Grant’s Apricot Tree (Rev. 6:12–17)


    Seventh Seal Fifth Trumpet, the Woe of


    Scorpions sent by Mrs. Rushworth, Sr. who represents Beelzebub, Lord of the Flies (Rev. 8)


    ____________

  


  
    PART II

  


  
    Chapter 32


    Cast of Characters:


    Sir Thomas Bertram: God / Sun / King Lear / Shepherd / Magnanimous Man / Duke / Friar / Pilate / William Wilberforce / Governor


    Lady Bertram: “good Lady”


    Fanny Price: Former Slave / the Son / Anna / Moon / Cordelia / Isabella / Lamb of God / Jesus /Shrew / Scapegoat


    Tom Bertram: Prodigal Son


    Edmund Bertram: Elder Brother of the Prodigal Son / Adam


    Maria Bertram: Goneril / Daughter of Jerusalem / Image of the Beast out of the Sea / United States


    Julia Bertram: Regan / Daughter of Jerusalem


    Mrs. Norris: Beast out of the Earth / Antichrist / Slave Master / Greed / She-wolf / Tongue of James 3:5 / Slander / Widow of 1 Timothy 5:11–14 / Prophet / Elder


    Henry Crawford: Death / Sedley / Lust / Law / Petruchio / Herod the fox / Angelo the fox


    Mary Crawford: Mariana / Babylon / Eliza / Eve / Duessa / “woman” of Proverbs 7 / Monster Serpent / Beast out of the Sea


    William Price: Claudio


    Mr. Rushworth: James I


    Summary:


    Chapter 32 concerns a meeting between Fanny and Sir Thomas which begins with the assumption on the part of Sir Thomas that Fanny will marry Henry, and ends with anger and tears when Fanny does not agree with Sir Thomas’s assumption. The meeting between Fanny and Sir Thomas has shades of Sir Thomas as Pilate questioning Fanny/Jesus, Sir Thomas as the Duke of Shakespeare’s Measure for Measure confronting Isabella after the midnight rendezvous, and Sir Thomas as king Lear of Shakespeare’s King Lear disowning Cordelia.


    As the Duke of Shakespeare’s Measure for Measure, Sir Thomas touts Henry’s/Angelo’s good character although he knows otherwise. However, unbeknownst to Sir Thomas, Fanny’s character of Anna of Crabbe’s The Confidant has had a prior relationship with Henry’s character of Sedley—a relationship in which he betrayed her, leaving her to bear his child alone. Thus, Fanny’s vehement refusal of Henry.


    By chapter’s end Sir Thomas has relented. However, at that point, Henry becomes Herod and Sir Thomas is again Pilate (Luke 23:4 “I find no fault in this man”) sending Fanny/Jesus to Herod to be tried (Luke 23:7).


    Chapter 32, Paragraph 1


    (32/1) INTERPRETATION: Shakespeare’s Measure for Measure: “Fanny had by no means forgotten Mr. Crawford, when she awoke the next morning; but she remembered the purport of her note, and was not less sanguine, as to its effect, than she had been the night before.” The “next morning” is the day after the midnight rendezvous. Fanny’s “note” was a promise to meet Henry/Angelo at the midnight rendezvous with Mary/Mariana filling in for Fanny/Isabella, the object of the rendezvous having been to free William/Claudio from condemnation to death (Shakespeare MM 4.1.34–6).


    (32/1) INTERPRETATION: Shakespeare’s Measure for Measure: “If Mr. Crawford would but go away!—That was what she most earnestly desired;—go and take his sister with him, as he was to do, and as he returned to Mansfield on purpose to do. And why it was not done already, she could not devise, for Miss Crawford certainly wanted no delay.” Henry has received “payment” of the promissory note—the rendezvous having been completed—and Fanny would like Henry, who represents Angelo, to go away with Mary who represents Mariana his betrothed who was with him at the midnight rendezvous (Shakespeare MM 5.1.208–11).


    Chapter 32, Paragraph 2


    (32/2) INTERPRETATION: Shakespeare’s Measure for Measure / Bible—Herod: “Having so satisfactorily settled the conviction her note would convey” would seem to suggest that Fanny’s/Isabella’s note concerning the midnight rendezvous settled the issue of Fanny’s/Isabella’s brother Claudio who is now no longer condemned to death. And it settled the issue of Henry’s/Angelo’s promise to marry Mariana/Mary. However, with that done, Henry seems to have again come early as Angelo the fox of Measure for Measure after Fanny the innocent Isabella (Shakespeare MM 3.2.6–4). Henry also represents Herod the fox at this point.


    (32/2) INTERPRETATION: Bible—Herod the fox / Shakespeare’s Measure for Measure—Angelo the fox: “His coming might have nothing to do with her, but she must avoid seeing him if possible; and being then in her way up stairs, she resolved there to remain, during the whole of his visit, unless actually sent for.” Fanny/Isabella is avoiding Henry/Angelo the fox of Measure for Measure (MM 5.1.294), and/or Henry/Herod the fox (Luke 13:32).


    (32/2) INTERPRETATION: Dante’s Inferno: “And as Mrs Norris was still in the house, there seemed little danger of her being wanted.” Perhaps Mrs. Norris represents her character of the “She Wolf” of Dante’s Inferno—thus the word “danger” and thus Fanny the Lamb would not be sent for.


    Chapter 32, Paragraph 3


    (32/3) INTERPRETATION: Bible—Genesis 3:8 / Milton’s Paradise Lost: With respect to Mansfield Park, Sir Thomas represents God and Fanny’s “east room” represents the Garden of Eden. Thus, the words, “as no footsteps approached the east room,” suggest that Sir Thomas/God is not approaching the Garden as in Genesis 3:8: where “they heard the voice of the Lord God walking in the garden in the cool of the day…”, nor is Sir Thomas/God approaching the Garden as in Milton’s Paradise Lost (10.97–8) “the voice of God they heard now walking in the Garden…”


    (32/3) INTERPRETATION: Bible—Redeemer / Shakespeare’s Measure for Measure / Bible—James 3:5: Even as Fanny/Jesus is wishing Henry/Herod the fox would go away, so Fanny/Isabella is wishing Henry/Angelo the fox would go away “without her [Mrs. Norris] being obliged to know any thing of the matter”—the “matter” being Fanny/Isabella having met Henry/Angelo for a midnight rendezvous. Might the word “matter” suggest James 3:5 of which Mrs. Norris represents the Tongue: “Even so the tongue is a little member, and boasteth great things. Behold, how great a matter a little fire kindleth!”


    Chapter 32, Paragraph 4


    (32/4) INTERPRETATION: Milton’s Paradise Lost / Bible—Genesis 3:8: The “sound of a step in regular approach” and the “heavy step” allude to God/Sir Thomas walking in the Garden of Eden—the “east room” representing the Garden of Eden throughout Mansfield Park. Fanny seems to be trembling as we might expect Adam or Eve to have trembled at the sound of God returning to the Garden in Milton’s Paradise Lost: “…the voice of God they heard now walking in the Garden…and from his presence hid themselves among the thickest Trees, both Man and Wife, till God approaching,…” (Milton 10.97–102)—the word “approaching,” with respect to Mansfield Park, allusive of the Sir Thomas’s “approach” to Fanny’s room.


    (32/4) INTERPRETATION: Bible—John 10: “It was indeed Sir Thomas, who opened the door, and asked if she were there, and if he might come in.” The word “door” alludes perhaps to Sir Thomas’s character of God as the shepherd of the sheep who, unlike the wolf (John 10:1), enters by the “door” (John 10:2).


    (32/4) INTERPRETATION: Bunyan’s Pilgrim’s Progress: “The terror of his former occasional visits to that room seemed all renewed, and she felt as if he were going to examine her again in French and English.” Because paragraph five below alludes to the “governor” of Bunyan’s Pilgrim’s Progress, might we conclude that it is Sir Thomas’s character of “governor” who would have examined Fanny in French and English—the archaic definition of the word “governor” being “tutor” (“governor” def. 3). (Bunyan 25 “The Governour of them…”)


    Chapter 32, Paragraph 5


    (32/5) INTERPRETATION: Bunyan’s Pilgrim’s Progress / Bible—Redeemer: The word “chair” alludes to the chairs of Bunyan’s Pilgrim’s Progress on which Patience and Passion sat (Bunyan 25). Sir Thomas represents the Governor of Pilgrim’s Progress even as Sir Thomas represents Pilate, the “governor” who tried Jesus (Matt. 27:11): “And Jesus stood before the governor: and the governor asked him, saying, Art thou the King of the Jews?”


    (32/5) REFERENCE: (Matt. 27:11–14): “And Jesus stood before the governor: and the governor asked him, saying, art thou the King of the Jews? And Jesus said unto him, Thou sayest. And when he was accused of the chief priests and elders, he answered nothing. Then said Pilate unto him, Hearest thou not how many things they witness against thee? And he answered him to never a word: insomuch that the governor marvelled greatly.”


    (32/5) INTERPRETATION: Bible—Redeemer: Sir Thomas’s question of “Why have you no fire today” suggests that Sir Thomas assumes Fanny usually has a fire in her room.


    Chapter 32, Paragraph 6


    (32/6) INTERPRETATION: Bible—Redeemer / Locke’s Some Thoughts Concerning Education: Snow on the ground is to suggest that it is cold outside, and Sir Thomas had thus expected that Fanny would have a fire in her room. The allusion here is to Fanny’s/Jesus’s trial where in Mark 14:54 we find Peter warming himself at the fire (Mark 14:54): “And Peter followed him afar off, even into the palace of the high priest: and he sat with the servants, and warmed himself at the fire.” Thus, Sir Thomas wonders why there is no fire. However, with that said, might there also be allusion here to Locke’s Some Thoughts Concerning Education in which Locke states that children should “be much in the open air, and very little, as may be, by the fire, even in winter” (26; 9). Might this be why Fanny has not been allowed a fire in her room.


    Chapter 32, Paragraph 7


    (32/7) INTERPRETATION: Locke’s Some Thoughts Concerning Education / Bible—Redeemer: “I am not cold, Sir—I never sit here long at this time of year.” Might the allusion here be again to Jesus’s arrest and time spent at the high priest’s house where there was a fire (Mark 14:54–65/Luke 22:54–5). Thus, Sir Thomas expected a fire in Fanny’s room. However, again, we seem to have allusion to Locke’s idea of youth being deprived of comforts and thereby made hardy (Locke 26; 9).


    Chapter 32, Paragraph 8


    (32/8) INTERPRETATION: Bible—Redeemer / Locke’s Some Thoughts Concerning Education: The words, “But,—you have a fire in general?” Again, we have allusion to Jesus’s trial at which there was a fire (Luke 22:55), and to Sir Thomas as Pilate questioning Fanny/Jesus (Mark 15:1–6). And, again, we also have allusion to Locke’s Some Thoughts Concerning Education in which Locke espouses that children should not spend much time “by the fire, even in winter” (Locke 26; 9).


    Chapter 32, Paragraph 9


    (32/9) INTERPRETATION: Bible—Redeemer / Locke’s Some Thoughts Concerning Education: Sir Thomas’s question to Fanny alludes to Sir Thomas’s character of Pilate questioning Jesus. Fanny’s response is that in general she does not have fire in her room, the allusion being again to Locke’s idea that youth not spend “time by the fire, even in winter” (Locke 26; 9). It would seem to be Sir Thomas’s character of Pilate that had expected a fire in the room even as there was a fire in the priest’s house (Luke 22:55).


    Chapter 32, Paragraph 10


    (32/10) INTERPRETATION: Bible—Redeemer / Locke’s Some Thoughts Concerning Education: Fanny’s “bed-chamber” is the “little white attic” which represents the pinnacle of the Temple where Satan tempted Fanny’s character of Jesus. It would not be feasible to have a fire on the pinnacle of a Temple. However, in accordance with Locke’s Some Thoughts Concerning Education, there would be plenty of “open air” such that Fanny might endure the hardships required of youth (Locke 26; 9).


    (32/10) INTERPRETATION: Locke’s Some Thoughts Concerning Education: Sir Thomas believes that Mrs. Norris must not be aware of Fanny being without a fire in her room. However, might it be that Mrs. Norris is only adhering to Locke’s position on the education of youth which suggests that youth be: “much in the open air, and very little…by the fire, even in winter” (Locke 28; 9 / 30; 33). Because of Mrs. Norris’s dislike of Fanny, one might wonder if Mrs. Norris rather relished enforcing Locke’s ideas concerning the hardships of youth.


    Chapter 32, Paragraph 11


    (32/11) INTERPRETATION: Bible—Redeemer: The imagery here is of Fanny/Jesus being tried by Sir Thomas/Pilate who is about to send Jesus to Herod for questioning (Luke 23:6–12). The words “Fanny would rather have been silent” allude to Matthew 27:11–14 where Jesus “answered [Pilate] to never a word; insomuch that the governor marvelled greatly.”


    (32/11) INTERPRETATION: The words, “but being obliged to speak, she could not forbear, in justice to the aunt she loved best, from saying something in which the words ‘my aunt Norris’ were distinguishable.” Fanny finds it necessary to give credit where credit is due and thus blames Mrs. Norris.


    Chapter 32, Paragraph 12/a


    (32/12/a) INTERPRETATION: Locke’s Essay Concerning Human Understanding / Locke’s Some Thoughts Concerning Education: “‘I understand,’ cried her uncle recollecting himself, and not wanting to hear more—‘I understand. Your aunt Norris has always been an advocate, and very judiciously, for young people’s being brought up without unnecessary indulgences.” The word “understand,” used twice by Sir Thomas seems to suggest Locke’s Essay Concerning Human Understanding. However, because we just had allusion to Sir Thomas as Fanny’s tutor and because Mrs. Norris seems to be a proponent of not allowing “unnecessary indulgences,” might we have allusion here again to Locke’s Some Thoughts Concerning Education in which Locke writes of the necessity of hardship in the education of youth (28; 33). And although Locke addresses mainly the education of “a young gentleman” (26) he says of daughters: “and the nearer they come to the hardships of their brothers in their education, the greater advantage will they receive from it all the remaining part of their lives” (Locke 27; 28).


    (32/12/a) REFERENCE: Locke’s Some Thoughts Concerning Education: (28; 9 / 30; 33): “Another thing that is of great advantage to every one’s health, but especially children’s, is to be much in the open air, and very little, as may be, by the fire, even in winter. By this he will accustom himself also to heat and cold, shine and rain; all which if a man’s body will not endure, it will serve him to very little purpose in this world: and when he is grown up, it is too late to begin to use him to it: it must be got early and by degrees. Thus, the body may be brought to bear almost anything.”


    (32/12/a) INTERPRETATION: Aristotle’s Ethics: The words, “But there should be moderation in every thing,” allude to Aristotle’s doctrine of the ‘mean’ (Aristotle Ethics 100–10; bk.2, pts. 6–9).


    (32/12/a) INTERPRETATION: Bible—Revelation 13:11–18 / Locke’s Thoughts Concerning Education: “—She is also very hardy herself, which of course will influence her in her opinion of the wants of others.” Mrs. Norris has many characters one of which is the Beast out of the Earth of Revelation 13. Thus, Mrs. Norris would be quite hardy. And because Mrs. Norris is herself quite hardy, she apparently adheres to Locke’s idea that youth, such as Fanny, should endure hardships that they, too, might be hardy (28; 33).


    (32/12/a) INTERPRETATION: Bible—Redeemer / Locke’s Thoughts Concerning Education: “And on another account too, I can perfectly comprehend.—I know what her sentiments have always been. The principle was good in itself, but it may have been, and I believe has been carried too far in your case.” Might the words “the principle was good in itself” allude to the “principle” of hardship of Locke’s Thoughts Concerning Education which includes open air” and not spending much time by the fire, even in winter—which Sir Thomas believes in Fanny’s case, has been carried too far (Locke 2; 9) in that Fanny has no fire in her “east room” and is subjected to the “open air” of the “little white attic” which represents the pinnacle of the Temple which has been “her sleeping room ever since her first entering the family…” (M.P. ch. 16, par. 1).


    (32/12/a) INTERPRETATION: Bible—Redeemer—Zechariah 9:9: “I am aware that there has been sometimes, in some points, a misplaced distinction; but I think too well of you, Fanny, to suppose you will ever harbour resentment on that account.” With respect to Mrs. Norris, the “misplaced distinction” suggests perhaps that because Fanny also represents an African slave, Mrs. Norris/slave master sees Fanny as a servant, and thus lower than her cousins Maria and Julia who represent the Daughters of Jerusalem. This is a “misplaced distinction” because Fanny/Jesus actually represents Maria’s and Julia’s king as in Zechariah 9:9: “Rejoice greatly, O daughter of Zion; shout, O daughter of Jerusalem: behold, thy King cometh unto thee: he is just, and having salvation; lowly, and riding upon an ass, and upon a colt the foal of an ass.”


    (32/12/a) COMMENT: The “misplaced distinction” here might not necessarily be that of Mrs. Norris who represents the “prophet” of Mansfield Park who prophesied Zechariah 9:9. The “misplaced distinction” might belong to Maria and Julia.


    (32/12/a) COMMENT: History—Slavery Issue / Bible—Redeemer: Even as Fanny represents an African slave, so Fanny represents the Son/Jesus who came to earth as a servant of men (Luke 22:27 “…but I am among you as he that serveth”).


    (32/12/a) INTERPRETATION: Locke’s Of the Conduct of the Understanding: Sir Thomas tells Fanny: “You have an understanding, which will prevent you from receiving things only in part, judging partially by the event.—You will take in the whole of the past, you will consider times, persons, and probabilities, and you will feel that they were not least your friends who were educating and preparing you for that mediocrity of condition which seemed to be your lot.” Might the word “understanding” allude to Locke’s Of the Conduct of the Understanding which states: “This, therefore, it would be well if men’s minds were accustomed to, and that early; that they might not erect their opinions upon one single view when so many others are requisite to make up the account, and must come into the reckoning before a man can form a right judgment” (Locke Of the Conduct of the Understanding 199). Might it be that the previous words of paragraph (32/12): “‘I understand,’ cried her uncle recollecting himself, and not wanting to hear more—‘I understand,” suggest that Sir Thomas doesn’t want to hear all that Fanny has to say and is thus, unlike Fanny, willing to draw a conclusion on only partial evidence. Thus, it would seem that Sir Thomas is not in conformity with Locke’s Conduct of the Understanding (189).


    Chapter 32, Paragraph 12/b


    (32/12/b) INTERPRETATION: History—Slavery Issue / Locke’s Some Thoughts Concerning Education: “And you will feel that they were not least your friends who were educating and preparing you for that mediocrity of condition which seemed to be your lot.” Fanny’s education as slave has prepared her perhaps not to be a slave, but to endure hardship, the words “seemed to be your lot” suggesting that slavery is not to be her lot in life. Allusion is to Locke’s Some Thoughts Concerning Education which suggests that hard upbringing such as being outside in the sun and being very little by the fire in winter is important to being a successful adult (Locke 26; 9). As a slave Fanny endured the heat of the sun, and in the Bertram house has endured having no fire in winter. And she has certainly endured the “open air” in the “little white attic.”


    (32/12/b) INTERPRETATION: History—Slavery Issue / Locke’s Thoughts Concerning Education: “Though their caution may prove eventually unnecessary, it was kindly meant; and of this you may be assured, that every advantage of affluence will be doubled by the little privations and restrictions that may have been imposed.” Allusion is perhaps again to Locke’s Thoughts Concerning Education concerning the hardships that youth should endure, and/or to Fanny having once been a slave (Locke Thoughts 26–8; 6–33). Thus, it would seem that Fanny has had a hard upbringing, and the hope is that she will now be more appreciative of any wealth that may come her way—such as wealth via a marriage to Henry.


    (32/12/b) INTERPRETATION: History—Slavery Issue / Bible—Redeemer / Locke’s Thoughts Concerning Education: “I am sure you will not disappoint my opinion of you, by failing at any time to treat your aunt Norris with the respect and attention that are due to her.” Might Fanny owe respect to Mrs. Norris because she is, not only the slave master, but Fanny’s elder. And as her elder, perhaps Mrs. Norris represents one of the “elders” present at Fanny’s/the Son’s/Jesus’s trial of Matthew 26:57–67 who “spit in his face, and buffeted him,” and “smote him with the palms of their hands”—an “elder” being a character also not unlike Mrs. Norris’s character of slave master—Fanny representing the slave. And with respect to Locke’s Thoughts Concerning Education, might we note that the hardships suffered in one’s youth are meant to result in the body being able “to bear almost anything,” which in Fanny’s case would include her trial and crucifixion.


    (32/12/b) REFERENCE: (Matt. 26:57–67): “And they that had laid hold on Jesus led him away to Caiaphas the high priest, where the scribes and the elders were assembled… Now the chief priests, and elders, and all the council, sought false witness against Jesus, to put him to death;… What think ye? They answered and said, He is guilty of death. Then did they spit in his face, and buffeted him; and others smote him with the palms of their hands.” (See also Mark 14:65).


    (32/12/b) INTERPRETATION: Crabbe’s The Confidant / Shakespeare’s Measure for Measure / Bible—Redeemer: “But enough of this. Sit down, my dear. I must speak to you for a few minutes, but I will not detain you long.” Sir Thomas has come to speak to Fanny of marriage to Henry. Henry represents the Law of God to which Sir Thomas feels Fanny/Jesus should adhere, or submit to, a Law which Fanny/Jesus, by calling himself the Son of God, has not adhered to and is thus condemned to death (John 19:7). Henry also represents the lustful Sedley of Crabbe’s The Confidant (303; lines 101–20), and the lustful Angelo of Shakespeare’s Measure for Measure who represents the Law.


    Chapter 32, Paragraph 13


    (32/13) INTERPRETATION: Shakespeare’s Measure for Measure: Fanny “obeyed” because Sir Thomas seems to represent the Duke of Shakespeare’s Measure for Measure. And Sir Thomas “suppressed a smile” because as his character of the Duke he is aware of Fanny’s/Isabella’s circumstance in that it was he, dressed as a Friar, who proposed the “plan” of the midnight rendezvous, and he, therefore, knows Fanny/Isabella did not take part.


    Chapter 32, Paragraph 14


    (32/14) INTERPRETATION: Bible—John 10—Wolf / Bible—Herod the Fox / Shakespeare’s Measure for Measure: Henry has again come early in the morning—“at an hour as early as the day before” (see paragraph two above)—and is presumably the wolf or “fox” in the sheepfold again. Might Henry represent Angelo the fox of Shakespeare’s Measure for Measure seeking Fanny/Isabella (Shakespeare MM 5.1.294–5), or Herod the fox “desirous” of seeing Fanny/Jesus/Lamb (Luke 13:31–2, Luke 23:8).


    (32/14) INTERPRETATION: Shakespeare’s Measure for Measure / Bible—Temple: With respect to Measure for Measure, Sir Thomas’s “own room” would suggest the Duke’s room—Sir Thomas representing the Duke of Shakespeare’s Measure for Measure and Henry representing Angelo who represents the Law in the Duke’s absence; thus Henry would be in the Duke’s room. With that said, Sir Thomas also represents God whose room would suggest the Holy of Holies where we also find Henry/the Law.


    (32/14) INTERPRETATION: Bible—Herod the Fox: The words, “His errand you may probably conjecture,” suggest that Fanny/Jesus can probably guess that Henry/Herod the fox wants to question Fanny/Jesus.


    Chapter 32, Paragraph 15


    (32/15) INTERPRETATION: Shakespeare’s Measure for Measure: With respect to Shakespeare’s Measure for Measure, Fanny represents Isabella who supposedly had a midnight rendezvous with Henry/Angelo. Perhaps this is the reason for Fanny’s colour growing “deeper and deeper.” As the Duke, Sir Thomas would realize that Fanny/Isabella did not actually take part in the midnight rendezvous with Henry/Angelo. However, Fanny/Isabella would not know that it was Sir Thomas’s character of the Duke who planned rendezvous because at the time he was disguised as a Friar—Friar Lodowick (Shakespeare’s MM 5.1.126).


    (32/15) COMMENT: Crabbe’s The Confidant / Shakespeare’s Measure for Measure: With that said, might Fanny’s “colour” be growing “deeper and deeper” because she is viewing Henry as Sedley of Crabbe’s The Confidant and herself as Anna who had a child by Henry/Sedley (303–4; lines 117–20). Sir Thomas would be unaware of this previous affair. As the Duke of Measure for Measure, Sir Thomas is only aware that Fanny/Isabella did not take part in the midnight rendezvous with Henry/Angelo.


    Chapter 32, Paragraph 16


    (32/16) INTERPRETATION: Shakespeare’s Measure for Measure / Crabbe’s The Confidant / Bible—Redeemer: “Mr. Crawford’s business had been to declare himself the lover of Fanny,” would seem to suggest that Henry’s character of Angelo of Shakespeare’s Measure for Measure—who was the Law even as Henry represents the Law and even as Herod represents the Law—is about to declare himself the lover of Fanny/Isabella at the midnight rendezvous—he being unaware that he was not actually the lover of Isabella at the midnight rendezvous—but rather the lover of Mary Crawford’s character of Mariana. Of course, Henry also represents Sedley of Crabbe The Confidant who really was once the lover of Fanny/Anna.


    (32/16) INTERPRETATION: Bible—Redeemer: Sir Thomas stands in the place of Fanny’s parent because he represents God and, thus, is Fanny’s/the Son’s Father (See M.P. ch.1, par.9).


    (32/16) INTERPRETATION: Bible—Redeemer: Might Sir Thomas being “exceedingly happy to give the particulars of their conversation” suggest that his character of Pilate and Henry’s character of Herod were, biblically speaking, made friends together: “And the same day Pilate and Herod were made friends together: for before they were at enmity between themselves” (Luke 23:12).


    (32/16) INTERPRETATION: Crabbe’s The Confidant: The words, “and, little aware of what was passing in his niece’s mind, conceived that by such details he must be gratifying her far more than himself,” allude to Fanny’s memory of Henry as Captain Sedley of Crabbe’s The Confidant who dwelt on the subject of love, proposed marriage and then left Fanny’s character of Anna to bear their child alone—the conception of this child being alluded to by the word “conceived” (Crabbe The Confidant 303–4; lines 101–35).


    (32/16) INTERPRETATION: Bible—Redeemer: “He talked therefore for several minutes without Fanny’s daring to interrupt him.—She had hardly ever attained the wish to do it.” The allusion would seem to be to Sir Thomas as Pilate talking with Fanny/Jesus who refused to answer (Mark 15:2–5): “And Pilate asked him, Art thou the King of the Jews? And he answering said unto him, Thou sayest it. And the chief priests accused him of many things: but he answered nothing. And Pilate asked him again, saying, Answerest thou nothing? Behold how many things they witness against thee. But Jesus yet answered nothing; so that Pilate marvelled.”


    (32/16) INTERPRETATION: Bible—Redeemer / Bunyan’s Pilgrim’s Progress: “Her mind was in too much confusion. She had changed her position, and with her eyes fixed intently on one of the windows, was listening to her uncle, in the utmost perturbation and dismay.—For a moment he ceased, but she had barely become conscious of it, when, rising from his chair…” Sir Thomas’s “chair” alludes again to the chairs of Patience and Passion of Bunyan’s Pilgrim’s Progress (Bunyan 25) of which Sir Thomas represents the Governor of Patience and Passion. The title “governor” is, at this point, to suggest Sir Thomas’s character of Pilate, the governor (Matt. 27:11–14) by whom Jesus was questioned and eventually sentenced to death. Might Fanny’s “eyes fixed intently on one of the windows” suggest a desire to escape the scenario even as Jesus in the Garden wished to not drink of the cup (Luke 22.42): “Saying, Father, if thou be willing, remove this cup from me: nevertheless not my will, but thine, be done.”


    (32/16) INTERPRETATION: Bible—Redeemer: Might Sir Thomas’s “one part of my commission” suggest that there are two parts to Sir Thomas’s “commission,” the allusion being perhaps to Pilate, after having himself questioned Jesus, sent Jesus to Herod/Henry to be questioned by Herod/Henry who eventually returned Jesus to Pilate where Pilate sentenced him to death (Luke 23). Or might Sir Thomas represent both Pilate and the Duke and thereby have two commissions.


    (32/16) INTERPRETATION: Bible—Redeemer: “… I may execute the remainder by prevailing on you to accompany me down stairs,” the suggestion being that Sir Thomas/Pilate is sending Fanny/Jesus to Henry/Herod for more trial—the word “execute” suggesting Jesus’s eventual crucifixion.


    (32/16) COMMENT: Note that the word “shewn” is the biblical spelling of the word “shown.”


    (32/16) INTERPRETATION: Bible—Redeemer / Shakespeare’s Measure for Measure: Sir Thomas’s words of “though I cannot but presume on having been no unacceptable companion myself,” are a little odd considering Sir Thomas is a father figure. Might the allusion be to Sir Thomas as Pilate who said to the Chief Priest and the people “I find no fault in this man.” However, might these words more likely suggest Sir Thomas’s character of the Duke of Measure for Measure who eventually married Fanny’s character of Isabella.


    Chapter 32, Paragraph 17


    (32/17) INTERPRETATION: Shakespeare’s Measure for Measure: The allusion here seems to be to Isabella’s outburst to the Duke in Shakespeare’s Measure for Measure condemning Angelo for breaking his promise not to behead her brother Claudio which he has allegedly done (5.1.93–104).


    (32/17) INTERPRETATION: Shakespeare’s Measure for Measure: Might the words “—he must know that—I told him enough yesterday to convince him—he spoke to me on this subject yesterday—and I told him without disguise that it was very disagreeable to me, and quite out of my power to return his good opinion,” suggest that Fanny is Isabella speaking with Sir Thomas as the Duke [who is in disguise as a Friar] about how she spoke with the Duke [not in disguise as suggested by the word “without disguise”] about her situation (5.1.1–32). Might the words, “quite out of my power to return his good opinion” suggest the Duke’s feigned good opinion of Angelo and Isabella’s bad opinion of Angelo: “O worthy duke, You bid me seek redemption of the devil” (5.1.28–9).


    Chapter 32, Paragraph 18


    (32/18) INTERPRETATION: Shakespeare’s Measure for Measure: “I know he spoke to you yesterday, and (as far as I understand), received as much encouragement to proceed as a well-judging young woman would permit herself to give.” The allusion here is either to Henry/Angelo having spoken to Isabella yesterday about the midnight rendezvous and having received encouragement from Isabella, or more likely the allusion is to the Friar/Duke-in-disguise having spoken to Isabella yesterday about a plan for a midnight rendezvous and “received as much encouragement to proceed as a well-judging young woman would permit herself to give.” In essence, Isabella agreed to the plan of a midnight rendezvous in which Mariana would be Isabella’s substitute.


    (32/18) INTERPRETATION: Shakespeare’s Measure for Measure: “I was very much pleased with what I collected to have been your behaviour on the occasion; it shewed a discretion highly to be commended. But now, when he has made his overtures so properly, and honourably—what are your scruples now?” Sir Thomas/Duke—previously dressed as a Friar—was pleased with Isabella’s behaviour on the occasion of the midnight rendezvous, which would suggest that as planned Fanny/Isabella left the room and Mariana took her place. Sir Thomas/the Duke—no longer dressed as a Friar—is asking Fanny/Isabella “what are your scruples now?” possibly presuming that she willingly—without scruples—met Angelo for the midnight rendezvous yesterday. Although Sir Thomas/Duke—now dressed as the Duke—knows that Isabella was not Henry’s/Angelo’s “lover” at the midnight rendezvous; he is only pretending not to know that Mariana took Isabella’s place.


    Chapter 32, Paragraph 19


    (32/19) INTERPRETATION: Shakespeare’s Measure for Measure: Might the words “You are mistaken, Sir… You are quite mistaken… On the contrary…” suggest that Isabella did have scruples yesterday and did not become the lover of Henry/Angelo. Might the allusion here be to Isabella pleading with the Duke concerning Angelo’s broken promise not to execute her brother (MM 5.1.28–32):


    (32/19) REFERENCE: (Shakespeare’s MM 5.1.28–32) “O worthy duke, you bid me seek redemption of the devil: hear me yourself; for that which I must speak must either punish me, not being believed, or wring redress from you: hear me, O, hear me, here!”


    (32/19) REFERENCE: (Shakespeare’s MM 5.1.93–104): “In brief,—to set the needless process by, How I persuaded, how I pray’d, and kneel’d, How he refell’d me, and how I replied,—For this was of much length,—the vile conclusion I now begin with grief and shame to utter; He would not, but by gift of my chaste body to his concupiscible intemperate lust, release my brother; and, after much debatement, My sisterly remorse confutes mine honour, and I did yield to him; but the next morn betimes, His purpose surfeiting, he sends a warrant for my poor brother’s head.” In this scenario, Isabella is lying to the Duke (she did not fulfill her promise to Angelo; Mary fulfilled it for her), and the Duke is lying to Isabella—as the Friar, Sir Thomas/the Duke knows exactly what happened.


    (32/19) INTERPRETATION: Shakespeare’s Measure for Measure: Might the word “nothing with him” suggest Isabella’s words to the Duke condemning Angelo (Shakespeare MM 5.1.48–59) “…even so may Angelo, in all his dressings, characts, titles, forms, be an arch-villain; believe it, royal prince: If he be less, he’s nothing; but he’s more, had I more name for badness.”


    Chapter 32, Paragraph 20


    (32/20) INTERPRETATION: Shakespeare’s Measure for Measure: Fanny/Isabella continues to plead with the Duke of Measure for Measure (5.1.126) at which point the Duke refers to Isabella as a “blasting and a scandalous breath” (MM 5.1.123): “I know you’ld fain be gone.—An officer! To prison with her!—Shall we thus permit a blasting and a scandalous breath to fall on him [Angelo] so near us…”


    Chapter 32, Paragraph 21


    (32/21) INTERPRETATION: Shakespeare’s Measure for Measure: Fanny’s character of Isabella is refusing Henry’s character of Angelo.


    (32/21) COMMENT: Isabella speaks of Angelo when she says to the Duke: “You bid me seek redemption [justice for the wrong done to her brother] of the devil.” Interestingly, with respect to Mansfield Park, Henry represents Death of Milton’s Paradise Lost and as such is Satan’s/the Devil’s substitute on earth (Milton Paradise Lost 10.403).


    Chapter 32, Paragraph 22


    (32/22) INTERPRETATION:


    Chapter 32, Paragraph 23


    (32/23) INTERPRETATION:


    Chapter 32, Paragraph 24


    (32/24) INTERPRETATION:


    Chapter 32, Paragraph 25


    (32/25) INTERPRETATION: Shakespeare’s Measure for Measure: Might the word “plea” suggest Fanny’s character of Isabella pleading with the Duke (MM 5.1.64–8).


    (32/25) INTERPRETATION: Crabbe’s The Confidant: With respect to Henry’s character of Sedley, Fanny/Anna cannot give a reason in that it would betray her secret concerning Henry/Sedley (303–4; lines 117–20).


    Chapter 32, Paragraph 26


    (32/26) INTERPRETATION: Shakespeare’s Measure for Measure / Crabbe’s The Confidant: Fanny’s character of Isabella would never marry Angelo after he betrayed her by supposedly executing her brother; nor would Fanny’s character of Anna of Crabbe’s The Confidant marry Henry’s character of Sedley after he betrayed her (Crabbe’s The Confidant 303–4; lines 118–20).


    (32/26) REFERENCE: (Shakespeare MM 5.1.93–104) Again, Isabella lying to the Duke: “In brief,—to set the needless process by, how I persuaded, how I pray’d, and kneel’d, how he refell’d me, and how I replied,—for this was of much length,—the vile conclusion I now begin with grief and shame to utter; He would not, but by gift of my chaste body to his concupiscible intemperate lust, release my brother; and, after much debatement, my sisterly remorse confutes mine honour, and I did yield to him; but the next morn betimes, his purpose surfeiting, he sends a warrant for my poor brother’s head.”


    Chapter 32, Paragraph 27


    (32/27) INTERPRETATION: Shakespeare’s Measure for Measure: The word “strange” alludes to the word “strange” of Shakespeare’s Measure for Measure which is used seven times in Act 5, scene 1. It concerns Isabella’s initial plea to the Duke as he entered the city to which Angelo responds (MM 5.1.36) “And she will speak most bitterly and strange” to which Isabella responds:


    (32/27) REFERENCE: (Shakespeare’s MM 5.1.36–46)


    Isabella: “Most strange, but yet most truly, will I speak: That Angelo’s forsworn; is it not strange? That Angelo’s a murderer; is’t not strange? That Angelo is an adulterous thief, an hypocrite, a virgin-violator; Is it not strange and strange?”


    Duke: “Nay, it is ten times strange.”


    Isabella: It is not truer he is Angelo than this is all as true as it is strange: Nay, it is ten times true; for truth is truth to th’ end of reck’ning.”


    (32/27) INTERPRETATION: Spenser’s The Faerie Queene / Shakespeare’s Measure for Measure / Crabbe’s The Confidant: The words “agreeableness” and “pleasing” have a bad connotation in Mansfield Park. They would seem to suggest Henry’s character of Lust of Spenser’s The Faerie Queene (4.1.24–6). Thus, it is Henry/Lust that Fanny does not want to marry whether in the person of Henry/the Lustful Angelo of Measure for Measure and/or Henry/ the lustful Sedley of The Confidant.


    (32/27) INTERPRETATION: Shakespeare’s Measure for Measure: “Here is a young man wishing to pay his addresses to you, with every thing to recommend him; not merely situation in life, fortune, and character, but with more than common agreeableness, with address and conversation pleasing to every body.” The allusion would seem to be to Henry’s character of Angelo of Measure for Measure who is so taken with Fanny/Isabella.


    (32/27) INTERPRETATION: Bible—Redeemer / Shakespeare’s Measure for Measure: “And he has been doing that for your brother, which I should suppose would have been almost sufficient recommendation to you, had there been no other.” Henry/Angelo has apparently done “that” for Fanny’s brother—that is to say he, via the midnight rendezvous, has offered a means of redemption for the brother via Isabella’s “death”—a redemption which Sir Thomas/God is not sure when he could have accomplished.


    (32/27) INTERPRETATION: Bible—Redeemer / Shakespeare’s Measure for Measure: With respect to William’s redemption, might the words, “It is very uncertain when my interest might have got William on. He has done it already,” suggest that because Fanny is unwilling to accept Henry—who also represents Death—Sir Thomas/God doesn’t know when his plan of redemption, which involves Fanny’s submission to Death, will ever be implemented. However, Angelo’s plan would be instant redemption for Claudio; but on the other hand, it would be instant spiritual death for Isabella who supposedly partook of the midnight rendezvous.


    (32/27) INTERPRETATION: Crabbe’s The Confidant: “And he is not an acquaintance of to-day, you have now known him some time.” Sir Thomas is referring to Henry Crawford; however, the allusion here is to Henry’s character of Sedley of Crabbe’s The Confidant—of whom Sir Thomas knows nothing—with whom Fanny/Anna had an affair and by whom she was later betrayed (303–4; lines 101–20).


    (32/27) INTERPRETATION: Crabbe’s The Confidant: The words “sister” and “intimate friend” allude to Mary Crawford’s character of Eliza of Crabbe’s The Confidant who is the “intimate friend” of Fanny’s character of Anna—“intimate” because Eliza—often referred to as “friend” of Anna (Crabbe’s The Confidant 304–8,310–14,317)—knows Anna’s secret concerning Henry/Sedley (304–5; lines 131–8, 168–75).


    Chapter 32, Paragraph 28


    (32/28) INTERPRETATION: Shakespeare’s Measure for Measure: Might the “picture” that Sir Thomas has drawn of Fanny suggest the Duke’s words of “a blasting and a scandalous breath” of Shakespeare’s Measure for Measure (5.1.123).


    (32/28) INTERPRETATION: Shakespeare’s Measure for Measure: Might the word “shame” allude to Isabella’s words to the Duke of “…the vile conclusion I now begin with grief and shame to utter…” (Shakespeare MM 5.1.93–104).


    Chapter 32, Paragraph 29


    (32/29) INTERPRETATION: Shakespeare’s Measure for Measure: The words, “You must have observed his attentions; and though you always received them very properly, (I have no accusation to make on that head,)…” allude to Isabella having reacted very properly to Angelo’s advances—even at the midnight rendezvous—of which Sir Thomas/Duke is well aware.


    (32/29) INTERPRETATION: Shakespeare’s Measure for Measure: “I am half inclined to think, Fanny, that you do not quite know your own feelings,” suggest that if Isabella planned a midnight rendezvous with Henry/Angelo, she must not have been too repulsed by Henry/Angelo. Of course, the rendezvous was a plot by Sir Thomas the Duke in the first place and not by Isabella. And for Isabella, it never really took place because Mariana took her place, although Isabella confesses to the Duke in order to condemn Angelo for [allegedly] beheading her brother Claudio (Shakespeare’s MM 5.1.93–104).


    (32/29) INTERPRETATION: Shakespeare’s Measure for Measure: Might the words, “I never perceived them to be unpleasant to you. I am half inclined to think, Fanny, that you do not quite know your own feelings,” allude also to Sir Thomas/the Duke referring to Isabella as being “mad” (Shakespeare MM 5.1.47–8):


    (32/29) REFERENCE: (Shakespeare MM 5.1.47–8) “Away with her!—Poor soul, she speaks this in th’ infirmity of sense.”


    (32/29) REFERENCE: (Shakespeare MM 5.1.59–63): “By mine honesty, If she be mad,—as I believe no other,—her madness hath the oddest frame of sense, such a dependency of thing on thing, as e’er I heard in madness.”


    Chapter 32, Paragraph 30


    (32/30) INTERPRETATION: Shakespeare’s Measure for Measure: Fanny/Isabella would be referring to Angelo wanting her from the beginning to submit to him as the price of releasing her brother Claudio. Or perhaps might the allusion be again to Isabella’s words to the Duke of, “How I persuaded, how I pray’d, and kneel’d, how he refell’d me, and how I replied…” (Shakespeare’s MM 5.1.94–5).


    (32/30) INTERPRETATION: Bible—Romans 7:4 / Shakespeare’s Measure for Measure / Crabbe’s The Confidant: Henry’s attentions to Fanny have never been proper—even when in chapter 30 he spoke of “marrying” Fanny/Christ as in Romans 7:4, he intended to attempt to serve both God and mammon. Of course, with respect to Henry’s attentions to Fanny being improper, we think of Henry’s characters of Angelo of Shakespeare’s Measure for Measure, and Sedley of Crabbe’s The Confidant (303; lines 109–20).


    Chapter 32, Paragraph 31


    (32/31) INTERPRETATION: Shakespeare’s Measure for Measure: Might the words “This is beyond me” suggest that Sir Thomas/the Duke feigns that he does not understand Fanny/Isabella charging Henry/Angelo with false promises or being a devil, for he says of Angelo:… “his integrity stands without blemish”(Shakespeare MM 5.1.107–8).


    (32/31) INTERPRETATION: Crabbe’s The Confidant / Shakespeare’s Measure for Measure: Might the words “it is hardly possible that your affections” suggest that Sir Thomas believes it to be impossible that Fanny has ever had any other lover or love affair, but of course he is wrong in that belief. As the Duke of Measure for Measure he knows that Isabella did not submit to Henry/Angelo at the midnight rendezvous, but he is unaware—as perhaps alluded to by the words “this is beyond me”—of Fanny’s/Anna’s affair with Henry’s character of Sedley of Crabbe’s The Confidant—a secret which Fanny refuses to disclose, but which Mary Crawford/Eliza threatens often to disclose (Crabbe The Confidant 303–4; lines 117–20).


    (32/31) INTERPRETATION: Crabbe’s The Confidant: Might the words, “Young as you are, and having seen scarcely any one” suggest again that Sir Thomas is as void of any knowledge of Fanny’s/Anna’s former affair with Henry/Sedley as is Lady Bertram’s character of the “good Lady” of Crabbe’s The Confidant (303; lines 93–6)—the words “young as you are” suggesting that because Fanny is only 18, Sir Thomas thinks it improbable that she has had any former affairs. However, he is mistaken. At age fifteen, Fanny/Anna had an affair with Henry/Sedley (Crabbe’s The Confidant 303; line 106).


    Chapter 32, Paragraph 32


    (32/32) INTERPRETATION: Crabbe’s The Confidant: Fanny’s face is like scarlet because of the affair of her character of Anna of The Confident with Henry/Sedley (303–4; lines 101–20)—the scarlet face representing to Sir Thomas nothing more than an innocent blush. However, Sir Thomas’s words of “No, no, I know that is quite out of the question—quite impossible” suggest that he had a thought that Fanny’s blush might be something other than innocence, but then dismissed that as impossible.


    Chapter 32, Paragraph 33


    (32/33) INTERPRETATION: Crabbe’s The Confidant: Sir Thomas was deep in thought, suggesting that perhaps he is thinking there may be more to Fanny’s blush than he is aware of.


    (32/33) INTERPRETATION: Crabbe’s The Confidant: The words, “His niece was deep in thought likewise, trying to harden and prepare herself against farther questioning. She would rather die than own the truth, and she hoped by a little reflection to fortify herself beyond betraying it,” suggest that Fanny/Anna is also in deep thought about her affair with Henry/Sedley of The Confidant; she would rather die than own the truth or betray it to Sir Thomas—the word “betray” allusive of Henry’s/Sedley’s betrayal of Fanny/Anna, and Mary’s character of Eliza of The Confidant threatening to betray Fanny/Anna by disclosing Anna’s secret. The words “rather die than own the truth” allude to Fanny’s character of Anna of The Confidant feeling that it would be “better to die than Stafford’s scorn to meet,” Stafford being Anna’s husband, represented in Mansfield Park by Edmund (Crabbe The Confidant 307; line 249).


    Chapter 32, Paragraph 34


    (32/34) INTERPRETATION: Bible—Luke 15: Sir Thomas is an advocate of “early marriages, where there are means in proportion, and would have every young man, with a sufficient income, settle as soon after four and twenty as he can.” Sir Thomas then mentions that he is “sorry to think how little likely my own eldest son, your cousin, Mr. Bertram, is to marry early.” Allusion is to Tom as the Prodigal son who wasted his inheritance and thus presumably has no money on which to marry, the word “eldest son” alluding to Edmund who represents the elder son or elder brother of the Prodigal Son who did not waste his inheritance (Luke 15:11–32). The words, “but at present, as far as I can judge, matrimony makes no part of [Tom’s] plans or thoughts.”


    (32/34) INTERPRETATION: Milton’s Paradise Lost: Sir Thomas is attempting to find out if Fanny has any feelings for Tom or Edmund—if perhaps that is why Fanny doesn’t want to “marry” Henry. The word “glance” alludes to the “glance” of Edmund’s character of Adam to Eve in Milton’s Paradise Lost (9.1034–7): “So said he, and forbore not glance or toy of amorous intent, well understood of Eve, whose Eye darted contagious Fire. Her hand he seis’d…” Sir Thomas seems to be attempting to discern whether Fanny has any passion for Edmund.


    (32/34) INTERPRETATION: Bible—Parable of the Prodigal Son: Sir Thomas then says, “Edmund I consider from his disposition and habits as much as likely to marry early than his brother. He, indeed, I have lately thought has seen the woman he could love, which, I am convinced, my eldest son has not. Am I right? Do you agree with me, my dear?” Edmund represents the “eldest son” of the parable of the Prodigal Son; the suggestion is that he still has his inheritance and Sir Thomas believes that Edmund is thinking of marriage to Mary Crawford. Poor Fanny, who loves Edmund, is forced to agree.


    (32/34) INTERPRETATION: Bible—Redeemer: Might the words, “four and twenty” suggest the number 6 (24=2+4=6). However, might the words “after four and twenty” suggest the number 25 and thus suggest the number seven (25=2+5=7). And might it be that the number seven which contains the numbers 3 (heaven) and 4 (earth) suggests the marriage of heaven and earth and thus suggests a marriage of mankind such as Edmund Bertram to Fanny/Christ as in Romans 7:4.


    Chapter 32, Paragraph 35


    (32/35) INTERPRETATION: Milton’s Paradise Lost / Bible—Revelation 17 / Bible—Proverbs 7 / Spenser’s The Faerie Queene: Fanny agrees that Edmund has found the woman he wants to marry. Mary Crawford has so many characters that it is difficult to know which “woman” Sir Thomas is talking about, although the word “glance” would suggest Mary’s character of Eve of Paradise Lost, and the word “woman” might suggest Mary’s character of the “woman” of Proverbs 7, or Babylon of Revelation 17 and thereby suggest Mary’s character of Duessa of Spenser’s The Faerie Queene who represents Babylon.


    Chapter 32, Paragraph 36


    (32/36) INTERPRETATION: Bible—Redeemer: The words, “Sir Thomas was easy on the score of the cousins,” suggest that Sir Thomas is certain now that Fanny isn’t reluctant about Henry because she is in love with Tom or Edmund. Of course, we know she loves Edmund!


    (32/36) INTERPRETATION: Crabbe’s The Confidant / Spenser’s The Faerie Queene: At this point, Fanny not wanting to “marry” Henry becomes only more of a mystery to Sir Thomas who now, “in a voice of authority, said, ‘Have you any reason, child, to think ill of Mr. Crawford’s temper?’” Henry represents Sedley of Crabbe’s The Confident who betrayed Fanny/Anna (303; lines 117–18). Thus, Fanny has every reason to think ill of Henry. Might the word “temper” suggest “temperance” and thus allude to Henry’s intemperance, i.e. his character of Lust of Spenser’s The Faerie Queene—which would in turn suggest Henry’s character of the lustful Sedley.


    Chapter 32, Paragraph 37


    (32/37) INTERPRETATION: Crabbe’s The Confidant: Fanny represents Anna who must keep her secret concerning Henry/Sedley (303–4; 117–20).


    Chapter 32, Paragraph 38


    (32/38) INTERPRETATION: Crabbe’s The Confidant: “She longed to add, ‘but of his principles I have;’ but her heart sunk under the appalling prospect of discussion, explanation, and probably non-conviction.” If Fanny were to speak up concerning her feelings about Henry, it might lead to a discussion and explanation of his character of Sedley with respect to her character of Anna of Crabbe’s The Confidant. Or if she left out that part, probably Sir Thomas wouldn’t believe her anyway.


    (32/38) INTERPRETATION: Crabbe’s The Confidant / Bible—James 4:1: However, the words, “Her ill opinion of him was founded chiefly on observations, which, for her cousins’ sake, she could scarcely dare mention to their father. Maria and Julia—and especially Maria, were so closely implicated in Mr. Crawford’s misconduct, that she could not give his character, such as she believed it, without betraying them,” suggest the following:


    (32/38) 1) The word “ill” suggests “evil.” Fanny has an evil opinion of Henry.


    (32/38) 2) Bible—James 4:1: Fanny seems to have observed Henry who also represents Lust flirting with both Maria and Julia and then running off with Maria when they were at Sotherton. With respect to Maria in particular, Henry/Lust—the cause of war (Jas. 4.1)—flirting with Maria/United States could result in war between the United States and England, such as the War of 1812.


    (32/38) 3) Crabbe’s The Confidant: The word “betrayal” alludes to Fanny/Anna being afraid of betrayal concerning Henry/Sedley by Mary’s character of Eliza of The Confidant. Fanny “could not give his character, such as she believed it, without betraying them,” or perhaps without betraying her own situation with Henry/Sedley (Crabbe The Confidant 303–4; lines 117–20). And perhaps Fanny does not want to speak ill to Sir Thomas of his daughters and their relationship with Henry.


    (32/38) INTERPRETATION: Shakespeare’s Measure for Measure: “She had hoped that to a man like her uncle, so discerning, so honourable, so good, the simple acknowledgment of settled dislike on her side, would have been sufficient. To her infinite grief she found it was not.” Allusion is likely Sir Thomas’s character of the Duke who is “so discerning, so honourable, so good.” Perhaps Fanny thought if she told the truth to Sir Thomas/the Duke he would understand her ill opinion of Henry/Angelo.


    Chapter 32, Paragraph 39


    (32/39) INTERPRETATION: Crabbe’s The Confidant: “Sir Thomas came towards the table where she sat in trembling wretchedness, and with a good deal of cold sternness, said, ‘It is of no use, I perceive, to talk to you. We had better put an end to this most mortifying conference. Mr. Crawford must not be kept longer waiting.” The word “table” here alludes to the table in Anna’s room of Crabbe’s The Confidant (312; lines 420–5).


    (32/39) COMMENT: Perhaps Fanny’s “trembling wretchedness” would seem to compare her to Anna of The Confidant trembling at the serpent’s look”—the serpent being Mary/Eliza (312; lines 428–451).


    (32/39) INTERPRETATION: Shakespeare’s King Lear: The following words of Sir Thomas allude to his character of king Lear of Shakespeare’s King Lear disavowing his daughter Cordelia—represented by Fanny—for not pledging all her love to him. Sir Thomas tells Fanny that he had “formed a very favourable opinion of you” and “that you have disappointed every expectation I had formed, and proved yourself of a character the very reverse of what I had supposed” and “had thought you peculiarly free from wilfulness of temper, self-conceit, and every tendency to that independence of spirit, which prevails so much in modern days, even in young women.” Sir Thomas tells Fanny that she has shewn him that she can be “wilful and perverse…without any consideration or deference for those who have surely some right to guide you—without even asking their advice. You have shewn yourself very, very different from any thing that I had imagined.” (See Shakespeare’s King Lear 1.1.105–20.)


    (32/39) INTERPRETATION: Shakespeare’s King Lear: Sir Thomas as king Lear continues to berate Fanny/Cordelia accusing her of not thinking of what this loss of income might mean to her poor family—an allusion to Cordelia having been stripped of her inheritance, after pledging only half of her love to her father king Lear—and to King Lear dividing her inheritance between her two sisters: “The advantage or disadvantage of your family—of your parents—your brothers and sisters—never seems to have had a moment’s share in your thoughts on this occasion. How they might be benefitted, how they must rejoice in such an establishment for you—is nothing to you. You think only of yourself.”


    (32/39) INTERPRETATION: Crabbe’s The Confidant / Shakespeare’s King Lear: “…and because you do not feel for Mr. Crawford exactly what a young, heated fancy imagines to be necessary for happiness, you resolve to refuse him at once, without wishing even for a little time to consider of it—a little more time for cool consideration, and for really examining your own inclinations.” Sir Thomas does not know the relationship of Fanny and Henry and therefore accuses her of not feeling passion for Henry and thus refusing him. But for Fanny, Henry represents Sedley of The Confidant for whom Fanny/Anna once did feel passion but whom she now, having been betrayed by him, would not want to marry (303; lines 101–8).


    (32/39) INTERPRETATION: Shakespeare’s King Lear: Sir Thomas/king Lear accuses Fanny/Cordelia of “—in a wild fit of folly, throwing away from you such an opportunity of being settled in life, eligibly, honourably, nobly settled, as will, probably, never occur to you again.” The suggestion here is that Fanny/Cordelia, having been stripped of her inheritance by her father king Lear a.k.a. Sir Thomas, has no money (Shakespeare Lr. 1.1.128–9).


    (32/39) COMMENT: The link between Sir Thomas’s characters of Pilate, King Lear and the Duke of Measure for Measure is that they all abandoned—or seemingly abandoned—Fanny’s innocent and/or beloved characters of Jesus, Cordelia and Isabella respectively—Jesus whom Pilate saw as innocent, Cordelia whom King Lear loved best and Isabella whom the Duke married.


    (32/39) INTERPRETATION: Sir Thomas then continues to rail at Fanny concerning the virtues of Henry: “Here is a young man of sense, of character, of temper, of manners, and of fortune, exceedingly attached to you, and seeking your hand in the most handsome and disinterested way; and let me tell you, Fanny, that you may live eighteen years longer in the world, without being addressed by a man of half Mr. Crawford’s estate, or a tenth part of his merits. Gladly would I have bestowed either of my daughters on him. Maria is nobly married—but had Mr. Crawford sought Julia’s hand, I should have given it to him with superior and more heart-felt satisfaction than I gave Maria’s to Mr. Rushworth.’”


    (32/39) 1) Goldsmith’s The Vicar of Wakefield: The word “handsome” is to suggest the words “handsome is that handsome does” of Goldsmith’s The Vicar of Wakefield. (Goldsmith Vicar 39; ch.1). Sir Thomas considers Henry to be handsome, but Fanny, considering her knowledge of his behaviour, does not.


    (32/39) 2) Shakespeare’s King Lear: The words, “a man of half Mr. Crawford’s estate,” suggest Cordelia pledging only half of her love to her father king Lear/Sir Thomas (Shakespeare Lr. 1.1.95–103)—the other half to her future husband.


    (32/39) 3) Bible—Law: Sir Thomas would “gladly” have “bestowed either of my daughters on him,” suggest that Sir Thomas would gladly have married his daughters—Daughters of Jerusalem—to Henry/the Law.


    (32/39) 4) History—James I: With respect to Maria, might the words “nobly married” suggest that Maria is married to Mr. Rushworth’s character of James I of England.


    (32/39) INTERPRETATION: Shakespeare’s King Lear: Sir Thomas as representing king Lear continues: “After half a moment’s pause—‘And I should have been very much surprised had either of my daughters, on receiving a proposal of marriage at any time, which might carry with it only half the eligibility of this, immediately and peremptorily, and without paying my opinion or my regard the compliment of any consultation, put a decided negative on it. I should have been much surprised, and much hurt, by such a proceeding. I should have thought it a gross violation of duty and respect. You are not to be judged by the same rule. You do not owe me the duty of a child. But, Fanny, if your heart can acquit you of ingratitude…’”


    (32/39) 1) The word “half” used twice in the above quote alludes again to Fanny/Cordelia pledging only half her love to her father king Lear/Sir Thomas while her sisters, Goneril and Regan, pledged all their love to their father. Might the word “gross” allude to the following: “he [king Lear] always loved our sister [Cordelia] most; and with what poor judgement he hath now cast her off appears too grossly” (Shakespeare King Lear 1.1.290–92).


    (32/39) 2) The word “ingratitude” alludes to the following quote from King Lear with respect to the ingratitude of Cordelia: “Ingratitude, thou marble-hearted fiend, more hideous when thou show’st thee in a child [Goneril] than the sea-monster!… O most small fault, How ugly didst thou in Cordelia show!… O Lear, Lear, Lear! Beat at this gate, that let thy folly in [striking his head] and thy dear judgement out!” (Shakespeare King Lear 1.4.265–78).


    (32/39) 3) “You do not owe me the duty of a child. But, Fanny, if your heart can acquit you of ingratitude…” Sir Thomas/King Lear has disowned his child Cordelia represented by Fanny (Shakespeare King Lear 1.1.113–20). The words, “But, Fanny, if your heart can acquit you of ingratitude…” suggest a certain sorrow in Sir Thomas even as king Lear felt sorrow concerning Cordelia’s perceived ingratitude (Shakespeare Lr.1.4.272–7).


    (32/39) COMMENT: Might the words, “without wishing even for a little time to consider of it—a little more time for cool consideration, and for really examining your own inclinations—and are, in a wild fit of folly, throwing away from you such an opportunity of being settled in life, eligibly, honourably, nobly settled, as will, probably, never occur to you again,” allude to Cordelia having seemingly, without taking time for cool consideration and examination of her own inclinations, refused to pledge all of her love to her father king Lear and thereby lost her inheritance (Shakespeare King Lear 1.1.94–5, 128–9).


    (32/39) COMMENT: Shakespeare’s The Taming of the Shrew: Might the word “wishing”—taken together with the word “wish” of paragraph 27—be a slight allusion to Fanny being viewed as a shrew like Katharina of Shakespeare’s The Taming of the Shrew in that Katharina refused to marry Petruchio who is represented in Mansfield Park by Henry Crawford—the word “wish” alluding to the words: “And wish thee to a shrewd ill-favour’d wife?…but thou’rt too much my friend, and I’ll not wish thee to her” (1.2.58–63).


    Chapter 32, Paragraph 40


    (32/40) INTERPRETATION: Shakespeare’s King Lear: Fanny’s tears would seem to suggest Cordelia’s “washt eyes” as she bid farewell to her hypocritical sisters: “The jewels of our father; with washt eyes Cordelia leaves you: I know you what you are; And, like a sister, am most loth to call your faults as they are named [Hypocrites]. Love well our father:…” (Shakespeare Lr.1.1.68–71).


    (32/40) INTERPRETATION: Shakespeare’s King Lear: The word “article” of the words, “that angry as he was, he would not press that article farther,” suggest king Lear’s pronouncement concerning Cordelia—that she is no longer his daughter—that being one “article” of his pronouncement, the others being how he would distribute his money, etc. (Shakespeare Lr.1.1.122–39).


    (32/40) REFERENCE: (“article” def. 6) “6. A clause, item, point, or particular in a contract, treaty, or other formal agreement; a condition or stipulation in a contract or bargain.


    (32/40) INTERPRETATION: Shakespeare’s King Lear: “Her heart was almost broke by such a picture of what she appeared to him; by such accusations, so heavy, so multiplied, so rising in dreadful gradation! Self-willed, obstinate, selfish, and ungrateful. He thought her all this. She had deceived his expectations; she had lost his good opinion. What was to become of her?” Might the allusion be again to king Lear’s words: “Let it be so,—thy truth, then, be thy dower: For, by the sacred radiance of the sun, the mysteries of Hecate, and the night; by all the operation of the orbs from whom we do exist, and cease to be; Here I disclaim all my paternal care, Propinquity and property of blood, and as a stranger to my heart and me hold thee, from this, forever. The barbarous Scythian, or he that makes his generation messes to gorge his appetite, shall to my bosom be as well neighbour’d, pitied, and relieved, as thou my sometime daughter” (Shakespeare Lr. 1.1.108–20).


    (32/40) INTERPRETATION: Shakespeare’s King Lear: Might the word “ungrateful” allude again to king Lear’s words concerning Cordelia: “O most small fault [ingratitude], How ugly didst thou in Cordelia show!” (Lr. 1.4.272–3).


    (32/40) INTERPRETATION: Shakespeare’s King Lear: The words, “She had lost his good opinion,” allude to king Lear’s words of (Lr. 1.1.121–6): “Peace, Kent! Come not between the dragon and his wrath.—I loved her most, and thought to set my rest on her kind nursery.—Hence, and avoid my sight!—So be my grave my peace, as here I give her father’s heart from her!”


    (32/40) INTERPRETATION: Shakespeare’s King Lear: Perhaps Fanny is self-willed because as Cordelia she will not pledge all of her love to her father, and perhaps she is obstinate because she will not relent of giving only half her love to her father (Shakespeare Lr. 1.1.105). “But goes thy heart with this?…Ay, good my lord” (Lr. 1.1.104–5).


    Chapter 32, Paragraph 41


    (32/41) INTERPRETATION: Shakespeare’s King Lear: As Cordelia, Fanny would be sorry that her father so misunderstood her pledge of half her love: “Sure, I shall never marry like my sisters, to love my father all” (Shakespeare Lr. 1.1.95–103).


    Chapter 32, Paragraph 42


    (32/42) INTERPRETATION: Shakespeare’s King Lear: Might the word “transactions” suggest business transactions such as king Lear taking Cordelia’s inheritance and distributing it between her two sisters (Shakespeare Lr. 1.128–39).


    Chapter 32, Paragraph 43


    (32/43) INTERPRETATION: Crabbe’s The Confidant: Fanny is alluding to Henry’s character of Sedley of Crabbe’s The Confidant who professed his love for Fanny’s character of Anna and then betrayed her. Fanny/Anna would not be happy with Henry nor would he/Sedley be happy with her (Crabbe’s The Confidant 303–4; lines 101–120).


    Chapter 32, Paragraph 44


    (32/44) INTERPRETATION: Bible—Redeemer / Spenser’s The Faerie Queene: “He knew her to be very timid, and exceedingly nervous; and thought it not improbable that her mind might be in such a state, as a little time, a little pressing, a little patience, and a little impatience, a judicious mixture of all on the lover’s side, might work their usual effect on. If the gentleman would but persevere, if he had but love enough to persevere—Sir Thomas began to have hopes.”


    (32/44) 1) Bible—Redeemer: The words, “very timid” allude to Fanny as the Lamb of God. The words “he knew” are allusive of Sir Thomas as God the Father.


    (32/44) 2) Spenser’s The Faerie Queene: Might the words, “If the gentleman would but persevere, if he had but love enough to persevere—Sir Thomas began to have hopes,” suggest that if Henry would just be constant in his love for Fanny. Of course, Henry represents Lust of Spenser’s The Faerie Queene and is therefore “inconstant” and could thus never be constant as Fanny well knows (Spenser FQ 1.4.26).


    (32/44) INTERPRETATION: Shakespeare’s Measure for Measure: The words, “You must give him your own answer; we cannot expect him to be satisfied with less; and you only can explain to him the grounds of that misconception of your sentiments, which, unfortunately for himself, he certainly has imbibed. I am totally unequal to it,” might suggest the “misconception” of Henry/Angelo with respect to Isabella agreeing to meet him/Angelo in the “heaving middle of the night”—sending the wrong message to Angelo. Perhaps Sir Thomas is “unequal” to explaining the grounds of Angelo’s misconception because Sir Thomas represents both the Duke who is condemning Isabella and the Duke disguised as Friar Lodowick who devised the plan.


    (32/44) INTERPRETATION: Shakespeare’s Measure for Measure: The words, “‘Well,’ said he, in a tone of becoming gravity, but of less anger, ‘well, child, dry up your tears. There is no use in these tears; they can do no good,’” allude to the words of the Duke—as Friar Lodowick—to Isabella: “…command these fretting waters from your eyes with a light heart; trust to my holy order,…” (Shakespeare’s MM 4.3.147–9).


    Chapter 32, Paragraph 45


    (32/45) COMMENT: Shakespeare’s Measure for Measure: “With a few words, therefore, of no particular meaning, he walked off by himself, leaving his poor niece to sit and cry over what had passed, with very wretched feelings.” The words “he walked off by himself” suggest Sir Thomas/the Duke leaving to return as the Friar: “I for a while will leave you” (Shakespeare MM 5.1.255).


    Chapter 32, Paragraph 46


    (32/46) INTERPRETATION: Shakespeare’s King Lear: The words “selfish and ungrateful” allude to Fanny’s character of Cordelia of Shakespeare’s King Lear who was believed to be selfish and ungrateful for pledging only half her love to her father the king: “Sure, I shall never marry like my sisters, to love my father all” (Shakespeare Lr. 1.1.102–3).


    (32/46) INTERPRETATION: Shakespeare’s King Lear: The words, “She might have to endure the reproach again and again; she might hear it, or see it, or know it to exist for ever in every connection about her,” suggest that as long as Shakespeare’s play King Lear is available to be read and performed, Cordelia will be considered “selfish and ungrateful” by king Lear.


    (32/46) INTERPRETATION: Spenser’s The Faerie Queene / Crabbe’s The Confidant / Shakespeare’s Measure for Measure: Fanny seems to be almost relenting when she thinks, “if he really loved her, and were unhappy too!—it was all wretchedness together.” However, Henry as Lust, Henry as Sedley, Henry as Angelo is incapable of being anything other than “inconstant.”


    (32/46) INTERPRETATION: Shakespeare’s Measure for Measure: Might the words, “no one to take her part, to counsel, or speak for her,” allude to the Duke’s character of Friar Lodowick not being present to speak on Isabella’s behalf (Shakespeare MM 5.1.125 “One that I would were here, Friar Lodowick”).


    Chapter 32, Paragraph 47


    (32/47) INTERPRETATION: Shakespeare’s Measure for Measure: “In about a quarter of an hour her uncle returned; she was almost ready to faint at the sight of him. He spoke calmly, however, without austerity, without reproach, and she revived a little. There was comfort too in his words, as well as his manner, for he began with,…” Allusion is to the Duke returning in his Friar’s disguise as the kind Friar Lodowick (Shakespeare Measure for Measure 5.1.125–6).


    Chapter 32, Paragraph 48


    (32/48) INTERPRETATION: Shakespeare’s Measure for Measure: “Here Fanny, who had looked up, looked down again. ‘Of course,’ continued her uncle, ‘it cannot be supposed but that he should request to speak with you alone, be it only for five minutes; a request too natural, a claim too just to be denied.” The Duke disguised as Friar seems to be speaking to Isabella who is to petition the Duke when he arrives “tomorrow”—a petition too just to be denied”—the word “tomorrow” alluding to the Friar’s words: “The duke comes home to-morrow;—nay, dry your eyes; (MM 4.3.128–9). Might the words “looked up, looked down again” suggest proper submission by Fanny to the holy man of God, Friar Lodowick—the Duke in disguise.


    (32/48) INTERPRETATION: Shakespeare’s Measure for Measure: “But there is no time fixed, perhaps to-morrow, or whenever your spirits are composed enough. For the present you have only to tranquillize yourself. Check these tears; they do but exhaust you. If, as I am willing to suppose, you wish to shew me any observance, you will not give way to these emotions, but endeavour to reason yourself into a stronger frame of mind.” The allusion is again to Friar Lodowick’s words to Isabella: “Dry your eyes” and “Command these fretting waters from your eyes with a light heart” (MM 4.3.148–9).


    (32/48) INTERPRETATION: Cowper’s The Shrubbery / Shakespeare’s Measure for Measure: “I advise you to go out, the air will do you good; go out for an hour on the gravel, you will have the shrubbery to yourself, and will be the better for air and exercise.” The word “shrubbery” alludes to Cowper’s The Shrubbery, Written at a time of Affliction (292–3), this being a time of affliction for Fanny/Isabella of Measure for Measure.


    (32/48) INTERPRETATION: Bible—Redeemer: Might the “shrubbery” also be a slight allusion to the Garden of Gethsemane, that time of affliction in which Jesus prayed prior to his arrest and trial. Might the words, “If, as I am willing to suppose, you wish to shew me any observance, you will not give way to these emotions” suggest Fanny/the Son/Jesus praying that she might do God’s will—as suggested by the word “observance”—in the Garden of Gethsemane, Fanny’s “emotions” alluding to Jesus’s “agony” (Luke 22:44) and/or his soul being “exceeding sorrowful” (Matt. 26:38)


    (32/48) REFERENCE: (Matt. 26:38–9): “38. “Then saith he unto them, My soul is exceeding sorrowful, even unto death: tarry ye here, and watch with me. And he went a little farther, and fell on his face, and prayed, saying, O my Father, if it be possible, let this cup pass from me: nevertheless not as I will, but as thou wilt.”


    (32/48) INTERPRETATION: Shakespeare’s Measure for Measure / Crabbe’s The Confidant: “And, Fanny, (turning back again for a moment) I shall make no mention below of what has passed; I shall not even tell your aunt Bertram. There is no occasion for spreading the disappointment; say nothing about it yourself.” Sir Thomas promises to not “betray” Fanny’s secret concerning Henry/Angelo and the midnight rendezvous, and certainly not the secret concerning Henry/Sedley of which he knows nothing, even as Lady Bertram/‘good Lady’ of The Confidant knew nothing (303; lines 93–96).


    Chapter 32, Paragraph 49


    (32/49) INTERPRETATION: Crabbe’s The Village / Bible—1 Timothy 5:11–14 / Bible—James 3:5: If Mrs. Norris ever found out about Fanny/Isabella and Henry/Angelo and/or Fanny/Anna and Henry/Sedley she would gossip forever—she representing Slander of Crabbe’s The Village (14; bk. 2, line 40), the widow who goes from house to house gossiping of 1Timothy 5:11–14 and the Tongue of James 3:5.


    Chapter 32, Paragraph 50


    (32/50) INTERPRETATION: Shakespeare’s Measure for Measure: “She walked out directly as her uncle recommended, and followed his advice throughout, as far as she could; did check her tears, did earnestly try to compose her spirits, and strengthen her mind. She wished to prove to him that she did desire his comfort and sought to regain his favour.” Fanny is acting as Isabella and thus trying to please the Friar—the Duke in disguise—who is attempting to help her.


    (32/50) COMMENT: Bible—Redeemer: Perhaps we have allusion here again to Fanny trying to compose her spirits and do the Father’s will even as Jesus was exceedingly sorrowful in the Garden of Gethsemane as he prayed (Matt. 26:39): O my Father, if it be possible, let this cup pass from me: nevertheless not as I will, but as thou wilt.”


    (32/50) INTERPRETATION: Shakespeare’s Measure for Measure: “And he had given her another strong motive for exertion, in keeping the whole affair from the knowledge of her aunts. Not to excite suspicion by her look or manner was now an object worth attaining; and she felt equal to almost any thing that might save her from her aunt Norris [Slander, the Tongue, the Widow].” The “whole affair” is an allusion to the affair of Fanny’s character of Isabella with Henry/Angelo in which, Isabella, if the truth be known, never participated.


    Chapter 32, Paragraph 51


    (32/51) INTERPRETATION: Bible—Redeemer: Even as Fanny going out in the shrubbery suggests Jesus in the Garden of Gethsemane, so the “fire” suggests the fire in the hall of the high priest’s house at Jesus’s trial, and presumably the words “struck, quite struck” allude to Jesus at that time being “struck…on the face.” (Luke 22:54–5).


    (32/51) REFERENCE: (Luke 22:54–65) “Then took they him, and led him, and brought him into the high priest’s house. And Peter followed afar off. And when they had kindled a fire in the midst of the hall, and were set down together, Peter sat down among them… And the men that held Jesus mocked him, and smote him. And when they had blindfolded him, they struck him on the face, and asked him, saying, Prophesy, who is it that smote thee? And many other things blasphemously spake they against him.”


    (32/51) INTERPRETATION: Bible—Redeemer / Locke’s Some Thoughts Concerning Education: “A fire! It seemed too much; just at that time to be giving her such an indulgence, was exciting even painful gratitude. She wondered that Sir Thomas could have leisure to think of such a trifle again; but she soon found, from the voluntary information of the housemaid, who came in to attend it, that so it was to be every day. Sir Thomas had given orders for it.” A fire in Fanny’s room might be somewhat contrary to the writings of Locke concerning the education of youth, although again it is allusive of the fire in the high priest’s house (Matt. 26:57–68). And, might the indulgence here be Fanny/Jesus herself as the sacrificial lamb.


    Chapter 32, Paragraph 52


    (32/52) INTERPRETATION: Shakespeare’s King Lear / Bible—Redeemer: The words “heaven defend me” allude to the words “The gods defend her!” which is a reference to Fanny’s character of Cordelia who is about to be killed (Shakespeare King Lear 5.3.256), even as Fanny’s character of the Son/Jesus is about to be crucified.


    (32/52) INTERPRETATION: Shakespeare’s King Lear: The word “ungrateful” is again to suggest Fanny’s character of Cordelia who was perceived by king Lear to be ungrateful because she did not pledge all of her love to her father: “O most small fault, How ugly didst thou in Cordelia show! (Lr.1.4.272–3).


    (32/52) INTERPRETATION: Shakespeare’s King Lear: The words “I must be a brute indeed, if I can be really ungrateful!” suggest the “Monster ingratitude!” of King Lear’s daughter Goneril (1.5.43).


    (32/52) COMMENT: Shakespeare’s King Lear: Maria Bertram, who represents King Lear’s daughter Goneril of Shakespeare’s King Lear, and who is referred to in King Lear as “serpent-like” (Lr. 2.4.160–1) and a “gilded serpent” (Lr. 5.3.85), also represents, with respect to Mansfield Park, the Image of the Beast out of the sea of Revelation 13.


    Chapter 32, Paragraph 53


    (32/53) INTERPRETATION: Crabbe’s The Confidant / Shakespeare’s Measure for Measure: “She saw nothing more of her uncle, nor of her aunt Norris, till they met at dinner. Her uncle’s behaviour to her was then as nearly as possible what it had been before; she was sure he did not mean there should be any change, and that it was only her conscience that could fancy any.” Fanny’s “conscience” suggests her character of Anna of Crabbe’s The Confidant and her conscience concerning Henry/Sedley, and/or her conscience concerning Henry’s character of Angelo of Shakespeare’s Measure for Measure. The word “change” would suggest a betrayal of which Fanny seems very afraid.


    (32/53) INTERPRETATION: Crabbe’s The Confidant: “But her aunt was soon quarelling with her: and when she found how much and how unpleasantly her having only walked out without her aunt’s knowledge could be dwelt on, she felt all the reason she had to bless the kindness which saved her from the same spirit of reproach, exerted on a more momentous subject.” The word “dwelt” alludes to the word “dwelt” of Crabbe’s The Confidant with respect to Henry’s character of Sedley: “On Love, delightful theme! The Captain dwelt with force still growing with the hopes he felt…” (303; lines 109–10). The “more momentous subject” is then the actual affair of Fanny’s character of Anna of Crabbe’ The Confidant with Henry’s character of Sedley (303–4; lines 109–35), as opposed to the “supposed” affair of Fanny/Isabella with Henry/Angelo at the midnight rendezvous.


    Chapter 32, Paragraph 54


    (32/54) INTERPRETATION: Bible—Leviticus 16—Scapegoat: “‘If I had known you were going out, I should have got you just to go as far as my house with some orders for Nanny,’ said she, ‘which I have since, to my very great inconvenience, been obliged to go and carry myself.’” Nanny represents the scapegoat of Leviticus 16:10. Mrs. Norris uses Nanny as her personal scapegoat. Fanny represents the Son/Jesus/Christ who, like the scapegoat, takes away man’s sin. Thus, Mrs. Norris would also use Fanny as her personal scapegoat.


    (32/54) REFERENCE: (Lev. 16:10) “But the goat, on which the lot fell to be the scapegoat, shall be presented alive before the Lord, to make an atonement with him, and to let him go for a scapegoat into the wilderness.”


    (32/54) INTERPRETATION: Bible—Leviticus 16—Scapegoat / Cowper’s The Shrubbery / Bible—Redeemer: “I could very ill spare the time, and you might have saved me the trouble, if you would only have been so good as to let us know you were going out. It would have made no difference to you, I suppose, whether you had walked in the shrubbery, or gone to my house.” Mrs. Norris equates Cowper’s The Shrubbery Written in A Time of Affliction (292–3) with the “wilderness” of Leviticus 16:10 into which the scapegoat is sent burdened with sin. But for purposes of Mansfield Park, when Fanny went to the Shrubbery, she was—like the scapegoat—the Son/Jesus going to the Garden of Gethsemane heavy with sorrow because she must bear the burden of man’s sin, the last words of Cowper’s The Shrubbery being: “…of sorrows yet to come” (Cowper The Shrubbery 293; lines 23–4).


    Chapter 32, Paragraph 55


    (32/55) INTERPRETATION: Cowper’s The Shrubbery: “‘I recommended the shrubbery to Fanny as the dryest place,’ said Sir Thomas.” Again, the “shrubbery” alludes to Cowper’s The Shrubbery (Cowper 292–3).


    Chapter 32, Paragraph 56


    (32/56) INTERPRETATION: Bible—Redeemer: “‘Oh!’ said Mrs Norris with a moment’s check, ‘that was very kind of you, Sir Thomas; but you do not know how dry the path is to my house. Fanny would have had quite as good a walk there. I assure you; with the advantage of being of some use, and obliging her aunt: it is all her fault. If she would but have let us know she was going out.” We recall that Fanny is a “tender plant”…a root out of a dry ground” (Isa. 53:2), the dry ground being presumably the dry ground where Fanny’s mother Mrs. Price lives in the Underworld. Perhaps, the path to Mrs. Norris’s house is dry because she, too, lives in the Underworld. The suggestion here is again that Fanny could have been of use to Mrs. Norris as a personal scapegoat—the imagery being that of Fanny as the scapegoat Christ burdened with man’s sin (2 Cor. 5:21):


    (32/56) REFERENCE: (2 Cor. 5:21) “For he hath made him to be sin for us, who knew no sin: that we might be made the righteousness of God in him.”


    (32/56) INTERPRETATION: Bible—Redeemer: The words, “it was all her fault,” perhaps suggest that all of the sins or “faults” of mankind must be borne by the innocent Fanny/the Son/Jesus as man’s scapegoat (2 Cor. 5:21).


    (32/56) INTERPRETATION: “If she would but have let us know she was going out—but there is a something about Fanny, I have often observed it before,—she likes to go her own way to work; she does not like to be dictated to; she takes her own independent walk whenever she can; she certainly has a little spirit of secrecy, and independence, and nonsense, about her, which I would advise her to get the better of.”


    (32/56) 1) Crabbe’s The Confidant: Might the words “she certainly has a little spirit of secrecy” allude to Fanny’s/Anna’s secret concerning Henry’s character of Sedley of Crabbe’s The Confidant (303–4; lines 101–20).


    (32/56) 2) Milton’s Paradise Lost: However, might the word “independence” of the words, “and independence, and nonsense, about her, which I would advise her to get the better of,” suggest the independence which Eve sought on the day Satan/Serpent deceived her, the word “nonsense” suggesting a lack of Reason—the reason with which Adam tried to reason with Eve: “O Woman, best are all things as the will of God ordain’d them… But God left free the Will, for what obeys Reason, is free, and Reason he made right… Firm we subsist, yet possible to swerve, since Reason not impossibly may meet some specious object by the Foe subornd, and fall into deception unaware,…” (Milton PL 9.343–62). Mrs. Norris thinks Fanny should get the better of such independence.


    (32/56) 3) Bible—Redeemer: While Mrs. Norris seemingly compares Fanny to Eve of Paradise Lost who went to the Garden alone, Fanny went to the Garden of Gethsemane alone to pray (Matt. 26:36). And like Eve, who was betrayed by Satan/Serpent, Fanny/Jesus will be betrayed—betrayed by Mary’s character of Judas and arrested shortly thereafter (Matt. 26:47–57).


    Chapter 32, Paragraph 57


    (32/57) INTERPRETATION: Planets—Sun and Moon / Bible—Redeemer: The words, “As a general reflection on Fanny, Sir Thomas…” allude to Sir Thomas as the Sun of which Fanny the Moon is a reflection. And, even as Sir Thomas represents God the Father, so Fanny/the Son is a reflection of the Light/Enlightenment of the Father.


    (32/57) INTERPRETATION: Bible—Redeemer: Might the words, “tried” and “tried again” suggest Fanny/Jesus being tried by the high priest (Luke 22:54), by Pilate (Luke 23:1), by Herod (Luke 23:7) and then tried again by Pilate (Luke 23:13).


    (32/57) INTERPRETATION: Bible—Daughters of Jerusalem / Bible—Redeemer: “…for Mrs. Norris had not discernment enough to perceive, either now, or at any other time, to what degree he thought well of his niece, or how very far he was from wishing to have his own children’s merits set off by the depreciation of hers. She was talking at Fanny, and resenting this private walk half through the dinner.” The allusion is likely to Sir Thomas/God thinking well of Fanny/the Son/Jesus as at the Transfiguration when he said, “This is my beloved Son, in whom I am well pleased…” (Matt. 17:5). And might Sir Thomas’s own children suggest Maria and Julia/Daughters of Jerusalem praised by Mrs. Norris to the depreciation of Fanny/the Son.


    Chapter 32, Paragraph 58


    (32/58) INTERPRETATION: Bible—Redeemer / Shakespeare’s Measure for Measure / Shakespeare’s King Lear: The “stormy morning” refers to the conversation between Sir Thomas and Fanny concerning Henry and would seem to suggest Fanny’s/Jesus’s trial in front of Pilate, plus Isabella’s encounter with the Duke, and king Lear’s anger at Cordelia. On all counts, Fanny thinks she has used good judgment—in the case of Isabella before the Duke, and in the case of Jesus before Pilate—and Cordelia before King Lear. Might the words, “purity of her intentions’ suggest Isabella’s intentions as opposed to Angelo’s evil “intentions” with respect to the midnight rendezvous.


    (32/58) INTERPRETATION: Aristotle’s Ethics: The allusion here seems to be to Sir Thomas as Aristotle’s Magnanimous Man who is a good man and would “not nurse resentment” (Aristotle Ethics 157; bk. 4, pt. 3).


    (32/58) INTERPRETATION: Bible—Romans 7:4: “To marry without affection” would suggest perhaps inconstant Henry wanting to “marry” Fanny whom he would love for only a time.


    Chapter 32, Paragraph 59


    (32/59) INTERPRETATION: “When the meeting with which she was threatened for the morrow was past, she could not but flatter herself that the subject would be finally concluded, and Mr. Crawford once gone from Mansfield, that every thing would soon be as if no such subject had existed. She would not, could not believe, that Mr. Crawford’s affection for her could distress him long; his mind was not of that sort. London would soon bring its cure. In London he would soon learn to wonder at his infatuation, and be thankful for the right reason in her, which had saved him from its evil consequences.”


    (32/59) 1) Bible—Redeemer / Shakespeare’s Measure for Measure: Might the words: “When the meeting with which she was threatened for the morrow was past,” allude to another meeting with Sir Thomas/Pilate and/or Henry/Herod and/or Sir Thomas/the Duke!


    (32/59) 2) Shakespeare’s Measure for Measure: Might the words “flatter herself that the subject would be finally concluded,” suggest that the subject of marriage to Henry would be concluded when Henry/Angelo marries Mary/Mariana and Fanny/Isabella marries the Sir Thomas/Duke!


    (32/59) 3) Shakespeare’s Measure for Measure: Might the words “and Mr. Crawford once gone from Mansfield” suggests that Henry/Angelo would take Mary/Mariana his betrothed and go away.


    (32/59) 4) Spenser’s The Faerie Queene: “She would not, could not believe, that Mr. Crawford’s affection for her could distress him long; his mind was not of that sort,” suggest Henry’s character of Lust of Spenser’s The Faerie Queene who was inconstant (1.4.26) And, again, the word “sort” has a bad connotation in Mansfield Park along with the words “agreeable” and “pleasant” or “pleasure.”


    (32/59) 5) Bible—Matthew 6:24: “London” suggests that Henry, like his sister Mary, attempts to serve both God and mammon—God at Mansfield and mammon in London (Matt. 6.24). Thus, for Henry, his love for Fanny/the Son/Christ is only an infatuation, and to be “married” to Fanny/the Son/Christ would have been an “evil consequence” of his “infatuation.”


    (32/59) 6) Milton’s Paradise Lost / Aristotle’s Ethics: The words “right reason” suggest again “reason” of Paradise Lost which “Reason, is free,” and which “Reason [God] made right” (Milton PL 9.351–2).


    Chapter 32, Paragraph 60


    (32/60) INTERPRETATION: “While Fanny’s mind was engaged in these sort of hopes, her uncle was soon after tea called out of the room; an occurrence too common to strike her, and she thought nothing of it till the butler re-appeared ten minutes afterwards, and advancing decidedly towards herself, said, ‘Sir Thomas wishes to speak with you, Ma’am, in his own room.’”


    (32/60) 1) Bible—Redeemer: Sir Thomas would seem to represent Pilate the governor at this point, and his own room would suggest the governor’s palace or residence. Might the word “strike” then allude to the “soldiers of the governor who “spit upon him and…smote him on the head” (Matt. 27:11–30). Even the word “tea” is to suggest the cross which resembles the letter ‘T’.


    (32/60) 2) Bible—Redeemer: The “butler” is Baddely whose name translates into “bleed day” or “day of blood,” and is an allusion to the blood of the sacrifice, in this case Fanny/the Son/Jesus (1 Peter 1:18–19): “Forasmuch as ye know that ye were not redeemed with corruptible things, as silver and gold, from your vain conversation received by tradition from your father; But with the precious blood of Christ, as of a lamb without blemish and without spot.”


    (32/60) COMMENT: The name “Baddely” has at times been spelled “Baddeley” which would give us the two “e’s” needed for the word “bleed” as in “bleed day.”


    (32/60) REFERENCE: (Austen, Jane Mansfield Park Penguin edition Note 23 “Baddely. In both the first and second editions, this name appears variously as ‘Baddely’ and ‘Baddeley’; in the present edition it is spelt ‘Baddely’ throughout”).


    (32/60) 3) Bible—Redeemer: “Then it occurred to her what might be going on; a suspicion rushed over her mind which drove the colour from her cheeks.” The scenario would seem to be Sir Thomas about to send Fanny to Henry; that is, Sir Thomas /Pilate is about to send Fanny/Jesus—after having been abused by the governor’s/Pilate’s soldiers—to Henry/Herod for trial.


    (32/60) 4) Bible—Redeemer: The words, “instantly rising, she was preparing to obey” are to suggest the words of Fanny/Jesus in the Garden of Gethsemane where he prayed: “nevertheless not as I will, but as thou wilt” (Matt. 26.39).


    (32/60) 5) Bible—Redeemer: “…when Mrs. Norris called out, ‘Stay, stay Fanny! what are you about?—where are you going?—don’t be in such a hurry. Depend upon it, it is not you that are wanted; depend upon it it is me; (looking at the butler) but you are so very eager to put yourself forward. What should Sir Thomas want you for? It is me, Baddely, you mean; I am coming this moment. You mean me, Baddely, I am sure; Sir Thomas wants me, not Miss Price.’” Mrs. Norris cannot imagine that Sir Thomas would want Fanny and thus concludes that it is she that he wants.


    Chapter 32, Paragraph 61


    (32/61) INTERPRETATION: Bible—Redeemer / Dante’s Inferno: It is not Mrs. Norris, but rather Fanny the spotless Lamb of God that Sir Thomas has sent for because a Lamb is the proper sacrifice. Mrs. Norris who represents the She-Wolf of Dante’s Inferno believes it is she who Sir Thomas wishes to see. However, unlike Fanny who represents the Lamb which would be “clovenfooted, and cheweth the cud” and would be thus clean (Lev.11:3), Mrs. Norris, the she-wolf of Dante’s Inferno, represents a wolf which, “goeth upon [her] paws,” and is thus unclean (Lev. 11:27). Thus, it is that Baddely answered Mrs. Norris with a half a smile which meant: “I do not think you would answer the purpose at all.”


    Chapter 32, Paragraph 62


    (32/62) INTERPRETATION: Dante’s Inferno: The word “discontented” used with respect to Mrs. Norris, suggests her character of the “she-wolf” of Dante’ Inferno who is referred to as “the restless beast…” (Dante Inferno Canto 1; line 58).


    (32/62) INTERPRETATION: Bible—Redeemer: For Fanny to be alone with Henry suggests that Fanny/the Son/the Lamb of God is alone with Henry/Herod the “fox” (Luke 13:32) summoned so by Sir Thomas/Pilate:


    (32/62) REFERENCE: (Luke 23:7) “And as soon as he [Pilate] knew that he [Jesus] belonged unto Herod’s jurisdiction, he sent him to Herod, who himself also was at Jerusalem at that time.”
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