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Music Education through the Lens
of the COVID-19 Pandemic

A compelling exploration of how music education adapted during
COVID-19, Music Education through the Lens of the COVID-19
Pandemic: Crisis and Crossroads reveals the challenges, innovations,
and lasting shifts that are shaping the future of teaching and
learning music.

Music Education throughthe Lens of the COVID-19 Pandemic: Crisis
and Crossroads offers a comprehensive look at how music educators,
students, and communities navigated unprecedented disruptions during
the global pandemic. Drawing on current research, case studies, and
practitioner reflections, the book explores key themes such as digital
transformation, equity in access, emotional resilience, and pedagogical
innovation. Topics include remote ensemble teaching, gamification,
the ARCS motivation model, connected learning, and the integration of
formal and informal music learning contexts. The book also highlights
how social media, community music groups, and blended learning
have reshaped educational norms. With a forward-looking perspective,
it examines which adaptations should remain in post-pandemic music
education and which areas demand renewed attention. This volume
is an essential resource for educators, researchers, and policymakers
invested in the future of music teaching and learning.

This book is intended for music educators, researchers, graduate
students, and education policymakers seeking to understand and shape
the evolving landscape of music teaching and learning. It offers prac-
tical insights, theoretical frameworks, and reflective narratives that
support both classroom innovation and long-term strategic planning
in music education across K—12, higher education, and community-
based settings.



Clint Randles is Professor of Music Education and Director of
Contemporary Commercial Ensembles at the University of South
Florida, where he teaches courses at the intersection of contemporary
musicianship, creativity, and popular music. His work centers on
the development of innovative curricular practice and training the
next generation of practicing songwriters. He enjoys performing on
guitar and singing as a part of his role as Director of Contemporary
Worship at a church in Tampa. He is an award-winning composer of
music for film, animation, and musical theater and author of Growing
Songwriting.
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Prologue

Welcome to this book written by members of the Center for Music
Education Research at the University of South Florida School of
Music, in Tampa, FL, USA. It was written in the fall of 2020, the year
of the pandemic—COVID-19—and then in the fall of 2023. We nor-
mally met in a dedicated classroom for music education on the second
floor of the School of Music at USF. In fall 2020 we met online via
the teleconferencing platform Zoom. During our weekly meetings we
decided after a high-quality and thoughtful presentation by Danxu Ma
to tackle this book project as a way of processing the unique era of
life that we were living through. We have Danxu to thank for the seed
of the idea of this book. It has been watered and tended to by each
member of the group over these two 15-week semesters. What you
now hold in your hands is in every way a collaboration, a meeting of
minds, a synthesis of thought and experience.

We have loosely framed each chapter around a specific area of
music education that has been affected by the pandemic with the idea
of discussing (1) what has been done in the past in each area, (2) what
we are currently doing in each area, and (3) what we plan on doing
in the future in each of these areas as we process our experiences and
what they mean for our understanding of how we can best move for-
ward as a profession. So, there is a past, present, future structuring of
our thoughts throughout the book. We intend for it to be a historical
record in some ways of what happened as much as a call to arms for
action. As some of our colleagues in music education have expressed,
we intend for this work to invoke active reflection AND critically
reflective action.

If you have lived through this time period yourselves, you will
be able to relate (we hope) to the experiences that we document
throughout. If you are perhaps too young to remember this time



xiv  Prologue

period, or fortunate enough not to be affected by it, we hope that the
honesty of our narratives and thoughtfulness of our assessments of
what it all means will be enlightening and stimulating to you as you
seek to enact change processes for the benefit of your students in your
unique settings. We wrote this book to help ourselves process what we
were going through, to make sense of it, and to project how we might
grow and move forward as a result of the understandings that were
being made manifest to us. We later examined the research and schol-
arship that came out regarding this time period as a way of furthering
the body of knowledge around this topic. This is an action book. What
will you do with what we have written? If these ideas spread even in
small ways, we will have accomplished our two-fold goal of doing it
well and doing well for others. Future generations of thoughtful music
educators will ultimately be the judges of these efforts.
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