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cial, political, and economic conditions gave rise to our now modern cities and cultures, 
and were these conditions ubiquitous or divergent around the world? How accurate is 
it to label a time period “early modern” or “premodern”? Is such an approach merely 
projective of a teleology from our position in the present, or an accurate description of 
developmental principles in the past? Architectural historians have had to contend with 
the mythical nature of modern categories almost from the beginning of their training as 
scholars and professors as they are often appointed to teach within professional schools 
of architecture. This institutional context, even when it is not explicitly mentioned in our 
academic publications, quietly influences the avenues through which our audiences dis-
cover new scholarship and what critical ideas one must acquire to move beyond inherited 
pedagogical frameworks. Implicit in this historical debate is a questioning of the assumed 
break with the past that is often represented by the structure and content of historical 
surveys of modern architecture. There are still, to this day, many history survey courses 
on modern architecture that use the early modern period (sometimes defined as starting 
in 1450 and other times at 1750) as a moment of rupture with the past. This schismatic 
perspective fuels the presentism of contemporary architecture culture with what Mark 
Jarzombek has termed the “neo-avant-gardist ideology” of professional education.1 
Within such a context, professional students are conditioned to valorize the modern as a 
deep and pervasive structure that shapes everything of value in the present while students 
in the broader humanities have internalized a more cautious attitude toward the ideologi-
cal function of this disciplinary label.

If the tacit meanings and associations of the label of “modern” in architectural 
discourses—as a teleology for interpreting the evolution of history through advances in 
technology and industrialization—are already problematic, then this situation gets even 
more complex if one decides to overlay the critical function of race in the shaping of the 
discipline. As Stuart Hall indicated in his description of race as a “floating signifier,” 
racial categories have operated as convenient alibis for many forms of power relations in 
the past.2 Its meaning was largely contextually driven by the pervading factors of social 
life and governmentality in each historical and geographical context. The brief scientific 

Foreword
Charles L. Davis II

It is with tremendous gratitude that I sit down to write the Foreword to Early Modern 
Architecture and Whiteness: Power by Design as it provides me an opportunity to reflect  
upon the critical gaps that currently exist in the academic literature on race and modern 
architecture. As Dijana Omeragić Apostolski and Aaron White have so deftly outlined in 
their introduction, this subject is complicated by the issues that continue to plague our  
definition and interpretation of modernity itself. What gives the label modern its contemporary 
meaning, and when did this definition start to influence architectural culture? What so-
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rationalization of race in western Europe should suggest to us that its use as a pseudo-
empirical label for categorizing difference is yet another phase of its operative function 
in regulating social and political bodies—not a complete or unprecedented break with 
the past. Yet the sheer complexity of making such a judgment for its function around the 
world should give us pause in arguing for any general principles of difference that may 
have emerged for all modern societies. We cannot know for sure, and so we continue our 
piecemeal research. As we move along, we challenge previous conceptions of the past to 
guide the way: How is one to understand race as a critical lens for interpreting human 
differences in periods before and after the institutionalization of the “modern” sciences? 
Are there continuities in the social, political, and economic implications of race thinking 
between the so-called premodern and modern epochs that have been elided by our use of 
the label “early modern”? And in what ways has the desire for the modern to represent 
a break with the past masked the continuous influence of racial categories in western 
societies? This volume is an important step in answering many of these questions. It fol-
lows up on research started in several thematic roundtables published in the Journal of 
the Society of Architectural Historians but with a more pointed conceptual framework 
for dealing with whiteness as a theme and in a textual format that will be much more 
accessible to the general researcher in the humanities. I hope it is just the beginning of 
many more to come.

As we think on beginnings, I would like to contemplate my own scholarly beginnings 
as a brief aside for what is required to limn the critical function of race in architectural 
debates. When I first began to research the influence of scientific racism on modern ar-
chitectural discourses, I was determined to find clear and irrefutable textual evidence of 
racial bias in the architectural treatises of the past. My strategy was relatively simple—to 
problematize the canon of modern architectural theory in a way that made it impossible 
to return to without taking account of its racial biases. I hoped to find specific evidence 
for the conceptual negation of Blackness that I felt was tacit in the cultural pedigree and 
civilizational logic of modern architectural history and theory. Coming directly to a doc-
toral program from a professional school of architecture, I was not entirely prepared to 
understand how one could mine the nuances and complexities associated with official ar-
chives. Initially, I thought the answers would consist of explicit racial argumentations for 
the production of architectural form. Of course, there are such passages in the writings 
of modern architectural theorists. As most doctoral students in architecture schools have 
learned, these can be found in the writings of figures such as Eugene Emmanuel Viollet-
le-Duc in France and Gottfried Semper in Germany. Their texts are still foundational to 
our field’s interpretation of modern architecture. Viollet-le-Duc’s Histoire de l’Habitation 
Humaine (1875) and Semper’s Der Stil (1860–1864) were the two most obvious offend-
ers because they were so plainly anthropological in character, although one can also find 
a few evocative passages in John Ruskin’s nationalist observations on the country house 
in The Poetry of Architecture (1837–1838). Although there was enough “evidence” in 
these discreet passages to cobble together evidence of racial bias, this was not enough 
to indicate a pattern of thinking beyond these individual figures. That required a rigor-
ous study of the biological metaphors in general, which connected race and style within 
the shared paradigm of architectural organicism. And even this was complicated by the 
metaphorical approach that many designers took when engaged in actual design as form-
finding practices. I needed to access enough background material on the broader social 
contexts of French, German, British, and American culture to develop an intuitive sensi-
bility for the tacit assumptions that implicitly regulated the racial ideologies of modern 
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criticism. This is ultimately how I discovered the common work that was performed by 
the concept of “character” in the paradigm of architectural organicism—character judg-
ments provided the discursive concepts that enabled designers to construct an explicitly 
racialized or nationalized architectural form.

While developing a principled methodology for critiquing the racial biases of the ar-
chitectural canon was at one level a success, I felt that the most important goal of my 
research had been completely obviated by its findings. In short, my faith that the racial 
biases of modern architectural theory were grounded in a pejorative attitude toward 
Blackness was challenged by what I found in architectural treatises. Of course, I did find 
such passages. However, the presiding narrative, if you will, of the architectural treatises 
I read revealed something slightly different than what I expected. These works were 
characterized by what I will call a theoretical inversion of Blackness. At one level, this 
was done by universalizing the conditions of modernity that were specific to its emer-
gence in western Europe. In addition, there was a consistent pattern of acknowledging 
the design cultures of nonwhite peoples in the antique past while eliding their necessity 
in the present as a mere footnote in architectural history. In the vast majority of what I 
read of Viollet-le-Duc, Semper, and Ruskin’s writings, the core arguments of each were 
not constituted by an explicit negation of the artistic status of primitive or vernacular art. 
While these viewpoints were present, and indeed constituted the most racist elements of 
their writings, these findings did not seem to require any external proof. They were tacitly 
understood to be true, even by those writing across national lines. To use an example, I 
regularly cite in my history survey, Viollet-le-Duc used the following statement to outline 
the aims of his inaugural lecture at the Ecole des Beaux Arts:

Let us first establish certain overriding facts. The various human races are not equal, 
and to take the two extremes it is clear that the white races, which have occupied 
Europe for some three thousand years, are infinitely superior to the black races that 
have inhabited a large part of Africa since time immemorial. The former have had 
an orderly history, a series of more or less advancing civilizations, with moments of 
astonishing splendour; the latter are still where they were twenty centuries ago […] 
without putting them on the path to progress.3

Instead of carefully demonstrating the negation of Blackness in European Enlighten-
ment culture, I found an eliding abnegation of Blackness as each author was commit-
ted to documenting the shifting place of whiteness in the West. Whiteness was the real 
central theme of Euroamerican modern architecture theory. As European nationalism 
prompted a dynamic competition between the foundational claims of newly moderniz-
ing nation-states, architectural critics produced mythological ethnographies to trace the 
lineage of their newly invented contemporary styles back to an imagined origin point. 
Looking back on this moment now, I realize that my dissertation was a personal attempt 
to find myself in the writings of modern architectural theorists, even if this reflection 
only appeared as a pejorative reference. But even that was too much to ask for in the 
narrative logic of the canonical texts I read. Instead, I discovered that I was not the 
only one personalizing the historical definition of modern architecture; white authors 
did the same but from their cloistered perspective as a European national. Architectural 
history became a collective narration of the European subject’s perspective of the world, 
sometimes explicitly stated as such but more often an implicit structuring element of the 
overriding narrative.
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Upon internalizing these revelations, I realized that my path forward had to consist 
of two complimentary scholarly projects: first, an opening critique of the white racial 
epistemologies that structured Enlightenment discourses on modern architecture; and 
second, a principled elaboration of the unique forms of modernity that were inaugurated 
by the Black subjectivities that emerged as formerly enslaved peoples adapted themselves 
to new patterns of modernization in the United States. This latter project, at least as I 
am defining it now, strongly suggests to me that Black architectural modernity is initially 
spatial in its conception but becomes formal as Black agency increases around the world. 
In contemporary terms, this bifurcation of my research is now being defined as the dis-
tinction between the agency represented by Indigenous movements of decolonization and 
the self-awareness of critical discourses of decoloniality that settler subjects must use to 
rethink their relationship to colonial systems. With these lessons, I began to see modern 
architectural theory in the ways Ralph Ellison taught us to look at the literary canon, 
through the hard, distorted mirrors of the white gaze that have defined the canonical 
standards we wrestle with in the present.

I took this aside to demonstrate what scholars of race have learned in one way or 
another; that the study of race requires a contextual approach that grounds both the 
historian and his or her subject. The historian must also find a way of expanding official 
archives to interpret the tacit values that are embodied in the textual and visual evidence 
typically used to explore a topic. And even then we must keep in mind that the colonial 
biases institutionalized in the very notion of the archive can misdirect us into accepting 
one set of ideals as the official, authoritative, or universal record of the past. As Ariella 
Azoulay notes in her text Potential History: Unlearning Imperialism, the archives upon 
which the expertise of the connoisseur lies—from state archives and university libraries 
to the museums and treatises of the past—are complicit in the extractive practices of 
colonization.4 Decolonial scholars such as Arturo Escobar and Walter Mignolo even sug-
gest that such extractions were constitutive of European modernity as they provided its 
subjects with the means of knowing whiteness as a social and political structuring force 
of colonial modernities. History as a discipline has even been implicated as an extrac-
tive disciplinary regime that must be reformed if it is to produce a history of the non-
white subject that operates as more than a mere corollary to the historic march toward 
white modern progress. Saidiya Hartman’s Wayward Lives, Beautiful Experiments is a 
testimony to the histories we can reveal when one is ready to replace the pathological 
depictions of Blackness found in colonial archives with the skillful recovery of alternative 
modalities of Black modern life.5

It is for these reasons that the present volume is an important contribution to the 
literature on race and modern architecture, for it undertakes the important work of de-
colonization within the discipline, both in its insistence upon mining the long histories of 
racial categories in architectural discourses and in its ability to interpret the continuous 
historical formations of power that employed racialized architectures to visually and 
spatially order the western world. We cannot reform the discipline of architecture if we 
cannot articulate its concomitant function in reproducing hegemonic power relations. 
I would characterize Early Modern Architecture and Whiteness: Power by Design as a 
critical project that models new strategies for demolishing the false binary that separates 
so-called “modern” and “premodern” studies. If power employs new tools to maintain 
its grasp, even as it adjusts to new technologies and systemic forms of governmentality, 
then articulating the ways that “race” operates as an overlay onto these systems connects 
us to the deep past. This sort of project is sorely needed to overcome what Jarzombek 
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has described as the neo-avant-gardist ideologies operating in most elite schools of ar-
chitecture. What better way to move beyond the binary construction of the premodern/ 
modern epochs of the historical survey than to question the very notion of the early 
modern as a stable category in the teleological evolution of western progress. At least one 
anecdote for the presentism that plagues architectural education is a principled engage-
ment with the racial epistemologies of our discipline.

How does one create alternatives to the periodization of the early modern? As this 
volume demonstrates, it is not by inventing an entirely new totalizing logic, but by in-
troducing careful hermeneutical studies of phenomenon previously hidden under this 
disciplinary label. While it has been argued that modern conceptions of “race” required 
the invention of the sciences, and particularly of biology and anthropology as they would 
emerge in the eighteenth and nineteenth centuries, it should not be impossible to dem-
onstrate the ways that racial categories were overlaid onto continuing social, political, 
and economic systems of difference. Even if biological conceptions of “race” needed to 
be invented to operate as a shorthand for European colonial power, European power was 
already premised on a tribalism that separated folk based on provisional categories of  
difference—sometimes immutable and other times cultural. In this way, a scientific notion 
of race merely operated as an overlay onto the systems of power and difference that one 
can find in the schematic historical categories we labor under today, from the premod-
ern and the early modern to the modern, late modern, and even postmodern of yester-
year. Azoulay demonstrates this tendency with her postcolonial history of photography, 
treating its invention as a technological update for long-held practices of concretizing 
essentialist models of cultural differences: photography as ethnographical “evidence” 
represents a continuity of power relations and not a break with the past.

In the heavily Eurocentric conception of modernity that is still taught in many ar-
chitectural schools in the United States, this volume’s recovery of the formative role of 
whiteness in the formation of Jacobean national architectural traditions has been very 
illuminating. It prepares the grounds for constructing new long histories of the modern 
that would otherwise be counterintuitive. For example, the study of the modern theater 
has often been framed as a chronology of new technological approaches to framing the 
stage. Speculations in forced perspective, mechanized stage movement, and modernist 
stage sets have all propped up technological histories of the modern theater for years and 
even extended into film studies scholarship on the spatial complexities of Jacque Tati’s 
Playtime. And yet the continuous meaning imperial character of the modern gaze within 
the theater—as in always produced for and anticipated by the elite western subject—
can now be challenged for its legitimation of the persistent whiteness of this aesthetic 
practice. Aaron White’s critique of Inigo Jones’s “Masque of Blackness” (1605) can be 
connected to Zak Ové’s installation “Black and Blue: Invisible Man and the Masque of 
Blackness” (2016) as a broad realization of the racial epistemologies of modern practices. 
A countercultural history of the modern theater might even be constructed by relating 
the multinational practices of blackface to the modern depictions of Black space by mi-
norities that relied upon realist depictions of the modern city to articulate the forms of 
resistance that were available to the Black subject with the settler colonial context of 
the United States. Wynn Thomas’ architectural creation of Sal’s Pizzeria in Do the Right 
Thing presents a fruitful counterpoint to Jacque Tati’s Playtime as a visual construction 
of Black architectural modernity that W.J.T. Mitchell has persuasively argued replaces the 
social function of the standing memorial with a multimedia depiction of the real.6 I look 
forward to a time when books like this one have enabled us to construct a new survey 
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of architectural history that not only finds connections across the premodern/modern 
binary we have inherited but also recovers the synthetic forms of Black architectural 
modernity that are now visible to us operating in a decolonial present. Let’s raise a glass 
to that future together.

Charles L. Davis II
Austin, Texas

May 2024
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Introduction

In the Hypnerotomachia Poliphili (1499), the illustrated incunabula printed by Aldus 
Manutius (1449–1515) and supposedly written by Francesco Colonna (1433–1527), the 
young protagonist Poliphilo strives to gain the love of the maiden Polia.1 The love quest 
unravels in a dream within a dream. During the fanciful pursuit, Poliphilo stumbles upon 
various captivating places, encountering ancient architecture, sculpture, and mythologi-
cal creatures, including five beautiful nymphs that personify the five senses (Figure 0.1). 

Figure 0.1 � Anonymous, Poliphilo Encounters the Five Nymphs, Woodcut from the Hypneroto-
machia Poliphili, Printed by Aldus Manutius in Venice, 1499.

Dijana Omeragić Apostolski and Aaron White
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“Curious about such a novelty,” Poliphilo tells us he “crouched under the low branches 
and watched them approach,” observing the nymphs’ “snow-white ankles,” “rounded 
ivory legs,” and the “blond ringlets” of their hair, “twisted and trembled on their snow-
white foreheads, and their loose tresses, artfully composed with nymphal elegance, 
hung down behind over their white shoulders.”2 Mesmerized by the nymphs’ grace and 
beauty, Poliphilo follows them into an octagonal bathhouse allusive of an early Christian 
baptistery wherein the nymphs’ “celestial” whiteness is mirrored in sculptural form. In 
Colonna’s words:

In the middle of each wall, between the columns, was seated an elegant nude nymph 
made from white stone with an ivory lustre, each with distinct gestures and attrib-
utes, firmly placed on suitable pedestals with rounded lineaments created with the 
compass to match the bases of the columns. How I [Poliphilo] admired these exqui-
sitely carved figures! Many times my eyes wandered from the real ones [nymphs] to 
rest on the imitations.3

In the bathhouse, whiteness, apotheosized as a personal attribute and material quality, 
emerges against the foil of color and blackness. White alone points beyond immediate 
aesthetic pleasures to the transcendental values the nymphs embody. And white alone 
causes Poliphilo to scrutinize and then reconstruct his own identity. Gazing longingly at 
his “divine” companions, Poliphilo comes to know himself anew. He declares himself “a 
crow among white doves,”4 before quickly moving beyond differences of appearance to 
differences of character. “I was entirely relaxed with joy and contentment in this delicious 
and excellent place,” he explains, “except that my prevailing pleasure was interrupted by 
the feeling that I might be contemptible: for beside such whiteness…I looked as black as 
an Egyptian.”5

Intermingling bodies, sculpture, architecture, and whiteness—while indicating ar-
chitectural design techniques and tools—the Hypnerotomachia Poliphili’s bathhouse 
episode constructs whiteness as a sensory quality connate with Italo-centric ethical, aes-
thetic, epistemological, and ontological hierarchies. Colonna identifies beauty as per-
ceptibly white and historically unparalleled, indicating the architecture’s ancient Roman 
heritage through the proportions of the “suitable pedestals with rounded lineaments cre-
ated with the compass to match the bases of the columns.”6 The compass and lineaments 
establish whiteness as normative, rationalizing their preeminence through the methodical 
application of geometry. Colonna employs geometry as a device to conflate Poliphilo’s 
situated sense experience with a decontextualized and thus “universal” epistemic. Archi-
tecture “allures” and “absorbs the mind,” serving as a conduit between the sensible and 
intelligible.

In creating these associations between bodies and buildings, early modern theorists 
and architects looked to antiquity and especially to Vitruvius’s De architectura (30–20 
BCE), where not only architecture but the ideal body is famously encompassed by ra-
tional and rationalizing “lineaments.”7 Humanists like Colonna and Leon Battista Al-
berti (1404–1472)—also reputed to be the Hypnerotomachia’s author and the writer 
of the first book on architecture since antiquity (De re aedificatoria, 1486)—looked to 
Vitruvian metaphors in attempting to institute an architecture possessed of the pedigree 
of antiquity, manifesting transcendental qualities comparable to the nymphs’.8 In Al-
berti’s analysis, both architecture and body are posited as symptomatic of a higher intel-
lectual, spiritual, and ethical dimension. In the seventh book of the De re aedificatoria, 
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“Ornament to Sacred Buildings,” Alberti relates the body to the centralized temple and 
proclaims, “just as the head, foot, and indeed any member must correspond to each 
other and to all the rest of the body in an animal, so in a building, and especially a temple, 
the parts of the whole body must be so composed that they all correspond one to another, 
and any one, taken individually, may provide the dimensions of all the rest.”9 Moreover, 
he claims that ivory and “the candor of pure marble” are most suitable for the sculptural 
program and ornamentation, which manifest the temple’s purpose to entice the moral 
and intellectual through the sensual.10 In his words:

There is no doubt that a temple that delights the mind wonderfully, captivates it 
with grace and admiration, will greatly encourage piety….This is why I would wish 
the temple so beautiful that nothing more decorous could ever be devised; I would 
deck it out in every part so that anyone who entered it would start with awe for his 
admiration at all the noble things, could scarcely restrain himself from exclaiming 
that what he saw was a place undoubtedly worthy of God.11

Alberti’s and Colonna’s relentless assertions of the nymphs’ and sculptures’ divine 
whiteness remind us that the Vitruvian body-building analogy was metaphorical, mate-
rial, and somatic.12 Appropriating Vitruvius’s body-building analogy, early modern Ital-
ian receptions of Vitruvius proliferated Galenic humoral theories of the body through a 
monotheistic, Catholic lens.13 According to Galenic medicine, the early modern humoral 
body was an open and porous entity composed of fluids that intertwined and coupled the 
body with its environs and the early modern notions of geography, site, climate, mate-
rial, food, and habitat.14 Enmeshed in this nexus, the body was a delicate concoction of 
the four humors (blood, yellow bile, black bile, and phlegm) that instigated the person’s 
temperament (sanguine, choleric, melancholic, and phlegmatic) and exposed it to influ-
ences by the corresponding qualities (cold, hot, dry, and moist) and elements (air, fire, 
earth, and water). A person’s humoral balance affected their composure, behavior, and 
outward physical appearance. In a symptomatic manner, a yellowish appearance signified 
a choleric person prone to outburst, while a darker complexion provisionally denoted a 
melancholic disposition with murky spirits at times impervious to devotion and Christian 
reverence.15 Within this medico-religious humoral realm, the ideal female had fair skin 
and golden hair accompanied by a certain sense of ease and lightness of spirit reminis-
cent of Poliphilo’s nymphs. Additionally, in human female form, milky white skin and 
blond hair indicated obedience and fertility, and thus the unobstructed continuation of 
ancestral lineage.16 It is in this sense, white skin and blond hair became the fundamental 
materials out of which ethnic identities and their associated patriarchic genealogies were 
constructed. The concept of shared genealogy extended to architectural heritage as a so-
cial structuring and othering category. Reading Colonna’s bathhouse episode through the 
lens of the history of the humoral body, we see how the nymphs, sculptures, and ancient 
Roman architecture lead Poliphilo’s gaze towards an idealized whiteness in contrast to a 
denigrated “Egyptian blackness.”

The differences between the ancient and the early modern humoral body and their 
respective architectural appropriations alert us to the existence of the histories of white-
ness, ethnicity, race, and the body. These histories stand in contrast to the so-called 
“scientific” formulations of the body and race, which resist relativization and historical 
contextualization. It is important, therefore, to trace these histories across time periods, 
recognizing the specificity of each. Colonna’s formulation of whiteness, for instance, was 
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not “racial” in ways that characterized later Enlightenment theories of race. Early mod-
ern skin color was not directly correlated with race across the Italian peninsula. In Ital-
ian, razza, meaning race, breed, species, and lineage, was not determined by skin color 
in a modern post-Enlightenment sense, nor was it independent from ideas of color since 
identity hinged upon humoral influences of climate and geography.17 Thus, writing in 
Alberti’s footsteps in the early modern Vitruvian tradition, architect and theoretician 
Vincenzo Scamozzi (1548–1616) drew a direct correlation between climate, geography, 
body, religion, and culture, bringing them to bear directly on architecture and architec-
tural ornament. In his 1615 treatise L’idea dell’architettura universale, Scamozzi states: 
“the use of orders and ornaments is widespread among most of the more cultured and 
civilized people and nations,” while “the caverns of the troglodytes in Ethiopia” lack 
ornaments of any kind.18

We can excavate how notions of race and their influence in architectural discourse 
were constructed before nineteenth-century scientific racism through changing ideas 
about the body, whiteness, and race. To this end, we build upon early modern schol-
ars like Noémie Ndiaye, who frames race as, in her words, “a system of power falsely 
and strategically packaged as a system of knowledge,” and Geraldine Heng, who claims 
“race as a structural relationship for the articulation and management of human differ-
ences, rather than a substantive content.”19 In this manner, the early modern concept 
of race admits intersecting descriptive categories of human difference beyond pheno-
type, including religion, class, gender, geographical origins, and architectural tradition. 
In her discussions of the early modern concept of race, Ndiaye includes the definitions 
such as “race-as-blood,” “race-as-degree,” and “race-as-religion,” which open the his-
torical study of race, and to which, with Colonna as evidence, we might add “race-as- 
architecture” and “race-as-beauty.”20

Early Modern Architecture and Whiteness: Power by Design partakes in deconstruc-
tions of early modern constructions of whiteness—studying their entanglements with 
normativity, virtue, and beauty to unravel their discriminatory fastening. We think of 
whiteness as a property that hinged on culturally and politically conditioned sensorial 
perceptions coupled with Eurocentric theoretical and religious principles that sought to 
place those in possession of whiteness in power. We seek to suspend the dichotomic 
split between intellectual and material history, aiming to shed light on the interrelations 
between the histories of material bodies and objects and the design theories, techniques, 
and technologies that shaped them. In addition, therefore, to challenging conventional 
interpretations of early modern architecture, we examine the development of critical 
methodologies that focus on uncovering the historical role of racial thinking and raciali-
zation, including but not limited to the close readings of texts and material analyses of 
texts and objects. By doing so, we hope to bring architectural history into dialogue with 
premodern critical race studies.

Any study of early modern architecture and whiteness needs to be interdiscipli-
nary. To shape the volume’s approach and scope, we draw from at least two fields: 
premodern critical race studies and architectural history. We build upon studies in 
premodern critical race theory indebted to early modern English literature and Shake-
speare studies, and especially the scholarship of Kim F. Hall, who poignantly wrote, 
“any discussion of race must deconstruct whiteness and not focus just on minoritized 
people.”21 Hall and Peter Erickson describe whiteness as a fiction that must be reit-
erated and remade to achieve and naturalize the ends it continually serves, those of 
power, privilege, and property.22 We also look to premodern critical race studies to 


