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Preface

THE Association’s annual conference in 2001 was based in Carlisle and took place between Saturday, 21 and Wednesday, 25 July. It was attended by ninety-five members and guests, from the United Kingdom, Canada, Ireland, Swaziland and the United States of America. Of these five had been awarded conference scholarships. Accommodation was provided in The Old Brewery, Bridge Lane, a university hall of residence, and lectures were given in Tullie House, Castle Street. Twenty-two papers were delivered over the five days, of which versions of seventeen are printed in this volume.

The choice of Carlisle was influenced by the fact, as the editors observe below, that it is among England’s least known cities, as, indeed, is the cathedral. Furthermore, the city has been visited only once by the Association, in 1908, over ninety years ago. A return visit, therefore, was long overdue, especially since recent archaeological work has done much to elucidate its development and there have been major publications on the city’s medieval history, by Dr Henry Summerson (1993), on the castle, by McCarthy, Summerson and Annis (1990), and on the cathedral, by Canon David Weston (2000). Within the context of this burgeoning interest and new research, the cathedral was the main object of study and ten of the conference papers were devoted to various aspects of its architecture and furnishings.

On Sunday, 22 July, having spent the greater part of the afternoon in the cathedral, the Association was honoured with a reception at Carlisle Castle, and was received by the mayor of Carlisle, Cllr Doreen Parsons, and Malcolm Cooper, English Heritage’s Regional Director.

During the afternoon of Monday, 23 July, visits were made to Holm Cultram Abbey, Rose Castle and St Andrew’s church Greystoke, where we were welcomed, respectively, by the Revd David Tembey, the Rt Revd Graham Dow, bishop of Carlisle, and the Revd Michael Houston. Returning to Carlisle members were offered a reception in the deanery, by courtesy of the Dean and Chapter, and were welcomed by the dean, the Very Revd Graeme Knowles, now bishop of Sodor and Man.

After morning lectures on Tuesday, 24 July, coaches left for visits to Naworth Castle, where the Hon. Philip Howard welcomed members, then to Bewcastle. Here, the Revd Alan Bartlamb was delighted to receive us as the first visitors since Foot and Mouth: tea and home-made cakes were provided by the ladies of the church. The day’s excursion finished at Lanercost Priory, which was examined in detail, followed by a drinks reception and dinner in the Dacre Hall. English Heritage kindly allowed members to stay long into the evening, taking advantage of the perfect weather.

The Association is grateful to all those who gave papers, or acted as guides during visits, and to the Dean and Chapter in particular. A special debt of gratitude is owed to Mike McCarthy and Canon David Weston, Conference Convenors, to Anna Eavis, Conference Organiser, and to Robert Gwynne, Conference Secretary, for arranging such an interesting programme and all the practical details. But for the production of this volume grateful thanks are offered to Mike McCarthy and Canon David Weston for editing it, to the several bodies listed at the beginning of this volume for providing grant aid, and to Linda Fisher, of Maney Publishing, for her expertise in its production.

As the editors remark, the papers published here ‘represent a watershed in the understanding and interpretation of important aspects of the cathedral’. As a contribution to research on the cathedral and other monuments in Cumbria this volume will serve as a springboard for new research and investigation. May we hope that the Association’s next visit will be in less than ninety years and that, then, there will be new ideas and interpretations to explore.

Laurence Keen, President
Easter 2004




Editors' Introduction

FROM most people’s perspective, Carlisle, in the far north-west, is among England’s least known cities. Its cathedral church has in consequence tended to be overlooked in many recent studies of cathedrals. However, the decision of the BAA to select Carlisle as the venue for its annual conference in 2001 reflects a change that is now taking place. Carlisle and Cumbria are attracting more attention, with a particular emphasis on Hadrian’s Wall which runs through the northern suburbs. Recent excavations have, by the richness and unique quality of some finds, served to emphasise the importance of the Roman city, and from that time onwards the almost unbroken sequence of significant finds have served to document this two-thousand-year-old city.

In the planning of the Conference the decision was made at an early stage to concentrate upon Carlisle Cathedral, but also to reassess the Roman background, to include Carlisle Castle, Rose Castle, monastic sites at Holm Cultram and Lanercost, and to consider aspects of Romanesque and Augustinian architecture. In a region rich in historic sites, much had to be omitted. Amongst this, for example, no mention is made in this volume of Anglian and Anglo-Scandinavian sculpture, but an afternoon excursion allowed the addition of the Bewcastle Cross, and we do have the benefit of the magnificent published corpus by Professors Richard Bailey and Rosemary Cramp. Other afternoon excursions, to Greystoke Church and Naworth Castle, helped fill other gaps.

Because Carlisle Cathedral was not well known and not greatly studied, the BAA Conference provided an excellent opportunity to examine the cathedral with fresh eyes. Many of those who came found themselves confronted with an unfamiliar building that presented a range of challenges. The Conference itself, and the papers published here, represent a watershed in the understanding and interpretation of important aspects of the cathedral.

Our special thanks are due to Anna Eavis whose energy and commitment contributed so much to the smooth running of the conference, and to the Dean and Chapter for supporting it so enthusiastically.

Mike McCarthy
David Weston
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	Antiquaries Journal




	Archaeol. J

	Archaeological Journal
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	British Archaeological Association Conference Transactions
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A. Aerial photograph of Carlisle Cathedral

Photograph: Mike McCarthy


[image: ]
B. View of Carlisle Castle, Cumberland, from the south-west. The main entrance to the castle, De Ireby's Tower, stands to the left and the great tower to the right
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Carlisle Cathedral: crossing, looking north
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Carlisle Cathedral east window
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A. I K1: resurrection of man
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B. X1: Christ in judgement
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C. I R2: Heaven
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A. I D1: man tortured on spit
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B. Carlisle Cathedral, I D1 Hell
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C. I D1: woman hanging from gallows
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Choir-stalls: St Augustine cycle
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Choir-stalls: St Anthony cycle
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Choir-stalls: St Augustine and the devil
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Choir-stalls: Consecration of St Augustine
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Choir-stalls: St Cuthbert talking to Boisil
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Choir-stalls: Birth of St Anthony

© English Heritage N M R



COLOUR PLATE XII


[image: ]
Choir-stalls: Baptism of St Anthony
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Choir-stalls: St Anthony and the beasts bury the Blessed Paul; St Anthony walks over the flood water
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A. Choir-stalls: St Anthony resists the Spirit of Fornication

© English Heritage NMR


[image: ]
B. Prior's Tower ceiling: general view of ceiling

© English Heritage NMR



COLOUR PLATE XV


[image: ]
A. Prior's Tower: general view of ceiling

After watercolour of 1890
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B. Prior's Tower ceiling: detail of painted design
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A. Prior's Tower ceiling: angel boss with Arma Cbristi
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B. Prior's Tower ceiling: snail-warrior boss
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C. Prior's Tower ceiling: boss with female bust
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The Roman Town of Luguvalium and the Post-Roman Settlement

MIKE McCARTHY

DOI: 10.4324/9781003580218-1



Excavations in Carlisle, especially from the 1970s on, have confirmed the importance of Carlisle as a focus of Roman military activity and the civilian settlement. In the angle between the Rivers Eden and Caldew lay a fort, and on its southern side was the town and probable civitas Carvetiorum of Luguvalium, one of the largest in northern England. On the north bank of the Eden was the great Hadrians Wall fort at Stanwix, the home of the ala Petriana. Occupation continued at a number of places in Carlisle after the end of the Roman period, and there are suggestions that part of the former fort continued to function as a centre of authority. To the south a key focus of ecclesiastical power was established from the 7th century, and this was consolidated in the nth century with the foundation of a house of Augustinian canons and the creation of a new diocese.



CARLISLE has excited antiquaries for a long time. Hutchinson recorded much of the sculpture in the late 18th century, and R. S. Ferguson, local mill owner, philanthropist, politician, Chancellor and antiquary added to this through his assiduous researches a century later. It was Peter Salway, whose book The Frontier People of Roman Britain that drew serious attention of scholars to the town of Carlisle, comparing it with Corbridge, as well as reviewing evidence for vici and the way of life of the population. Dorothy Charlesworth followed this in 1978 with an important paper in the Archaeological Journal.1


Roman Luguvalium

IN a.d. 72 the Romans led by Q. Petillius Cerialis left York and headed north-west for the Solway Firth building forts as they went. This was the territory of the Brigantes, a tribe encompassing a vast swathe of land from West Yorkshire to the Scottish border led only a short time before by the formidable Venutius and his equally formidable queen, Cartimandua. After crossing Stainmore the Romans entered the Eden valley and northern Cumbria where they were probably faced with a dispersed population living in isolated farms, and subsisting on generally low-grade soils interspersed with mosses and occasional patches of naturally well-drained land. The post-glacial wildwood had probably all but disappeared under the onslaught of millennia of small-scale farming and stock raising. Unfashionable though the idea of the Celtic cowboy may be nowadays, the local economy in Cumbria was almost certainly geared towards cattle raising with cereals forming a lesser component.2

The Romans arrived at Carlisle and may have pressed further north into south-west Scotland, but that point has yet to be confirmed. At all events, the Cumbrian landscape was not geared towards supporting thousands of troops with all their associated horses and other beasts of burden, and despite the point that many of their supplies will have been imported, their arrival will have had a substantial impact. The cutting down of both oaks and other wood such as alder for building, or the need for extensive areas of grazing and winter feed for the cavalry horses, will have contributed to altering the general appearance of the landscape.3


[image: ]
FIG. 1. Location map
Drawing: Mike McCarthy

The fort was probably of standard playing card shape erected on the bluff overlooking the confluence of the rivers Eden and Caldew (Fig. 1). Encircled by an earth and timber rampart, the southern and western defences have been investigated along with the porta praetoria, barracks in the praetentura, parts of the central range and the via principalis. Between its foundation in about a.d. 72 and 103-05, dates firmly attested by dendrochronology, the internal buildings were modified on a number of occasions. One of the important discoveries was the identification of the unit in residence for part of that time, the ala Sebosiana Gallorum. Ink writing tablets shed fascinating detail on the unit, including the barley rations required for each troop, or turma, for three-day periods and recorded by the decurions. Other documents record the point that some weaponry, namely lances, had gone missing.4 In another instance a soldier from the Twentieth Legion is recorded as owing a colleague the sum of 100 denarii.5

Beyond the southern defences lay a defended annexe, doubtless used amongst other things for the repair and maintenance of equipment, the slaughter of animals for consumption and other uses as suggested by the discovery of scrap armour and well-preserved wooden buildings.6 Within a generation, up to around a.d. 100, not only had Carlisle acquired a name, but it had become the focus of a region. A writing tablet from Vindolanda tells us of Annius Equester, centurion of the region who was based at Luguvalium, Carlisle.7 The very name is first recorded in a writing tablet found at Castle Street, Carlisle, dating to the mid-80s.8 What the region comprised, how far it extended, whether it took in an existing tribe, or was a wholly new creation by the Romans is not clear, but the name Carvetii — the deer people — seems to have been attributed to the local population.

By the beginning of the 2nd century Luguvalium had expanded. Outside the annexe to the south lay the road to Old Penrith, Brougham and the south. Parts of this road, the modern Blackfriars Street, was occupied by strip-like buildings which in one Flavian phase resemble domestic houses tightly positioned with their gable-end on the street, and occupied, perhaps, by retired soldiers. This arrangement implies pressure on space, a situation similar to that of medieval burgage tenements9 where space was at a premium in the most populous areas. On the other side of the settlement, perhaps in the later 1st century a.d., a round-house marks the beginnings of activity on the periphery, and this was followed in the reign of Trajan, by a series of properties enclosed by fences with rectangular wooden buildings, yards and associated features. Here the development reflects a combination of agricultural activities and domestic functions. Its use of space certainly contrasts with the area occupied by retired soldiers at Blackfriars Street as well as with adjacent land given over at this time to ‘official’ buildings. Amongst these was a very large and elaborately constructed timber building with white-painted walls thought to be the praetorium of Annius Equester. Next to it, but not necessarily exactly contemporary, was a mansio providing accommodation for imperial couriers.10 Both these buildings seem to have had a short life, the former being dismantled and the remains burnt. Immediately subsequent phases seem to continue the ‘official’ usage of the area into the mid-2nd century with ranges of buildings the plans of which have a military rather than domestic architectural appearance.

For the first fifty years of its life Carlisle displays fascinating insights into the development of a frontier settlement with fort, annexe, different types of domestic and agricultural areas, and an ‘official’ zone. During this same period fluctuating frontier policies resulted in many thousands of troops passing through Carlisle on the way north into, or south from, Scotland. Carlisle was a stopping-off place in these troop movements and there are a number of hints of other forts or marching camps in and around the growing core settlement.

Within that same period a series of decisions had been taken about Luguvalium that were to lay the foundations for nearly two millennia of development in Carlisle. The Romans could have developed the Brougham, Penrith, area where there is a natural nodal communications point and where a fort and extensive vicus are attested, or they could have gone to Cargo and Grinsdale about two miles to the west where a major complex of prehistoric sites has been found. Instead they chose Carlisle, the importance of which was significantly enhanced from the time Hadrian’s Wall was built in a.d. 122. The fort at Carlisle was rebuilt after a.d. 105 and continued in use with modifications through to the 4th century, yet Hadrian chose to build another at Stanwix some five minutes’ walk away on the opposite bank of the River Eden. It was one of his successors, perhaps Antoninus Pius or Marcus Aurelius, who enlarged the Stanwix fort to accommodate the 1,000-strong ala Petriana, the most senior regiment in Britain. The combination of Luguvalium, which at its height was nearly twice the size of Corbridge, and Stanwix (the two sites must surely be regarded as one for economic and social purposes), the Carlisle area contained all the right ingredients for a single military command centre for the northern frontier in Britain.
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FIG. 2. Stone-built house dating to the 3rd and 4th centuries

Photograph: Carlisle Archaeological Unit

Between about a.d. 150 and 250 a whole series of schemes attest to the wealth and civic pride of its inhabitants. Amongst these there are public buildings such as baths, a grid of streets resembling the insulae of towns elsewhere in the empire, rubbish collection, large-scale land reclamation, and a large public building, perhaps a forum, near the Tullie House Museum and Art Gallery. Domestic houses acquired hypocausts and glazed windows, and the history of some can be charted in some detail. One in The Lanes, for example, developed from a simple rectangular timber building in the later 2nd century to a multi-roomed structure with hypocaust and a probable first-floor room, together with a well, metalled yards and an ancillary building by the late 4th century (Fig. 2). Whoever lived here clearly had some means and it is tempting to see the property being occupied throughout by a single family gradually acquiring the means to enlarge their house. Other properties were ‘strip-houses’ and remained as such for the duration of Roman rule, although they too display many re-floorings and signs of other structural modifications. In some cases evidence of small-scale craft activities is present in the form of ovens, kilns or hearths, although there are few signs of the specific nature of the work being carried out.11

To the south of the core settlement lies the modern road of Botchergate, and alongside this in the 2nd century was a series of buildings separated by metalled lanes and with yards and open ground to the rear (Fig. 3). There is evidence here of ovens and other industrial activities, but there is some doubt as to whether this zone continued to exist for long after the early 3rd century. On the opposite side of this road is a substantial linear feature tentatively identified as an aquaduct running along the eastern bank of the River Caldew and, if correctly identified, probably serving public buildings in the city centre. The banks of the aquaduct were used both as a rubbish tin and as a place for burials from the late znd or 3rd centuries.12


[image: ]
FIG. 3. Roman 'planned' buildings in Botchergate

Photograph: Carlisle Archaeological Unit

Pottery kilns are attested immediately outside the centre at one stage, and there is evidence, albeit in a very early context, of a goldsmith.13 Another trade, also known from early on, is wood-turning, indicated by off-cuts of holly and ash and other species not normally associated with construction work.14 Glass vessels and metalwork are known from Flavian times onwards, although there is so far no evidence for manufacture in Carlisle. Henig has also drawn attention to the likelihood of a school of gem cutters being based at Carlisle,15 whilst a number of scholars note the distinct likelihood of a local school of sculptors responsible for some of the fine tombstones and other architectural details.16 Some of the dedications and sculptures, such as the various genii, will have come from niches in the fort or in private houses, but others will have been in temples. A mithraeum, for example, is indicated by the figure of Cautes, one of the god’s supporters.17 Within the fort, probably in the principia, architectural elements including the pediment of a shrine and an unusually fine altar found in the castle, demonstrate very high quality work indeed.

Luguvalium may lack mosaic pavements, and the entire region lacks villas, but by the standards of the north Carlisle was undoubtedly prosperous. Evidence of romanisation is abundant and includes a wider range of crafts and other activities than might be expected in a normal vicus outside a fort. This is one of the critical factors, together with its size, that makes Carlisle the most likely candidate for having been a major regional centre, the civitas Carvetiorum, a title probably bestowed in the 3rd century. It is fair to say, however, that although the name Luguvalium is not equated on any known inscription with the civital capital, a milestone found at Brougham, Penrith, and another at Middleton in Lonsdale, refer respectively to the civitas Carvetiorum and the distance 53 miles, being the correct distance from Carlisle.18
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FIG. 4. Roof collapse in the barracks

Photograph: Carlisle Archaeological Unit



The Post-Roman Settlement

FROM the 4th century on some properties fell from use and were abandoned, whilst others were maintained well into the 5th century. One house contained a gold solidus of Valentinian II (375-9Z) sealed in a hypocaust below a series of later re-floorings.19 In the late 4th century another ‘strip-house’ in Blackfriars Street was built with a series of earth-fast posts, unlike the earlier tradition of clay and cobble footings supporting a framed construction, but it was subsequently modified, presumably in the 5th century. The barracks in the praetentura of the fort were also abandoned in the mid-4th century and the roofs fell in (Fig. 4), but the buildings20 of the central range remained, and excavations here demonstrate a sequence of activities, including the erection of timber buildings from the late 4th century on, not unlike those at Wroxeter.

The principia was modified several times and shows clear traces of traffic and wear taking place at a very late date.21 Are these the places where the elite remained, perhaps much like the aisled hall excavated by Wilmott at the Hadrian’s Wall fort of Birdoswald?22 Work at the fort in Stanwix suggests that late- or post-Roman activities may also be occurring there, and we might suppose the same to be true of other forts.23 Most excavations, however, lack contemporary finds and the post-Roman dating is based upon a sequence of stratigraphic ‘events’. This is the case in the principia where the events lie firmly rooted in the 4th century through the association with coins and pottery. The duration of these sequences is uncertain but given the ‘events’ of the 530s and 540s identified by Baillie in the dendrochronological sequences at both Carlisle and at Whithorn,24 as well as elsewhere in the British Isles, it is possible that some of the tattered remnants of Roman traditions petered out then.

The Northumbrian kings began extending their interests in Cumbria in the 7th century and it is St Cuthbert who, in the company of Ecgfrith’s queen, is usually credited with building a monastery in Carlisle in 685. Bede’s description of this is instructive. He tells us that St Cuthbert


came to the town of Lugubalia, which the English people corruptly call Luel, to speak to the queen who had arranged to await the issue of the war there in her sister’s monastery. On the next day, while the citizens were conducting him to see the walls of the city and the marvellously constructed fountain of Roman workmanship, he was suddenly troubled in spirit...25



From this several points emerge. First, as the monastery was clearly in existence when St Cuthbert arrived, so the question arises when was it built and why Carlisle was chosen for a monastic house? A possible date is during the period of Northumbrian expansion westwards, perhaps as early as Oswald’s reign in 630s, when an alliance was allegedly formed through the marriage of Rhienmelth, great granddaughter of Urien Rheged, with Oswiu.26

Second, the famous references to the city walls and the fountain have long been taken to indicate that Roman Carlisle was a walled town with a water supply. However, despite extensive investigations there is no evidence for a defensive wall around the town, although there was an attempt, possibly in the 3rd century, to construct walls. It is much more likely that St Cuthbert saw the remains of the stone wall of the fort which has been found, as well as stone buildings such as those referred to as still standing by Geoffrey of Malmesbury in the izth century.27

Neither is there any evidence for a fountain, although an aquaduct has been tentatively identified near Botchergate and there was a large bath-house in the centre of the town on the site of the present Market. There will almost certainly have been other bath-houses including at the commanding officer’s house in the fort. It is the fort, however, that has yielded a multiplicity of drains and wooden and ceramic pipes in the via principalis showing that the Romans had addressed problems of flooding as well as water supply to some point in the central range. The presence of a fountain, associated perhaps with the courtyard of the praetorium in the fort, or as a water shrine in the town, is entirely plausible.

The location of the Cuthbertian monastery is not known, but is thought to lie within the general vicinity of the present parish church and Cathedral. This is the area that has yielded the greatest concentration of 7th- to 9th-century finds, including coins (mostly stycas), metalwork, glass, sculpture and other finds. St Cuthbert’s church is itself incorrectly aligned and the present writer has suggested elsewhere that the position of its eastern end and its orientation may have been determined by the Roman layout.28 Indeed, it is possible to speculate and suggest that the church originated as a Roman building and was converted, perhaps into a gate-house providing access to a monastic enceinte formed today by the Cathedral precinct.29
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FIG. 5. Aerial photograph of Carlisle Castle

Photograph: Carlisle Archaeological Unit

What is clear is that the area of St Cuthbert’s church and the Cathedral precinct lie in the heart of the Roman town, but outside the fort, and that they became the centre of ecclesiastical power for both the town and ultimately the diocese. This has remained the case ever since. It is unfortunate that we know too little of the nature of the Roman buildings in this area, and one wonders whether there was an important public building on the Cathedral site. The excavations of 1988 were inconclusive on that point. Finally we note that Symeon of Durham drew attention to the paruchia of the church and that it extended for 15 miles outside the town.

Within Carlisle itself the focus of secular power at this time is not known. Work within the fort has failed to locate features of Anglian date and, unusually for Carlisle, there were no stycas with the central range. Dark-earth deposits are present overlying the Roman and sub-Roman buildings but at the time of writing insufficient work has been undertaken to understand the mechanisms of deposition. Indeed, it is possible that if there was an Anglian period royal residence in addition to the monastic site, it lies in the north-eastern corner of the fort. This is where the castle keep of Henry I and David I is located, and it is also where William Rufus erected an earth and timber castle, probably a ringwork. Economy of hypothesis would suggest that the same site is the preferred location for Dolfin’s villa regia of the late nth century30 (Fig. 5).

When the Normans arrived in 1092 they encountered a site partly covered in the ruins of Roman buildings, as William of Malmesbury tells us, but also a site where there had been a major centre of power and administration from Roman times onwards. Whether or not Dolfin occupied part of the former Roman fort is uncertain, but this was the place that William II and later Henry I chose to defend with one of the largest castles in northern England.31 Ecclesiastical power was located a little to the south from at least as early as the 7th century and this will certainly have incorporated at least one stone church the location of which can be postulated as lying to the south of the existing Cathedral, probably in the claustral area.32 There may have been a point in the 12th century when, as happened at other Cathedrals, the site was occupied by two stone churches, the old one continuing to function prior to demolition whilst the Augustinian Priory (founded 1122), the nave of which later doubled up as the diocesan church (1133), was being built. A stone in the south transept of the Cathedral bears a runic inscription reading ‘Dolfinn engraved these runes on this stone’. Was this the same Dolfin, son of the very distinguished Gospatric, formerly Earl of Northumberland, who was ejected by William Rufus?
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The paper discusses the survival of Roman culture and Roman buildings in Carlisle and its region in the light of the remarkable near-contemporary account of St Cuthbert’s visit to Luguvalium in a.d. 68s5 with its intriguing mention of a wonderful fountain, and of William of Malmesbury’s 12th-century description of a ‘triclinium’ with its dedication. The implication of such survivals for the early Medieval art of the region are immense and have been insufficiently considered in the past.

It will be suggested that early Northumbrian churches and certain works of art such as the High Crosses had Romano-British prototypes rather than having been derived from Roman art from further afield, and that the Bewcastle Cross, in particular, was deliberately sited within a Roman pagan sanctuary in order to re-sanctify the place to Christ.



CARLISLE was the most northerly city of the Roman Empire. Although situated in a part of Britain dominated by the army, it became the administrative centre for the Carvetii, a native people whose name evidently means ‘deer-men’. The degree to which the leaders of Carlisle society were local in origin is uncertain because, in the ‘military-zone’ of Roman Britain, there was a larger-than-usual proportion of foreigners associated with the army. However, the standard of culture amongst the upper ranks of the civilian population of Carlisle appears to have been high and its sophistication was manifested visually, as early as Hadrianic times, in some remarkably accomplished relief-carvings, mainly on tombstones of women, found here and through the western Hadrian’s Wall area (Figs 8 and and 9.)1 In addition, numerous attractive small finds have been excavated at Carlisle, attesting civilised life, including an amber finger ring and other fine jewellery, a balsamarium as used in the baths in the form of a youthful Bacchus bust, and figurines.2

The aims of this paper are first to consider the possible impact of Roman culture on the art and architecture of succeeding periods, and to assess how far any such influence was the result of the survival of Romano-British traditions, and how far they represented rediscovery and revival. Was there, in other words, a continuing tradition, however tenuous, of Romanitas in Cumbria (and neighbouring Northumbria)? Roman influences are very evident in the art of northern Britain in the Northumbrian Renaissance of the 7th and 8th centuries, but, with the exception of George Henderson and John Mitchell, scholars have generally tended to look to Rome and the Mediterranean for sources, although there were others closer to hand, and frequently closer in appearance.3


A Surviving Civitas

THE name Luguvalium or Lugubalium was still remembered in the 7th century, and indeed it survives in highly corrupted form to this day via the Brythonic Caer Liwelydd. Excavation here as well as at nearby Birdoswald suggests that the collapse of Roman administration in the years around a.d. 400 had no very brutal aftermath. Evidence, indeed, points to buildings and occupation at least as late as the early 6th century just as it did further to the south at Wroxeter. The Roman accounts of the terrors of the northern barbarians, Picts, Scots and Saxons (frequently cited together) essentially provided a topos, serving the needs of propaganda. The northern frontier was necessary to Rome in order to mark the limes separating the civilised world from what lay beyond it. As a military province Britain served as a source of victory against the barbarians which could be manufactured at will, whether by the Emperor, Septimius Severus who wished to train his sons in war at the beginning of the 3rd century, or at the very end of the 4th century by Honorius’ general Stilicho (who surely did not actually campaign in the north).4

The civitas seems to have maintained its territorial integrity even after the political structure of the western Empire fell apart, a crisis which, in Britain, may have been occasioned by a widespread revolt towards the end of the first decade of the 5th century. Carlisle’s importance may even have enhanced for the territory of the Carvetii who came to call themselves Cumbri or Combogi and their kingdom, Rheged, perhaps extended to Catterick in Yorkshire, probably the Catraeth of the Gododdin, and almost certainly included Whithorn in Galloway in the north. This early Christian site known in latin as Candida Casa, was perhaps founded by Nynia (Ninian) in the 5th century. Continuity here is demonstrated by the presence of 6th-century amphorae (B ware), fine table wares (A ware) and glass from the eastern Mediterranean. The name of the site suggests it was a structure of well-coursed masonry with whitewashed walls. This technique of whitewashing is certainly attested in our area earlier as Hadrian’s Wall itself was certainly so treated at least in the Severan period. In both cases the structure was meant to gleam out from afar.5



Early Literary Sources

IT has been suggested that St Patrick came from our region and the first element of the name of the saint’s home town, Bannavem Taburniae, would suit Birdoswald, called Banna in the sources. If his father’s estate was, indeed, located here and his schooling, which manifested itself in writing of remarkable quality, really took place at Carlisle, late in the first decade of the 5th century, this would be highly significant; however, it is at least equally possible on present evidence that Patrick’s early life was lived in southwest Britain.6

The first certain reference to Carlisle in a literary source is considerably later in date, and concerns the remarkable survival of its Roman buildings. Although little now remains of these architectural splendours, there was clearly plenty to be seen in the early Middle Ages. When St Cuthbert visited the city on 20 May 685, according to the anonymous author of his life written a few years later, he was given a guided tour by a praepositus (reeve) called Waga who explained to him ‘the city wall, and the fountain formerly built in a wonderful manner by the Romans’. St Cuthbert’s mind only wandered from the matter in hand when he had a premonition of the death of King Egcfrith at the hands of the Picts at Nechtansmere.7 The Roman historian can register a wry smile for, although the Picts are mentioned on several occasions by Roman writers such as Ammianus Marcellinus and Claudian, as one of the main enemies of Rome, it is only now that a well organised Pictish kingdom (with a well ordered, partly Romanised art), had become an active threat to the peoples of the south, now represented by Rheged and the Northumbrian kingdom, which came in part to control it.

In 1125, William of Malmesbury (c. 1095-1142) was still able to write of the wall and also of a triclinium which was associated with an inscription reading, according to William, ‘Marii victoriae’. Amusingly, William thought the Cumbri of Cumberland were the barbarian tribe of the Cimbri, defeated by Marius in 101 b.c. He reckoned that their uncouth dialect, which as we have seen, distorted the name of their city showed them to be barbarians.8 However, we can easily emend William’s reading ‘Marii’ to Marti, and the inscription could then either record a shrine to Mars Victor, as Dr R. P. Wright believed (Marti Victori Ae[dem]) or alternatively, it could be a dedication to a number of appropriate deities including Mars and Victoria ([. . .JMarti, Victoriae[. . .]) as suggested by Dr Roger Tomlin who posits a building with three recesses (suggesting to William a triclinium), which might indicate three deities. If so, the third deity, whether an Olympian such as Minerva, or the Genius or Numen of the Emperor, must remain conjectural.9

Both the Anglo-Saxon and Norman sources mention the wall of Carlisle. Roman walls were obviously serviceable, and the circuits remained in whole or in part in most towns still occupied from ancient times in however desultory a fashion, or at least reoccupied. If the temple and fountain suggest the quality of life in antiquity, the wall was a continuing symbol of power, giving dignitas to the city and still providing it with security, likely to have been cherished by its inhabitants even more now that there was no standing army m the vicinity.

The wonderful fountain of the anonymous monk and of Bede is rather more interesting. Unfortunately, we are not informed what was remarkable about it. Notionally, it might have been no more than a broken aquaduct of well shaped Roman stone gushing pure water. I have seen how, in the centre of Ithome (Messene) in the Northern Peloponnese, just such an aquaduct has allowed a little village to flourish in an otherwise parched landscape (Fig. 1). In the virtually contemporary Anglo-Saxon poem ‘The Ruin’, almost certainly about Bath, the gushing hot springs are mentioned but far more prominent are the walls and pavements of a Roman site, still marvellous in its decay.10 It would have been more likely that just a clean spring would have been mentioned in the account of Carlisle if that had been all that was to be seen.

Equally, no mention is made of the fountain having been carved out of marble or other exotic material, or of it having been embellished with figural carving which is a feature of so many water features from around the Empire, although it may have been. A small quantity of fountain sculpture remains in Britain, a few examples taking the form of figures of Venus or a nymph such as the examples which evidently stood in the pre-Hadrianic fortress at Wroxeter (perhaps in the headquarters), and in the fort bathhouse at Duntocher, Dunbartonshire. A dolphin from the fountain-house a simple exedra which stood at one end of the rectangular pool in the open palaestra of the fortress baths at Caerleon, presumably accompanied Venus. It is not known whether the fish-sculpture from the villa or rural shrine at Tockingham in Wiltshire was simply the decorative spout of a pipe or something more elaborate.11 A relief from Housesteads, depicting Neptune with the nymphs was almost certainly the backdrop through which water debouched into a basin. It is possible that St Cuthbert’s fountain was such a structure, also represented in Britain by a plainer example in the mansio at Catterick which is embellished simply with hippocamps. A number of such fountains, often simply ornamented, are still to be seen perfectly preserved in the streets of Pompeii (Fig. 2).12
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FIG. 1 Spring gushing from broken aquaduct at Mavrommati, Messene, Greece

Photograph: Martin Henig

An octagonal basin constantly replenished by a spring can be seen at the well known Cotswold villa or sanctuary site of Chedworth (Fig. 3) and a much smaller octagonal fountain, evidently fed from below, has been revealed at the enigmatic and still ill-known complex beside the River Wye in New Weir garden outside Kenchester where it still trickles water (Fig. 4); when the hydraulics were functioning better it would, no doubt, have seemed a marvel.13 In the Wall region these religious or quasi-religious nymphaea bring to mind two water features at Carrawburgh. Coventina’s Well is a rectangular tank which, when excavated in the 19th century, was full of coins, small metal items as well as statuary and altars set up by prefects of the First Cohort of Batavians in garrison at the fort. These dedications had evidently once stood around the tank. On a more intimate scale there was the nearby shrine of the Nymphs and the Genius Loci identified by the altar of Marcus Hispanius Modestus, another praefectus of the regiment. The spring is represented by a modest stone-lined tank but with its exedra, a curved bench on which he could sit and contemplate, or perhaps place his offerings, Modestus’ fons evokes the simplicity of Roman rustic religion.14
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FIG. 2 Street fountain at Pompeii

Photograph: Martin Henig

Both of these water shrines may provide analogues of sorts for the Carlisle fons although they were in a relatively remote location, outside a fort. The legionary fortress at Chester may have had a more elaborate version to sanctify the probable source of its water supply to judge from the size and quality of the surviving altar to the Nymphs and Fountains. In an urban setting, the fountain could have been a building embellished with columns. Indeed, modest examples of columnar water shrines occur in the fortress baths of the legionary fortress at Caerleon and at the villa (or sanctuary site) at Chedworth. It is not out of the question that it could even have taken the form of the much more elaborate fountain houses prevalent in the East. Although this might appear to be rather unlikely, the elliptical building in the Chester Fortress was planned to have a fountain at its very centre and, although very different in some ways, the building covering the sacred spring at Bath was probably highly ornamented with architectural sculpture and statuary.15

In northern Britain, a still serviceable tank might have been regarded as remarkable enough, even if largely or totally devoid of embellishment. Just possibly it may have been no more than a stone bowl or lahrum as used in Roman bath-houses, such as remaining examples from the Legionary Baths at Exeter and, again, at Caerleon. In southern Europe and in the East, bowls of life-giving water, often fluted canthari were set up in gardens from early Roman times. They were associated at first with the saving power of Bacchus but they later figured in Christian art where doves or hinds are portrayed refreshing themselves from them. It has been suggested that such a vessel may have been the ultimate inspiration for the design of certain Romanesque fonts, notably in the St Albans region, though it is likely in this case that the inspiration was a medieval import from Italy.16 It does, however, emphasise that a fountain could never, for a Christian, be merely a dead antiquity. It linked him to the very structure of his faith which itself was, self-evidently, of Roman origin. The octagonal fons at Kenchester is paralleled by the use of similar water-features for Christian baptisteries, like the simple example which has been identified at what must be a late-Roman church site at Richborough, Kent (Fig. 5). It is interesting to note that the Chedworth nymphaeum seems to have been Christianised in the late 4th or early 5th century as some slabs from the site cut with the chi-rho symbol very probably derive from the edging of this pool. For Cuthbert and his contemporaries the wonder of the fountain lay largely in that it was a source of living waters, a symbol of faith in itself.17
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FIG. 3 Hexagonal fons at Chedworth, Gloucestershire

Photograph: Grahame Söffe
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FIG. 4 Hexagonal fons at New Weir Garden outside Kenchester, Herefordshire

Photograph: Grahame Söffe


[image: ]
FIG. 5 Christian font at Richborough, Kent

Photograph: Grahame Söffe

William of Malmesbury’s temple, if that is what it was, is, likewise, not described in any detail. As a building this was certainly not a unique case of survival in north Britain. Indeed, Arthur’s O’on, a circular domed structure remained virtually complete in the Carron Valley in Scotland until recorded by Dr Stukeley and others in the 18th century. It was only then destroyed by a philistine local landowner in order to build a dam. Interestingly, it may have held a statue of Victory and have served to mark a Roman triumph against the northern barbarians.18 The mithraea at Carrawburgh (Fig. 6) and Housesteads, for instance, were triclinea, each with two dining benches along their main axes, though, to judge from its inscription, the Carlisle building was not a mithraeum. With regard to what could be regarded as a dining-bench, we have seen that the shrine of the Nymphs and the Genius Loci had a simple exedra with curved stibadium-Uke bench, but it seems from the context that William was thinking more of a building than a dining area. A small temple with a single apse at one end, not unlike the Carrawburgh mithraeum in plan, has been excavated at Benwell (Fig. 7), and Roger Tomlin has suggested to me that William was describing a rather more elaborate version of such a structure. Much further south in Britain the mid-4th-century triconch building at Littlecote, Wiltshire seems to have served both as a dining room, a triclinium, and, as its mosaic suggests, a shrine to Bacchus and his associated prophet, Orpheus.19 The dedicatory inscription, if in situ, is likely to have been on the architrave or in the pediment of the building. It would seem to show that the cult here was military and official, to Mars or to Mars combined with Victory. One thinks of the scholae from Corbridge, one of which was associated with another warrior deity of the Romans, Hercules, here shown battling against the Hydra. However, no sculpture is mentioned, if it ever existed, at the Carlisle ‘triclinium’.20



Survival and Revival

THE strands making up the culture of the successor states to Rome are sometimes hard to disentangle. In Britain the problem is exacerbated because, for some reason, little in the way of sculpture and inscriptions was produced after the 3rd century. The rather attractive Carlisle-school sculptures cannot, then, have had a direct influence on the sculptors of the succeeding ages. We can be certain, however, that a great deal was still visible in Cumbria and Northumbria because of the testimony of travellers from the 16th to the 18th century, and collections actually made during the ‘early modern’ period. Thirty years ago George Henderson made a telling comparison between the figure of St John, as depicted in the Lindisfarne Gospels, and the seated woman on a tombstone from Murrell Hill, Carlisle (Fig. 8). The comparison between the clinging garments with their tubular folds is striking. An equally sound comparison might be made with the two seated women, presumably goddesses, on an unfortunately destroyed relief from Housesteads, or a seated statue of Fortuna from Birdoswald.21 A miniature from a copy of Cassiodorus’ commentary on the Psalms in Durham Cathedral Library showing King David standing holding a palm and a wreath, is equally closely attuned to the earlier tradition of the Carlisle School sculpture.22 Especially notable in this respect are the standing men on two tombstones from Housesteads. The stylised head is, however, more reminiscent of that of a woman shown two dimensionally on a stele from Vindolanda whose competence falls very far short of the skill displayed by other Carvetian sculptures we have been considering.23

The most important stone monuments of the region are much later in date; the High Crosses, notably those at Ruthwell and Bewcastle, culturally belong to the ‘Northumbrian Renaissance’. Henderson wrote of the former, and the same could be said of the latter, that it ‘was carved in deep relief in evident formal and technical emulation of Romano-British tomb sculpture’, a theme recently taken up by John Mitchell who cites such exempla as a relief of Victory (from Housesteads), another of Dea Brigantia (on a dedication slab from Birrens) and, perhaps rather incongruously in this case, the centurion M. Favonius Facilis (portrayed standing within a niche on his ist-century tombstone from Colchester, Essex).24 The full-length figures wearing rich, linearly folded drapery set in round-headed niches on the Bewcastle cross have ready analogues in the Carlisle School tombstones. In particular, the famous tombstone from Murrell Hill, Carlisle (Fig. 8) which Henderson, as we have seen, contrasted with the St John the Evangelist illumination from the Lindisfarne Gospels, and another from Bowness on Solway (Fig. 9) with their stylised clothing, are good examples. Incidentally, both are associated with birds and it is easy to see how the sculptor of the ‘falconer’ relief at Bewcastle (Fig. 10) may have modelled his work on something like the Bowness carving.25 This is not to deny that there are elements from southern Europe as well, especially in aspects that could easily be adapted from small objects such as ivories and as Mitchell suggests, small reliquaries: the vine scrolls, for example, would seem to have had a Mediterranean origin as most surviving Romano-British examples are simpler.26*
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FIG. 6 Mithraeum at Carrawburgh, Northumberland
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[image: ]
FIG. 7 Temple of Antenociticus at Benwell, Northumberland

Photograph: Martin Henig
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FIG. 8 Tombstone of woman with bird found at Murrell Hill, Carlisle

Photograph: Tullie House Museum and Art Gallery

There is, however, another possible source for the Northumbrian High Crosses and Mitchell rightly notes the Jupiter columns of north-western Europe. These are primarily associated with Celtic (rather than Germanic) religion and have a distribution centered on the Rhine and Moselle region although there are quite a number even in Britain, albeit most surviving British examples are rather fragmentary. They often had registers of sculptural embellishment, but in their essentials they were stylised trees, generally with ‘imbricated’ shafts to represent leaves or bark. They were surmounted by Corinthian capitals, sometimes inhabited, as in the case of a large capital at Cirencester which contains half-length Bacchic figures. At Cirencester this or, more probably, another column of this type, set up in the znd or 3rd century, seems to have been a victim of Christian iconoclasm under Constantine or his sons before being re-erected to the ‘prisca religio’ by Lucius Septimius, the praeses of the province of Britannia Prima, probably in the reign of Julian ‘the Apostate’.27
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FIG. 9 Tombstone of woman with bird found at Bowness-on-Solway, Cumbria

Photograph: Tullie House Museum and Art Gallery
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FIG. 10 The falconer relief, Bewcastle cross

Photograph: Martin Henig

Another Jupiter column may be recognised in the most easterly of the central columns in the crypt Chapel of the Holy Innocents on the north side of the choir ambulatory of Canterbury Cathedral. It may have been a survivor from a temple on the site reused first in St Augustine’s Christ Church. Perhaps we should see in it a reflection of the policy to be found in the letter of Pope Gregory to Abbot Mellitus in a.d. 601, asking that the temples of the heathen should not be destroyed but re-dedicated to the service of God for ‘in this way, we trust that men, may abandon the worship of idols but still come to these places as before’. Its prominent place before the altar in the Norman chapel shows it was still regarded as especially significant even in the 12th century. This, of course, introduces a possible element of continuity in the reemployment of such monuments.28

Bewcastle has long been celebrated as the site of an outpost fort ‘beyond the Wall’, although it does not appear to have been garrisoned as such after about a.d. 360, when, if it were regarded merely in military terms, its importance should have come to an end.29 However, its hexagonal shape is very odd for a fortification of the Roman army as is its curious positioning of which, in their published report, Richmond, Hodgson and St Joseph wrote:


Although the site dominates the little valley in which it lies, it nevertheless does not command, as do most Roman forts, an extensive outlook. It is hemmed in by hills, which restrict the view in all directions except the west. Since, however, alternative sites with a wide view lie near at hand, the choice must be regarded as deliberate and explicable by other than immediate circumstances.30



In fact, the site was clearly a religious sanctuary throughout its history, whatever its other uses. Examples of polygonal sanctuaries are not unusual; we might note examples at Farley Heath, Surrey and at Coblenz. The ‘sacellum’ of the strong room seems to have been (or doubled up as) a temple favissa; it contained two silver votive plaques of a type frequently found at sanctuaries, depicting, in this case, the god Cocidius, as well as parts of two bronze letters of a type best known in Britain from Lydney Park, Gloucestershire and Woodeaton, Oxfordshire. There was also what the excavators described as ‘the stone base for a life-sized Imperial statue’.31 This, however, looks far more like the seating for a votive column as its top consists of a circular depression with a moulding around it. Four altars dedicated to Cocidius have been found at or near Bewcastle and it appears more than likely that this is the Fanum Cocidi (‘Temple or Sanctuary of Cocidius’) of the Ravenna Cosmography. Cocidius, who was sometimes equated with the Roman Mars and sometimes with Silvanus, is, incidentally, figured on a red jasper intaglio found at South Shields, Co. Durham, but attributable to the North British (probably Carlisle) gem workshop which flourished around the end of the znd century a.d. This, it may be noted, exhibits a rather similar aesthetic in the patterning of the garments of the god as does the near contemporary Carlisle sculpture studio with regard to the dress of the women portrayed on its tombstones.32

It is highly probable that the sanctity of Bewcastle not only anticipated but also long outlasted the fort, and the still potent god may be assumed to have attracted local worship at least as late as the 5th century. The place almost certainly long retained many of the features of a Romano-Celtic sacred landscape such as a grove and a spring, and perhaps even buildings, whilst amongst its appointments there could still have been a sacred column, even if the one attested by the base in the ‘strong room’, which seems to have been associated with some thirteen coins of a.d. 268-75, was no longer extant. A slight problem is that we do not know whether Cocidius would ever have been allotted a column just like those which are attested for Jupiter, or whether he might actually have shared his sanctuary with Jupiter (who was presumably regarded as his father in any case). An altar to Jupiter and a dedication from a temple to Jupiter Dolichenus are, incidentally, attested here from the military phase of the site. However, it may be noted that the device on the central emblema of a silver votive dish from the rural sanctuary at Berthouville in northern France shows Mercury standing between two columns, with a sacred tree for good measure on one side.33

It is highly plausible that the Bewcastle cross (Fig. 11) was a deliberate replacement for this column, marking the Christianisation of a long-hallowed sacred site. Mitchell comments that’of the principal uses of these stone crosses seems to have been to mark places of prayer and foci of Christian assembly in locations where there were no churches to serve as places of worship’, further, that the imagery on the principal face of the Ruthwell cross and the west face of Bewcastle ‘may have been designed to serve as back-drops (retables) to altars’.34 If he is right that the eucharist would have been celebrated there, we are surely back to Mellitus’ conversion of the heathen temples mentioned above. At Ruthwell, as well as the carving, there are, of course, portions of the text of a poem ‘similar to, but distinct from, lines 39-65 of the “Dream of the Rood” in the Vercelli Book’, thus emphasising the tree imagery so clearly to be seen in the pagan columns as here in the Christian High Crosses.35


[image: ]
FIG. 11 The Bewcastle cross. West face with Christ in Majesty and falconer relief

Photograph: Martin Henig

As well as being charged with a sacramental significance, the High Crosses can also be regarded as potent ‘monuments of imperial power’ as would seem to have been partly the case with King Oswald’s wooden votive cross at Heavenfield. One source could have been transmitted knowledge of Trajan’s Column at Rome, but there may well have been smaller Imperial monuments still extant in northern Britain, such as that represented by two pieces from a commemorative Victory inscription found reused injarrow church.36

The key factor in appreciating such monuments has to be continued literacy and the survival of the Roman tradition of letters. At first this may seem rather hard to substantiate because, as with sculpture, ‘the epigraphic habit’ largely died out in the 3rd or at best the early 4th century, not to be revived, as it was in western Britain, at the earliest until the 5th century. One of the latest examples of the earlier Roman series is the tombstone of Flavius Antigonus Papias, a Greek who was buried at Carlisle, and who was most probably a Christian judging from the language of his epitaph.37

Inscriptions, like sculpture, were still to be seen in the intervening period as they were much later: we have William of Malmesbury’s testimony to that. One could have seen such inscriptions not only in Roman sites but in isolated places along the roads. One example found in 1894 in the bed of the river Petteril, a couple of kilometres south of Carlisle, bears an inscription to Constantine as Caesar (a.d. 307-08) replacing one to the British usurper Carausius (a.d. 286-93) on the other end.38 Such inscriptions played their part in the epigraphic ‘renaissance’ when it came in the 5th century. An arresting feature of this revival is the continued, or else revived, use of the same Romano-Celtic names, most probably the former because there is no evidence for massive population change.

It is self-evident that the practice of epigraphy could only have been revived in a literate population, but in the case of northern and western Britain there is no evidence that the art of writing had ever been lost. Christianity had only arrived here in late Roman times when it is attested, for example, by inscriptions on two silver vessels from Corbridge as well as on the Papias tombstone. It is possible, as noted above, that St Patrick himself came from the Carlisle region. Certainly, from the episcopus Nynia’s Whithorn there is an important stone set up by a certain Latinus and his daughter, and evidently dedicating the church, in the same manner that for example pagan temples had been dedicated in the past. The language is oblique and employs a tradition of numerology which had already begun in Britain before the 4th century. This allowed comparison to be made with Solomon’s Temple.39 At Kirkmadrine the gravestone of two priests, Viventius and Mavorius, and at Low Curghie, some 12 km to the south, that of the subdiaconus Ventidius, equally point to a flourishing church at this time. The use of English on the Ruthwell Cross is a deliberate move to create yet another ‘Imperial’ language, that of the Northumbrian dynasty.40

Even the Picts could join in this game of imitating Rome; although well beyond our area, the earliest Pictish carvings, often of animal images like bulls and eagles, seem to be related to naturalistic Roman art. The symbols that appear, such as mirrors and combs, perhaps also hint at Romanising prototypes. Words are not used but pictures are, perhaps, substitutes for them. The interest of this art in the present context is that it shows the continued influence of Rome far beyond what can still be regarded as part of the civilised world, not only in subject matter but in the erection of commemorative stones.41

A major aspect of this tradition must have consisted of a large number of (mainly lost) insular manuscripts. Most of these were probably quite plain but some may have been illuminated. Dr Ken Dark and I have suggested that a surviving Vergil manuscript might be of insular origin, though even if it is, a south-western provenance is far more likely here than the northern frontier. There could have been figural decoration analogous to that in the Lindisfarne tradition and itself copied from Rhegedian manuscripts. This would have provided a link between the Carlisle sculpture and Lindisfarne but it is essentially not provable. One clue, however, is to be seen in a charred leaf from a manuscript from the Lindisfarne scriptorium showing the Lion of St Mark. The patterned pelt, consisting of a number of tiny waves, is paralleled by the pelt of rather a similar feline on the bowl of a silver-gilt spoon in the late-4th-century treasure from Thetford, Norfolk, itself possibly derived from a contemporary insular manuscript tradition.42



The Architectural Legacy of Roman Britain

ROMAN buildings were a ready source of building materials and sometimes survived sufficiently complete to influence the ecclesiastical architecture of the Middle Ages. Amongst the best-known and most obvious examples of that in our region are the chancel arch of St John’s church, Escomb, County Durham and the tower-arch at St Andrew’s, Corbridge. They were both reconstructed from arches taken from Roman sites, the former from Binchester and the latter surely from the Roman supply base of Coria. The monolithic columns from the nave of the mid-izth-century church of St Giles, Chollerton were presumably robbed from Chesters.43 Architectural history, dealing as it does with influences passing across Europe from exemplar to model, requires the former to survive. The importance of the Romano-British legacy, reduced so drastically by later builders, has thus been consistently underestimated. Models for the comparatively simple but solid buildings of Monkwearmouth, Jarrow and Escomb lay much nearer to hand than Italy or even Merovingian Gaul. In such simple basilican structures as are now represented by the foundations of temples of Mithras at Carrawburgh and Rudchester, the temple of Antenociticus at Benwell and Scola 1 at Corbridge. Unfortunately, we have little more than the ground plan and lower portions of the walls of these. The Carlisle ‘triclinium’ must have been yet another. That is not to deny the skill of the builders of the late-7th-century churches of Northumbria which survive, or perhaps those which once existed in Cumbria which do not, and it would be absurd to ignore influences from the Continent, which are certainly present as well, but in re-cutting and re-shaping masonry the architects of simple single-cell churches like Escomb would have been most directly influenced by the plans and structures of the buildings they were dismantling. In some measure then, they were the legatees of the Roman Britons, from whom some of them may actually have been descended.44

The settlement at Carlisle that survived into the days of Cuthbert was not a classical Roman city, but we should not expect it to have been like that. In many ways there was a very pronounced break between the flourishing provincial Roman town of the znd and early 3rd century and the Carlisle that the saint visited, but the cultural caesura had in fact occurred during the period when the official writ of Rome was still strong, in the 4th century. Carlisle may have continued through the 5th and 6th centuries during which time there was no mass influx of barbarians from across the frontier to threaten the cultural cohesion of the region. Northumbrian conquest from the east certainly cannot be seen in this light. ‘The things we thought would happen did not happen; unexpected things God makes possible . . .’, to take the traditional words which end a Greek drama. But, in 685 St Cuthbert looked north from Carlisle with well founded trepidation, for the Picts who had so frequently been used as a ‘topos’ in Imperial Roman sources had slain the King, Ecgfrith of Northumbria, who, in so many respects would have been seen as the contemporary version of Roman authority. His death on the field of Nechtansmere thus marked a real moment of crisis in the history of northern Britain. Ironically, it seems possible, that a Pictish sculptor took the Roman way and actually commemorated the battle in a relief, which was erected at Aberlemno, Angus.45



Notes


	For the name, ‘Carvetii’, cf. A. L. F. Rivet and C. Smith, The Place-Names of Roman Britain (London 1979), 301-02. The sculpture workshop was first published by E. J. Phillips, ‘A workshop of Roman sculptors at Carlisle’, Britannia, VII (1976), 101-08.

	M. R. McCarthy, T. G. Padley and M. Henig, ‘Excavations and Finds from The Lanes, Carlisle’, Britannia, XIII (1982), 84-85, for jewellery including a carved gemstone depicting a satyr (probably from Carlisle studio; see n. 32 below), and a lead figurine, 88-89 for the amber ring. J. Webster, ‘A bronze incense-container in the form of Bacchus from Carlisle’; Transactions Cumberland Westmorland Antiquarian Archaeological Society, ns, LXXIII (1973), 90-93.

	Typical of the ‘Mediterranean approach’ is J. Lang, ‘Survival and Revival in Insular Art. Northumbrian Sculpture of the 8th to 10th centuries’, in The Age of Migrating Ideas. Early Medieval Art in Northern Britain and Ireland, ed. R. M. Spearman and J. Higgitt (National Museums of Scotland, Edinburgh 1993), 261-67; J. Hawkes, ‘Anglo-Saxon Sculpture: Questions of Context’, in Northumbria’s Golden Age, ed. J. Hawkes and S. Mills (Stroud 1999), 204-15. Contra, see G. Henderson, Early Medieval, Style and Civilization series (Harmondsworth 1972), 119-21; and see especially J. Mitchell, ‘The High Cross and Monastic Strategies in Eighth-century Northumbria’, in New Offerings, Ancient Treasures. Studies in Medieval Art for George Henderson, ed. P. Binski and W. Noel (Stroud 2001), 88-114, especially 94.

	Rivet and Smith, Place-Names, 402. T. Wilmott, Birdoswald. Excavations of a Roman fort on Hadrian’s Wall and its successor settlements 1987-92, English Heritage Archaeol. Rep., 14 (1997), esp. 408-09. On Wroxeter cf. P. A. Barker, R. H. White, K. B. Pretty, H. Bird and M. H. Corbishley, Wroxeter, Shropshire: Excavations on the site of the baths basilica, 1966-90, English Heritage Archaeol. Rep., 8 (1997). For recent work at Carlisle cf. McCarthy, this volume; see also M. McCarthy, Roman Carlisle and the Lands of the Solway (Stroud 2002). Texts on the Picts are assembled by S. Ireland, Roman
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