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The Routledge Handbook of Byzantine Visual Culture in the Danube Regions, 1300–1600

This volume aims to broaden and nuance knowledge about the history, art, culture, and heritage of Eastern Europe relative to Byzantium. From the thirteenth century to the decades after the fall of Constantinople in 1453, the regions of the Danube River stood at the intersection of different traditions, and the river itself has served as a marker of connection and division, as well as a site of cultural contact and negotiation.

The Routledge Handbook of Byzantine Visual Culture in the Danube Regions, 1300–1600 brings to light the interconnectedness of this broad geographical area too often either studied in parts or neglected altogether, emphasizing its shared history and heritage of the regions of modern Greece, Croatia, Serbia, Bulgaria, Romania, Hungary, Slovakia, and Czechia. The aim is to challenge established perceptions of what constitutes ideological and historical facets of the past, as well as Byzantine and post-Byzantine cultural and artistic production in a region of the world that has yet to establish a firm footing on the map of art history.

The 24 chapters offer a fresh and original approach to the history, literature, and art history of the Danube regions, thus being accessible to students thematically, chronologically, or by case study; each part can be read independently or explored as part of a whole.

Maria Alessia Rossi, PhD, is an Art History Specialist at the Index of Medieval Art at Princeton University. She is the author of Visualizing Christ’s Miracles in Late Byzantium: Art, Theology, and Court Culture (2024). She also co-edited Late Byzantium Reconsidered: The Arts of the Palaiologan Era in the Mediterranean (2019), Byzantium in Eastern European Visual Culture in the Late Middle Ages (2020), and Eclecticism in Late Medieval Visual Culture at the Crossroads of the Latin, Greek, and Slavic Cultural Spheres (2021). Rossi is the co-founder of the initiative North of Byzantium and the digital platform Mapping Eastern Europe.

Alice Isabella Sullivan, PhD, is an Assistant Professor of Medieval Art and Architecture and the Director of Graduate Studies at Tufts University, specializing in the artistic production of Eastern Europe and the Byzantine-Slavic cultural spheres. She is the author of The Eclectic Visual Culture of Medieval Moldavia (2023) and co-editor of several volumes. In addition, she is co-director of the Sinai Digital Archive and co-founder of North of Byzantium and Mapping Eastern Europe—two initiatives that explore the history, art, and culture of the northern frontiers of the Byzantine Empire in Eastern Europe during the medieval and early modern periods.
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This volume builds on our ongoing efforts to spotlight the history, art, and culture of Eastern Europe, as well as encourage its study and appreciation among students, researchers, and colleagues from around the world. This is the third volume that we have co-edited together in recent years, following Byzantium in Eastern European Visual Culture in the Late Middle Ages (East Central and Eastern Europe in the Middle Ages, 450–1450, 65) (Leiden: Brill, 2020) and Eclecticism in Late Medieval Visual Culture at the Crossroads of the Latin, Greek, and Slavic Traditions (Sense, Matter and Medium: New Approaches to Medieval Material and Literary Culture 6) (Berlin: De Gruyter, 2022). To complement these scholarly efforts, we realized the need for a volume that could be used as a foundational text for the study, teaching, and research of the area. So, we narrowed down the geography with a focus on the Danube regions and offered art-historical overviews for key centers and case studies that could easily be read and understood by both specialized and broad audiences.

These projects extend the reach of our North of Byzantium initiative (www.northofbyzantium.org), which is a project that we launched in 2018 with an initial three-year grant from the Mary Jaharis Center for Byzantine Art and Culture. Through annual events, publications, and other resources, this initiative addresses issues of visual eclecticism in art and architecture, patronage, and the transfer of artistic ideas and styles, and it charts how cross-cultural exchange operated in regions of the Balkan Peninsula, the Carpathian Mountains, and further north, which developed at the crossroads of competing cultural spheres in the Middle Ages and the post-Byzantine period. As with our other efforts, we hope that this volume, too, will encourage current and future generations of students and scholars to delve into the rich material and textual evidence in order to question the nuances of cultural contact and interchange across Eastern Europe.
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For much of the Middle Ages and into the post-Byzantine period, the regions of the Balkan Peninsula, the Carpathian Mountains, and beyond stood at the intersection of different and competing traditions, among them the Latin, Greek, Slavic, and Islamic. Yet Byzantium, with its cultural legacy and spiritual power, offered some of the most influential artistic, literary, religious, and political models to be used and adapted in local contexts, in this case to the north of the Byzantine Empire. In highlighting local specificity as well as the interconnectedness and shared heritage of this geographical area, the collection of essays in this Handbook challenges established perceptions of what constitutes ideological and historical facets of the past, as well as Byzantine and post-Byzantine cultural production in the regions of the Danube River in Eastern Europe.

This Handbook focuses attention on the relationship between Byzantium and the Danube regions between the fourteenth and sixteenth centuries. This relationship takes many forms, including instances of transmission, adaptation, negotiation, or eclecticism, and it informs our understanding of the role of these territories of Eastern Europe that are often neglected in scholarship and little known outside of local circles. Specifically, we designed this Handbook with three main aims: first, to present Byzantium in dialogue with other regions while redefining what this looks like. The Danube regions were not passive recipients of Byzantine culture or the legacy of the Byzantine Empire. Instead, these territories were active players, negotiating on their own terms their histories as well as artistic and cultural production. Second, we wanted to focus on the Danube in order to allow the geography of the territory to speak instead of imposing twenty-first-century categorizations and labels. This major river in Europe—the continent's second largest—has long been a key marker on the topography, informing local developments, and it has served both as a connector and a divider. Our third and final aim is to structure the contents of this Handbook in such a way as to make them accessible and engaging to a broad audience. In fact, we have been working since 2018 to bring Eastern Europe, or the regions to the north of Byzantium, to the forefront of art-historical discussions.1 This volume complements our efforts by creating a solid foundation for anyone interested in the region: the art-historical overviews offer in-depth discussions of the state of the research of key areas that then allow the specific case studies covered in the other chapters to be understood better and contextualized.

Specifically, at first glance, this volume does not seem to reflect the structure of a traditional Handbook. But what a Handbook does is offer clear and straightforward teaching tools to the reader and it is our aim to reach this same goal by using a slightly different format. Chapter 1, the art historical overviews in the first section, and the selected bibliography at the end of the volume introduce readers to a basic knowledge of the artistic production of the region in light of the historical complexities and historiographical issues. The next three sections allow readers to delve into specific case studies showcasing the dynamism and cultural complexities of the region, as well as the original and interdisciplinary research of individual scholars and team of experts. Since Eastern Europe and the Danube regions in the period under scrutiny here are often neglected in Medieval Studies and Byzantine Studies, this volume offers introductions and tools for research, while revealing how vibrant the research and teaching potential can be in this area.


Byzantium in Dialogue

Whereas Constantinople and the Byzantine Empire have been at the center of scholarship for a long time, the relations of Byzantium and its northern neighbors have been little explored. The northern regions of the empire, located in present-day Eastern Europe, broadly conceived, have been studied within limited geographical, political, and temporal frameworks and never with the same interest and emphasis. Within the field of Byzantine Studies, these territories have been regarded as “peripheral” and often have been taken into account only as examples of “places of influence.” But Eastern Europe, in fact, offers a key to understanding how the Byzantine heritage was transmitted, continued, and transformed before and after the fall of Constantinople in 1453. The histories, cultures, and artistic productions of the territories of the Danube, ranging from modern-day Serbia to Slovakia and from Croatia to Romania, developed at the intersection of different cultural and religious traditions, but they are all notably indebted to those of Byzantium.

The aim of this multiauthor, interdisciplinary volume is to broaden knowledge about Byzantium and look at the historical, intellectual, cultural, and ideological legacies of the empire from the point of view of its northern neighbors in the period between the fourteenth and sixteenth centuries. As such, the temporal parameters of this volume span the decades before and after the fall of the Byzantine Empire, demonstrating aspects of both continuity and transformation. The year 1453, which has for long served as a cutoff date for the study of Byzantine and, more broadly, medieval culture, is here treated within a continuum. The territories of Eastern Europe and the Byzantine legacy continue to live on and develop after 1453. What this volume demonstrates is that bridging the medieval and early modern periods, as well as the Byzantine and post-Byzantine periods, and engaging them in conversation, can be extremely fruitful.



The Role of the Danube

The terminology used for the regions of Eastern Europe often in itself creates limitations to the ways in which these territories have been approached and studied. Eastern Europe, East-Central Europe, and South-Eastern Europe have implicit connotations and have been used to include as much as to exclude different territories for political, religious, and socioeconomic agendas. Similarly, the Balkans has been used as a label for the regions to the south and north of the Danube, and while it is appropriate for the former, it is not for the latter. Within this volume, we wanted to offer an alternative by focusing on a specific region of Eastern Europe and defining it by its geographic characteristics, in this case, the Danube River. But why the Danube? By leaving aside the political categorizations and the borders of modern-day countries, the 24 chapters in this volume explore the many different roles of the Danube as connector and divider, as much as a place for trade and transmission as a site of contention.

The Danube River flows from southern Germany, through Austria, Slovakia, Hungary, Croatia, Serbia, Romania, Bulgaria, Moldova, and Ukraine to reach the Black Sea (Map 0.1).2 It has long connected Europe through navigation, trade, and commerce with far-reaching corners of the world. But the river has also served as a divider, marking boundaries between great powers and empires. In antiquity, it demarcated the northern borders of the Roman Empire. Beginning in the fourteenth century, many powers across Eastern Europe competed for control of the Danube, but the Ottoman Empire succeeded in establishing it as its northern border for several centuries. Today, too, parts of the Danube are division lines: it forms the southern border of Slovakia and Hungary, it marks a border between Serbia and Croatia, and it separates Romania from Serbia and Bulgaria. The geography is as complex now as it was during antiquity and the Middle Ages.3
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Map 0.1 Map of the Danube regions ca. 1400.

Source: Richard Thomson | www.rt-imagery.com.

In scholarship, too, the Danube has served as a marker of connection and division, as well as a site of cultural contact and negotiation. In Architecture in the Balkans, Slobodan Ćurčić clearly states that his definition of the Balkans will be exclusively geographic, using the physical space and terrain as a demarcation of the territory: the Adriatic Sea and the Ionian Sea to the west; the Mediterranean, Aegean, and the Sea of Marmara to the south; the Black Sea to the east; and the Danube and Sava rivers to the north. The use of the Danube as a divider, in this instance, was a challenging choice since Ćurčić himself states, “Culturally, these two late medieval entities [Wallachia and Moldavia] were intimately linked with contemporary developments in the Balkans.”4 Nevertheless, these connections are not explored in his monumental study.

On the opposite end, Robert G. Ousterhout, in his noteworthy contribution Eastern Medieval Architecture: The Building Traditions of Byzantium and Neighboring Lands, attempts to place in conversation architectural developments to the north and south of the Danube, thus supplementing Ćurčić's efforts. In Chapter 26 of his book, Ousterhout discusses “regional diversity” by looking at the architectural traditions of Bulgaria, Serbia, and Romania relative to Byzantium. Although each region negotiated in a local context, Byzantine traditions were mediated directly and indirectly, and each also developed a local architectural and visual idiom. As Ousterhout concludes: “While their late medieval predecessors had looked to Byzantine architectural forms for imagery that connoted power, authority, or sanctity, the new nations often sought to distance themselves from Byzantium, to focus on what was truly ‘theirs.’ One wonders if the inhabitants of the late medieval Balkans [and Carpathians] would have viewed these monuments similarly—that is, as regionally specific political signifiers—or whether religious affiliation outweighed national or ethnic identity.”5 In architecture, as in art and other cultural facets, the connections among the regions to the north and south of the Danube are apparent and worth analyzing, as is the local specificity and contacts with Byzantine traditions, especially in the periods before and after the fall of the empire in 1453.

Similar notions of connectivity around the Danube are explored in two other noteworthy titles. Alina Payne, in Part Three of her book The Land Between Two Seas: Art on the Move in the Mediterranean and the Black Sea, 1300–1700, emphasizes the Danube as a connector, as a place of exchange, renewal, and transformation. The essays in this section demonstrate that access to the Danube allowed for the establishment of trade routes, the transportation and proliferation of commodities, and the cooperation and cohabitation of faiths and cultures. As Payne explains, “This liminal zone was neither periphery nor center but a world onto itself, more flexible and elastic in manners, tastes, and even faiths, and that it belies the simplistic binary view of East and West, Christian and Islamic, and high and low with which history writing has traditionally defined it.”6 A similar echo of connectivity is found in the volume Across the Danube: Southeastern Europeans and Their Travelling Identities (17th–19th c.), edited by Olga Katsiardi-Hering and Maria A. Stassinopoulou.7 Although its focus is on the seventeenth to nineteenth centuries, and thus on a period after the one covered in our volume, the notions of contact and exchange, the establishment of commercial networks and local communities, as well as issues of cultural and religious relations across the Danube, demonstrate the continuation and transformation into the modern period of key issues that our volume addresses for the earlier centuries.



How to Use This Handbook

The contributions to this book fall under four main thematic sections: “Art-Historical Overviews,” “Contacts and Patronage Beyond Borders,” “Ideals and Ideologies in Images and Texts,” and “Adaptations and Transmissions Across Media and Geographies.” Before delving into a chapter overview, we would also like to offer suggestions for how this Handbook could be used. The chapters in the “Art-Historical Overviews” section could be used in introductory courses or as preliminary research to get a sense of the region in question, its artistic production, and how it has been studied to date. These chapters offer overviews that set the stage, so to speak, for the contributions that follow. Readers can get started learning about the regions of the Adriatic and those to the north and south of the Danube in Eastern Europe, Hungary, and Slovakia. Chapter 1, moreover, plays an introductory role by focusing on the historiographical issues and debates of the region. Also devised as a teaching tool is the “Selected Bibliography” at the end of the volume that gathers the most important scholarly contributions cited in the book, allowing readers and teachers to use this easily in the classroom and for research. These specific publications provide the general understanding of a particular region's historical picture, which the compelling case studies in the remaining chapters amplify, nuance, and complicate. Readers can also engage with the Handbook by media, type, or geography, depending on whether they want to learn more about monumental art and architecture, textile production, manuscripts, or metalwork or whether they want to focus attention on a particular region, be it Serbia, the Romanian principalities, or the Adriatic (Map 0.2).
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Map 0.2 Map of the works of art and monuments illustrated in the volume.
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This Handbook aims to highlight the most recent scholarship on key facets of the history, art, and culture of the Danube regions relative to Byzantium and other traditions, but, of course, more work remains to be done. A comprehensive study of Byzantium and the Danube area would require hundreds of chapters to tell a multitude of local stories and highlight the plethora of material and textual evidence. But that is not possible within the scope of this project. Nevertheless, this Handbook offers overviews, exemplary case studies, as well as methodological and theoretical approaches that could help guide and expand future studies on the rich history, art, and culture of Eastern Europe in the late medieval and post-Byzantine periods.



Overview of the Chapters

The various sections of this volume, detailed later, are preceded by Chapter 1, which contextualizes the twentieth-century historiographic concept of “Byzance après Byzance.” As Ovidiu Cristea and Ovidiu Olar explain, this concept has continued to stimulate scholarship on the legacy of Byzantium beyond the borders of the empire in the so-called post-Byzantine period across regions of Eastern Europe, especially in the Romanian principalities to the north of the Danube River, with some contributions challenging and others promoting this paradigm.

The “Art-Historical Overviews” section includes six chapters that detail historiographical concerns and methodological approaches to the study of art, architecture, and visual culture in select regions of the Balkans and the Carpathians, including the Adriatic coast, Serbia, Wallachia, Moldavia, Transylvania, and Slovakia. These overviews are not exhaustive but offer glimpses into art-historical approaches and key monuments of study that we hope will sit at the foundation of future work in these and adjacent regions. In Chapter 2, Margarita Voulgaropoulou examines the reception and development of Byzantine pictorial forms in regions of the Adriatic, which were promoted through commercial and diplomatic contacts, as well as the circulation of Eastern Christian icons and the movement of icon painters. Artistic traditions were thus modified to cater to local Catholic and diasporic Eastern Christian groups, depending on the desires of the patron and the skill of the artist, resulting in new visual vocabularies that intermingled Western and Byzantine styles and iconographies. This chapter, moreover, engages with key issues of terminology, unpacking aspects of Adrio-Byzantinism, eclecticism, and hybridity. Nearby, in the Serbian cultural context, as Jelena Bogdanović, Ljubomir Milanović, and Marina Mihaljević demonstrate in Chapter 3, the artistic and architectural production between the thirteenth and sixteenth centuries developed at the nexus of Byzantine, Latin, and Slavic domains, with evident impact from the Islamic cultural sphere in the later periods. The indebtedness to Byzantine artistic models, both direct and mediated through regions of the Balkans, is evident in the art and architecture of Wallachia, as well. As Elisabeta Negrău demonstrates in Chapter 4, the visual culture of Wallachia was mainly informed by Byzantine conventions between the fourteenth and sixteenth centuries, as evident in architecture, painting, and the decorative arts. But whereas Byzantine forms are more apparent in the earlier period, by the sixteenth century the visual culture of Wallachia offers a local adaptation of Byzantine, Balkan, East-Central European, and Ottoman models based on the desires of the patrons and the skills of the artists employed. A similar scenario is evident in the principality of Moldavia, as Vlad Bedros details in Chapter 5. The Moldavian artistic production similarly exhibits a plurality and eclecticism with respect to sources, being indebted to Byzantine and Western medieval models adapted in a local context. Moving to the West of the Carpathian Mountains, Chapter 6 shifts attention to the Kingdom of Hungary, offering a brief historical overview of the region and a historiographical overview of the Byzantine elements in local wall paintings. Aspects of Byzantine visual culture, as Zsombor Jékely explains, were mediated in this region from Byzantium and through regions of Italy and other parts of Central Europe. The final chapter in this section, Chapter 7, looks at the visual culture of modern Slovakia, the impact of Byzantium on icon painting, and the extant mural cycles found in Gothic churches. In this region, as Vladislav Grešlík explains, Byzantine culture was experienced directly in this region for much of the Middle Ages; in the post-Byzantine period, it was mediated through regions of the Balkans and the Carpathians, including western Ukraine. All of these chapters reveal the role of Byzantium in shaping local artistic traditions, but since these regions developed at a crossroads, other models also left an imprint. The modes of transmission and adaptation in local contexts, however, remain open to debate and research. These contributions, moreover, touch on local historiographic conventions, underscoring the opportunity for new readings and perspectives that this material invites of future researchers.

The second section of the volume, “Contacts and Patronage Beyond Borders,” follows the same geographical path as the first part, moving from the Adriatic to the Balkans, the Carpathians, and parts of East-Central Europe, exploring various aspects of patronage informed by contact with Byzantium. In Chapter 8, Iva Jazbec Tomaić and Danijel Ciković look at silk patronage in the eastern Adriatic with a particular focus on luxurious embroidered liturgical objects created for the local social elites that demonstrate Byzantine and later Ottoman artistic styles and techniques. The patrons, in this case, had significant financial power, access to top artists, and selective tastes. Moving from economic and artistic concerns related to patronage to legal frameworks, Chapter 9 demonstrates relationships between texts, laws, and architectural projects relative to patronal figures, as well as how the Byzantine canons and texts were appropriated in a local Serbian context. In this chapter, Anna Adashinskaya details issues of patronage within and across social borders in the Serbian cultural context prior to the creation of the Serbian patriarchate in 1346, which shifted the structures of interaction between the ruler and Church officials in matters of monastic patronage. Chapter 10 moves to the north-Danubian principalities and examines how the rulers of Wallachia and Moldavia established ongoing contacts with the monasteries on Mount Athos and Mount Sinai, offering recurring monetary gifts and donations, which, in turn, helped promote aspects of Byzantine spirituality, culture, and art in these Carpathian regions. These contacts, as Alice Isabella Sullivan explains, were facilitated not only by patrons but also by the individuals who traveled between these centers to deliver the gifts and donations. Figures as key agents of contact and exchange are also the topic of Chapter 11, in which Marco Cassioli examines economic relations and the activities of Greek merchants in the Genoese Lower Danube. They facilitated contacts across the Black Sea, connecting parts of Eastern Europe to regions in Asia Minor. Chapter 12 demonstrates that Transylvania's visual culture, as evident primarily in wall paintings, shows aspects of east-west transmission between competing traditions and lived realities. Whereas the murals of the Orthodox churches emulate Byzantine stylistic and iconographic patterns, the elite donors represented in them chose to assimilate elements of the Western-infused culture that dominated most of Transylvania due to the institutional presence of the Hungarian Kingdom. The donors, as Elena-Dana Prioteasa argues, thus negotiated between East and West in their modes of self-fashioning, adapting Byzantine and Western models for their personal Orthodox desires. Further considering the direct and indirect mediation of Byzantium, Chapter 13 looks at icon painting and stone incrustation (both mosaic and opus sectile) in Prague. As Jana Gajdošová demonstrates, Charles IV manipulated the ancient past to fit his new ruling ideologies through his patronage of icons, as well as the decoration of spaces of Prague Cathedral. Drawing on textual sources and material evidence, these chapters contextualize various facets of patronage in regions of the Danube, demonstrating how the heritage of Byzantium was adopted, mediated, and transformed in local contexts.

The third section of the volume engages with “Ideals and Ideologies in Images and Texts.” In Chapter 14, Andrei Dumitrescu addresses notions of ruling ideology and the monarchic institution in the post-Byzantine Moldavian context through analyses of key visual representations of princely portraits, depictions of Christ, and their spatial organization in the interiors of churches. The contribution details local interpretations of Byzantine and Balkan visual forms and meanings, while aiming to refine understandings of the religious construction of political legitimacy after 1453. Moving from the Moldavian to the Wallachian cultural context and from the second half of the fifteenth century to the initial decades of the sixteenth century, Chapter 15 examines the relationship between ethics, piety, and politics in the text known as the Teaching of Neagoe Basarab to His Son Theodosie. This text, as Ioana Manea explains, adapts aspects of the Byzantine tradition of mirrors of princes to shape local ruling ideologies in the Wallachian context. In Chapter 16, Zofia A. Brzozowska shifts attention to images, particularly the representation of Sophia—the personification of divine wisdom—in the southern Slavic context. Rare in Byzantine art, this iconographic type became popular in regions to the south and north of the Danube River in the late Middle Ages, becoming intimately tied to monastic contexts and ideals. Bringing the religious and the secular in dialogue, Chapter 17 examines the relationships between political ideology and spiritual connections in the Serbian cultural context relative to Byzantium. Irene Caracciolo looks at the legitimizing role of Saint Nicholas as a dynastic saint in the various hagiographies of Stefan III Uroš Dečanski (r. 1321–31) and their pictorial manifestations. Finally, Chapter 18 analyzes textual sources to explain how the Eastern Romans (or Byzantines) and the Bulgarians perceived each other in the decades after the Fourth Crusade. Grant Schrama demonstrates that these perceptions oscillate between difference, stereotype, and communal identity. The chapters in this section make use of text and image to complicate our understanding of the political, social, and religious ideals of these territories in relation to Byzantium. These take the form of shared iconographies imbued with different meanings at different times and the circulation of written texts to analyze local perceptions as well as ruling ideologies.

The final section, “Adaptations and Transmissions Across Media and Geographies,” explores visual and textual evidence of cross-cultural contacts, transmission, and exchange in the Danube regions with examples spanning from metalwork to paratexts and from architectural trends to textiles. Chapter 19 addresses issues of terminology in the study of the cultural heritage of Eastern Europe and the visual eclecticism of local metalwork relative to Byzantine, Western medieval, and Islamic traditions in the decades after the fall of Constantinople in 1453. Anita Paolicchi focuses on the adaptability of metalwork and identifies networks of contacts that developed across Eastern Europe at this time, which facilitated the movement of artists, ideas, and objects. These enabled new visual forms and adaptations across media to emerge, contributing to new stylistic features and technical innovations. Turning attention to textiles, Nikolaos Vryzidis in Chapter 20 examines textiles and sartorial traditions in the regions of the Balkans and the Carpathians and how these were informed by Byzantine, Central Asian, and Persian traditions in terms of style, iconography, and technique. Chapter 21 shifts attention to architecture. Serena Acciai contextualizes the development and proliferation of overhanging rooms in the houses of the Danube region relative to competing traditions in the East and West. The final three chapters focus attention on key aspects of medieval texts. Chapter 22 examines the Alexander Romance and its transmission through manuscripts from Byzantium throughout the Slavic cultural contexts, with examples preserved in repositories to the north and south of the Danube River. Antoaneta Granberg demonstrates that regions of the Balkans and the Carpathians adapted this Byzantine text for local use but shared a similar transmission of the text. The text appealed to both secular men and clerics and was often enhanced with secular and religious additions. Transmission is also a key theme of Chapter 23, in which Małgorzata Skowronek shows how the text of the Palaea Historica was transformed in different South Slavic contexts, combining various genres and styles, including biblical narratives, liturgical poetry, and polemical statements, among others. Finally, Chapter 24 looks at small literary forms or paratexts found in South Slavic manuscripts, arguing for their standard codicological, paleographic, and cultural value. Izabela Lis-Wielgosz and Ivan Petrov assert that such notations offer insight into the individual, the community, or the region that used and adapted a particular text.



Outcomes and Future Directions

By examining the cultural production of the territories to the north and south of the Danube, the 24 chapters in this volume deepen our understanding of this river as a connector as much as a divider; the Danube was a site of mediation, transformation, adaptation, and contention. The role of Byzantium and its legacy through texts and images are at the heart of this volume. Through examinations of the surviving sources, each chapter challenges our understanding of what is Byzantine in the Danube regions, where Byzantium ends (be it before or after 1453), and where we can start identifying local trends and negotiations. These territories are not discussed in a vacuum: Byzantine, Western, Slavic, and Islamic traditions are involved, revealing a much more complex and eclectic reality than previous scholarship has often assumed. Furthermore, what emerges from the explanations and analyses is the importance of local connections and cultural contacts: borders were shifting constantly, people and objects were moving, and boundaries were not as fixed as sometimes presumed. In fact, Byzantine, Western, Slavic, and even Islamic models all made their way directly into the Danubian region and were mediated by local contexts.

We designed this volume to complement Florin Curta's The Routledge Handbook of East Central and Eastern Europe in the Middle Ages, 500–1300, which explores the complex history and culture of the regions of Eastern Europe, including those around the Danube River, in the centuries preceding our efforts.8 This present volume continues Curta's story, while bringing to the fore the richness of the extant textual and visual sources and the various modes of their interpretation and contextualization. Together, these two Handbooks could serve as a strong foundation for the study of Eastern Europe in the classroom and among diverse audiences.
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In the fall of 1934, about two hundred delegates attended the Fourth International Congress of Byzantine Studies, which was held in Sofia. Some of the greatest Byzantinists of the time were among them. However, several leading scholars were missing, most notably Charles Diehl, Josef Strzygowski, and N. Iorga.1 Whereas the first two did not attend due to personal reasons, Iorga's absence had an ideological motivation: the Romanian historian boycotted the congress to voice his profound disagreement with ideas expressed by the most important Bulgarian historian of the time, Petăr Mutafchiev. Iorga and Mutafciev disagreed on every single aspect of the medieval history of the Balkans: the process of Romanization, the continuity of the Roman population in the Balkans and, especially, north of the Danube, the first Bulgarian Empire and its territorial expansion, the second Bulgarian Empire—particularly the “Vlach” origin of the Assenid dynasty, the Byzantine legacy in the Balkans, and so on. There was a historiographical clash fueled by recent political developments such as the involvement of Romania against Bulgaria in the Second Balkan War.

In Sofia, Iorga intended to present “general considerations” on an “endearing” phenomenon called “Byzantium after Byzantium,” that is, the survival of Byzantium long after the fall of the imperial capitals Constantinople, Mystra, and Trebizond in the mid-fifteenth century.2 The subject interested him for several years. Motivated by the setback, he decided to turn his intended contribution to the congress into a monograph. Written in French and titled Byzance après Byzance, the volume was published by the Institute of Byzantine Studies in Bucharest in 1935.3

Although it generated several reviews, mostly in international journals, Byzantium after Byzantium attracted rather limited attention.4 The first serious discussion of the ideas expressed therein dates to 1945, when Vitalien Laurent dedicated a paper to Iorga calling him the “historian of Byzantine life.”5 The French scholar tried to overcome a certain reticence towards Iorga's contributions in the field of Byzantine history and placed his ideas in a wider intellectual and historiographical context. Still, many contested Iorga's argument. According to the Romanian medievalist Petre P. Panaitescu, “The Greek culture did not penetrate the Romanian lands due to the survival of the Byzantine ideas, but due to the predominance of the rich Greeks in the cities of the Ottoman Empire.”6 However, in spite of the initial reluctance and of the critical reactions, the book became a classic of Romanian historiography. In 1971, Bucharest hosted the Fourteenth International Congress of Byzantine Studies. The same year, in order to celebrate one hundred years since Iorga's birth, the Institute for South-East European Studies of the Romanian Academy published an edited volume on Iorga as “historian of Byzantium,” which included a chapter on Byzantium after Byzantium.7 The leading Greek Byzantinist Dionysios A. Zakythinos discussed Iorga's take on the issue in the journal of the International Association of South-East European Studies.8 Byzantium after Byzantium itself was first re-edited and then translated into Romanian.9

In Romania, the renewed interest in Iorga's paradigm fueled major historiographical contributions.10 By far the most important is Andrei Pippidi's monograph The Political Byzantine Tradition in the Romanian Lands from the 16th to the 18th Century, which should have been one of five installments in a series entitled “Byzantium and the Romanian Principalities.”11 The author contrasted ideals and realities and showed that the “Byzantine tradition” was not about the survival of Byzantium among the Romanians but about Byzantine forms and aspirations in the former European part of the empire (Serbia, for example), as well as in Georgia.12 Inescapably, Iorga's Byzantium after Byzantium generated excessive hypotheses, too, including, for instance, the existence of a “Christian crypto-empire” under Ottoman domination.13 It also stirred controversy. Speaking about “forms without content,” Daniel Barbu argued that the Byzantine forms never generated a fondness in the Romanian principalities; consequently, their presence had less to do with continuity and more with “Byzantium against Byzantium.”14

The Byzance après Byzance paradigm continued to trigger debates, as proven, for example, by the 2010 survey published by the Institute for Defense Policy Studies and Military Historical of Bucharest.15 But despite the book being re-edited and translated into Greek and English, its echo outside Romanian historiography remained rather feeble.16

On the one hand, Iorga's major objective—to define better the place of the Romanians in southeastern Europe (Byzantium after Byzantium mentions Moscow several times but only in passing, which should tell us something about Iorga's rationale and focus point)—collided with other paradigms, fueled by divergent “scholarly politics of region making.”17 On the other hand, the title has taken over the content. Few read the book and even fewer place it in its immediate historiographical and cultural context, but many use the title as if it were self-sufficient. For example, Iorga assigns to the Ottoman Empire a major role in the survival and transmission of the imperial idea. Still, “Byzantium after Byzantium” is often understood in plain chronological terms, as the period ranging from 1453 to 1821. Furthermore, this reading, as a period and not as a phenomenon, is sometimes used as a tool to avoid references to the Ottoman rule in southeast Europe.

The aim of this chapter is to reflect on the potential and limits of the Byzance après Byzance paradigm. We consider, first, Iorga's argument as expressed in the 1935 monograph, and then we focus on the case studies of the Romanian principalities of Wallachia and Moldavia, addressing the question of their “Byzantinism” in the first couple of centuries of their existence as states. The choice to focus on the fourteenth and fifteenth centuries was driven by the fact that from the sixteenth century onward, the growing Ottoman control and the revival of the ecumenical patriarchate added new layers to an already complicated picture.18 The Ottoman conquest of the Balkans and the symbolic fall of Constantinople turned out to be a game changer: they transformed Wallachia and Moldavia in outposts of Orthodoxy, thus facilitating the transfer of the role of protectors of the Holy Places from the Byzantine, Bulgarian, and Serbian rulers to the Romanian princes. However, the Christian elites integrated themselves into Ottoman networks, while the “Great Church” became an Ottoman institution. This gradual process had less to do with the survival of Byzantium and more with imagined versions of it. Finally, we argue that the survival of the idea of Byzantium represents but one aspect of the convoluted and entangled history of the “post-Byzantine” world, especially in the Eastern European context.


The History of Byzantine Life and Its Continuation

In 1934, Iorga published a three-volume Histoire de la vie byzantine.19 Subtitled “Empire and Civilization,” the book represented a synthesis of decades-long research in the field. The seed had already been planted in 1907, when the Romanian historian wrote The Byzantine Empire, his first history of Byzantium, with a focus on the development of Byzantine life “in all its length and breadth and wealth.”20 In between, Iorga had published a plethora of studies, monographs, and reviews and had been the driving force behind the first-ever International Congress of Byzantine Studies, organized in Bucharest in 1924. On the one hand, he wanted to vindicate “one of the greatest civilizations of the world” against the medievalists who disrespected it and the historians who ignored it.21 On the other hand, he firmly believed that the history of the Eastern Roman Empire was closely linked to the history of Southeastern European nations in general and to the history of the Romanians in particular.

The first volume of the History of Byzantine Life covered the “Ecumenical Empire (527–641)”; the second dealt with the “Middle Empire of Hellenic Civilization (641–1081)”; the third part was dedicated to the “Western” invasions and their consequences (1081–1453). Iorga insisted that all volumes were based on sources and that he wanted to write an account of the “development of Byzantine life,” not an annotated chronology.22 In addition, he wanted to treat Byzantine history as part of world history.

Typical of Iorga, the History of Byzantine Life was composed in a particular style and made several intriguing observations, some of which triggered strong reactions. For example, Raymond Janin disagreed with the author's ideas about the Church and its social role.23 Perhaps one of the most exciting of these observations can be found on the very last pages. The fall of Constantinople under the Ottomans, Iorga briefly states, did not mark the end of Byzantium, because Byzantium was an idea and “ideas survive all disasters.”24

To this Byzantium, which could not and did not disappear with its capitals, Iorga dedicated a separate volume. Entitled Byzantium after Byzantium, the new monograph was “a continuation” of the History of Byzantine Life, as the subtitle clearly and modestly stated.25 Iorga started by presenting his definition of Byzantium. According to him, it was a “complex of institutions,” a “political system,” a “religious formation,” and a “type of civilization,” which included “the Hellenic intellectual legacy, Roman law, the Orthodox religion,” as well as all its artistic consequences.26

Then, he explained how this Byzantium, composed of culture and institutions, survived for centuries, mostly in the Balkans. First, there were the émigrés, those who preferred exile to Ottoman rule. Many of them helped spread the knowledge of Greek, thus contributing to the intellectual and cultural development of Western Europe. Then there was “the permanence of Byzantine forms” in Constantinople, where the sultans acted as continuators of the emperors they had replaced, while maintaining elsewhere local autonomies.

Iorga further assigned a major role to the ecumenical patriarchate, which was restored shortly after the fall of Constantinople.27 However, he paired this Byzantium of the “Church” with a Byzantium of the “Archons,” the representatives of Greek families with remarkable careers in the Ottoman realm. And he connected both to the Romanian Principalities of Wallachia and Moldavia. Two chapters are dedicated to the “Byzantine Imperial Idea through the Romanian Principalities” and to the “Romanian Princes’ Protection of the Byzantine Church and Civilization.” Another chapter deals with the “Renaissance through School,” also focusing on Wallachia and Moldavia, two tributary states of the Ottomans that conserved significant prerogatives and had Christian rulers.

The long eighteenth century, dominated by the Phanariots—the Greek-speaking Orthodox elites located in Constantinople, among whom were selected the grand dragomans of the Ottoman Empire and the princes of Wallachia and Moldavia28—finally brought the Byzantine idea to an end.29 The rise of nationalistic ideas and especially the 1821 Greek Revolution marked the death of Byzantium.30 The “open structure,” which had outlived by four centuries the “Christian imperial form,” and by 1400 years the “initial Roman form” could not resist outer and especially inner pressures any longer.31

According to Iorga, who continued his crusade for Byzantium and for Byzantine history, the feat had been impressive. As the historian himself has once stated, Byzantium “performed many miracles and especially that of lasting” (fit beaucoup de miracles, mais surtout celui de durer).32 However, addressing the issue of the “Byzantinism” of the Romanian principalities was not an easy task.

Apparently, everything seemed obvious. As Dimitri Obolensky's classic The Byzantine Commonwealth (1971) pointed out, with the foundation of the Romanian principalities in the fourteenth century, “the church and culture of Constantinople became dominant in those lands, and the Rumanians made their belated entry into the Byzantine Commonwealth of nations.”33 Although it is difficult to disagree with Obolensky's conclusion, it is less clear how exactly the Byzantine model was adopted and assimilated in Wallachia and Moldavia and how it became dominant. A long and tortuous sentence included by Iorga in his Byzantium after Byzantium underlined that the two principalities were situated at the crossroads of different cultures, thus being opened to various influences.34 This approach implies, however, that the Byzantine influence was but one among others, its preeminence being established gradually through various agents and mechanisms.

Even more striking, the diffusion of the Byzantine model north of the Danube was always mediated. It was filtered through the Kingdoms of Bulgaria and Serbia, the direct contact with the Byzantine Empire being sporadic and incidental at best. Thus, a brief overview of the early relations between Wallachia, Moldavia, and Byzantium—represented by the late empire, the Church, and the monastic community of Mount Athos—allows us to better grasp Iorga's stance on the adoption of a Byzantine model in the Romanian principalities, directly and indirectly, and on Byzantium's survival in the regions of the Danube River.



Byzantium and the Romanian Principalities: Wallachia (Fourteenth to Early Sixteenth Centuries)

Since the fourteenth century, the foreign policies of Wallachia and Moldavia were dominated by relations with the Kingdom of Hungary. While other political actors—the Golden Horde, Bulgaria, Serbia, and Poland—also impacted the evolution of the two principalities, the diminished Byzantium remained a remote political actor. The fact that Old Slavonic and not Greek was the language officially adopted by the chancelleries and the Churches of Wallachia and Moldavia underscores a paradox: the Romanian principalities became a part of the Orthodox “commonwealth,” but their belonging to the Slavonic cultural sphere limited the influence of Constantinople and the Greek language.35

Furthermore, there is no documented exchange of embassies between Constantinople and the princes of Wallachia and Moldavia in the fourteenth and fifteenth centuries, and the precise moment when Byzantium acknowledged the emergence of the new principalities remains to be determined. It was assumed that the alliance between the Emperor Andronikos III Palaiologos (r. 1328–41) and the Bulgarian Tsar Michael III Shishman (r. 1323–30) paved the way for Wallachian-Byzantine contact due to the alliance between Michael III and the founder of the Wallachian principality, Basarab I (r. ca. 1310–52).36 Although plausible, the hypothesis needs further documentary support. Until then, the first certain contact between the Byzantine Empire and Wallachia seems to have taken place during the reign of Prince Nicholas Alexander (r. 1352–64), son and successor of Basarab I.

A decision of the Holy Synod and a patriarchal letter to the prince, both dated 1359, mention the diplomatic contact established in the previous years with the aim to create a metropolitan Orthodox see in Wallachia, under the jurisdiction of the patriarchate of Constantinople.37 As the letters suggest, the initiative belonged to the Wallachian prince who tried to secure patriarchal support for the translation of Hyakinthos, the metropolitan of Vicina, to the Wallachian court. It was a very specific request, the synodal decision underscoring that the prince wanted “no one else” other than the metropolitan of Vicina. The demand was eventually granted by the ecumenical patriarchate on condition that Hyakinthos's successors were appointed by the patriarchate only and not following a request of the Wallachian princes. In 1359, Hyakinthos was already at the Wallachian court; it seems, therefore, that the princely intervention was the result of a long and close collaboration between the prince and the Orthodox prelate.38

The creation of the Wallachian Church in 1359, when Hyakinthos was appointed metropolitan of “Ungrovlachia,” is generally considered a turning point, which marked a decisive break with the Catholic Kingdom of Hungary.39 Unfortunately, we know nothing about the aftermath of Hyakinthos's transfer to Wallachia. The relationship with Hungary may have worsened, but there is no hint of the contacts between Constantinople and the newly created Metropolitan see.40 The situation is also blurred by the lack of consistent evidence and context for several important events that occurred during the fourteenth century. We know, for instance, that at one point the patriarchate of Constantinople established another metropolitan see in Wallachia, at Severin, in the western part of the realm.41 The situation seems to have generated serious tensions, but the reasons behind this decision remain obscure.

A document written in 1370 by the first appointed metropolitan of Severin, Daniel Kritopoulos, points to strains between the Wallachian court and the patriarchate.42 Kritopoulos pledged to respect and honor Hyakinthos and to refrain from any action, which could have harmed his superior. One may assume that there was a certain rivalry between the two main Wallachian hierarchs, but a letter sent in the same year by Hyakinthos to the patriarch of Constantinople, Philotheos Kokkinos, hints at a more complicated situation. According to Hyakinthos, there were some tensions between the Great Church and the newly founded Wallachian Church, as well as between the patriarch and the prince of Wallachia, Vladislav I (r. 1364–77). The motives are rather obscure, but it is possible that the ecumenical patriarchate tried to impose its control on the Wallachian Church. On the one hand, the 1359 synodal act firmly stipulated that the appointment of the Wallachian hierarchs was the prerogative of the patriarchate. On the other hand, the Wallachian princes invoked as precedent the 1359 decision of the Holy Synod to comply with Nicholas Alexander's request. In 1370, the advanced age and the illness of Hyakinthos imposed the election of a successor. The stake of the clash between the patriarchate and the Wallachian prince was probably the appointment of a new metropolitan.

That the first interactions between the Constantinopolitan patriarchate and Wallachia were difficult is confirmed, albeit indirectly, by the first contacts between Wallachia and the monastic community of Mount Athos, which was under patriarchal jurisdiction.43 Despite the generous donations made by Nicholas Alexander and Vladislav I to the Koutloumousiou Monastery, its superior, Chariton, refused to approve the request for a more lenient lifestyle for the monks coming from Wallachia.44 The foundation documents issued by Chariton reflect the complicated relationship between the Wallachian patron and its client, an Athonite monastic community. Despite his refusal to oblige his benefactor, Chariton was appointed metropolitan of Wallachia, probably with Vladislav I's consent, in 1372.45

The relation between Wallachia, the ecumenical patriarchate, and Mount Athos in the last decades of the fourteenth century is even less known. The involvement of Athanasios, metropolitan of Severin, in the scandalous election of Matthew I as patriarch of Constantinople (in October 1397) and then in Matthew's reappointment (in June 1403) offers some clues.46 Was Athanasios's participation endorsed by the Wallachian prince Mircea I “the Elder” (r. 1386–1418)? Until 1402, the Byzantine Empire and Wallachia had a common enemy—the Ottoman Empire; still, after the outbreak of a fratricidal war between Bayezid I's sons, their policy toward the former enemy changed. The Byzantine emperor Manuel II Palaiologos and the Wallachian prince supported different pretenders to the Ottoman throne. Both claimed the city of Mesembria, besieged in 1409 by the Ottoman pretender Musa Çelebi, backed by a strong Wallachian contingent.47

This episode of the Byzantine-Wallachian conflict remains obscure; one can, however, infer that until 1453, Byzantium played an ambiguous role in the history of Wallachia. The empire was an important source of legitimation, used by the Wallachian princes to counterbalance the political and cultural influence of Hungary. Yet the relations with the empire, which are barely known, seem quite strained at the beginning of the fifteenth century, while the main channel for the diffusion of the Byzantine forms was the Church. Despite the quarrels with the ecumenical patriarchate and Mount Athos over certain ecclesiastical aspects, the Church remained the main factor that led to a progressive integration of Wallachia in the “Byzantine Commonwealth.” The expansion of the Byzantine Church beyond the fluctuating borders of the Byzantine State and the disappearance of the Kingdoms of Bulgaria and Serbia enforced this process, which will be further strengthened by the Ottoman advance in southeast Europe and the transformation of the patriarchate of Constantinople into an Ottoman state institution.48



Byzantium and the Romanian Principalities: Moldavia (Fourteenth to Early Sixteenth Centuries)

Unlike Wallachia, Moldavia may have had direct political contacts with Byzantium. According to a sixteenth-century Ragusan historian, the founder of the Moldavian principality, Bogdan I (r. 1363–67), received the title of “King” from the “Emperor of the Greeks.”49 The lack of details calls for skepticism.50 However, in 1716, Dimitrie Cantemir stated that an early fifteenth-century Moldavian prince, Alexander “the Good” (r. 1400–32), received the title of “Despot” and a diadem from the Emperor John VIII Palaiologos.51

Although the claim has been rejected in modern historiography, recent contributions suggest that there is some truth to this historical detail.52 In 1464, the Italian humanist Francesco Filelfo informed Cardinal Jacopo Ammannati Piccolomini that John VIII Palaiologos passed through southern Moldavia and its most important port city, Cetatea Albă, on his way back to Constantinople from his trip to Venice and Hungary.53 Filelfo did not mention an encounter between John VIII and the Moldavian prince in 1423–24, but the meeting may have actually taken place. A contemporary ecclesiastical embroidery depicting Alexander “the Good” gives him the title “autoktrator” and alludes to him controlling the Black Sea coast.54 The title's Byzantine resonance and the prince's headgear, similar to the one worn by John VIII, were invoked as indicators of a meeting between emperor and prince.55 However, such hypotheses need to be further substantiated. The same is true with regards to the emperor's direct involvement in the establishment of a Moldavian Church: all the documents on the matter were issued by the patriarchate; there is no indication whatsoever of an imperial intervention.56

These documents point to the creation of a metropolitan see. However, the patriarchate refused to accept Joseph, the candidate suggested by the Moldavian prince, and appointed its own. Since the parties failed to compromise, Joseph, the prince, and the Moldavians were excommunicated. After long and tortuous negotiations, which lasted until 1401, the conflict was eventually solved. The Holy Synod of the Great Church accepted Joseph as metropolitan of Moldavia. As the Ottomans besieged Constantinople, the synod's decision may have intended to secure the support of Alexander “the Good.”57 Constantinople was saved by the Mongols, victors against Bayezid I at Ankara, in 1402. As for the Moldavian Church, it kept a certain distance with regard to the ecumenical patriarchate. In 1415, for instance, the relics of St. John the New, a local saint, were translated from Crimea to Suceava, Moldavia's capital. The sumptuous ceremony organized by Prince Alexander—“a confirmation of the recently re-established legitimacy of the Moldavian Church”—took place without the involvement of the Great Church.58

Was there a gulf between the two institutions and did it become wider after the fall of Constantinople? The issue was a source of bitter dispute among historians.59 In 1505, Prince Bogdan III (r. 1504–17) refused Patriarch Joachim I access to Moldavia, forcing him to take a turn to neighboring Wallachia.60 Still, in 1513, Patriarch Pachomios I visited both Wallachia and Moldavia.61 Despite the fact that the Moldavian Church was under Constantinopolitan jurisdiction, the Moldavian ruler accorded clear preference to Pachomios and not to Joachim, which is indicative of the nuanced nature of the relationship in question.

As for the patronage of Mount Athos, a 1416 document concerning Zograf Monastery places it during the reign of Alexander “the Good.”62 The prince is called “autoktrator,” which clearly shows that the title was not granted to him by the Emperor John VIII in 1423–24. And his decision to support the Athonite monastic community was not necessarily fueled by an “imperial idea”; it was a pragmatic decision, which aimed at the strengthening of the monastic life in Moldavia and, especially, Bistrița Monastery, Alexander's main foundation.63

In assuming the role of protectors of the Holy Mountain, the Wallachian and Moldavian princes did not merely imitate the Byzantine emperors. Their ties with Mount Athos predated the fall of Constantinople and the aim of their patronage was twofold: to secure the salvation of their souls (and of the souls of their relatives) by means of liturgical commemorations and to enhance their legitimacy as members of the “Orthodox Commonwealth.”64 By extension, they followed in the footsteps of the Byzantine emperors.65

In both Wallachia and Moldavia, the “Byzantine model” was, first and foremost, promoted by the Church. Yet it was more an interpretation than a smooth adoption and a difficult one at times. The princes, the patriarchs, and the representatives of the Athonite communities had their own agendas, which most often than not were at odds with each other. The ambiguous nature of the sources leaves room for suppositions. It may be assumed that until the end of the fifteenth century, the mediation of Bulgaria and Serbia was paramount (more research on this topic is needed). Nevertheless, the Ottoman expansion and consolidation in the Balkans and north of the Danube changed the rules of the game.66 With Ottoman support—including that of local warlords such as the Mihaloğlu family67—the patriarchate of Constantinople strengthened its grip over the region.

This grip, it seems, was stronger in Wallachia. In 1534, Antonios Karmalikes, a patriarchal representative, compelled the Wallachian Church and Prince Vlad Vintilă (r. 1532–35) to accept the patriarchate's requests.68 Ten years later, in the context of a quarrel between Constantinople and Ohrid, Sultan Suleyman reinforced the patriarchate's jurisdiction over the Wallachian and Moldavian Churches.69

Mount Athos had adapted to the new realities before 1453.70 The emperor was discarded, and the sultan took over, many of his Christian subjects recognizing him as a legitimate ruler.71 The patriarchate experienced a profound reorganization as an Ottoman institution—a long and difficult process—and started to profit from the Ottoman advance.72 An increasingly strong migration flux from southeast Europe to the Romanian principalities also benefited from the pax Ottomanica, while strengthening the power and influence of transregional networks centered on the “Great Church.”73 The Greek Orthodox elites underwent a “reconstruction” with a spectacular long-term outcome.74



Conclusion

How does Iorga's Byzantium after Byzantium fare in this extremely dynamic historiographical setting, which seems more sensitive to adaptation to the new Ottoman realities than to survival?75 At first sight, his paradigm, which was off to a slow start, has lost significant ground. Scholarship focused increasingly on the numerous post-1453 “inventions” of Byzantine tradition.76 The transformations and instrumentalizations of the “Byzantine idea” in the seventeenth and eighteenth centuries attracted significant attention.77 Historians have quite compellingly advocated for a “weak” but effective concept—“Ottoman Europe.”78 Art historians have also meaningfully reflected on the topic.79 (Neither Iorga, nor Obolensky tackled the art, architecture, and visual culture of the Balkans and the Carpathians in detail.)80 Several works and projects provide important insights into the history of the post-1453 patriarchate of Constantinople, the Romanian princes’ patronage of the holy places, and the “Phanariots.”81 Still, although an alternative groundbreaking paradigm may very well be coined, it seems unlikely that it will discard entirely Iorga's paradigm.

On the one hand, several observations made by Iorga remain valid, such as the fact that there was no one Byzantium but variations of an “idea” or the distinction between a direct, contemporary type of Byzantine “heritage,” like that of the Bulgarians and Serbians, and an indirect, imagined one, like that of the Romanians. As our case study shows, before the fall of the empire, neither Wallachia nor Moldavia raised imperial or successor claims—the Byzantine tradition was invented later (and these later inventions deserve further investigation). On the other hand, several lines of investigation identified by Iorga have not been properly followed, despite their huge potential. Recent studies on both the Eastern patriarchates and the Christian elites in the Ottoman Empire prove just how productive such inquiries are. Despite its many flaws, Byzance après Byzance remains, as Vitalien Laurent has justly noted, “seductive.”82
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