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INTRODUCTION 

This anthology offers a selection of the parodic verse of the Romantic 
period, as well as parody representative of the period immediately 
before 1789 and several Victorian parodies which engage critically 
with Romantic period poetry. It aims to combine familiar examples of 
Romantic period parody (the Peter  Bell  parodies of 1819, selections 
from Hogg's Poetic  Mirror)  with hitherto little-known material (by Rose, 
Smith, Stephens, Wolcot and several anonymous contributors to 
periodicals). It  is not the intention of this introduction to rehearse the 
critical arguments of the general introduction to Parodies  if the  Romantic  
Age  and, furthermore, each item has been provided with an extensive 
introductory note which aims to be both critical and contextual. 
However, a few general points regarding the selection of material for 
the volume might usefully be made. 

Romantic period parody does not spring fully formed into life on 20 
November 1797 with the publication of the first number of The  Anti­
Jacobin,  or  WeeklY  Examiner  and I have addressed its antecedents with 
examples of parodic writing of the 1 780s, a period of some significance 
in the development of modern parody. Though one should always be 
wary of making generalisations about such a rich and diverse literary 
period as 'the eighteenth century', I think it fair to argue that although 
acerbic idiomatic parody exists before the l780s it is not common in 
the eighteenth century (though there are honourable exceptions such 
as Henry Carey's splendidly acidulous parody of Ambrose Philips, 
'Namby Pamby: or, A Panegyric on the New Versification Addressed 
to A.  P., Esq'). The anthology begins with selections from the 1785 
Probationary  Odes for  the  Laureateship,  a collection which marks a crucial 
moment in the move away from the predominance of generic and 
uncritical idiomatic burlesque towards substantive critical parody. 

Xl 



PARODIES  OF  THE  ROMANTIC  ACE:  VOLUME  2  

Perhaps more important in the first half of the eighteenth century is 
verbatim parody, that unsettling literary form used so powerfully by 
Pope, and I include examples of the form by William Gifford andJohn 
Wolcot ('Peter Pindar'). As several of these early items suggest, this 
anthology seeks to trace the antecedents of The  Anti-Jacobin  in Ellis's 
work on the Probationary  Odes  and in Gifford's The  Baviad.  It also 
addresses the later influence of the journal in Frere's Whistlecraji,  
Byron's Beppo  and in the work of Richard Harris Barham and J.  
Brunton Stephens. 

One eighteenth-century tradition which survives in robust health 
into the nineteenth century is idiomatic parodic burlesque in the 
manner ofJohn Philips's The  Splendid  Shilling  (1701) and the collection 
includes examples by Thackeray and the anonymous parodist of 
Felicia Hemans. Maginn's parody of Shelley, 'Elegy on my Tom Cat', 
though it also borrows from the burlesque tradition of mock odes on 
the death of a favourite animal to pour maledictions upon the 
'Cockney School', is another example of the form. Furthermore, the 
burlesque strategies of Philips's own imitator, Isaac Hawkins Browne, 
inform the most commercially successful collection of parodies 
published in the Romantic period,James and Horace Smith's R(rjected  
Addresses  (1812), which went through at least eighteen editions by 1833. 

Though this edition is entitled Parodies  if the  Romantic  Age,  I think it 
justifiable to include examples of generic burlesque in this particular 
volume. Traditional burlesque still exists in the Romantic period; it is 
too easily forgotten that that fine example of the form, Cowper's 'On 
the Death of Mrs. Throckmorton's Bulfinch' was published in the 
same year as the fall of the Bastille. I would argue that non-idiomatic 
burlesque still had considerable life in the Romantic period, as attested 
by the fact that Frere's Whistlecraji  marks a new departure in the form. 
It also seems remiss to neglect a genre which is also of such importance 
to the emergence of Byron's mature comic manner. There are also 
interesting mutations of burlesque in the Romantic period, as 
demonstrated by Hood and Reynolds who infuse new life into the 
mock ode in their 1825 collection Odes  and  Addresses  to  Great  People.  
Furthermore, to include idiomatic burlesque such as the brothers 
Smith's Rgected  Addresses  and yet ignore generic burlesque such as 
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INTRODUCTION  

Whistlecrcift  is also perhaps questionable. Such an omISSIon would 
neglect an important context to such substantive Romantic period 
parody as Reynolds's Peter  Bell.  A  Lyrical  Ballad.  

I  am likewise conscious that this edition's nomenclature is also 
somewhat contradicted by the fact that the current anthology contains 
a small number of parodies of Romantic poets (Coleridge and 
Hemans) which were composed and published during the Victorian 
period. These are included to provide what one might call a 
posthumous context for Romantic period parody and to complement 
the attention to its antecedents evident in the anthology's earliest 
items. Furthermore, there is some danger in the critical tendency to 
construct a grand narrative about the critical vacuity of Victorian 
parody as compared to that of the Romantic period. Victorian parody 
of the Romantic poets lacks the political edge and urgency of the 
parody of the period between 1789 and 1830, but it is not without 
critical perspicuity (see Prowse's 1868 'The Ancient Philosopher' for a 
notable example). The anthology does not attempt to represent 
Victorian parody as a whole; enforcing a critical judgment of 
Solomon, it takes only from that portion of later nineteenth-century 
parody which addresses Romantic period models. It  also attempts to 
widen the geographical focus evident in previous work on Romantic 
parody by including examples of American work (by Robert Rose and 
Samuel Smith) and of Australian parody (by J.  Brunton Stephens). 
One of the main premises underpinning our collection is a conviction 
that parody is an important critical form and the response afforded the 
Romantic poets by interpretive parody from outside Great Britain, in 
America most notably, should not be neglected. 

The anthology also includes a number of examples of writings by 
what we now label 'the Romantic poets' themselves: Byron, Coleridge, 
Shelley and Southey. The parodic impulse is widespread in this period 
and it would misrepresent the age not to include work by the Romantic 
poets as well as parodies of them. The focus of the anthology is upon 
literary parody, but of course it would be a gross misreading to argue 
that Romantic parody is simply formal manoeuvring. Much of this 
material is deeply political, from the left (Reynolds, Shelley, the 
Berljamin-poet)  and from the right (Barham, Gifford, Maginn). From the 
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Probationary  Odes  onwards, parody and partisan political sentiment go 
hand in hand and the anthology aims to capture parody's role as a 
vehicle for political debate. My introductory notes on each relevant item 
focus on the sociopolitical context of the individual parodies. The 
diverse positions represented in the anthology also perhaps testify to the 
fruitlessness of overarching critical debate as to whether or not parody is 
innately 'conservative' or 'radical'; the reader is best encouraged to 
address the implications and significance of each individual parody on 
its own terms. Though my emphasis is, in the main, upon the political 
force of parody which uses literary formal models, it should nonetheless 
be recognised that there are a significant number of radical writings of 
this period which employ parody of 'non-literary' models. I  The 
anthology includes William Hone's remarkable occasional piece, The  
Political  House  that Jack  Built,  as representative of this body of work. 

Though of course one cannot, by definition, know what proportion 
of the work of anonymous parodists of this period is by women, it must 
be acknowledged that only a small proportion of declared or 
attributed parody of the Romantic period is by female authors. 
Nonetheless, devotees of women's writing can draw some comfort 
from the fact that the only poem by a woman included, Catherine 
Fanshawe's 'Fragment in imitation of Wordsworth', is a magnificent 
effort and, indeed, has been described as 'the best parody in the 
English tongue,.2 Though it seems that women did not in general 
write much parody in the Romantic period, female authors were not 
infrequently the subject of parody and the critical and editorial 
attention currently being paid to women's writing of the Romantic 
period is reflected here in the anthology's inclusion of parody of 
women poets (Hemans and Landon). Thomas Moore's two efforts 
from The  Fudges  in  England  (1835) also parody writing by women, 
though not of a particular female poet. 

On the basis of our bibliographical researches, the most parodied 
authors of the Romantic period would appear to be Byron, Scott and 
Wordsworth, with Coleridge, Moore3 and Southey in a kind of 
imitative second division. Parody of Byron abounds in the 1810s and 
1820s. There are numerous parodies of Don  Juan  and some of Beppo,  
but the main focus is upon Childe  Harold,  the first two cantos most 
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particularly. Much parody of Byron is undistinguished, as the sections 
devoted to the poet in Walter Hamilton's parodic scrap books Parodies  
if  the  Works  if  English  and  American  Authors  (1884-9) demonstrate. I 
include two of the finest, Horace Smith's 'Cui Bono?' and Thomas 
Love Peacock's 'There is a fever of the spirit' (1818), able exercises in 
the black bile which contain a suitable level of attitudinising 'Byronic' 
world-weariness and misanthropy. Parody of Scott, as the present 
volume's :A Tale of Drury Lane' by the brothers Smith and 
Warreniana's  'The Battle of Brentford Green' demonstrate, tends to 
rely upon inappropriate modernisation and the burlesque comic 
misapplication of the poet's antiquarianism and romantic 
topography. More adventurous, if only partially successful, parody of 
Scott is to be found in George Colman's 'The Lady of the Wreck' 
(1812). Parody of Southey focuses either upon his orientalism or his 
political tergiversation. The former is represented here by James 
Smith's 'The Rebuilding'. On the latter, space precluded the inclusion 
of either of those significant radical parodic critiques of Southey, 
Hone's A  New  Vision  and Byron's The  Vision  if Judgment;  the reader is 
referred to Warreniana's  'Carmen Triumphale' which addresses the 
same issues: the Laureate's apostasy, meretriciousness and clumsy 
metrical experiments. Coleridge parody of the period often focuses 
upon the poet's supposed status as an incomprehensible 
metaphysician and his thematic grotesquerie, with 'Christabel' and 
the :Ancient Mariner' the most frequent models (see the items by 
Hogg, Peacock and Prowse below). With Warreniana's  'The Dream', 
the present edition offers a representative account of Coleridgean 
parody. It also includes Stephens's obscure but delightful parody of 
Coleridge's 'Love'. 

The anthology attempts to trace the development of 
Wordsworthian parody during the Romantic period. Robert Rose's 
1804 American parodies of Wordsworth, preoccupied as they are with 
Wordsworth's simplicities, are typical of the parodic reception granted 
the poet from the publication of the Lyrical  Ballads  and the Poems  in  Two  
Volumes  (1807) until the appearance of The  Excursion  in 1814. Here, as 
in early English parodies such as 'Barham Downs; or Goody Grizzle 
and her Ass' and as in such satirical attacks as William Mant's The  
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Simpliciad;  A  Satiric-Didactic  Poem  (1808), the emphasis is upon 
Wordsworth as a purveyor of, to echo Byron's criticism of the Poems  in  
Two  Volumes,  'language not simple, but puerile'. Publication of The  
Excursion  offers new targets for parody and Hogg's three 1816 blank 
verse parodies of the poem concern themselves with the epic 
Wordsworth. Hogg's critical position also echoes that other critical 
commonplace about Wordsworth, that the poet 'attaches exquisite 
emotions to objects which excite none in any other human breast.'4 Or 
as Reynolds's Peter  Bell.  A  Lyrical  Ballad  (1819), another onslaught upon 
Wordsworth's tendency to philosophise the mundane, puts it, 'Out of 
sparrows' eggs have I hatched great truths, and with sextons' barrows 
have I wheeled into human hearts, piles of the weightiest philosophy.' 
The pompous and self-preoccupied 'Preface' to Reynolds's poem, 
where Wordsworth declares 'I love to read my own poetry: it does my 
heart good' also exemplifies the parodic response to the idea of 
Wordsworth's 'egotistical sublime'. Finally, after the publication of The  
Excursion,  as Byron's 'Dedication' to Don  Juan  and a perhaps over­
familiar parody by Hartley Coleridge argue, Wordsworth is often seen 
as manifesting a mystical opacity and obscurity: 

Behind a cloud his mystic sense, 
Deep-hidden, who can spy? 

Bright as the night, when not a star 
Is shining in the sky.5 

As well as attacks on the 'Lake School', the anthology also includes 
examples of imitative criticism of what Blackwood's  Edinburgh  Magazine  
labelled the 'Cockney School of Poetry', with examples by Hook, 
Maginn and, very probably, Deacon. Hook's 'Verses supposed to be 
written by the Editor of the Examiner' and Maginn's 'Don Juan 
Unread' ~ike Barham's 'London University') are also significant in 
that they see the eighteenth century practice of imitation given a 
political edge. Imitation of Cowper, Wordsworth and The  Anti-Jacobin  
is used to make political capital. And Barham's poem, like Hood's two 
washerwoman poems, also testifies to the fact that Romantic period 
parodic writing was often used as a vehicle for satirical social 
commentary. Contemporary sociopolitical polemic is echoed in  
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parodyjust as critical writing is complemented, indeed sometimes led, 
by imitative critical discourse. 

Readers of the anthology may well lament its absences (most 
probably its omissions of fine contemporary parodies of Wordsworth, 
Coleridge and Southey). These reflect restrictions on space which have, 
of course, been exacerbated by the extended time-scale and wide 
geographical range of the anthology. Excluding The  Vision  if Judgment  
was a particularly hard decision, as was the omission, on the grounds of 
length, of Maginn's masterpiece, ' "Luctus" on the Death of Sir Daniel 
Donnelly, Late Champion of Ireland' (1820). Several other Blackwood's  
parodies did not obtain the place which they deserved in the anthology. 
Indeed, an anthology purely devoted to the parody of Blackwood's  
Edinburgh  Magazine  could (and indeed should) be made. Despite the fact 
that over a third of th~ parodies originally appeared in literary 
periodicals or newspapers, the anthology only scratches the surface of 
the large body of parodic writing to be found in these sources. 

The anthology's general, but not invariable, rule has been to use 
first published editions. In the eighteenth-century items, I have 
removed the old face's' and there are a small number of silent 
corrections, which are set out in an appendix. 

JOHN  STRACHAN  
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NOTES 

4 As Marcus Wood demonstrates in his Radical  Satire  and  Print  Culture  1790­
1822 (Oxford: Clarendon Press, 1994). 

2 George Kitchin, A Survey  I!!  Burlesque  and  Paroqy  in  English  (Edinburgh and 
London: Oliver and Boyd, 1931), pp. 235-6. 

3 Space precluded the inclusion of any Moore parodies in the present volume, 
but there is a representative example, targeted (as so often in Romantic 
period parody of Moore) on the libidinous overtones of the Little  poems in the 
:-\.ppendix' to UOrreniana  in volume 4 of this edition. 

4 The phrase is Arthur Aikin's, in his review of Poems  in  Two  MJlumes  (Annual  
Review;  and  History  I!!  Literature;for  1807,  VI (London: Longman, Hurst, Rees, 
and Orme, 1808), p. 529). 

5 Hartley Coleridge, 'He Lived Amidst Th'Untrodden Ways', II. 5-8 (Inspector,  
Literary  Review  and  Magazine,  II (1827), p. 40). 
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INTRODUCTORY NOTE 

(to Probationary  Odesfor  the  Laureateship,  George Ellis, 1785) 

Acerbic idiomatic parody exists before the 1785 Probationary  Odesfor  the  
Laureateship,  but it is not common in the eighteenth century. In the 
Probationary  Odes  we see a pivotal moment in the move away from the 
predominance of generic and uncritical idiomatic burlesque towards 
substantive critical parody. The Odes  are a hybrid parodic collection 
which combine exercises in the mock ode with critically partisan 
parody (notably of Macpherson and Gray). And in George Ellis, the 
collection boasts an author who has a fair claim to be the founding 
father of Romantic period parody, perhaps of modern English parody 
as a whole. 

The Probationary  Odes,  by diverse hands, appeared around the time 
of the 1785 appointment of Thomas Warton as Poet Laureate, 
following the death of the incumbent William Whitehead. It envisages 
a number of contemporary pro-ministerial worthies offering odes on 
the King's birthday to the Lord Chamberlain in pursuit of the office of 
Laureate. The major contributors to the Probationary  Odes  were the able 
political satirist Richard Tickell, Richard Fitzpatrick and George Ellis, 
later to become a leading light in The  Anti-Jacobin.  All had been 
involved in the earlier Criticisms  on  the  Rolliad  1  (1784-5), Whig satire on 
the Pitt administration and upon the hapless Tory MP John Rolle in 
particular.Thomas Moore describes the Rolliad  thus: 

Mr. Rolle, the hero of The  Rolliad,  was one of those unlucky persons, whose 
destiny it is to be immortalised by ridicule . . . The chief writers of these 
lively productions were Tickell, General Fitzpatrick, Lord John 
Townshend, Richardson, George Ellis, and Dr. Laurence ... Mr. Ellis 
showed the versatility of his wit, as well as of his politics, by becoming one 
of the most brilliant contributors to The  Antijacobin. 2 

4 
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Like the Rolliad,  the Probationary  Odes  are politically motivated; Ellis 
and his colleagues are aware that one well-constructed parody is worth 
more than any number of bromides on the iniquities of the Tory 
administration. The partisan tone is in turn caustic and playful, and 
on occasions verges on the cloacal. L.Rice-Oxley notes primly that 
'The Rolliad  is well constructed and contains much humour, but it is 
also very personal and scandalous, while the Probationary  Odes  are so to 
the verge, and beyond, of indecency'.3 

The Probationary  Odes  mix literary and political satire; Pitt and his 
administration are lampooned alongside the current poetic 
preoccupation with the medieval, Gothic and sublime (the concerns of 
what we now denominate 'preromanticism'). The sublimity of Gray's 
Pindaric ode 'The Bard' and the medievalism of Macpherson's Ossian  
provide the most notable targets. No. II, Ellis's 'Ode on the New Year', 
builds on the famous Arctic travels of the Pittite MP Lord Mulgrave to 
create a sprightly mock Pindaric, its sublime topography com­
plemented by polar bears and whales. No. XX, 'Irregular Ode for the 
King's Birthday', is ascribed to General Sir George Howard and sees 
Ellis nose-thumbing both the king and his own future colleague, 
William Pitt. No. V,  'Duan in the true Ossian Sublimity', implies that 
Macpherson's work is little more than mannered medievalist fustian. It 
is the verse equivalent of the prose 'Ossianade', 'The Song of 
Scrutinaria', in No. VI: 

tender is the youth of thy Leader; who droopeth his head like a faded Lily ­
leave not Pilto  in the day of defeat, when the Chiefs of the Counties fly from 
him like the herd from the galled Deer. - The friends of Pilto  are fed. He is 
alone - he layeth himself down in despair, and sleep knit up his brow. - Lo! 
the spirit ofJenky  arose, pale as the milk of the morn, - twisted was his long, 
lank form - his eyes winked as he whispered to the child in the cradle. 'Rise, 
He sayeth - arise bright babe of the dark closet! The shadow of the Throne 
shall cover thee, like wings of a hen, sweet Chicken of the back-stair brood!' 

As George Kitchin has written, the 'Probationary  Odes  were worthy 
prototypes of the greater Anti-Jacobin'. 4 
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NOTES 

4 	 There was no original Rolliad.  See Notes  and  Qyeries,  12 (15 December 1855), 
p. 471: 'we have lately been informed that a gentleman, well read in general 
literature, has ransacked the five hundred and odd volumes of Catalogues in 
the British Museum for the original Rolliad,  which, as he conjectured, elicited 
these clever satirical Criticisms'.  

2 Quoted ibid., p. 471. 

3 Poetry  qf  the  Anti-Jacobin,  ed. L.  Rice-Oxley (Oxford: Basil Blackwell, 1924), 


p. xiv. 
4 	 George Kitchin, A  Survey  qf  Burlesque  and  Parody  in  English  (Edinburgh and 

London: Oliver and Boyd, 1931), p. 149. The selections have hitherto been 
unannotated. 
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From Probationary  Odes for  the  Laureateship,  
George Ellis (1785) 

FORFOR 

PROBATIONARY ODES 

FOR THE LAUREATSHIP. 


ODE ON THE NEW YEAR, 
BY LORD M VE. I 

STROPHE! 

o for a Muse of Fire, 
With blazing thumbs to touch my torpid lyre! 

Now, in  the darksome regions round the pole,2 
Tigers fierce, and Lions bold, 

With wild affright would see the snow-hills roll, 
Their sharp teeth chattering with the cold,­

But that Lions dwell not there-
Nor beast, nor Christian-none but the White  Bear!  
The white Bear howls amid the tempest's roar, 
And listening whales swim headlong from the shore! 

ANTISTROPHE (By Brother  HARRY.) 

Farewel awhile, ye summer breezes! 

What is the life of man? 


A span! 

Sometimes it thaws, sometime it freezes, 


Just as pleases! 
If Heav'n decrees, fierce whirlwinds rend the air, 
And then again (behold!) 'tis fair! 
Thus peace and war on earth alternate reign: 

Auspicious GEORGE, thy powerful word 
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Gives peace to FRANCE and SPAIN, 
And sheaths the martial sword! 

STROPHE II.  (By Brother  CHARLES.) 

And now gay HOPE, her anchor dropping, 
And blue-ey'd Peace, and black-ey'd Pleasures, 

And Plenty, in  light cadence hopping, 
Fain would dance to WHITEHEAD's3 measures. 

But WHITEHEAD now in death reposes, 
Crown'd with laurel! crown'd with roses! 
Yet we with laurel crown'd his dirge will sing, 
And thus deserve fresh laurels from the KING. 
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OSSIAN 

DUAN. 
IN THE TRUE OSSIAN SUBLIMITY. 

BY MR. MAC PHERSON. 

Does the wind touch thee, 0 Harp? 

Or is it some passing Ghost? 


Is it thy hand, 

Spirit of the departed Scrutiny?4 
 

Bring me the Harp, pride of CHATHAM!s 

Snow is on thy bosom, 


Maid of the modest eye! 

A song shall rise! 


Every soul shall depart at the sound! ! ! 

The wither'd thistle shall crown my head! ! ! ! 


I behold thee, 0 King! 

I behold thee sitting on mist! ! ! 

Thy form is like a watery cloud, 


Singing in the deep like an oyster! ! ! ! 

Thy face is like the beams of the setting moon! 


Thy eyes are of two decaying flames! 

Thy nose is like the spear of ROLLO! ! ! 

Thy ears are like three bossy shields! ! ! 


Strangers shall rejoice at thy chin! 

The ghosts of dead Tories shall hear me 


In  their airy Hall! 

The wither'd thistle shall crown my head! 


Bring me the Harp! 

Son of CHATHAM! 


But Thou, 0 King? give me the launce! ! 


6 



PROBATIONARr  ODES  FOR  THE  LAUREATESHIP  

ODES. 

PROBATIONARY ODES. 

IRREGULAR ODE 
FOR THE 

KING's BIRTH-DAY, 
BY SIR GEORGE HOWARD, K.B.6 

CHORUS. 
Re mi fa Sol, 
Tol de rollol. 

I.  
My Muse for George prepare the splendid Song! 

Oh may it float on Schwellenburgen's voice, 
Let Maids of Honour sing it all day long, 

That Hoggaden's7 fair ears may hear it, and rejoice. 

II. 
What subject first shall claim thy courtly strains? 

Wilt thou begin from Windsor's sacred brow, 
Where erst, with pride and pow'r elate, 
The Tudors sate in sullen state, 

While Rebel Freedom, forced at length to bow, 
Retired reluctant from her fav'rite plains? 

Ah! while in each insulting tower you trace 
The features of that Tyrant Race, 

How wilt thou joy to view the alter'd scene!­
The Giant Castle quits his threat'ning mien, 

7 




PARODIES  OF  THE  ROMANTIC  ACE:  VOLUME  2  

The levell'd ditch no more its jaws discloses, 
But o'er its mouth, to feast our eyes and noses, 

Brunswick hath planted pinks and roses,s 
Hath spread smooth gravel walks, and a small 

bowling green. 

III.  
Mighty Sov'reign! Mighty Master! 
George is content with lath and plaister!9 

At his own palace-gate, 
In a poor porter's lodge by Chambers lO plann'd, 
See him, with Jenky, II hand in hand, 

In serious mood, 

Talking! talking! talking! talking! 

Talking of affairs of State 


All for his country's good! 
Oh Europe's pride! Britannia's hope! 

To view his turnips and potatoes, 
Down his fair Kitchen-Garden's slope 

The victor monarch walks like Cincinnatus! 12 

See heavenly Muse! I vow to God 
'Twas thus the laurel'd hero trod.­

Sweet rural joys! delights without compare! 
Pleasure shines in his eyes, 
While George with surprize, 
Sees his cabbages rise, 

And his 'sparagus wave in the air! 

IV. 

But hark! I hear the sound of coaches, 

The Levee's hour approaches, 


Haste, ye Postillions! o'er the turnpike road 
Back to St.James'sI3 bear your royal load! 

'Tis done-his smoaking wheels scarce touch'd 
the ground-

By the old magpye and the new, 
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By Colnbrook, Hounslow, Brentford, Kew, 
Half choak'd with dust the Monarch flew, 

And now behold he's landed safe and sound.­
Hail to the blest who tread this hallow'd ground! 

Ye firm invincible beefeaters, 

Warriors who love your fellow-creatures, 

I hail your military features! 


Ye gentle Maids of Honour, in stiff hoops 

Buried alive up to your necks, 


Who chaste as Phrenixes in coops, 

Know not the danger that await your sex! 

Ye Lords empower'd by fortune or descent, 
Each in his turn to change your Sovereign's shirt! 
Ye Country Gentlemen, ye City May'rs, 
Ye Pages of the King's back stairs, 

Who in these precincts joy to wait­
Ye courtly wands,14 so white and small, 

And you, great pillars of the State, 
Who at Stephen'sl5 slumber or debate, 

Hail to you all!! 

CHORUS. 
Hail to you all. 

V.  
Now heavenly Muse thy choicest song prepare; 


Let loftier strains the glorious subject suit: 

Lo! hand in hand advance th' enamour'd pair, 


This Chatham's son,16 and that the drudge of Bute. 17 
Proud of their mutual love, 
Like Nisus and Euryalus l8 they move, 

To Glory'S steepest heights together tend, 
Each careless for himself, each anxiouli for his friend! 

Hail associate Politicians! 
Hail sublime Arithmeticians, 

Hail vast exhaustless source of Irish propositions! 19 
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Sooner our gracious King 

From heel to heel shall cease to swing, 

Sooner that brilliant eye shall leave its socket, 

Sooner that hand desert the breeches pocket, 


Than constant George consent his friends to quit, 
And break his plighted faith to Jenkinson and Pitt! 

C H 0 R US. 

Hail most prudent Politicians, 

Hail correct Arithmeticians, 


Hail vast exhausdess source of Irish Propositions! 

VI. 
Oh deep unfathomable Pitt! 

To thee Ierne20 owes her happiest days!21 
Wait a bit, 

And all her sons shall loudly sing thy praise: 
Ierne happy happy Maid! 
Mistress of the Poplin22 trade, 
Old Europa's23 fav'rite daughter, 
Whom first, emerging from the water, 

In days of yore, 
Europa bore, 

To the celestial Bull!24 
Behold thy vows are heard, behold thy joys are full! 

Thy fav'rite resolutions greet, 

They're not much chang'd, there's no deceit, 

Pray be convinced, they're still the true ones, 


Though sprung from thy prolific head, 
Each resolution hath begotten new ones, 


All like their sires, all Irish, born and bred. 

Then haste Ierne, haste to sing, 

God save Great George! God save the King! 


May thy sons' sons to him their voices tune, 

And each revolving year bring back the fourth ofJune!25 
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INTRODUCTORY NOTE 

(to Boz;:;y  and  Piozzi,  or,  the  British  Biographers,  A  Town  
Eclogue,John  Wolcot ('Peter Pindar'), 1786) 

During the 1 780s, the satirical pamphlets of 'Peter Pindar', the 
pseudonym of John Wolcot (1738-1819), the doctor, clergyman and 
poet, simultaneously scandalised and delighted large sections of the 
English reading public. Wolcot was arguably the most notable 
oppositional satirist of the l780s and the 1 790s, and was certainly so 
after Ellis's conversion to Toryism and Tickell's suicide. In his gibes 
against Academicians, Poets Laureate and, most notably, the foibles of 
Court and the behaviour of King George III, Wolcot displays a 
raucously anti-establishment manner, though emphatically not a 
radical orJacobin one (as the 'Ode to Mr Paine Author of Rights of 
Man' (1791) and the 'Hymn to the Guillotine' (1795) make clear). The 
underlying impulse of Wolcot's poetry, according to W L. Renwick, is 
parodic rather than satirically didactic: 'analogous to parody rather 
than to criticism'. 1  Leaving aside the clumsy distinction between 
criticism and parody evident in his assertion, Renwick is right to stress 
the parodic aspect of Wolcot's work. Most of his ceuvre employs 
burlesque models, most notably in an endless stream of mock odes, 
from Lyric  Odes  to  the  Royal  Academicians  (1782) and More  Lyric  Odes  to  the  
Royal  Academicians  (1783) to Odes  to  Ins  and  Outs  (1802). Wolcot's mock 
epic The  Lousiad  (1785) is a coarsely vigorous example of the form 
which is in places quite admirable (most notably in the various 
speeches of cook-major Dixon and his cohort of kitchen stafl). 
However, Wolcot is at his best, and certainly at his funniest, in the 1786 
mock eclogue Boz;:;y  and  Piozzi,  or,  the  British  Biographers,  A  Town  Eclogue.  2 

The poem envisages those indefatigable Johnsonians James Boswell 
and Hester Lynch Piozzi (formerly Mrs Thrale) competing for the 
'palm of anecdote' before the musicologist, magistrate and executor of 
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Johnson's will, Sir John Hawkins (the same Hawkins who supposedly 
writes the 'Preliminary Discourse' to the Probationary  Odes),  with the 
winner to be awarded the right to 'write Sam's life'. In the end, 
Hawkins rebukes both candidates and, himself infected by ,]ohnso­
mania',  goes off to write his own life of the Doctor (Hawkins published 
The  Works  if Samuel  Johnson,  LL.D.  Together  with  his  Lift,  and  Notes  on  his  
Lives  if  the  Poets  in eleven volumes between 1787-9). Here, as in The  
Lousiad,  the self-constructed persona of 'Peter' is not overwhelming 
matters and Wolcot makes great sport with the insatiable appetite 
amongstJohnsonians for biographical minutiae, no matter how paltry 
they might be. 

Wolcot had little time for Johnson, either for his manner ('I own I 
like not Johnson's turgid style/ That gives an inch the importance of a 
mile') or his politics ('surly Sam, inflam'd with Tory rage'3). However, 
he had even less patience with purveyors of Johnsoniana. Boz:::;y  and  
Piozzi,  like its companion piece A  Poetical  and  Congratulatory  Epistle  to  
James  Boswell  4 (also 1786) was occasioned by the publication of Piozzi's 
Anecdotes  if the  Late  SamuelJohnson  (1786) and, in particular, of Boswell's 
Journal  if a  Tour  if the  Hebrides  (1 785). Wolcotlets Bozzy and Piozzi point 
the finger of scorn directly at themselves; much of his poem relies upon 
that unsettling literary form, verbatim parody. 'Pindar' often simply 
versifies the prose of his sources and, throughout, he provides 
footnotes detailing the sources of his rhymes. In borrowing large 
chunks of Boswell and Thrale, the work's formal irony lies in the fact 
that Wolcot uses that supposedly parasitical literary form, parody, to 
support his thematic argument that the anecdotalists are themselves 
parasitical (Boswell is compared to a leech and Piozzi to a louse). In his 
A  Benevolent  Epistle  to  !iJlvanus  Urban  (1790), Wolcot describes Boswell as 
'panting for the echo of a name';5 in Boz:::;y  and  Piozzi,  he uses echo to 
condemn him. 

As Leigh Hunt writes in his Wit  and  Humour  (1846), Boz:::;y  and  Piozzi  
is 'masterly for its facility and straightforwardness, which doubles the 
effect of the occasional mock-heroic inversions'.6 Wolcot's hilarious 
work sees Boswell and Piozzi competing to outdo each other in the 
lustre of their anecdotes, revealing themselves to be little more than 
purveyors of inane inconsequentialities. Let Hunt have the last word: 
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'Lear does not more surely move me to tears, or Spenser charm me, 
than I am thrown into fits of laughter when I hear these rhyming 
Johnsoniana.  I can hardly, now this moment, while writing about them, 
and glancing at the copy which lies before me, help laughing to myself 
in  private'.7 

NOTES 

3 	 W. L.  Renwick, English  Literature  1789-1815 (Oxford: Clarendon Press, 
1963), p. 113. 

2 	 The text used is that of the first edition: 'Peter Pindar', Bo<.<;y  and  Pioai,  or,  the  
British  Biographers,  A  Town  Eclogue  (London: G. Kearsley and W. Foster, 1786). 
This is the poem's first annotated publication. 

3 	 'Peter Pindar', A  Poetical  and  Congratulatory  Epistle  to  James  Boswell,  Esq.,  1. 52 
(The  Worksqf  Peter  Pindar,  4vols (London: Walker and Edwards, 1816), vol. I,  
p.242). 

4 	 The satirical attack is similar here: 

Rare anecdotes! 'tis anecdotes like these, 

That bring thee glory, and the million please! 

On these shall future times delighted stare, 

Thou charming haberdasher of small ware! 

Stewart and Robertson from thee shall learn 

The simple charms of hist'ry to discern; 

To thee, fair hist'ry's palm, shall Livy yield, 

And Tacitus, to Bozzy, leave the field! (ibid., p. 244). 


5 'Peter Pindar', A  Benevolent  Epistle  to  Sylvanus  Urban,  1. 177 (Worksqf  Peter  Pindar,  
vol. II, p. 92). 

6 Leigh Hunt, Wit  and  Humour,  Selectedfiom  the  English  Poets;  with  an  Illustrative  
Essay,  and  Critical  Comments  (London: Smith, Elder and Co, 1846), p. 351. 

7 Ibid., p. 352. 
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BOZ<)I  and  Piozzi,  or,  the  British  Biographers,  a  Town  Eclogue,  
John  Walcot ('Peter Pindar') (1786) 

BOZZY  AND  PIOZZI,  

OR, THE 

BRITISH  BIOGRAPHERS, 
 

A 

TOWN  ECLOGUE.  

By  PETER  PINDAR,  Esq. 

---:Arcades  ambo,  
Et  cantare  pares,  et  respondere,  parati!  VIRGIL. 

LONDON.  
Printed for G. KEARSLEY, atJohnson's Head, No. 46, in Fleet Street, and W. FOSTER, 


No. 348, near Exeter Change, in the Strand. 1786. 


PRICE HALF A CROWN. 

[  iEntl'fl'lI  at  ~tatinnl'f!i )taU.  ]  
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Thejollowing  POEMS, written  by  Peter Pindar, mqy  be  had  ofG.  Kearsley, 
at No. 46, in  Fleet Street; andW  Foster, No. 348 near  Exeter Change, in  
the  Strand. 

LYRIC ODES, for the Year 1782, 1783, and 1785, with Additions, 
addressed to the ROYAL ACADEMICIANS. (New Editions.) Price 
5s.  

The LOUSIAD, an Heroi-comic Poem; Canto 1. Price 2s.  A new 
Edition with considerable Additions. 

A Poetical and Congratulatory EPISTLE toJAMES BOSWELL, Esq. 
on his Tour to the Hebrides with the celebrated Dr. JOHNSON. A new 
Edition. Price 2s.  

Shortly  will  be  published,  

The SECOND CANTO of the LOUSIAD. 

Also,jor  the  Year  1786, 

FAREWELL ODES to the ROYAL ACADEMICIANS. 
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The ARGUMENT. 

ON the death of DOCTORjOHNSON, a number of people, ambitious of 
being distinguished from the mute  part of their species, set about 
relating and printing Stories and Bon Mots of this celebrated moralist. 
Amongst the most zealous,  though not the most enlightened,  appeared 
Mr. BOSWELL and MADAME PIOZZI, the HERO and HEROINE of our 
ECWGUES. They are supposed to have in contemplation the UFE of 
JOHNSON; and to prove  their biographical abilities, appeal to SIRJOHN 
HAWKINS for his decision on their respective merits, by quotations from 
their printed anecdotes of the DOCTOR. SIR JOHN hears them with 
uncommon  patience, and determines very properly  on the pretensions of 
the contending parties. 
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BOZZY AND PIOZZI, 

A PAIR OF 
TOWN ECLOGUES. 

WHENJOHNSON sought (as Shakespear says) that  bourn,  
From whence, alas! no travellers return: 1  

In humbler  English, when the DOCTOR died, 
ApOLLO whimper'd and the MUSES cried; 
PARNASSUS2 mop'd for days, in business slack, 
And like a herse,  the hill was hung with black.  
MINERVA3 sighing for herfov'rite  son, 
Pronounc'd, with lengthen'd face the world undone:  
Her OWL4 too, hooted in so loud a stile, 
That people might have heard the BIRD, a  mile: 
 
JOVE wip'd his eyes so red, and told his WIFE 

He ne'er made JOHNSON'S equal,  in his life; 

And that 'twould be a long  time  first, if ever, 
 
His art could form a fellow half  so  clever: 
 
VENUS, of all the little Loves, the DAM, 

With all the GRACES, sobb'd for BROTHER SAM: 

Such were the heav'nly howlings for his death, 

As if DAME NATURE had resign'd  her breath. 
 
Nor less sonorous was the grief, I ween, 

Amidst the natives of our earthly  scene: 

From beggars, to the GREAT who hold the helm, 

One Johnso-mania,  rag'd through all the realm! 

"Who,  (cried the world) can match his prose or rhime? 

O'er wits of modern days, he tow'rs sublime! 
 
An OAK, wide spreading o'er the shrubs  below, 

That round his roots, with puny foliage, blow: 

A PYRAMID, amidst some barren waste, 

That frowns o'er huts  the sport of ev'ry blast: 
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A mighty ATLAS, whose aspiring head, 

O'er distant regions, casts an awful shade. 

By KINGS and vagabonds, his tales are told, 

And ev'ry sentence glows a grain  qf gold! 
 
Blest!  WHO his philosophic phiz can take, 
 
Catch  ev'n his weaknesses  - his NODDLE'S shake, 
 
The lengthen'd lip of scorn, the forehead's scowl, 

The low'ring eye's contempt, and bear-like growl. 

In vain, the CRITICS vent their toothless rage! 

Mere sprats,  that venture, war with WHALES, to wage: 

Unmov'd he stands, and feels their force, no  more 
 
Than some huge rock amidst the wat'ry  roar, 
 
That calmly bears the tumults of the DEEP, 

And howling TEMPESTS, that as well, might sleep. " 
 
Strong,  midst the RAMBLER'S cronies,  was the rage 

To fIll with Sam's bons  mots,  and tales, the page: 

Mereflies,  that buzz'd around his setting ray, 

And bore a splendor,  on their wings, away: 

Thus round his ORB, the pigmy PLANETS run, 

And catch their little lustre from the SUN. 


At length, rush'd forth, two CANDIDATES for fame, 
A SCOTCHMAN, one;  and one  a LONDON DAME: 
That,  by th' emphaticJoHNSON,  chrift'ned Bozzy; 
This,  by the BISHOP'S Licence, DAME PIozzI; 
Whose widow'd  name, by topers lov'd, was THRALE,5 
Bright  in the annals of election  ale:6  

A name, by marriage,  that gave up the ghost!  
In poor  PEDOCCHIO,*-no!-PIozzI, lost! 
Each seiz'd with ardor wild, the grey goose quill: 
Each sat to work, the intellectual  mill;  
That pecks  of bran  so coarse, began to pour, 
To one  small  solitary grain of flour.  

*  The author was nearly committing a blunder-fortunate indeed was his recollection; as 
Pedocchio  signifies in the Italian language, that most contemptible of all animals, a WUSE.  
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Forth rush'd to light, their books -but who  should say, 
WHICH bore the palm of anecdote away? 

This,  to decide, the RIVAL WITS agreed, 

Before SIRJOHN, their tales, and jokes to read, 

And let the KNIGHT'S opinion in the strife, 

Declare the prop'rest pen, to write SAM'S LIFE, 

SIRJOHN, renown'd for musical* palavers: 

The PRINCE, the KING, the EMPEROR of Qyavers! 
 
Sharp in solfeggi,7 as the sharpest needIe: 

Great in the noble art of tweedIe-tweedIe.8 


Of MUSIC'S College, form'd to be a FELWW, 

Fit for Mus: D. or MAESTRO DE CAPELLA; 

Whose VOLUME, tho' it here and there offends, 

Boasts German  merit-makes  by bulk,  amends. 

Superior, frowning o'er octavo  wits 
 
High plac'd the venerable  QUARTO sits; 
 
And duodecimos,9  ignoble scum! 

Poor prostitutes to ev'ry vulgar thumb! 

Whilst undefIl'd by literary rage, 

HE bears a spotless  leaf from age to age. 


Like school-boys,  lo! before a two-arm'd chair 
That held the KNIGHT, wise judging, stood the PAIR: 
Or like two ponies  on the sporting ground 
Prepar'd to gallop when the DRUM should sound, 
The COUPLE rang'd - for vict'ry, both as keen, 
As  for a tott'ring bishoprick, a DEAN, 
Or patriot BURKE, for giving glorious bastings 
To that intolerableftllow  HASTINGS. 10  

Thus with their songs, contended VIRGIL'S SWAINS, 
And made the valleys vocal with their strains, 
Before some grey beard SWAIN, whose judgement ripe, 
Gave goats for prizes, to the prettiest  pipe. 

,. Vid. his History of Music. 
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"Alternately,  in anecdotes, go on; 
Butfirst,  beginyou  MADAM," cried SIRjOHN: 
The thankful DAME, low curtsied to the CHAIR, 
And thus, for vict'ry, panting, read, the FAIR. 

MADAME PIOZZI.* 
SAMJOHNSON was of MICHAELjOHNSON, born; 

Whose shop of books, did LITCHFIELD TOWN, adorn: 
Wrong-headed, stubborn as a halter'd  RAM; 
In  short, the model  of our HERO SAM: 
Inclin'd to madness  too  - for when his shop 
Fell down, for want of cash to buy a prop; 
For fear the thieves might steal the vanish'd  store, 
He duly went each night, and lock'd  the  door!  

BOZZyt 
WhilstJOHNSON was in Edinburgh, my WIFE, 

To please his palate, studied for her life: 
With ev'ry rarity, she fill'd her house, 
And gave the DOCTOR, for his dinner, grouse.  

MADAME PIOZZU 
Dear DOCTORJOHNSON was in size an ox; 

And from his UNCLE ANDREW, learn'd to box:  
A MAN, to wrestlers, and to bruisers, dear, 
Who kept the ring in SMITHFIELD, a whole  year. 

BOZZY§ 
At supper, rose a dialogue on witches, 

When CROSBIE II  said, there could not be such b-tch-s; 

*  Vid. Piozzi's Anecdotes, page 3. 


t  Bozzy's Tour, p. 38. 


t  Piozzi's Anecdotes, p. 5. 


§ P.  39 
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And that 'twas blasphemy  to think such  HAGS 

Could stir up storms, and on their broomstick  NAGS, 

Gallop along the air with wondrous pace, 

And boldly fly in GOD ALMIGHTY'S face: 

But JOHNSON answer'd him, "there might  be  witches, 

Nought  prov'd the non-existence of the b-tch-s." 


MADAME PIOZZI.* 
When THRALE as nimble as a boy at school, 

Jump'd, tho' fatigu'd with hunting, o'er a stool;  
The DOCTOR, proud the same grand feat, to do;  
His pow'rs, exerted, andjump'd over too. 
And tho' he might a broken back bewail; 
He scorn'd to be eclips'd  by Mr. THRALE. 

BOZZy.t 
At ULINISH,12 our friend to pass the time, 

Regal'd us with his knowledges sublime:  
Show'd that all sorts of learning, flll'd his NOB; 
And that in butchery,  he could bear  a  Bob. 13  

He sagely  told us of the diff'rent feat 
Employ'd to kill the animals we eat: 
An ox, says he, in country and in town, 
Is, by the butchers, constantly, knock'd  down:  
As  for that lesser animal, a calf, 
The knock is really not so strong by  half:  
The beast is only stunn'd:  but as for goats, 
And sheep, and lambs; the butchers cut  their  throats.  
Those fellows only want to keep them quiet;  
Not chusing that the brutes should breed a riot.  

*  P. 6. t  Page 300. 
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MADAME PIOZZI.* 
WhenJOHNSON was a child, and swallow'd pap, 

'Twas in his mother's old maid CATHARINE'S lap: 
There, whilst he sat, he took in wond'rous learning, 
For much his bowels were for knowledge yearning.  
There, heard the story, which we BRITONS brag on, 
The story of ST. GEORGE and eke  the DRAGON. 

BOZZy't 
When FOOTE, 14 his leg, by some misfortune, broke; 

Says I  toJOHNSON, all  by way of joke, 
"SAM, Sir, in PARAGRAPH, will soon be clever, 
And take off PETER, better now, than ever." 
On which, says JOHNSON, without hesitation,  
GEORGE::: will rejoice at Foote's depeditation."  
On which, says I, a penetrating  elf!  
"Doctor, I'm sure, you coin'd  that word,yourself."  
On which he laugh'd;  and said I had divin'd  it,  
For bonafide,  he had really  coin'd  it.  
'~nd yet, of all the words I've coin'd,  (says he) 
My Dictionary, Sir, contains but three."  

MADAME PIOZZI. 
The DOCTOR said, in literary matters, 

A Frenchman goes not deep  - he only smatters:  
Then ask'd, what could be hop'd for from the dogs: 
Fellows that liv'd eternally onfrogs.  

BOZZY.§ 
In grave procession to St. Lennard's College 

Well stuff'd with ev'ry sort of useful knowledge, 

*  Page 15. t  Page 141. 

::: George Faulkner, the printer at Dublin, taken off by Foote under the character of 


PETER  PARAGRAPH.  

§ Page 55. 
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Bozzr  AND  PlOZZI  

We, stately  walk'd as soon as supper ended: 
The LANnWRD  and the WAlTER both attended: 
The LANnwRD  skill'd a piece of grease to handle, 
Before us, march'd, and held a tallow candle: 
A lantern, (some fam'd Scotsman its creator) 
With equal  grace,  was carried by the WAlTER: 
Next morning, from our beds, we took a leap; 
And found ourselves much better for our sleep. 

MADAME PIOZZI.*  
In Lincolnshire, a lady show'd our friend, 

A grotto, that she wish'd him to commend:  
Quoth she "How cool  in summer this abode!" 
"Yes Madam, (answer'dJoHNsoN) for a toad."  

BOZZy.t 
Between old Scalpa's rugged isle and Rasay's, 

The wind was vasdy boist'rous in our faces: 
'Twas glorious,  JOHNSON'S figure to set sight on­
High in the boat, he look'd a noble TRITON! 
But lo! to damp our pleasure, Fate concurs, 

For Jo. the blockhead lost his master's spurs: 
This, for the RAMBLER'S temper, was a rubber,  
Who wonder'dJoseph could be such a lubber. 

MADAME PIOZZI.! 
I ask'd him, if  he knock'd TOM OSBORNE§ down 

As  such a tale was current through the town­
Says I, "Do tell me DOCTOR what befell" 
"Why, dearest lady, there is nought to tell:  
I ponder'd on the prop'rest  mode to treat  him­

*  Page 203. t  P. 185. !  P. 232. § Bookseller. 
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The dog  was impudent,  and so I beat  him! 
 
TOM like a fool, proclaim'd  his  fancied wrongs; 

Others  that I belabour'd,  held their tongues." 


Did anyone that he was happy,  cry­
JOHNSON would tell him plumply,  'twas a lie: 
A LADY* told him she was really  so:  
On which, he sternlyanswer'd, "MADAM, no!  
Sickly you are, and ugly- foolish, poor; 
And therefore can't be happy,  I am sure. 
'Twould make a fellow hang himself whose ear, 
Were, from such  creatures,  forc'd, such stuff to hear. " 

BOZZy.t 
Lo! when we landed on the Isle of MULL, 

The megrims,15  got into the DOCTOR'S scull: 
With such bad humours, he began to fill, 
I thought he would not go to ICOLMKILL: 
But lo! those megrims (wonderful to utter!) 
Were banish'd all by tea and bread and butter! 

MADAME PIOZZI. t 
The DOCTOR had a CAT and christ'ned HODGE, 

That at his house in Fleet Street, us'd to lodge­
This HODGE grew old, and sick, and us'd to wish 
That all his dinners were compos'd of fish. 
To please poor HODGE, the DOCTOR all so kind, 
Went out, and bought him oysters  to  his  mind.  
This ev'ry day he did-nor ask'd black FRANK,16§ 
Who deem'd himself of much too high a rank, 
With vulgar jish-Jags,  17 to be forc'd to chat, 
And purchase oysters, for a mangy  CAT. 

*  P.  285. t  P.  386. t  P.  257. § Dr. Johnson's servant. 
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