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Note to the Reader

Unless otherwise indicated, all translations are my own. The names of Greek
scholars, when encountered in bibliographical references in Greek, are Latinised,
but without the application of macrons. All bibliographical references in Serbian
and other Slavic languages are rendered in the Latin alphabet.

‘Cat. No.” refers to items in the catalogue of churches with internal decora-
tion included in this book. The drawings of iconographic programmes of these
churches are also incorporated in the catalogue.

Chapter 2 of the present book incorporates and expands upon parts of my arti-
cle, “Art and Political Ideology in the State of Epiros during the Reign of Theo-
dore Doukas (1.1215-1230)”, Byzantina Symmeikta 23 (2013), pp. 217-250.
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Introduction

In the wake of the Fourth Crusade and the capture of Constantinople in 1204,
the artistic landscape of the Byzantine world radically changed, not much less
than the political one. The prominence acquired by new centres of power, such as
Nicaea and Trebizond; the unprecedented influx of Western objects, artists, and
tastes; the ambitious patronage of the elites of the emerging Slavic nations, Serbia
and Bulgaria, in the Balkans; and the formation of a diaspora of Constantinopoli-
tan painters and master-builders all contributed to the creation of a fundamentally
different artistic environment.

The richness and complexity of the Byzantine art of this period, including its
patronage, have attracted considerable scholarly attention. However, the art and
patronage of the Principality of Epirus, one of the Greek successor states that
emerged from the wreckage of 1204 has not generated the academic interest it
deserves. The architecture and fresco decoration of selected Epirote monuments
are the subject of several important monographs in Greek. However, these books
are rather traditional in their methodology. They are mostly preoccupied with
questions of style, iconography, and workshop practices, paying little attention
to the larger issues of patronage, political ideology, memory, and cross-cultural
exchange. This book sets out to address this lacuna by offering the first compre-
hensive account of art and patronage in the Principality of Epirus examined in the
context of political and ideological changes during the reign of the Komnenos
Doukas family in the thirteenth and early fourteenth centuries (1204—1318).

History of the Principality of Epirus

After the conquest of Constantinople on April 13, 1204, by the Latin troops of the
Fourth Crusade, the Latin Empire of Constantinople was established. It included
Constantinople, the northwest part of Asia Minor, Thrace, and several islands
in the Aegean Sea.! The new emperor was Baldwin of Flanders (1204-1205).
The rest of the Byzantine territories were apportioned by the Treaty of Partitio
Romaniae to the leaders of the crusade and the Venetians.? However, two Byz-
antine ‘rump states’, Nicaea ruled by the Laskaris family* and Trebizond by the
Komnenos family,* were a threat to the new Latin Empire. This empire was also
challenged from the West, where another Byzantine statelet, Epirus, was formed.

DOI: 10.4324/9780367814519-1
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2 Introduction

According to the Latin Treaty of Partitio Romaniae, western Greece, includ-
ing Epirus and the Ionian Islands, should have been governed by the Venetians.
Many different reasons contributed to making this an extremely difficult task for
the Serenissima. Furthermore, the Venetians were certainly not as interested in the
hinterland, and especially not in the Epirus’ inaccessible mountains, as they were
in the major ports, like Dyrrachion (Durrés), and the Ionian Islands and Corfu. As a
result, the Byzantine state of Epirus was established in the territory between Durrés
in Albania and Arta, including western Greece as far south as Nafpaktos (Fig. 1).

The information about the first three decades of the history of Epirus as an
independent state of the temporarily dissolved Byzantine Empire is unfortunately
scarce, as no historian whose work survives lived in the area. The most important

Fig. 1 Map of Epirus

(drawing: Georgios Fousteris)
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historical information about Epirus comes from writers of the Empire of Nicaea,
but they are often incomplete and biased.’ Also important, although sporadic, is the
information provided by the official documents of the first two rulers, Michael I
and Theodore; the court acts; and the surviving collections of letters from distin-
guished writers and church leaders of that time.® For example, the correspondence
of the metropolitan of Nafpaktos, John Apokaukos, sheds light on the historical
events of the time of Michael I (1204—1215) and his successor, Theodore Angelos
Doukas (1215-1230).” Furthermore, various writings of Demetrios Chomatenos,
archbishop of Ohrid, inform us about the internal situation in Epirus, as well as
about the relations between this state and Nicaea.? Finally, the correspondence of
George Bardanes, archbishop of Corfu, is an important source for the history of
that island. Scholars have also used The Life of Saint Theodora, written by the
monk Job Melias Iasites, as a historical source, but it is quite unreliable, and much
information concerning the political and social history is erroneous.’

Michael I Komnenos Doukas (r. 1204-1215) was the first Epirote ruler."
Michael, and his two brothers, Theodore and Manuel Doukas, were the sons of
sebastokrator John, the son of Constantine Angelos and Theodora Komnene, the
daughter of Alexios I Komnenos and Irene Doukaine. Sebastokrator John was
the uncle of the emperors Isaac II and Alexios III Angelos. As can be observed,
although Michael was related to the Angelos dynasty in Constantinople, he used
the family names of Komnenos and Doukas, which he had inherited from his
maternal grandmother."

Michael I Komnenos was first mentioned when Emperor Isaac II (1185-
1195), who was his cousin, handed him over as a hostage to Frederic Barba-
rossa. Towards the end of Isaac’s reign, Michael performed the function of
duke and anagrapheus'? of the double theme of Mylasa/Milas and Melanou-
dion (April 1195)."* After Isaac’s death, Michael held these positions during the
time of Alexios III (1195-1203). However, Michael revolted against Alexius
but was defeated, so he sought refuge in the Iconian Sultanate." According to
Villehardouin’s Chronicle, in 1204, Michael entered the service of Boniface I,
Marquis of Montferrat, in Constantinople, and went to Thessaloniki with him in
the summer of the same year."”> Michael, however, soon revolted against Boni-
face and approached the governor of Arta, probably Senacherim, whom Emperor
Alexios III appointed governor of Nicopolis and Aetolia in 1204 and who had
already organised resistance against the Latins. After Senacherim was murdered,
Michael married his daughter, inherited the territories ruled by her father, and
became the independent ruler of the area between Arta and Durrés,'® the main
port of the Epirus state.'”

Michael I Doukas (r. 1204—-1215) as the first Epirote ruler and a pious defender
of the Byzantine Empire and Orthodoxy, did not immediately engage in warfare
against the crusaders, but rather forged alliances with them, as the state of Epirus
was surrounded by crusading states. Some Ionian islands were ruled by Mayo
Orsini. Durrés and Corfu were occupied by the Venetians. Thessaly was divided
between the crusading barons who recognised first Boniface I, Marquis of Mont-
ferrat (1205), and later Henry of Flanders (1209),'® while William of Champlitte
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and Geoffrey I of Villehardouin, with the support of Boniface of Montferrat,
established the principality of Achaea in the Peloponnese.”

When John X Kamateros, patriarch of Constantinople (1198-1206), refused to
recognise Michael as a legitimate successor to the Byzantine throne, he turned to
Pope Innocent IIT (1160/1161-1216) for recognition. In addition, he also became
a subject of the Latin Empire by giving his daughter as wife to Henry of Flan-
ders’s brother Eustace in 1209 and offering one-third of his territory as a dowry.
Therefore, the state of Epirus, which had already received a de facto recognition
from the pope, gained de jure recognition from the Latin emperor of Constantino-
ple. One of the reasons he did this was the death of Boniface I, Marquis of Mont-
ferrat king of Thessaloniki to whom Michael became a vassal as early as 1204. As
the Kingdom of Thessaloniki became too weak to help anyone, Michael tried to
gain an ally in Henry of Flanders.?

Michael I Doukas was also a ‘vassal’ of the Venetians with an obligation to
fight against their enemies and pay a certain amount of money as an annual fee.
Every year, he also offered one gilded altar cloth for the church of San Marco and
one to the doge. From this treaty of vassalage that Michael signed with Venice in
1210, we can see that he was the ruler of the following territories: the duchy of
Nikopolis, loannina, Vagenitia, Dryinopolis, Glavinitza, and Grandis(?), the latter
of which cannot be identified with any of the known toponyms.?!

Michael’s alliances with the Latins did not last long. From 1210, all agreements
that he had forged with the pope, Emperor Henry of Flanders, and the Venetians
were nothing more than diplomatic overtures preceding a declaration of war on
all of them. In the encyclical of Henry of Flanders from 13 January 1212, Michael
Doukas is called ‘the most terrible traitor’ (traditor potentissimus).”> Michael
began to conquer new territories and expand the borders of Epirus. He achieved
the most significant successes in the north, where in 1213 and 1214, he captured
first Durrés and then Corfu. At the end of 1214, Michael managed to conquer the
Serbian Shkodér, as well as most of Thessaly.?

We draw data on the borders of the Epirote state and their expansion during the
reign of Michael Doukas from several sources. According to Niketas Choniates,
Michael Doukas conquered Aetolia, Nicopolis, and Durrés** and, according to
the Akropolites, Arta, Nafpaktos, and Ioannina.” Overall, at the time of Michael
I’s death, the newly established state extended from Durrés to Nafpaktos, includ-
ing the islands of Corfu and Lefkada, as well as Larissa and some other parts of
Thessaly.?

After Michael’s death, Theodore Komnenos Doukas (1215-1230) continued
the same policy, which resulted in a very successful expansion in Macedonia and
Thessaly.?” The state of Epirus reached its peak through the conquest of Thessa-
loniki in 1224, threatening the very existence of the Latin Empire (Fig. 2). Theo-
dore took Thessaloniki from the Latins in 1224 and was crowned the emperor of
Thessaloniki, thus briefly setting himself up as a rival to the emperor of Nicaea.
The capture of Theodore by the Bulgarians quickly diminished the aspirations
of Theodore to the imperial throne of Constantinople. In April 1230, the Bulgar-
ian king, John Asen, defeated Theodore’s army at Klokotnitsa and took Theodore



Introduction 5

Fig. 2 Map of Epirus and surrounding states around the year 1225

(drawing: Georgios Fousteris)

and his officers as prisoners. Theodore was blinded and kept in a Bulgarian prison
for seven years. In the next few months, John Asen conquered Xanthi, Serres,
Pelagonia, Ohrid, Prilep, and Devol.?®

After the battle at Klokotnitsa, there were a few other attempts from other
members of the Komnenos Doukas family, including Theodore Doukas after his
return from Bulgarian slavery around 1237, to keep the Kingdom of Thessaloniki.
The kingdom was, however, already very weakened, and it could not have sur-
vived independently or as part of Epirus. Theodore’s son John was forced by
John III Vatatzes (1222—1254) to substitute the title of emperor for that of a des-
pot. In 1246, Thessaloniki was annexed by Nicaea. All these events did not end
the existence of Epirus or reduce the ambitions of the Komnenos Doukas family.
Michael II Komnenos Doukas (1230—-1266/1268), after 1252, recovered many
territories in western Macedonia with the major victory in Prilep, an important
city and castle that controlled the entire Pelagonia. Keeping imperial pretensions
alive as the last serious rival to Nicaea, he failed to capture more territories and
was forced to sign a peace treaty with the Nicaecan emperor John Vatatzes, sealed
with the marriage between his granddaughter Maria to Michael’s son Nikephoros.
Despite the fact that both the father and the son were honoured with the title of
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despot, Michael forged alliances with western leaders, Manfred of Hohenstaufen
and William II Villehardouin through his daughters marriages. He wanted to pro-
tect Epirus’ independence against threats that could come from the West, and, at
the same time, he did not like his subjugation to Nicaea.”

After the Battle of Pelagonia (1259), many territories of Epirus were temporar-
ily conquered by Nicaea. Michael II Komnenos Doukas and his wife Theodora
were in exile in Cephalonia on the court of Michael’s uncle, Mario Orsini.*® This
catastrophic defeat of the Epirotes lasted for a very short period. Already in 1260,
Michael with help from his son, John Doukas, regained most of the lost territo-
ries in Epirus, returned to Arta, and continued his war against Nicaea. Even in
1261, when Michael Palaiologos marched into Constantinople and became a new
Byzantine emperor, Epirotes did not abandon their ambition. After several unsuc-
cessful attempts against Nicaea, Michael II Komnenos Doukas was forced to
negotiate with Michael Palaiolologos. Michael II agreed to marry his son, the des-
pot Nikephoros,*' with Anna Kantakouzene, a niece of Michael VIII Palaiologos,
and to cede the town of Ioannina to Nicaea. After Michael II’s death, his territories
were split between his sons: Nikephoros Komnenos Doukas succeeded his father
in Epirus, and John I Doukas stayed in Thessaly.

Due to Nikephoros’s marriage with Anna from the Palaiologan court and thanks
to his title ‘despot’, which he received from her family, the rivalry between Epi-
rus and Nicaea was temporarily paused. As Nikephoros did not like to serve the
interests of his wife Anna’s family, he forged an alliance with the western rulers.
He gave his daughter Thamar to Charles II’s son, Philip I of Taranto, with the right
to inherit the state of Epirus after his death. During this time, Nikephoros did not
consider this arrangement’s future consequences for Epirus. When he died, his
widow Anna rejected all agreements and became the regent of her juvenile son,
Thomas I Komnenos Doukas, managing to resist all Latin attacks. Epirus contin-
ued to be ruled by Thomas I until 1318 when he was murdered by Count Nicholas
Orsini who then overtook Epirus. With Thomas’s death, the rule of the Komnenos
Doukas family in Epirus ceased for good.

These historical events, summarised briefly here, will be independently ana-
lysed in the following book chapters, where detailed references will also be
provided.

Question of Terminology: Despotate
or Principality of Epirus?

The medieval independent region of Epirus has long been called the ‘Despotate
of Epirus’, although it has been shown that, strictly speaking, the use of the word
‘despotate’ is not correct.’ In fact, the term is of western origin and was attributed
to a small independent territory where there was no central authority. For this rea-
son, the term is found in the sources closely related to the West, such as Chronicle
of Morea. When referring to medieval Epirus, Byzantine sources use terminology
related to its geographical location: ta katd v Adcv kdotpo Kol xdpot (‘west-
ern castles and lands’) or dutika Oépata (‘western themes”).** In the inscription
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from the tomb in Vlacherna of Arta, Nikephoros is mentioned as dvcpokpdtop,
which could be interpreted as ‘ruler of the west’. In another inscription, preserved
in the church of Panagia Vellas in Voulgareli, Nikephoros and his wife Anna are
mentioned as GKNATPOKPATODVTEG TOV dVTIKDY Ppovpinv (rulers of the western
fortresses).** Pachymeres mentioned Michael II and Nikephoros as the despots in
the west, and Nikephoros’s wife Anna as ‘the basilissa in the west’.*

From the fourth century onwards, the emperor was called a despot in official
documents. Later, this adjective also appears on coins, as well as on the inscrip-
tions of various buildings. The title of the despot, which was formed during the
twelfth century, in its new sense was used for the highest title after the imperial
and was given to members of the royal family, including the grooms. In some
cases, the word ‘despot’ also referred to rulers of certain neighbouring coun-
tries; moreover, this title is also used as a prefix for the supreme ecclesiastical
hierarchy—that is, patriarchs and bishops.*

The term ‘despotaton’ (decmotdrtov) in the Greek language did not mean the
territory ruled by the despot but only the dignity of the despot. It has been proven
that Epirus’ founder, Michael I Angelos Komnenos Doukas, was simply a local
ruler who did not have the title of despot. Michael’s signatures on official docu-
ments and letters also confirm that he never used the title of despot. He usually
signed himself as Kopvnvog kop Miyan.’” The only title that Michael probably
possessed was the ‘dux’, which he had received from the doge of Venice when he
signed the vassal treaty in 1210. According to this document, the ruling territories
by Michael were named the ‘ducat’ (ducatus), so he probably was a ‘dux’ and at
that time was also the Venetian governor of Durrés, Marino Valareso.*®

Michael’s brother and successor, Theodore, did not have any title until he occu-
pied Thessaloniki and became an emperor. In his official signatures, he used his
name Theodore Komnenos, adding also the family name Doukas, which he inher-
ited from his maternal grandmother as mentioned previously. Later, his succes-
sors also imitated him and were often mentioned in the sources as Komnenoi and
Doukas but never as Angels. Therefore, the first two rulers of Epirus did not hold
the title of despot since the right to grant it belonged to the Byzantine or Latin
emperor. As we have seen, Epirotes did not have good relations with either Theo-
dore Laskaris or later with the Latins. Michael I Doukas and his successor Theo-
dore stressed their blood ties to the Komnenian family and, accordingly, claimed
that they were legal successors of the imperial throne. They were not expecting to
receive any titles from the emperor, but they attempted to maintain the Byzantine
identity with the ultimate goal of recapturing the imperial capital, Constantinople,
and restoring the former Byzantine Empire.

The title of despot was bestowed upon Michael II and his son Nikephoros
when the latter married the emperor’s daughter Maria in 1256. This act was cal-
culated to define their state of subservience to the emperor’s authority. The term
‘despotate’, however, has been used for Epirus only starting with the sources
from the late fourteenth century. For all the aforementioned reasons, in this book,
the use of the term ‘despotate’ for the newly established Byzantine statelet will
be avoided.
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The Scholarship on Byzantine Epirus: Texts, History, and Art

Epirus has attracted scholarly attention since the middle of the nineteenth cen-
tury. P. Aravantinos was the first to write a history of Epirus in 1856,% followed
30 years later, in 1895, by another history written by I. Romanos.** However, the
more significant contribution for understanding the western part of the Byzantine
world started with the publication of various collections of writings consisting of
letters and documents of church prelates from Epirus. V.G. Vasiljevsky, A. Papa-
dopoulos-Kerameus, S. Pétrides, and N.A. Bees were responsible for publishing
the correspondence of John Apokaukos with various eminent contemporary per-
sonalities, including Demetrios Chomatenos, George Bardanes, the metropolitan
of Athens Michael Choniates, Theodore Doukas and his wife Maria, and other
high-ranking officials from the court and the clergy. The writings of Demetrios
Chomatenos, which include documents, synodal acts, judicial decisions, and let-
ters, also have an enormous importance. Although the first of them were published
by Cardinal Pitra in 1891,* over the last decades, Prinzing has made the greatest
contribution to the study of Demetrios Chomatenos. From the end of the nine-
teenth century, A. Moustoxidis was the first to recognise the importance of George
Bardanes, metropolitan of Corfu, and he edited some of his letters.*

However, all these first publications of the primary sources were not incor-
porated in any of the studies of the history of Epirus. Since the first monograph
from the nineteenth century, there have been some sporadic studies on the his-
tory of Epirus by English historians, until Donald M. Nicol wrote his first mono-
graph in 1957, providing the first analytic history of Epirus between 1204 and
1261. In addition to a number of shorter key studies on the same topic, in 1984,
Nicol published his second monograph on the history of Epirus, covering the
period between 1267 and 1479. Subsequently, much has been written on the
topic by prominent scholars such as A.S. Zafraka, G. Prinzing, V. Katsaros, and
D. Dzelebdzi¢ about the origin and development of the state of Epirus, including
its ideological, political, and social history.

The art and material culture in Epirus and Aitoloakarnania also began to be
studied in the late nineteenth century by the Greek Archaeological Service. Spy-
ros Lambros visited the Vlacherna monastery and the church of Panagia Vellas
in 1886 and later published the first photos, architectural plans, and first obser-
vations.® G. Lambakis also conducted some research on Epirote monuments in
1889.% The first systematic study of the Byzantine monuments in medieval Epirus
was started by A. Orlandos, who at the same time restored many of the monu-
ments. His work was continued by P. Vokotopoulos, who, performing the duties of
a curator in the area, had published almost all the churches in the Greek Archaeo-
logical Bulletin. Particularly valuable are his studies in which he deals in detail
with the art of Epirus and the artistic production during the thirteenth century.
Vokotopoulos’s monograph The Monastery of Saint Demetrios at Phanari, pub-
lished in 2012, has substantially contributed to the study of Epirote architecture.*

Equally important are the studies of other scholars published in the last
two decades. Among them, a special place occupies various studies by M.
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Acheimastou-Potamianou and especially her monograph on the Vlacherna mon-
astery published in 2009.% V. Papadopoulou has been very energetically working
on the preservation of a large number of monuments and carried out extensive
research on sites in Epirus, followed by numerous publications. The most impor-
tant among them are her three books: Byzantine Arta, Icons in Arta, and Blacherna
Monastery.”” The relatively recent research by G. Velenis dedicated to epigraphy
and architecture of the Blacherna monastery in Arta has enriched fundamentally
our knowledge not only about this church but also the Epirote art in general.*
The book Byzantine Painting in Arta written by D. Giannoulis is also a valuable
source, as he was the first to publish some unknown parts of the frescoes from
this city.*

Art, Power, and Patronage in the Principality
of Epirus, 1204-1318

This book explores a corpus of Epirote architecture, frescoes, sculpture, and
inscriptions dated from the early thirteenth to the early fourteenth centuries within
a comparative and interdisciplinary framework, focusing on the nexus of art,
patronage, and political ideology. The geographical area selected for investiga-
tion includes the territories stretching from Durrés in Albania to Arta in western
Greece and to the south as far as Nafpaktos in Aitoloakarnania (Fig. 1). One of the
book’s main themes is the visual articulation of ideological responses to the Latin
occupation of Constantinople and the experience of exile in Epirus. The Epirote
rulers from the Komnenos Doukas family portrayed themselves as the legitimate
heirs of the Byzantine imperial throne and, with the support of the high clergy and
the aristocracy within their domain, carefully maintained their Byzantine identity
under the conditions of exile.

Through a diverse set of evidence, ranging from inscriptions, church dedica-
tions, and monumental pictorial programmes, to icons, coins, and seals, this book
offers an in-depth analysis of the political spiritus movens behind the artistic
patronage of the Komnenos Doukas family and the high clergy of Epirus and
Epirote aristocracy. In addition to these, an array of textual sources that shed fur-
ther light on the artistic culture are included here, as well. For example, the afore-
mentioned letters of eminent Epirote clergymen John Apokaukos and George
Bardanes; a series of legal acts issued by Demetrios Chomatenos, archbishop
of Ohrid; the histories of George Akropolites and George Pachymeres; a Greek
chronicle known as Xpovikov 00 I'adaleidiov, The Chronicle of Morea; and the
hagiographic texts composed in honour of St Theodora, the wife of Michael II
Komnenos Doukas (1230-1266/1268), Serbian ruler Stefan Nemanja, and others.

In Chapter 1, I argue that, along with the universal motives of piety, contrition,
thankfulness, and salvation, which preoccupied royal patrons across the Byzan-
tine world, the patronage of the Epirote rulers was to a large extent informed by a
nostalgia for the lost ‘Queen of Cities’, i.e., Constantinople. Chapter 2 investigates
how the Epirote rulers consciously sought to model their capital Arta after the
image of Constantinople. In this way, they preserved the memory of the imperial
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capital, while the carefully maintained link with Constantinople served as an
ideological basis in their attempts to restore the former empire. Epirote church
prelates praised the rulers in their writings and public oratory. For instance, they
associated the second Epirote ruler Theodore with the prophet David, frequently
invoking select biblical verses to draw parallels between Constantinople and
Sion. Such eulogies encapsulated a political vision, according to which Theodore
was expected to lead the chosen people to Jerusalem, i.e., Constantinople, which
the new Babylonians—that is, the crusaders—had destroyed. Similar ideas were
reflected and propagated in contemporary church programmes and epigraphy, all
of which are analysed in this chapter. All the aforementioned examples particu-
larly held currency during the time when the state of Epirus reached its peak
after Theodore’s conquest of Thessaloniki in 1224. By crowning himself as the
emperor of Thessaloniki, Theodore briefly challenged the emperor of Nicaea.

Chapter 3 addresses the impact that new political changes and alliances after
the demise of the Empire of Thessaloniki in 1230, including the ambitions of the
new Epirote ruler Michael II Komnenos Doukas to rival the emperor of Nicaea,
had on Epirote art.

Chapter 4 explores history and art during the period between 1267-1296/1298.
The idea of recapturing Constantinople was not at the top of Nikephoros’ agenda,
the Epirote ruler who succeeded Michael II Komenos Doukas. Nikephoros was
mostly concerned with the maintenance of Epirus’ territory and its independence,
and hence his relations with the restored Byzantine court in Constantinople were
amiable. On the other hand, Nikephoros reinforced an alliance with the Latins—
namely, with Charles of Anjou. The Epirote interactions with Italy, which also
encompassed a frequent movement of merchants, pilgrims, and goods, including
art objects, especially icons and manuscripts, had some impact on Epirote art.
This western influence is especially evident during the last decade of the thir-
teenth century, as witnessed by the key monuments sponsored by despot Nike-
phoros. It is quite probable that the despot attempted to visually express the union
of the two cultures and his commitment to his Latin allies through the works of
art he commissioned.

The last chapter is focused on the question of legitimacy of the last Komnenos
Doukas rulers through the lens of artistic production. After the death of Nike-
phoros in 1296, his widow Anna sought to reinforce the legitimacy of her regime
through artistic means, as witnessed by pictorial and sculptural decorations pro-
duced at her behest. The chapter further analyses the aristocratic and ecclesiastical
patronage which further attempted to consolidate Anna’s regime and legitimise
Thomas’ succession to the Epirote throne.

A large part of this book is dedicated to the analyses and interpretations of the
church buildings and the corpus of Byzantine monumental paintings in Epirus.
I include iconographic and stylistic analyses only when absolutely necessary to
better understand the Epirote art.

Accompanying the main text of the book is a detailed catalogue of Epirote
monuments and their iconographic programmes mentioned in the text. The cata-
logue includes architectural plans and perspectival views showing the interior
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arrangement of iconographic units within each church. The catalogue provides
not only the first systematic presentation of a number of previously under-pub-
lished monuments but also revises the dating of several published ensembles.

Many of the preserved dedicatory inscriptions, either found in situ or housed

in museum collections and relevant written sources: letters, acts, documents, and
similar are here translated into English for the first time.
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