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Preface


‘Take them away,’ said Charles I when he was shown some caricatures, ‘I do not understand these madde designes.’ Another early commentator called caricaturists ‘a nest of waspish scoundrels’. Caricature used to be despised because it violated the rules of art and appealed to the baser instincts. Either it was considered a trivial pursuit, practised by modish amateurs as a cure for the vapours, or it was the province of hired hacks taking unscrupulous advantage of the libelling laws.

Hogarth, by insisting on the difference between ‘characters’ and ‘caricaturas’, tried to distance himself from the amateurs and by his integrity, his artistry and his adoption of a moral standpoint, did much to elevate the art. But he had no successors; by the end of the century Sayers and Gillray were in the pay of the government and Rowlandson was dabbling in pornography. And so it went on in the nineteenth century — George Cruikshank accepted bribes and Marks resorted to blackmail - until the men of Punch, acutely concerned with their social status, called a halt. John Doyle had shown how caricature could be separated from scurrility and in the mid-century Thackeray proclaimed ‘we have washed, combed and taught the rogue good manners’. The profession had indeed become less disreputable - even the occasional knighthood started to come its way — but it was far from tamed; Max Beerbohm showed how one sort of rudeness could still thrive whilst Donald McGill exploited another. In our own times the excoriations of Scarfe and Steadman have been condemned as often as they have been admired and Steve Bell’s Maggie’s Farm was denounced in the House of Lords as ‘an almost obscene series of caricatures’. So the old derision is very much alive and with it the old sense of inferiority. Nicholas Garland wrote recently, ‘English comic artists traditionally exist in relation to fine artists as buskers do to opera stars.’

Not much is known about buskers. Our first problem in compiling this dictionary was the paucity of information about the early caricaturists. Because of the risk of reprisal in some form, many of the early prints are anonymous or pseudonymous and contemporary chroniclers recorded little about the identified artists unless they were also fine artists like Reynolds and the Dances or distinguished in other spheres like Townsend and Bunbury. Despite the international pre-eminence of English caricature in the ‘Golden Age’ (1780–1830) and the fact that in 1806 a German journalist could describe Gillray, our leading caricaturist, as ‘the foremost living artist in the whole of Europe’, we know little enough about his life and character. Caricatures were enormously popular but public appeal went hand in hand with personal obscurity. Doubly surprising, perhaps, is the fact that the same is also true of some twentieth-century cartoonists - especially those working in the 1930s and 40s. A case in point is that of Edward Hynes, who drew the cover of Men Only for nearly 20 years-succeeding Eric Fraser and being in turn succeeded by R. S. Sherriffs (both well documented). Very few cartoonists of this century have merited obituaries or appeared in biographical works and tracking down information about them has involved considerable detective work. As a result, details about the lives and works of a large proportion of the twentieth-century artists, living or dead, appear in print here for the first time.

The second problem was definition. Before 1843 it was relatively easy; the word ‘caricature’ described all humorous or satirical drawings and prints whether their purpose was social, political, personal or just amusing. In that year John Leech drew a social satire for Punch which, because it related to the rough designs (or cartoons) for wall paintings on exhibition at the House of Lords, was superscribed ‘Cartoon No 1’. From that moment the word ‘cartoon’ began to acquire its modern meaning of ‘funny picture’ and ‘caricature’ came to stand for distorted portraiture, emphasizing characteristic traits. Except that political cartoons are often humourless — ‘Do they suppose there is anything funny about me?’ asked Sir John Tenniel. Except that in wartime some cartoonists abandon humour for grotesque vilification. Except that strip cartoons are more often concerned with adventure than humour. So one also has to be constantly reminded that, in Sir Ernst Gombrich’s words, ‘Humour is not a necessary weapon in the cartoonist’s armoury.’

Beyond that, the word ‘cartoon’ has come to have a number of different meanings and connotations. Comic magazines, TV and film animation, multi-frame newspaper jokes, continuity strips, graphic novels, humorous advertising, humorous illustration in books and magazines, and satirical puppetry have all been classified as varieties of cartoon art. For the purpose of this dictionary we escaped from the maze by taking the pragmatic approach of Sir Arthur Quiller-Couch who, when asked to define poetry, responded ‘Poetry is the stuff that poets write.’ We define as ‘caricaturist’ all artists producing satirical prints or drawings before c.1840; after that time we define as ‘cartoonist’ or ‘caricaturist’ comic artists whose work appeared regularly in national newspapers and magazines. With a few exceptions, we have excluded artists who were primarily strip cartoonists, animators and book illustrators as belonging to a different genre. The term ‘British’ has been stretched to embrace foreign-born artists who worked extensively for British publications.

The third problem was selection. Limiting ourselves to approximately 500 entries, we chose the caricaturists and cartoonists (by our definition) whose reputations had been established by 1980. Under Publications (‘PUB’) and Literature (‘LIT’) we have listed a representative, not a definitive, selection of their work. Inevitably there were border-line cases and inevitably we shall be found to have landed, especially amongst contemporary cartoonists, on the wrong side. We can only apologize and say that we utterly repudiate the view of another compiler that ‘among the most enjoyable of an anthologist’s decisions is who to leave out’.

In choosing illustrations our aim was to preserve a balance between the familiar and the lesser known and to represent a variety of styles. We were also concerned to choose examples that were typical and reproduced to best advantage. Some of the drawings were published in national newspapers and familiar magazines such as Punch, Private Eye and the Spectator but we also took care to find illustrations from dimly remembered or forgotten journals like Judy, Fun, Pick-Me-Up, Night & Day, Lilliput, Men Only, and London Opinion that also published excellent cartoon art.

It was tempting, but on the whole futile, to make generalizations about the nature of British cartoon art and the sort of men and women who have practised it. If, in Punch, which set standards of humour for the second half of the nineteenth century and much of this, the social cartoons reflected Fougasse’s title ‘the good-humoured pencil’, the pre-Punch caricaturists were anything but good-humoured and the expression would be scorned by many of our contemporaries. In the same way, whilst cartoonists are popularly supposed to be cynics and misanthropes with tendencies to drink and manic-depression, many have been good-natured people with quite ordinary habits. What has distinguished the best of them has been individuality of outlook allied to originality of style and it is this individuality which defeats any attempts to establish a British ‘tradition’. The only apparent tradition is in subject matter: a perennial addiction to class, clothes, foreigners, clerics, boozing, seduction and lavatories. And we shouldn’t forget the British tradition of comic absurdity, pretty well invented by Edward Lear.

This is the first book to encompass the entire field — from c. 1730 when Hogarth published the first of his ‘modern moral pictures’ to the present day. Considering the enduring public appetite for cartoons and caricatures in Britain it is perhaps surprising that no attempt at a biographical dictionary has been made before.

It is hoped that this volume, long overdue, will improve matters and help to demonstrate the important contribution of cartoonists and caricaturists to Britain’s artistic heritage.


Simon Heneage and Mark BryantSomerset and London, 1994
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ABRAHAM, Abu (b. 1924). Political cartoonist, journalist and politician. Born on 11 June 1924 in Tiruvalla, Kerala, India, Abu studied French, Mathematics and English at the Travancore University, Kerala, where he was also tennis champion. He graduated in 1945 and was a reporter on the Bombay Chronicle (1946–9), drawing cartoons in his spare time. He then moved to the New Delhi satirical journal, Shankar’s Weekly, in 1951 as staff cartoonist. Abu came to the UK in 1953 and contributed to Punch, Everybody’s, London Opinion etc before becoming the Observer’s first ever staff political cartoonist in 1956. After ten years he moved to the Guardian and drew a regular pocket cartoon there for three years until 1969. He then returned to India and worked for Indian Express (1969–81), serving as a member of the Rajya Sabha or Upper House of the Indian parliament (1972–8). Described by the Guardian as ‘the conscience of the Left and the pea under the princess’s mattress’, he also drew (as ‘Abraham’) for Tribune, and received a Special Award from the BFI for his animated political film, No Arks.

PUB: (ed.) Verdicts on Vietnam (1968), Abu on Bangladesh (1972), Games of Emergency(1977), Arrivals and Departures (1983), (ed.) Penguin Book of Indian Cartoons (1988)

ILL: R. Thapar, Indian Tales (1991)

MB

ABU — see Abraham, Abu

ACANTHUS — see Hoar, Harold Frank

ADAMSON, George Worsley RE MCSD (b. 1913). Freelance designer, illustrator and humorist. George Adamson was born in New York City on 7 February 1913. He studied art at Wigan Art School under L. T. Howells ARCA and then at Liverpool City Art School under Geoffrey Wedgwood RE, where he specialized in aquatint and drypoint. Between 1940 and 1946 he served in the RAFVR as a navigator in 210 Coastal Command, flying Catalinas and Liberators, and was for a short while Official War Artist to Coastal Command. He was a lecturer in engraving and illustration at Exeter School of Art (1946–53) before turning freelance. Since then he has contributed 180 cartoons to the Daily Telegraph’s ‘Peterborough’ column and supplied drawings and decorations as well as 34 covers for Punch (1939–92), commencing under FOUGASSE’S editorship. Other freelance work has been for Nursing Times, Countryman, New Scientist, Young Elizabethan, Country Fair, Time & Tide, Illustrated London News, Listener, Sketch, Tatler, Radio Times and Private Eye. A Member of the Chartered Society of Designers since 1954, he was elected a Fellow of the Royal Society of Painter-Printmakers in 1987. Influenced by classical artists such as Velazquez, Rembrandt, Goya and Hokusai, he works on paper, gesso surfaces and scraperboard, and uses ink, wash, charcoal, chalk and other media. PUB: A Finding Alphabet (1965), Widdecombe Fair (1966), Finding 1 to 10 (1968), Rome Done Lightly (1969)

ILL: 84 books including Faber Book of Nursery Verse (1958); T. Hughes, Meet My Folks!(1961), Iron Man (1968); R. Carpenter, Catweazle (1970); N. Hunter’s ‘Professor Brainstawm’ books (1966–77); F. Waters, The Day the Village Blushed (1977); first five volumes of Private Eye’s ‘Dear Bill’ books (1980–4); P. G. Wodehouse, Short Stories (1983)

EXHIB: RAM; RA, L

COLL: [drawings/prints] RAM; IWM; UM; [prints] BM; V&A; RE Gallery; NYPL; Wigan Library; RAM; RAF

MB

ALBERT — see Rusling, Albert

ALDIN, Cecil Charles Windsor RBA (1870–1935). Cartoonist, illustrator and painter. Born on 28 April 1870 in Slough, Berkshire, the son of a builder, Cecil Aldin was educated at Eastbourne College and Solihull Grammar School. He studied anatomy at the South Kensington Schools and animal painting under Frank W. Calderon. His first drawing was published in the Graphic in 1891 and he was a major contributor to Illustrated London News (1892–1911) and English Illustrated Magazine (1893–7). He also illustrated Kipling’s ‘Jungle Stories’ for Pall Mall Budget and contributed to Sporting & Dramatic News, Punch, Sketch, Pick-Me-Up and others. A specialist in dogs, horses, hunting and coaching scenes and historic buildings, he was elected a member of the RBA (1898), and was a co-founder (with PHIL MAY, TOM BROWNE and DUDLEY HARDY) of the London Sketch Club (1898), becoming its President in 1905. Master of the South Berkshire Foxhounds (1914), his bull-terrier ‘Cracker’ became so famous through his portraits that his death nearly three years after Aldin’s was announced on BBC radio and led to an obituary in The Times. Influenced by LEECH and CALDECOTT, Aldin also designed posters (e.g. for Cadbury’s Cocoa and Colman’s Mustard) and worked in pen, ink, watercolour and crayon. He retired to Mallorca in 1930 and died on 6 January 1935.

PUB: Many books including [with J. Hassall] The Happy Annual (1907), The Black Puppy Book (1909), Old Inns (1921), Old Manor Houses (1923), Cathedral and Abbey Churches of England (1924), Ratcatcher to Scarlet (1926), Dogs of Character (1927), The Romance of the Road (1928), An Artist’s Models (1930), Mrs Tickler’s Caravan (1931), Scarlet to MFH (1933), [with J. B. Morton] Who’s Who at the Zoo (1933), Just Among Friends (1934), Exmoor(1935), How to Draw Dogs (1935), Hunting Scenes (1936)

ILL: Many books including W. M. Praed, Everyday Characters (1896); W. Emanuel, A Dog Day, or the Angel in the House (1902); W. Irving, Christmas Day; C. Dickens, Pickwick Papers (1910); R. S. Surtees, Handley Cross (1911); N. Heiberg, White Ear and Peter (1912); A. Sewell, Black Beauty (1912); J. Masefield, Right Royal (1922)

EXHIB: FAS; BUR; L; RA; RBA; RMS; AG

COLL: IWM, V&A

LIT: [autobiography] Time I Was Dead (1934); R. Heron, Cecil Aldin: The Story of a Sporting Artist (1981), The Sporting Art of Cecil Aldin (1990)

MB

ALKEN, Henry Thomas (1785–1851). Painter and etcher of sporting, predominantly hunting or racing subjects, comic artist. Henry Aiken was born in London into a family of sporting artists of Danish origin. He was taught drawing by his father Samuel and by the miniaturist, J. T. Barber Beaumont, and exhibited two portrait miniatures at the RA (1801–2). His earliest sporting prints were signed ‘Ben Tally Ho’ but in 1816 he published under his own name The Beauties and Defects in the Figure of the Horse comparatively delineated. Of the humorous works, the best known are Symptoms of Being Amused (1822) of which 30,000 copies were printed and Illustrations to Popular Songs (1823), both containing 42 soft ground etchings coloured by hand, each plate with several figures. The humour in these is rather pun-bound but the drawing is lively enough. Aiken’s work declined in the 1830s and he died in poverty. Many of his pictures were copied by his son, also called Henry, making for confusion. Following the lead of BUNBURY, GILLRAY and ROWLANDSON, Aiken developed the accidental humour of sporting art and paved the way for JOHN LEECH on whom he was a strong influence.

PUB: More than 20 books including Specimens of Riding near London (1821), The National Sports of Great Britain (1821), A Cockney’s Shooting Season in Suffolk (1822), A Touch at the Fine Arts (1824), Aiken’s Sporting Scrap Book (1824), Shakespeare’s Seven Ages of Man (1824), Analysis of the Hunting Field (1846), The Art and Practice of Etching (1849)

ILL: Anon, Real Life in Ireland (1821); Anon, Real Life in London (1821–2); C. S. Apperley (‘Nimrod’), The Chace, the Turf and the Road (1837), Memoirs of the Late John Mytton (1837), The Life of a Sportsman (1842); R. S. Surtees, Jorrocks’ Jaunts and Jollities (1843)

COLL: BM; V&A; F; LE; LEI

LIT: W. Shaw Sparrow, Henry Aiken (1927)

SH

ALPHA - see Fitton, James

ANDERSON, Martin ‘Cynicus’ (1854–1932). Cartoonist, designer and publisher of satirical postcards. Cynicus was born in Leuchars near Dundee and educated locally and at Madras College, St Andrews. He was apprenticed to a designer in Glasgow and attended Glasgow School of Art. After a spell as a staff artist on the Dundee Advertiser he moved to London (1891) and established a studio in an erstwhile fish shop in Drury Lane from which he issued his hand-coloured caricatures in sheet, postcard and book form under the pseudonym ‘Cynicus’. In 1902 he established the Cynicus Publishing Company at Tayport, Fife. To begin with his cards sold well but demand was affected by the outbreak of war and the company was wound up in 1916. Cynicus attacked political and social abuses in an impersonal way. His crude images (softened by hand colouring) were captioned with spirited rhyming couplets. Low called his work ‘a reminder that satire is not mere pleasantry’. PUB: The Humours of Cynicus (1891), Symbols and Metaphors (1892), The Satires of Cynicus (1893), Cartoons Social and Political (1893), Selections from Cynicus (1909)

EXHIB: RSA

SH


[image: ]
Learning to drive Tandem
Henry Aiken, 1823




[image: ]
Cynicus (Martin Anderson), The Humours of Cynicus (1891)

ANGRAVE, Bruce FSIA (1912–83). Cartoonist and illustrator. Bruce Angrave was born in Leicester on 6 December 1912, the son of a graphic designer and photographer. He attended the Chiswick, Ealing and Central Schools of Art and then worked as art director of a London advertising agency. During a trip to the World’s Fair in New York in 1939 he saw paper sculptures for the first time in the Polish Pavilion and on his return began producing paper-sculpture caricatures for advertisements, exhibitions and a film. During World War II he produced propaganda illustrations on waste, the blackout etc. for the Ministry of Information, wrote and illustrated two children’s books telling moral tales about ‘the essential logic of machinery’ and made models for the ‘Britain at War’ Exhibition in Chicago. He also produced paper sculptures for the Festival of Britain (1951), Expo ’70 in Japan and Ideal Home Exhibition (1971), and for advertising campaigns for London Transport, Financial Times, Pathe Pictures, Letraset, Trumans Beer, Marley Tiles and Mappin & Webb. As a cartoonist he contributed regularly to Lilliput, London Opinion (including covers), Radio Times, Time & Tide, Woman’s Realm, Aeronautics, Woman (a weekly cartoon for 35 years) and Punch (often signing ‘BA’). In addition he designed for TV (BAFTA Award, 1953), produced posters and fashion and advertising drawings. His work was influenced by R. Taylor of the New Yorker and poster designers Eckersley, Lewitt-Him and Games. Bruce Angrave died on 8 July 1983.

PUB: Lord Dragline the Dragon (1944), The New English Fictionary (1953), The Mechanical Emperor (1954), Sculpture in Paper (1957), CATalogue (1976), MagnifiCAT (1977), TripliCAT (1978), Angrave’s Amazing Autos(1980), Paper Into Sculpture (1981)

ILL: J. K. Cross, The Other Passenger (1944); S. MacFarlane, Lucy Maroon (1944); A. Huxley, Caught in the Act (1953); C. Munnion, Pineapple in Candyland (1957)

EXHIB: [paper sculpture] Reed House, Piccadilly

MB

ANTHONY - see Hutchings, Anthony

ANTON - see Thompson, Harold Underwood & Yeoman, Beryl Antonia

APE — see Pellegrini, Carlo

APICELLA, Enzo (b. 1922). Cartoonist, illustrator, designer and painter. Enzo Apicella was born in Naples, Italy, on 26 June 1922, the son of a local councillor. He served in the Italian Air Force in World War II and briefly studied at the film school in Rome (1947). Then followed freelance design work, illustration and print journalism before he co-founded Melodramma, an opera magazine, in Venice (1953). When this folded he came to England (1954) and began designing posters for Schweppes and sets for TV, as well as producing cartoon films. Self-taught, his cartoons have been published in Observer, Guardian, Punch, Economist, Private Eye and Harpers & Queen. He has also worked as an interior designer for more than 65 restaurants, notably for the Pizza Express chain and has produced murals. In addition he has been a co-founder of the Arethusa club and Meridiana restaurant in London and is co-owner of Condotti restaurant in Mayfair. ‘One of the creators of the Swinging Sixties in London’ (Bevis Hillier, Vogue) Apicella draws with a fine line and a subtle use of colour. He is particularly at home with sophisticated captionless jokes about the world of food, restaurants and chefs.

PUB: Non Parlare Baciami (1967), Memorie di Uno Smemorato (1983), Don’t Talk, Kiss (1988), Mouth fool (1993)

ILL: The Pizza Express Cookbook (1976); F. Lagattolla, The Recipes That Made a Million (1978); J. Routh, The Good Loo Guide (1985); The Harpers & Queen Guide to Restaurants(1987); R. Pazzaglia, II Guarracino (1992)

EXHIB: Zarach Gallery; D. M. Gallery; Galeria ‘Zapiecek’ Desa, Warsaw (1976); Galeria ‘Zapiecek’ Desa, Cracow (1977); CG; D. Studio

MB

APP — see Appleby, Barry

APPLEBY, Barry Ernest (b. 1909). Cartoonist and strip cartoonist. Born in Birmingham on 30 August 1909, Barry Appleby studied art at Epsom Art School (1934), Heatherley’s (1935), Central School of Art (1936) and the Royal Academy Schools (1936), and cartooning through the PERCY BRADSHAW Press Art School. He began work as a journalist and later as a motoring cartoonist under the name ‘App’ and also contributed to Star, Sketch and other publications (his first Punch cartoon appeared in 1937) but is best known for the internationally syndicated strip ‘The Gambols’, produced in association with his wife Dobs. Originally gamblers (horseracing), George and Gaye Gambol first appeared on the sports page of the Daily Express on 16 March 1950 as a single panel, turning into a strip on 4 June 1951 and by 1956 were featured in the Sunday Express as well. The series has now been running for 43 years and is syndicated to 47 countries.

PUB: More than 40 ‘Gambols’ annuals (from 1952)

MB

ARDIZZONE, Edward Jeffrey Irving CBE RA (1900–79). Painter of humorous genre, illustrator, author, printmaker and commercial artist. Edward Ardizzone was bom in Haiphong, French Indo-China, on 16 October 1900, of a Scottish mother and an Italian father who had become a naturalized Frenchman. Coming to England in 1905, he was educated at Clayesmore School (1913–18) then worked as a clerk in the City (1919–26) attending night classes at the Westminster School of Art under Bernard Meninsky who, with Dore, Daumier and CALDECOTT, influenced his style. In 1927 he became a full-time artist, in 1929 the first book with his illustrations was published, and in 1930 he had his first solo exhibition. He started a long association as an illustrator for Radio Times in 1932. The first of his own books illustrated with coloured lithographs, Little Tim and the Brave Sea Captain, was published in 1936. In 1940 he was appointed an Official War Artist. After the war he taught at the Camberwell School of Art and the RCA (1953–61). In 1955 he was awarded the Carnegie Medal and in 1956 the Hans Christian Andersen Medal and the Kate Greenaway Award for book illustration. He was elected ARA (1962) and RA (1970), awarded the CBE in 1971 and appointed a Royal Designer for Industry in 1974. He died on 8 November 1979. Never an actual cartoonist, much of Ardizzone’s work is impregnated with a simple and kindly humour. It is perhaps most pronounced in advertisements, especially those he drew for the drink trade, and in his coloured cover designs for Radio Times, Strand Magazine (1946–7) and Punch. His style is comfortable, curvaceous, intensely personal and instandy recognizable. He once said ‘one paints for artists and simpletons only’.

PUB: Lucy Brown and Mr Grimes (1937), Tim and Lucy go to Sea (1938), Baggage to the Enemy (1941), Tim to the Rescue (1949), Tim and Charlotte (1951), Tim in Danger (1953), Tim All Alone (1956), Tim’s Friend Towzer (1962), Tim and Ginger (1965), Tim to the Lighthouse (1968), The Young Ardizzone (1970), Tim’s Last Voyage (1972), Diary of a War Artist (1974), Indian Diary (1984)

ILL: More than 170 books including J. S. Le Fanu, In a Glass Darkly (1929); H. E. Bates, My Uncle Silas (1939); W. de la Mare, Peacock Pie (1946); W. Shakespeare, Hey Nonny Yes (1947); M. Gorham, Back to the Local (1949); J. Reeves, The Blackbird in the Lilac (1952); G. W. Stonier, Pictures on the Pavement (1955); J. Kenward, The Suburban Child (1955); T. H. White, The Godstone and the Blackymor (1959); C. Ray, Merry England (1960); J. Betjeman, A Ring of Bells (1962); F. P. Nichols, The Milldale Riot (1965)

EXHIB: LEG; LG; MG; NGG; V&A (Retrospective 1973–4)

COLL: T; V&A; IWM; BN; E; LE; M; N; S; W; BM

LIT: B. Alderson, Edward Ardizzone. A Preliminary Hand-List of his Illustrated Books (1972); G. White, Edward Ardizzone (1979)

SH

ARMENGOL, Mario Hubert (b. 1909). Designer, painter, sculptor and political cartoonist. Born in San Juan de Abadesas, Catalonia, Spain, on 17 December 1909, Mario Armengol studied in Terrassa, Barcelona, Madrid and Paris before arriving in the UK via Narvik in 1940. During World War II he was a political cartoonist and graphic designer attached to the Ministry of Information, producing advisory booklets and pamphlets, and contributing cartoons to Message (a Belgian review), France (Free French) as well as propaganda cartoons for neutral countries. These cartoons he drew on large Whatman paper using a brush, ink and lithographic pencil. He also worked as ‘Mario’, producing smaller drawings in pen and ink only with no tone. After the war he designed posters for British Rail and spent 20 years as a designer for ICI. In addition he contributed work to the Festival of Britain in 1952–3 and produced murals for Westminster Hall and the Science Museum, London. His design of the Industrial Pavilion at Expo Brussels was awarded a Gold Medal (1958) and he won joint first prize in an International Furniture Competition in 1968. He also designed a section of the British pavilion at Expo 67 in Montreal, featuring his own 20-foot-high sculptures. An admirer of Picasso and the cartoons of DAVID Low he is now retired but recent work has included 3D paper animal sculptures, oil painting and collage.

PUB: Those Three (1942), According to Plan (1943)

ILL: Spanish Fairy Stories (c. 1944)

MB

ARMITAGE, Joshua Charles ‘Ionicus’ (b. 1913). Painter and illustrator. J. C. Armitage was born on 26 September 1913 in Hoylake, Cheshire, the son of a fisherman. He studied at Liverpool City School of Art (1929–35) and later taught art (1936–50). During World War II he served in the Royal Navy. His first published work appeared in Punch in 1944, an association that lasted 44 years. He has also contributed to Lilliput, Medical News, Financial Times, Countryman, Dalesman, Amateur Gardening and Tatler amongst others. A full-time book and magazine illustrator since 1950 (with particularly long associations with publishers Chatto & Windus and William Kimber), he has also worked as a painter (oils and watercolour). Geipel has described his work as ‘meticulously executed drawings incised with pellucid linearity’.

ILL: Many books including several titles by P. G. Wodehouse; R. G. G. Price, How to Become Headmaster (1960), Survive With Me (1962); O. Nash, A Boy and His Room (1964), The Untold Adventures of Santa Claus (1965); E. Blishen, Town Story (1964); C. Collodi, The Adventures of Pinocchio (1960); A. Lawrence, The Good Little Devil (1978), Tom Ass (1972); D. Kossoff, Sweet Nutcracker (1985);

COLL: BM; V&A

MB

ARMOUR, George Denholm OBE (1864 –1949). Sporting cartoonist, illustrator and painter. G. D. Armour was born in Waterside, Lanarkshire, on 30 January 1864, the son of a cotton broker, and was educated at Glasgow Academy and Madras College, St Andrews. He studied art at the Edinburgh School of Art and the Royal Scottish Academy (c. 1880–8) - where he was encouraged by Robert Alexander RSA - later moving to London to work as a painter and illustrator (sharing a studio with PHIL MAY). In World War I he commanded a cavalry remount squadron, eventually reaching the rank of lieutenant-colonel with the British Salonika Force (1917). He was awarded an OBE in 1919. His first drawings were published in the Graphic (1890) and as well as producing some 1500 sporting drawings for Punch (1896–1941) he contributed to Pick-Me-Up, Windsor Magazine, Judge, Field, Sporting & Dramatic News, Country Life (from 1912), Humorist, London Opinion, Sketch, Tatler and others specializing in sporting subjects. For his illustration work he used mostly pen, brush, ink and watercolour. He also painted equestrian portraits of the Dowager Duchess of Beaufort and other society figures. G. D. Armour died on 17 February 1949.

PUB: The Humours of Sport (1904), Pastime With Good Company (1914), Humour in the Hunting Field (1928), A Hunting Alphabet(1929), Sport and There’s the Humour of It(1935)

ILL: R. S. Surtees (six tides, 1908–29); I. Bell, Foxiana (1929); J. Masefield, Reynard the Fox (1921); ‘B. B’, The Sportsman’s Bedside Book (1937) and others

EXHIB: FAS; LG; RSA; RWA; GI; L; RSAB; RP; RA; RSW; New Gallery

COLL: V&A

LIT: [autobiography] Bridle and Brush (1937)

MB

ARTZ, Sally (b. 1935). Cartoonist, strip cartoonist and illustrator. Born in London on 14 March 1935, Sally Artz studied graphic design at St Martin’s School of Art (1951–2). She worked as a commercial artist and with Halas & Batchelor animation studios before selling her first cartoon to Weekend Mail in 1955. Since then she has produced strips for Sunday People (‘Libby — the Adventures of a Liberated Wife’, 1971–81; ‘Cath’s Caff, 1988–91), Tit-Bits (‘Our Gran’, 1978–81) and Chat (‘The Wright Shower’ since 1985), produced a widely syndicated cartoon feature ‘Why …’ (1981–5) for the Daily Mirror and has drawn regularly for the paper’s business page since 1990. She has also contributed cartoons to Reader’s Digest, Penthouse (USA), Weekend, Oui, Chat, Bella, Private Eye and Punch, designed greetings cards for Camden Graphics and produced illustrations for educational publishers such as Heinemann and Cambridge University Press. Winner of the Humor Gag section at the International Salon of Cartoons in Montreal (1981), she has been Vice-President (with PETER MADDOCKS) of the British Cartoonists’ Association (1991–3). Influenced by Disney, NICOLAS BENTLEY and the American ‘funnies’, Sally Artz uses a Rotring Art pen and sketches in 3B pencil, using Wiggins Teape Hi-Speed card. For colour work she uses Ecoline inks.

PUB: Why, Oh Why…? (1989)

COLL: MOCA

MB

ATCHISON, Michael (b. 1933). Cartoonist, strip cartoonist and caricaturist. Michael Atchison was born in Victoria, Australia, in 1933 and came to England in 1960, contributing to Punch and other newspapers and magazines. In 1968 he returned to Australia and worked for the Sydney Daily Mirror (1968) before joining the Adelaide Advertiser as Political Cartoonist later the same year. He also produces a daily strip, ‘Word for Word’, dealing with the origin of English words and phrases which is syndicated to more than 100 newspapers in the USA.

MB

ATKINSON, John Augustus OWS (1775–c.1833). Painter, illustrator and caricaturist. J. A. Atkinson spent part of his childhood in Russia and returned in 1801 with sketchbooks full of material that he later used to illustrate a book on Russian life. His main achievement was as a watercolourist with a flowing line that is reminiscent of ROWLANDSON, and as an illustrator of colour-plate books on national costume, but in 1807 he issued a series of excellent caricatures, The Miseries of Human Life, published by Miller as individual prints and also in book form with a text by James Beresford. He was elected OWS (1808).

PUB: A Picturesque Representation of the Manners, Amusements and Customs of the Russians (1804), A Picturesque Representation of the Naval, Military and Miscellaneous Costumes of Great Britain (1807), The Cutter (1808), Graphic Illustrations of the Defeat of Bonaparte and His Armies (1819)

ILL: E. Orme (ed.), Historic, Military and Naval Anecdotes (1819)

EXHIB: RA; OWS

COLL: BM; V&A; C; Yale

SH

ATKINSON, John Priestman (fl. 1864–94). Cartoonist and journalist. In 1864 whilst working as a clerk in Derby, Atkinson furnished cartoons to the Derby Ram, a satirical journal. He was recruited to Punch in 1865 and contributed to the magazine over the next 20 years, starting with pictorial initials and graduating to punning vignettes under the pseudonym ‘Dumb Crambo Junior’ which influenced the artists of early comics like Ally Sloper’s Half Holiday. He also contributed humorous articles and verses to Punch. In the 1890s his cartoons were published in Moonshine and the St James’s Budget and he illustrated some of the works of THACKERAY.

COLL: V&A

SH

ATTWELL, Mabel Lucie SWA (1879–1964). Cartoonist, illustrator and writer. Mabel Lucie Attwell was bom on 4 June 1879 in Mile End, London, the daughter of a butcher. She attended the Cooper’s Company School then studied painting and drawing at the Regent Street Polytechnic Art School and Heatherley’s but didn’t finish either course. Her first published drawings appeared in Tatler, Little Folks, Pearson’s and other magazines. This led to commissions for illustrating series of children’s books for Chambers, Hodder & Stoughton and Raphael Tuck’s ‘Raphael House Library of Gift Books’ as well as postcards for Valentine & Sons. Specializing in sentimental children’s pictures, she also designed dolls, textiles, china, posters (including one of the first for London Underground), produced comic strips and worked in advertising (for companies such as Boots and Osman Towels). Perhaps her most famous creations were Diddums, which became a bestselling doll, and The Boo-Boos baby gnomes. She married the illustrator Harold C. Earnshaw in 1908 and her immensely successful children’s annual first appeared in 1922. Elected a member of the Society of Women Artists (1925), she also wrote children’s stories and verse. Influenced by HILDA COWHAM, JOHN HASSALL, and CHARLES and WILLIAM HEATH ROBINSON, she died in Cornwall on 5 November 1964.

PUB: Many books including The Lucie Attwell Annual (1922–74), The Boo-Boos (1921–2), Baby’s Book (1922), Lucie Attwell’s Fairy Book (1932), Lucie Attwell’s Happy-Day Tales(1932), Lucie Attwell’s Quiet Time Tales (1932), Great Big Midget Book (1934–5), Lucie Attwell’s Story Book (1943, 1945, 1953), Lucie Attwell’s Jolly Book (1953)

ILL: Many books including M. Baldwin, That Little Limb (1905); Queen Marie of Romania, Peeping Pansy (1919), The Lost Princess (1924); A. Marshall, ‘Wooden (1920), J. M. Barrie, Peter Pan and Wendy (1921); L. Carroll, Alice in Wonderland (1922)

EXHIB: SWA 1924; BN (centenary exhibition, 1979); CBG (1984)

COLL: V&A

LIT: C. Beetles, Mabel Lucie Attwell (1988)

MB

ATTWELL, Michael ‘Zoke’ (b. 1943). Actor, political cartoonist and caricaturist. Michael Attwell was born in Watford, Hertfordshire, on 16 January 1943. A self-taught artist, he began work as an illustrator for IPC and D.C. Thompson children’s comics such as Bunty, Buster, Whizzer & Chips and Hotspur. He transferred to newspaper cartoons as deputy to FRANKLIN on the Sun and joined the Sunday People as Political Cartoonist in 1982, later moving to the News of the World (1984–8). Also a popular TV actor (he starred as Razor Eddie in ‘Turtle’s Progress’ and Kenny in ‘Eastenders’), his cartooning pseudonym comes from the names of his children - Zoe and Jake.

MB

AULD, Patrick Samuel Manson (1915–89). Cartoonist and landscape painter. Pat Auld was bom in Reading on 24 February 1915 and educated at Reading School. He first drew (unsigned) a weekly series of strips ‘Do You Know Your Reading’ for the Berkshire Chronicle before moving into advertising. During World War II he served briefly in the Grenadier Guards before being invalided out. After the war he rose to become Art Director of Royds advertising agency. His cartoons were published in Punch, Tatler and Lilliput amongst others, and later in life he painted landscapes of Scotland, Spain and elsewhere. He died on 18 November 1989.

MB

AUSTIN, David (b. 1935). Pocket/strip cartoonist and illustrator. David Austin was born on 29 March 1935 in Chelmsford, Essex, and worked as an industrial chemist and schoolteacher before becoming a full-time cartoonist in 1976. He has produced a daily pocket cartoon for the Guardian since 1990 and his ‘Horn. Sap.’ strip set in Ancient Rome has appeared in Private Eye since 1970. In addition he has worked for Spectator, Field, New Scientist, Mail on Sunday, Today, Daily Telegraph and various other publications. He has a loose drawing style and hand-letters his captions, drawn without speech balloons for ‘Horn. Sap’ and inside oblong bubbles hanging from the top of the frame in his pocket cartoons.

PUB: The Book of Love (1970), Private Eye David Austin (1984), [with N. Newman & K. Williams] Far From the Madding Cow! (1990), Annual Austin (1993)


[image: ]
 

EXHIB: CG; TG

COLL: BM

MB

AUSTIN, William (1721–1820). Etcher, drawing master, printseller and occasional caricaturist. As a printseller in London in the latter part of the eighteenth century, Austin was a rival of DARLY to whose opposition he attributed his failure to open a Museum of Drawings. As a caricaturist, producing both social and political satires, he was most active in the years 1773 and 1780. His consistent support of the Whig interest caused him to be known as ‘Fox’s Fool’. He has a distinctive style with strongly caricatured figures.

ILL: A. Locatelli, A Specimen of Sketching Landscapes (c. 1775)

COLL: BM; Yale

SH



B


BAB - see Gilbert, Sir William Schwenck

BAGHOT-DE-LA-BERE, Stephen RI (1877–1927). Painter, illustrator and cartoonist. Baghot-de-la-Bere was bom in Leicestershire and educated at Ilkley College, Yorkshire. He moved to London (c. 1900) and attended Westminster School of Art, then started to contribute illustrations and cartoons to the Bystander, Illustrated London News, London Opinion and Pears Annual. His cartoons in the Sketch (c. 1907), rather sinister in the manner of S. H. SLME, were particularly arresting. At the same time he was painting expressionist watercolours, being elected RI (1908) and becoming a member of the London Sketch Club. During World War I he moved to Cranleigh, Surrey where he was a neighbour and friend of DULAC and LAWSON WOOD. His early cartoons were influenced by the posters of JOHN HASSALL but he developed a style akin to some of the artists of the German magazine Stmplicissimus that is almost unique in British Art. Dulac believed that his work foreshadowed that of the Swiss abstract painter, Paul Klee.

ILL: J. Swift, Gulliver’s Travels (1904); Cervantes, The Adventures of Don Quixote (1909); H. de Mendoza, Lazarillo de Tomes (n.d.)

EXHIB: RA; RI; RWA; FAS (1912)

SH

BAGNALL, Brian (b. 1921). Cartoonist and illustrator. Brian Bagnall was bom in Manchester on 22 April 1921 and studied at Liverpool University School of Architecture. During World War II he served with the Duke of Lancaster’s Own Yeomanry (1939–41) and the Royal Artillery (1941–6, PoW in Germany 1944–5). Formerly a professional architect, he turned full-time cartoonist in 1980, working in black and white but occasionally also in pen and wash. His drawings have appeared in Private Eye, Spectator, Punch, Oldie, Observer and elsewhere.

ILL: H. Cox, Pressure Cookery (1954); B. J. Ford, 101 Questions About Science (1983), Another 101 Questions About Science (1984); S. Allison, I Can’t Cook (1984); Private Eye ‘Dear Bill’ series (1985–90) and various books on architecture and law for Blackwells

EXHIB: Arts Club; Shalford Mill, Surrey

MB

BAIRNSFATHER, Charles Bruce (1888–1959). Cartoonist, artist and journalist. Bruce Baimsfather was born in Murree, India, on 9 July 1888, the son of a major in the Bengal Infantry. He was brought to England aged eight and attended Kipling’s old school, the United Services College, Westward Ho! Then he attended an army crammer, Trinity College, Stratford-upon-Avon (selling sketches whilst (here) and joined the Warwickshire militia (1911–14) but left to study art at JOHN HASSALL’S school. He was working as an electrical engineer for a Stratford-upon-Avon firm installing generators when World War I broke out and he enlisted in the 1st Battalion Royal Warwickshire Regiment, achieving the rank of captain (1915). His first ‘Fragment from France’ drawing was published in the Bystander on 31 March 1915 while he was recovering from wounds in hospital. His most famous character, the pipe-smoking, walrus-moustached Cockney Tommy ‘Old Bill’ Busby, was greatly appreciated by the troops at the Front (even the Germans sympathized with his lot) but the establishment objected and questions were asked in Parliament about ‘these vulgar caricatures of our heroes’. None the less his work so improved morale (‘If you knows of a better ’ole, go to it!’ [Bystander, 24 November 1915] is one of the most famous war cartoons of all time) that he was promoted Officer-Cartoonist and transferred to the Intelligence Department of the War Office. A poilu Old Bill was created for the French and the character was so popular that he appeared in books, plays, a musical (The Better ’Ole, 1917), two feature films, comic strips {Daily Graphic, 1921; Passing Show, 1934, and ‘Young Bill’ in Illustrated, 1940). A bus was even named after him and now resides in the IWM, but surprisingly he wasn’t used in government poster campaigns until World War II. General Sir Ian Hamilton said of the artist: ‘The creator of Old Bill has rendered great service to his Country, both as a soldier and as one who has done much to lighten the darkest hour.’ Recent evidence has suggested that Old Bill was actually based on Lance Corporal Thomas ‘Pat’ Rafferty of the Royal Warwicks, who was killed in action in 1915. Bairnsfather also contributed cartoons to Tatler, Life, New Yorker, Judge and other publications and in World War II was Official War Cartoonist attached to the USAAF (1942–4). He died on 29 September 1959.

PUB: The Bystander’s Fragments from France (8 volumes, 1916–19), Bullets and Billets (1916), From Mud to Mufti (1919), Carry on Sergeant! (1927), The Collected Drawings of Bruce Baimsfather (1931), Laughing Through the Orient (1933), Old Bill Looks at Europe (1935), Old Bill Stands By (1939), Old Bill Does it Again ! (1940), [with I. M. Dalrymple] Old Bill & Son (1940), Jeeps and Jests (1943), No Kiddin’ (1944)

ILL: Anon, A Temporary Gentleman in France (1916); A. J. Dawson, Somme Battle Stories(1916), Back to Blighty (1917), For France(1917)

COLL: IWM

LIT: V. Carter, Baimsfather: A Few Fragments from His Life (1918); W. A. Mutch, The Baimsfather Case (1920); [autobiography] Wide Canvas (1939); T. & V. Holt, The Best of ‘Fragments From France’ (1978), In Search of the Better ’Ole (1985)

MB

BAKER, Alfred Leslie John (1911–83). Cartoonist and watercolourist. Bom in Durban, South Africa, on 2 July 1911 of British parents, Leslie Baker was educated at Mill Hill School and Chelsea School of Art (1928–32) where his contemporaries were Henry Moore, Graham Sutherland, BRIAN ROBB, RUSSELL BROCKBANK and typographic designer Peter Hatch. He joined Streets Advertising as a visualizer/artist (1932–40) and began producing cartoons from about 1935 for publications such as Punch, Night & Day, Evening Standard, Titbits, Tatler & Bystander, Lilliput, Blighty, Strand Magazine, London Opinion, Evening News, Everybody’s and Kemsley Newspapers. During World War II he served in the Auxiliary Fire Service (stationed at South Ealing and Greenford), exhibited paintings of the Blitz and designed Home Front posters. After the war he returned to advertising, first at John Tate & Partners (1946 — c.1960) then Pemberton’s (c.1960 - 9) where he was Art Director and later Director, retiring in 1969 to paint landscapes and birds. Married to art teacher and former Chelsea Art School colleague, Marjorie Bridson (1938), they had one son, cartoonist NICK BAKER. An admirer of Felix Topolski, Anton and Pont as well as English watercolour artists such as Cotman and Bonnington, he died on 30 August 1983.

ILL: Atlas of Breeding Birds in Britain and Ireland (1976) and many drawings for the RSPB

MB

BAKER, Nicholas Bridson (b. 1940). Cartoonist and illustrator. The son of LESLIE BAKER, Nick Baker was born on 31 May 1940 in Strawberry Hill, Twickenham, Middlesex. He attended Mill Hill School (1951–6), Ealing Art School (1956–8), the London School of Printing (1958–60) and studied life drawing at evening classes at St Martin’s School of Art. He worked for typographic designer Peter Hatch (1960–2) before becoming a visualizer/art director in advertising agencies (1962–73). His first cartoon was published in the Evening Standard in August 1966 and he became a full-time freelance in November 1973, contributing to Punch, Private Eye, Oldie, Financial Times, Time Out, Guardian, Daily Mirror, Daily Express, European, Spectator, Mayfair, Reader’s Digest, Town, King, Mail on Sunday and Tit-Bits. He also drew the ‘Smiler’ page for IPC’s Whoopee! children’s comic (1973–81) and was the Financial Times’s court artist at the Guinness trial (1990). He is a former committee member of the Cartoonists’ Club of Great Britain.

PUB: The Naughty Bath Book (1976), Songs to Sing in the Bath (1976), The One-Eyed Lion (1983), The Wonderful One-Eyed Lion (1984), Graham the Gorilla (1985), [with B. Busselle] Bad Losers (1985), Bad Manners (1986); [with J. Monch] Second Time Round (1985)

ILL: R. Clifford’s ‘The Doctor’ series of 6 books c. 1975–80); J. Baldwinson, Plonk and Superplonk (1975); G. Thaw, Ha! ha! ha!(1976); R. Stark, The Loaves and Fishes Miracle Cookbook (1976); A. Sampson, Cabinet Secrets (1987); R. Griffiths, Gorilla Number Games(1988)

EXHIB: Waterman’s Art Centre, Brentford, Middlesex

MB

BANKS, Jeremy ‘Banx’ (b. 1959). Cartoonist, strip cartoonist and pocket cartoonist. Jeremy Banks was born on 10 May 1959 and studied at Hounslow Borough College and Maidstone College of Art. His first cartoon was published in the Evening Standard in 1980 and he has since contributed to Oink!, Marvel Comics, She, UK Press Gazette, You, Punch, Private Eye and the Financial Times. A strip ‘Cedi’ also appeared in the Daily Express.

PUB: Cubes (1982)

ILL: Books by M. Harding and C. Tarrant

COLL: Bradford Museum

MB

BANX — see Banks, Jeremy

BARNARD, Frederick RBA, ROI (1846–96). Painter, illustrator and cartoonist. Barnard was born in London on 26 May 1846 and studied art at Heatherley’s and in Paris under Bonnat. In 1863, whilst still at Heatherley’s, the first of his illustrations appeared in the Illustrated London News and a cartoon was published in Punch. He became a prolific contributor to the magazines, his work appearing in Ally Sloper’s Half Holiday (Supplement 1887/8), Boy’s Own Paper, Broadway, Cassell’s, Chums, English Illustrated Magazine, Fun, Girl’s Own Paper, Good Works, Harpers, Holly Leaves, Judy, Lika Joko, London Society, Once A Week, and the Penny Illustrated Paper. He was particularly noted for his humorous studies of character, nowhere more than in his illustrations to 11 volumes of the Household Edition of Dickens (1871–9). He was elected RBA (1882), ROI (1883). Most of his cartoons are signed ‘F. B. He died on 28 September 1896 from suffocation in a fire at a friend’s house in Wimbledon. Barnard worked with distinction in a variety of media, his pen work giving rise to hyperbole - ‘it cannot be surpassed in the whole range of black and white’ wrote Charles Harper (English Pen Drawings of Today, 1892). To modern eyes his humour appears rather forced.

PUB: A Series of Character Sketches from Dickens (n.d.)

ILL: Cassell’s Illustrated Readings (1867–8); T. Hood, Petsetilla’s Posy (1870); G. R. Sims, How the Poor Live (1883); Sir W. Besant, Amorel of Lyonesse (1890); W. M. Thackeray, The Four Georges (1894).

EXHIB: RA; RBA; ROI; FAS (1896); Arts Council ‘English Influences on Van Gogh’ (1974–5)

COLL: V&A

SH

BARTON, Leslie Alfred (b. 1923). Cartoonist, comic artist and illustrator. Les Barton was born on 8 December 1923 in Wareham, Dorset. A self-taught artist, he started work at the age of 14 as a telegraph clerk. His first published cartoon appeared in the Militant Miner in 1944. During World War II he served as a draughtsman in the Royal Signals and War Office Signals and produced his first regular cartoons for WAM (West African Magazine) when stationed in Lagos in 1946. After working as a photographic retouching artist, commercial artist in advertising and drawing strips for IPC and D. C. Thomson children’s comics such as ‘Billy Bunter’, ‘I Spy’ and ‘Harry’s Haunted House’, he became a regular contributor to Punch (from 1954), Reveille, Private Eye, Spectator, Daily Mirror and the Daily Sketch, drew political cartoons and caricatures for The Statist (1963) and was staff war artist on the Sun during the Falkands War (1982). He has also designed humorous greetings cards for Camden Graphics, Rainbow Cards and Cardtoons. A founder member of the Cartoonists’ Club of Great Britain, he was the organization’s Treasurer (1972–93). He also sometimes signs his work ‘LEZZ’. Les Barton draws with a sketchy, uneven line and his figures have distinctive staring circular eyes with the pupils dead centre. His signature, in letter-spaced capitals, is often written in a wave pattern.

PUB: Miles of Smiles (1946), The Best of Barton (1960)

ILL: J. Rothman, The World’s Best Monster Joke Book (1983), The Most Awful Monster Book Ever (1985); Billy Bunter (1972); The Goodies (1974)

MB

BATEMAN, Henry Mayo (1887–1970). Cartoonist, strip cartoonist and caricaturist. H. M. Bateman was bom the son of an Englishman in Sutton Forest, New South Wales, Australia, on 15 February 1887. The family returned to England in 1889 and he attended Forest Hill House School, London. Encouraged by Phil May he left school at 16 to study drawing and painting at Westminster School of Art, Goldsmith’s Institute (New Cross, London) and later, on the recommendation of John Hassall, attended Charles van Havenmaet’s studio (1904–7). Influenced at first by Comic Cuts and Ally Sloper’s Half Holiday, his first humorous drawings were published in Scraps (1903), then Tatler (1904). He later produced regular full-page theatre caricatures for the Sketch whilst also submitting work to Royal Magazine, London Magazine, Radio Times, Punch (from 1915), Bystander, Strand Magazine, Life, London Opinion etc. He joined the London Regiment in World War I but was invalided out with rheumatic fever in 1915. Bateman was one of the highest paid cartoonists of his day and produced a considerable amount of work for advertising — notably for Lucky Strike, Moss Bros, Guinness, Erasmic Soap and Kensitas cigarettes. He also designed posters, and his World War II series for the Ministry of Health ‘Coughs and Sneezes Spread Diseases’ was very popular. An admirer of Caran D’Ache (indeed David Low described him as ‘the British inheritor of Caran D’Ache’) and Ospovat he was a master of the cartoon story without words. His most famous drawings, ‘The Man who…’ series of social gaffes, first appeared in 1912 in the Tatler (’The Missed Putt’). He worked in pencil, pen, ink and watercolour on Canson paper. He gave up cartooning in 1939 to concentrate on painting and died in Gozo on 11 February 1970.

PUB: Burlesques (1916), A Book of Drawings (1921), Suburbia (1922), More Drawings (1922), Adventures at Golf (1923), A Mixture (1924), Colonels (1925), The Art of Drawing (1926), Rebound (1927), Brought Forward (1931), Considered Trifles (1934), The Art of Caricature (1936), The Evening Rise (I960), The Boy Who Breathed on the Glass at the British Museum (1964), The Best of H. M. Bateman: the Tatler Cartoons 1922–26 (1987) and others

ILL: G. Robey, After Dinner Stories (1920), Thereby Hangs a Tale (1921); L. Reed, The Complete Limerick Book (1924), Nonsense Verses (1925); D. Coke, Our Modern Youth (1924); L. Carroll, Further Nonsense Verse and Prose (1926); D. Clarke, Bateman and I in Filmland (1926); W. Caine, What a Scream! (1927); J. Gordon, Art Aint All Paint (1944); G. Brennard, Walton’s Delight (1953)

EXHIB: BSG; RA; FAS (1962); LG; LAN; RFH/NT (centenary exhib 1987), CGH

COLL: Annabels; CAT; V&A; BM; UKCC; A

LIT: H. M. Bateman by Himself (1937); M. Bateman, The Man Who Drew the 20th Century (1969); J. Jensen (ed.), The Man Who … and Other Drawings (1975); A. Anderson, The Man Who Was H. M. Bateman (1982)

MB

BAUMER, Lewis Christopher Edward RI (1870–1963). Painter, illlustrator and cartoonist. Lewis Baumer was born on 8 August 1870 in St John’s Wood, London. He attended the St John’s Wood Art School, the RA Schools and the RCA, and then launched into a long and very successful career as a book illustrator and contributor to magazines. Starting in the Pall Mall Magazine (1893), his cartoons and illustrations were also published in the Bystander, Cassell’s, Graphic (Christmas Numbers), Humorist, Idler, Illustrated Bits, London Magazine, London Opinion, Minster, New Budget, Pall Mall Budget, Pears’ Annual, Pearson’s, Pick-Me-Up, Printers’ Pie, Queen, Royal, St James’s Budget, Sketch, Strand, To-Day and the Unicom. In 1897 his first cartoon was published in Punch and he remained as a regular contributor for 50 years (a record he shared with TENNIEL, STAMPA and SHEPARD). In Punch he was seen as Du MAURIER’S successor, specializing in gendy humorous scenes of middle-and upper-class life, many of them featuring children. He was also noted for his charming portraits of pretty women in the Tatler — ‘the Baumer girl’ acquiring the same sort of popularity as the ‘LEECH girl’ in a previous age. Baumer was elected RI (1921). He died on 25 October 1963. Baumer used many media — oil, watercolour, pen and ink, and etching with great proficiency. His light touch and his amiable oudook on life made him the ideal portrayer of the ‘bright young things’.

PUB: Jumbles (1897), Did You Ever? (1903), Bright Young Things (1928)

ILL: More than 25 books including Mrs Molesworth, Hoodie (1897), Hermy (1898), The Boys and I (1899), The Three Witches (1900); H. Graham, Departmental Ditties (1909), Canned Classics (c. 1910), The Perfect Gentleman (1912), The Motley Muse (1913), The Complete Sportsman (1914); I. Hay, The Lighter Side of School Life (1914), The Shallow End (1924); R. Arkell, Winter Sportings (1929); J. B. Erntage, Ski Fever (1936).

EXHIB: RA; RI; RP; FAS (1913, 1924)

COLL: V&A; NPG

SH

BAWDEN, Edward CBE RA (1903–89). Painter, illustrator, printmaker, designer and commercial artist. Edward Bawden was bom on 10 March 1903 at Braintree, Essex, the son of an ironmonger and educated at the Friends’ School in Saffron Walden. In 1919 he started at the Cambridge School of Art studying lettering and illumination, and in 1922 was awarded a scholarship to the RCA Design School where his chief interests were book illustration and poster design. On leaving, he designed advertisements etc. for a number of clients, much of his work being printed by the Curwen Press. In 1928–9, with Eric Ravilious, a friend from the RCA, he executed murals at Morley College, London, which were widely praised. He held his first oneman exhibition of watercolours in 1933. From 1940 to 1944 he was an Official War Artist in France and the Middle East. He was made CBE (1946), elected ARA (1947) and RA (1956), appointed a Royal Designer for Industry (1949) and a Trustee of the Tate Gallery (1951–8). In the Observer series he was voted the illustrators’ illustrator. He died on 21 November 1989 in Saffron Walden. Bawden’s wit is apparent in almost everything he did. Of the books and booklets he illustrated it shows most clearly perhaps in Ambrose Heath’s pre-war books on food and in post-war books decorated with lino-cuts like The Hound of the Baskervilles (Folio Society, 1987). The best opportunities for humour were provided by advertisers - Fortnum & Mason, Shell and the London Underground. Some of his early work showed the influence of Edward Lear and DICKY DOYLE, two artists he gready admired, but his style became so intensely personal that Carel Weight, a fellow Academician, could write ‘I know of no artist so uninfluenced by other artists or by current fashion whose work sits so perfectly in the modern scene.’

PUB: Life in an English Village (1949), Take the Broom (1952), Hold Fast by Your Teeth (1963), A Book of Cuts (1979).

ILL: More than 80 books including R. Paltock, The Life and Adventures of Peter Wilkins (1928); E. Sitwell, Popular Song (1928); R. Herring, Adam and Evelyn at Kew (1930); A. Heath, Good Food Month by Month (1932), Good Food on the Aga (1933), More Good Food(1933); The Week End Book (1939); R. B. Serjeant, The Arabs (1947); J. Swift, Gulliver’s Travels (1965); S. Johnson, The History of Rasselas (1975); T. Hennell, Lady Filmy Fern (1930); Sir T. Malory, The Chronicles of King Arthur (1982)

EXHIB: RA; FAS; MIN (1973); T ‘Artists at Curwen’ (1977); V&A (Retrospective 1989).

COLL: T; V&A; IWM; BED; many provincial and foreign galleries

LIT: D. P. Bliss, Edward Bawden (1979); R. McLean, Edward Bawden: War Artist (1989)

SH

BAXTER, Glen (b. 1944). Cartoonist, illustrator and writer. Glen Baxter was born in Leeds on 4 March 1944, the son of a welder and attended Leeds College of Art (1960–5). He taught at the V&A (1967–74) and was a part-time lecturer in Fine Art at Goldsmith’s College (1974–86). His poems and short stories were first published in New York in 1970 in the magazine Adventures in Poetry, and he had his first solo exhibition of art in the city’s Gotham Book Mart Gallery the same year. His work has appeared in numerous newspapers and journals throughout the world including New Yorker, Observer, Het Parool and Globe Hebdo, and his drawings are widely available as greetings cards. Glen Baxter’s cartoons are influenced by old-style boy’s adventure books and comic strips and often feature heroes like Biggies but with wildly inappropriate caption lines, producing a rather surreal effect.

PUB: The Falls Tracer (1970), The Khaki (1972), Cranireons ov Botya (1974), The Handy Guide to Amazing People (1974), Fruits of the World in Danger (1974), The Works (1977), Atlas(1979), The Impending Gleam (1981), Glen Baxter: His Life (1983), Jodhpurs in the Quantocks (1986), The Billiard Table Murders (1990), Glen Baxter Returns to Normal (1992), The Collected Blurtings of Glen Baxter (1993)

ILL: W. & B. Kennedy, Charlie Malar key and the Belly-Button Machine (1986)

EXHIB: Gotham Book Mart, New York; Anthony Stokes Gallery; NIG; ICA; RFH; Galerie Samia Saouma, Paris; Adelaide Festival and others

COLL: AC; NYPL: V&A; Southampton University; T; Centre Georges Pompidou, Paris; Fondation National d’Art Contemporain, Paris and others

MB

BAXTER, William Giles (1856–88). Cartoonist. W. G. Baxter was bom of English parents but spent part of his childhood in America. He was trained as an architectural draughtsman. In 1878 he was hired by the publisher J. A. Christie to draw cartoons for a new Manchester satirical weekly, Momus, of which he became joint editor. The paper lasted until 1883 when Baxter came to London, his first cartoons appearing in Judy in July of that year. Around that time he also designed humorous Christmas cards that were published by ALFRED GRAY and often based on his ideas. Baxter’s great achievement, the large front-page cartoons for Ally Sloper’s Half Holiday, started in July 1884 and his reputation was further enhanced by the double-page illustrations to Ally Sloper’s Christmas Holidays and various spin-offs like ‘The Sloper Award of Merit’. Baxter transformed the Sloper character he inherited from Marie Duval (see C. H. Ross) equipped him with an entourage (foreshadowing the GILES family), included real people and introduced the old reprobate to some better society. Baxter was a brilliant comic draughtsman, primarily responsible for Ally Sloper’s Half Holiday’s instantaneous success. Pennell called him ‘the people’s artist more than anyone else has ever been’. He died on 2 June 1888.

PUB: Sketches of Buxton (c. 1876)

COLL: V&A

SH

BEARD, Albert Edgar (1902–91). Cartoonist, strip cartoonist and watercolourist. A.E. Beard was born in Birmingham on 16 January 1902. He studied at the Birmingham School of Art and with PERCY BRADSHAW. During World War II he served in the Intelligence Corps, interpreting aerial photgraphs. He contributed to such publications as Punch (50 years from 1927), Answers, John Bull, Everybody’s, Illustrated, London Opinion, Reveille, Tit-Bits, Evening Standard, Blighty, Daily Graphic, Humorist, Sketch, Laughter, New Scientist, Procurement Weekly (10 years), was Political Cartoonist on Sunday Chronicle and created a popular strip about a family of TV addicts, ‘The Gaisby-Knights’ (1958–60). He also drew under the name ‘Harvey’ and designed advertisements for Standard Fireworks and others. A. E. Beard died on 3 May 1991.

ILL: R.L. Clarke, Lighter Engineering (1973)

EXHIB: RSAB

MB

BEARDSLEY, Aubrey Vincent (1872–98). Illustrator, author, occasional caricaturist. Aubrey Beardsley was bom in Brighton on 21 August 1872 and educated at Brighton Grammar


[image: ]
W. G. Baxter, Judy, 10 September 1884

School where he showed a precocious aptitude for caricature. He was employed as a clerk in an insurance office (1889–92) and in 1891 met BURNE-JONES who, having seen some of his sketches, encouraged him to take up art as a career. In 1892 he attended Westminster School of Art and the following year illustrated Le Morte D’Arthur and had some caricatures published in the Pall Mall Budget. The originality, and in some eyes the perversity, of his work was beginning to flutter the dovecotes and his fame was spread by Pennell’s article in the first number of the Studio (1894). He contributed drawings to the Yellow Book (1894–5) and the Savoy (1896), of which he was Art Editor, and illustrated a number of books. He died of consumption in Mentone on 16 March 1898. Beardsley’s influence on all black-and-white art was immense and enduring. As well as borrowing from him, contemporary cartoonists delighted in parodying his style. Not an avowed caricaturist himself, he nevertheless introduced caricatures into his drawings (e.g. those of Oscar Wilde in Salome) and his work was often motivated by shocking or satirical intentions.

PUB: A Book of Fifty Drawings (1897), The Early Work of Aubrey Beardsley (1899), A Second Book of Fifty Drawings (1899), The Later Work of Aubrey Beardsley (1901), Under the Hill (1904), The Story of Venus and Tannhduser (1907), The Uncollected Work of Aubrey Beardsley (1925), The Best of Beardsley (1948).

ILL: T. Mallory, Le Morte D’Arthur (1893); W. Jerrold, Bon Mots (1892–4); O. Wilde, Salome (1894); Aristophanes, Lysistrata (1896); A. Pope, The Rape of the Lock (1896); E. Flaubert, Mademoiselle de Maupin (1898); B. Jonson, Volpone (1898)

EXHIB: V&A (‘Aubrey Beardsley’, 1966); T (‘From Beardsley to Blomberg’, 1993)

COLL: T; V&A; BM; NPG; A; F; Princeton; Harvard; Boston; New York.

LIT: A. E. Gallatin, Aubrey Beardsley: Catalogue of Drawings and Bibliography (1945); B. Reade, Beardsley (1967); B. Brophy, Black and White: a Portrait of Aubrey Beardsley (1968); H. Maas et al. (ed.) The Letters of Aubrey Beardsley(1970)

SH

BEATON, Sir Cecil Walter Hardy (1904–80). Photographer, stage designer, illustrator, author, occasional caricaturist. Cedi Beaton was educated at Harrow School and Cambridge University and his first published works were theatre caricatures for Granta whilst a student. He also attended Slade School of Art and drew for Vogue. Best known as a photographer, he illustrated several of his books with sketchy witty drawings and watercolours and drew affectionate caricatures of actors, actresses and Society beauties like Lady Diana Cooper, two of which were reproduced in Caricatures of Today (1928). He was knighted in 1972.

PUB: The Book of Beauty (1930), Cecil Beaton’s New York (1938), History under Fire (1941), Near East (1943), The Glass of Fashion (1954), The Face of the World (1957).

ILL: P. Louys, The Twilight of the Nymphs(1928); M. Arlen, A Young Man Comes to Town (1932); R. B. Sheridan, The School for Scandal (1939)

EXHIB: COO; RG; BC

COLL: NPG; TM

LIT: C. Beaton, Photobiography (1951); J. Danziger, Beaton (1980); H. Vickers, Cecil Beaton (1985)

SH

BEDE, Cuthbert - see Bradley, Rev. Edward

BEERBOHM, Sir Henry Maximilian NEAC (1872–1956). Caricaturist and author. Max Beerbohm was born in Kensington, London, on 24 August 1872, the son of a prosperous corn-merchant of mixed Baltic origins and the half-brother of Beerbohm Tree, the actor-manager. He was educated at Charterhouse School and Merton College, Oxford, at both of which he drew caricatures. At Oxford he was a prominent aesthete and on moving to London joined the circle of Oscar Wilde and of BEARDSLEY, who admired his work. His first caricatures, published in the Strand Magazine (1892), Pick-Me-Up(1894) and Vanity Fair (1896) made an immediate impact by their originality, penetration and wit. Self-taught as an artist, he was a keen student of caricature and revered the work of CARLO PELLEGRINI and ALFRED BRYAN. In 1896 his first book of caricatures was published, the following year he was himself caricatured by SICKERT in Vanity Fair, and in 1904 he held his first one-man show. In 1910 he moved to Rapallo, Italy, where he remained except for the war years. Zuleika Dobson, his most famous book, a fantasy which in Lord David Cecil’s words ‘exhibits in the most extreme form his characteristic blend of the pretty and the comic’ was published in 1911.
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CRUEL.

Twitterly asks a friend to dinner. The banquet turns out a most disastrous failure.

Discomfited Host—AFTER ALL, YOU KNOW, THE BEEF ISN'T BAD FLAVOURED.
Friend —BY NO MEANS, BY NO MEANS, DE’ BOY! FACT IS—NO FLAVOUR AT ALL.
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