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a  s c h o l a r ’ s  l i f e  canno t be resum ed in  th e  few  dates, title s  
and places w hich  ind icate his various offices and publications ; b u t 
ce rta in  deductions may be  m ade fro m  them .

In th e  case o f a l a n  b o a s e ,  th e  re tir in g  M arshall P rofessor o f 
F rench  in  th e  U niversity  o f  Glasgow, w ho held  th a t C hair from  
1937 to  196S,  i t  is n o t u n im p o rtan t to  n o te  th a t his family, w hile  
orig inating in  p a r t from  C ornw all, was long associated w ith  Scot- 
land. His fa ther, N orm an  Boase, C .B .E ., was a distinguished 
citizen , being P residen t o f th e  universally fam ous golf club a t 
St A ndrew s, and  his son is no  m ean  golfer, as w ell as inh e ritin g  
som ething o f  his fa ther’s capacity fo r affairs. I t w ill also be  n o ted  
th a t a l a n  b o a s e , being b o m  in  1 9 0 2 , was one o f th a t rem arkable 
genera tion  w hich  had to  consolidate and fu rth e r  th e  achievem ents 
o f  those predecessors w ho had founded th e  first schools o f  m o d e rn  
languages in  o u r universities. As such m o d e m  subjects th e n  had 
li ttle  status o r  trad ition  beh ind  th em , only m en  o f unusual capaci- 
ties could  carry  o u t this task.

a l a n  b o a s e  had th e  good fo rtu n e  o f  enjoying all th e  benefits 
o f such venerable institu tions as E ton , th e  U niversities o f  O xfo rd  
and  C am bridge, and th e  Sorbonne. Y et i t  is fitting  th a t a scholar 
w hose m ind  and tem p eram en t inc lined  h im  fro m  the  s ta r t to  
becom e a devotee o f M ontaigne, should have refused  to  take these 
o r  any o th e r advantages fo r gran ted . W h ile  appreciating w hat E ton  
could  p rov ide, he  k e p t his m ind  open  to  o th e r  conceptions o f  
education , and to  m o re  experim en tal types o f  school. A lthough

ix
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his ca reer a t N ew  College, O xfo rd , was outstanding, he rem ained  
sceptical o f  th e  em phasis laid th e re  on  conventional philological 
studies, and he  was rig h t in  reducing  o r  m odifying th a t e lem en t o f 
F rench  teaching in  Glasgow, w hile always discovering th e  best- 
qualified staff to  do it. P roceeding  to  T rin ity  C ollege, C am bridge, 
fo r his postgraduate w o rk  u n d er th e  la te  H . F. S tew art, he was 
fo rtunate  in  com ing in to  d ire c t co n tac t w ith  such original th inkers 
o f  his ow n genera tion  as I. A. R ichards and  F. R . Leavis, and this 
in sp ired  h im  to  give a new  im pulse and d irec tio n  to  th e  teaching  
o f F rench , com parable w ith  th a t w h ich  has revo lu tion ized  English 
Studies in  th e  un iversities in  o u r tim e . Finally, a t b o th  O xford  and 
Cam bridge he  le a rn t to  resp ec t the  tu to ria l and sem inar system s, 
and th e ir  trad itio n  o f  giving th e  undergraduate th e  u tm o st p e r-  
sonai co n tac t w ith  his supervisor.

A fter these  profitab le years o f study, instead o f  re tre a tin g  to  
som e com fortab le academ ic haven, he ven tu red  in to  th e  p ro - 
vinces, teaching first a t Sheffield (1929—36), w h ere  he m e t his 
g ifted  w ife, G rizelle F o rste r, th e  daughter o f  th e  la te  P rofessor
E. S. F o rste r o f  th a t U niversity . H e d id  n o t com e to  Glasgow 
w ith o u t professorial experience, having first occup ied  th e  C hair o f 
F rench-in  th e  U niversity  College o f  Southam pton.

a l a n  B O A S E  thus assum ed th e  M arshall C hair, n o t only w ith  
an  academ ic and  professional background  o f  th e  h ighest o rd e r, b u t 
w ith  m a tu red  view s on  th e  n a tu re  and  o rien ta tio n  o f  F rench  
Studies. His lively and keenly  pursued  in teres ts , n o t only in  his 
o w n  special field o f  th e  Renaissance, b u t also in  education , th e  
dram a, th e  fine arts , h is to ry , po litics, con tem porary  w ritin g , 
enabled  h im  to  survey and  dom inate  th e  en tire  range o f his subject 
as few  professors w ere  th en , o r  are  now , capable o f  doing. W h ile  
h e  could , and  d id , bu ild  upon  th e  scholarly basis laid dow n by his 
p redecesso r, P rofessor M artin , fo r w hose w o rk  he had every 
respec t, he had also to  take in to  accoun t th e  type o f  re c ru itm e n t 
and th e  degree-struc tu res th a t already existed . H is pupils ough t 
to  be  eternally  grateful fo r  th e  way in  w hich  he  insisted  th a t as 
m uch  a tten tio n  m u st be  given to  th e  O rd in a ry ’ s tu d en t as to  any 
o th e r. H e had a m ost difficult task in  ex tend ing  and m aintain ing
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ach ievem ent ough t to  give pause to  those w ho are in  any way 
such teaching in  small groups, in  a rapidly  expanding d epartm en t. 
A t th e  same tim e , by in troducing  a w ide  variety  o f op tional sub- 
jec ts , he was able to  p rov ide  som e o f those advantages w h ich , as 
they  dem and g rea t personal in itia tive as m uch  as close personal 
supervision, had h ith e rto  b een  th e  priv ilege o f  O xford  and  Cam - 
bridge. R ecognition  was n o t slow  to  com e to  h im  fo r such efforts, 
in  th e  aw ard he  rece ived  o f  th e  d eco ra tion  o f  th e  Legion d ’H on- 
n e u r ;  o r  his e lec tion  as D ean o f his Faculty ; o r  his p a r t as a 
founder and P residen t o f  th e  n o w  indispensable A ssociation o f 
Professors o f  F ren ch ; o r  th e  visiting professorships th a t he  has 
held  abroad.

I t is ev iden t th a t long befo re  his re g re tte d  re tire m e n t a l a n  

b o a s e  had fully achieved m ost o f  th e  things he had se t o u t to  do, 
th rough  th e  shaping o f  a D ep artm en t o f  F rench  Studies w h ich  can 
se t an exam ple to  th e  universities in  B ritain  and to  those in  m any 
o th e r  coun tries , in  its coherence, orig inality  and m odern ity . A t 
th e  same tim e he b ro u g h t g rea t h o n o u r to  th e  U niversity  o f 
Glasgow th ro u g h  the  variety  and quality  o f his num erous publica- 
tions. W hile  having p ro v ed  him self, a t an early age, to  b e  a h igh  
au tho rity  on  M ontaigne, his m o st original co n trib u tio n  was 
though t, in  France, to  be  his discovery o f a m ost im p o rtan t and 
h ith e rto  unknow n  p o e t, Jean  de Sponde, w hose poem s and m edi- 
ta tions he  ed ited  and expounded  as no  o th e r  F rench  o r  B ritish 
scholar cou ld  have done. Equally a t hom e in  con tem porary  F rench  
lite ra tu re , his co n trib u tio n  to  France: A Companion to French 
Studies was a m odel o f  w h a t such scholarly  essays ough t to  be . 
Q u ick  to  realize th a t a jud ic ious cho ice o f poem s m igh t be  an act 
o f  c ritic ism  o f th e  first o rd e r, h e  p ro d u ced  his com prehensive 
anthologies o f  F rench  p o e try , to  w h ich  he gave m any years o f 
careful though t, and w h ich  have re fo rm ed  and red ire c ted  taste  in  
th is dom ain th ro u g h o u t th e  co un try , b o th  in  th e  schools and in  the  
universities.

T he li ttle  th a t has been  said h e re  is enough to  show  th a t a l a n  

b o a s e ’s  academ ic adven tu re  was as com ple te  and  as successful as 
any scholar’s life can hope to  be . His m odesty  over such a real

xi
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am bitious. G lasgow has every  reason to  be  p ro u d  o f  th e  devoted  
service o f  an unusually thoughtfu l, unusually sensitive, and un- 
usually im aginative scholar and  educa to r, w ho so p rofoundly  res- 
p ec ted  and so honestly  em ployed th e  gifts w ith  w h ich  he  found 
h im self endow ed. I t is n o w  o u r tu rn  to  resp ec t those gifts. I t is 
fitting , now , th a t som e o f  those w ho are qualified to  appreciate  
his qualities should jo in  to g e th e r in  paying a tr ib u te  w hich  he  has 
so w ell deserved from  th e  com m unity  o f  scholars. This w e can 
only do in  th a t hum ble fo rm  w hich  is trad itional in  th e  academ ic 
w o rld , b u t w h ich  is nev er perfu n c to rily  offered. T hose w ho have 
co n trib u ted  to  o r  supported  this co llec tion , and those w ho w ere  
his colleagues o r  pupils, o r  b o th , w ish  h im , n o t re tire m e n t — a 
vain hope fo r  one w ho w ill w ith e r  age, ra th e r  than  yield  to  i t  — b u t 
th e  le isure and health  w h ich  w ill enable h im  to  give fu r th e r  evi- 
dence  o f his acu te , spontaneous, and  always generous m ind . O f 
w hat has gone befo re , w e can only say, in  Samuel Johnson’s w ords,

Nihil quod tetigit non ornavit.

F .H .S .

xii
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G ide’s Essai sur Montaigne: 
an assessm ent 
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I F  t h e r e  is  one fact ab o u t G ide’s Essai sur Montaigne w h ich  is 
n o t in  d ispu te , i t  is th a t i t  was in ten d ed  to  figure in  a h is to ry  o f  
lite ra tu re  being  p rep a red  by A ndré M alraux. G ide tw ice  no tes 
th e  fact in  his d iary  a t th e  tim e  w h en  he  is w ork in g  on  th e  p ro - 
je c t. A lb ert T h ibaudet co rro b o ra tes  i t  in  an a rtic le  w rit te n  in  
advance o f th e  date  o f  pub lica tion  o f  th e  Essai.1 Louis M artin - 
Chauffier confers upon  i t  th e  au th o rity  o f  a painstaking and 
know ledgeable e d ito r .2 G ü n te r  K reb b er w orks i t ,  w ith  scholarly 
diligence, in to  a w o rth y  study of G id e’s c ritic ism .3 I t is as though 
th e  parable o f th e  w id o w ’s m ites had ru n  away w ith  its audience. 
F or th e  o th e r  fact w h ich  is ju s t as ce rta in  is th a t, w hen  th e  Tableau 
de la Littérature française a t last appeared ,4 i t  d id  n o t include G id e’s 
Essai.5
1 Nouvelles littéraires, sam edi, 30 m ars 1929, ‘M ontaigne e t  A ndré  G id e ’ .
2 Œuvres complètes d ’André Gide, t .  X V , p . ix .
3 Untersuchungen zur Âsthetik und Kritik André Gides (Geneva, 1 9 5 9 ), p . 109.
4 Tableau de la Littérature française. XVIIe — XVIIIe siecles. De Corneille à Chénier (Paris, 
1939).
5 T he  re a d e r  m ay w ish  to  be  rem in d ed  th a t  G id e ’s c ritic ism  o f  M ontaigne com prises 
th e  fo llow ing  te x ts  :

(a )  th e  Essai sur Montaigne, w h ich  w e ta k e  to  b e  th e  cen tre -p iece  ;
ל) ) Suivant Montaigne, pub lished  sh o rtly  b e fo re  th e  Essai, in  th e  Ju n e  n u m b e r o f  

th e  Nouvelle Revue Française, 1929 . T he tw o  w e re  th e n  in co rp o ra ted  in  a single 
volum e (J . Schiffrin , E d . de  la  P lé iade , P aris , 1 9 2 9 );

(c) th e  p re face  to  a M ontaigne an tho logy  w h ic h  G ide p re p a re d  a t  th e  re q u e s t o f  
an  A m erican  p u b lish e r in  1939 . Several firm s shared  th e  co p y rig h t: w e q u o te  
fro m  Les Pages immortelles de Montaigne (E d . C o rrea , P aris , 1939).

T h e  m easure o f  ag reem en t am ong th e  various te x ts  is such  th a t ,  e x c e p t in  o u r  re fe r-  
en ees, w e  do  n o t  d is tinguish  b e tw een  th em .
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T here  is an obvious explanation  in  th e  p erio d  o f  lite rary  h isto ry
— De Corneille à Chénier — w h ich  th e  1939 Tableau sets o u t to  cover. 
B ut i t  w ould  be  in te res tin g  to  kn o w  w hen  and fo r w hat reasons 
th e  decision was taken  to  lim it th e  volum e in  th is way. D id  G ide 
p rec ip ita te  th e  decision by  publishing his co n trib u tio n  indepen- 
den tly? O r  was th e  decision to  publish  independen tly  consequen t 
on  a change in  th e  orig inal p lan? N e ith e r  is likely. G ide speaks 
abou t ‘1’é tu d e  su r M ontaigne que j ’ai p rom ise à M alraux’ o n  th e  
14th  o f S ep tem ber 1928 j1 h e  is c o rrec tin g  th e  proofs on  th e  2 9 th  
o f  January 1 9 2 9 ;2 T h ib au d eťs  a rtic le  appears on  th e  3 0 th  o f 
M arch ; th e  Pléiade ed itio n  o f th e  Essai sur Montaigne carries an 
achevé ď imprimer o f th e  10 th  o f June . T h ere  is no  ro o m  h e re  fo r  a 
change o f  p lan. T he  im plication  is ra th e r  th a t by  publishing th e  
Essai in  advance o f  th e  co rp o ra te  e ffo rt, and T h ib au d eťs  a rtic le  in  
advance o f  th e  Essai, i t  was in ten d ed  to  aw aken in te re s t in  a fo rth - 
com ing lite rary  event.

But if  such was th e  in ten tio n , th e n  th e  Essai w ou ld  have had to  
m ake a very deep im pression  o r  th e  pub lic  to  be  possessed o f a 
very long m em ory , fo r th e  effect to  have b een  achieved. F or i t  was 
only in  1939 th a t som eth ing  like  th e  original p ro je c t cam e to  
fru ition . H ere  again, a p iece  o f  lite ra ry  h isto ry  is m issing. 
M . A ndré Vandegans, discussing th e  schem es in itia ted  by M alraux 
w hen  he becam e a close associate o f  th e  N .R .F ., w rite s :

Enfin, dès 1928, il s’occupa de dresser le fameux Tableau de la 
littérature française, qui ne sera achevé que onze ans plus tard: on 
avait sans doute eu du mal à réunir toutes les collaborations que 
réclamait cette oeuvre collective.3

T he suggestion m akes up  in  p lausibility  w hat i t  lacks in  p recision . 
W h atev er th e  reason, i t  seem s likely  th a t, as th e  delay g rew  long- 
e r , less im portance  w ou ld  be  a ttached  to  the  connection  b e tw een  
th e  Essai and  th e  p roposed  h isto ry , u n til  i t  was fe lt th a t th e re  was 
no  p o in t in  d is to rtin g  any shape w h ich  the  o th e r  con tribu tions

1 Journal (B ib lio thèque de la P lé iade , 1948), p . 887 .
2 ib id ., p . 911 .
3 La jeunesse littéraire d ’André Malraux (J.-J. Pauvert, sans lieu, 1964), p. 271.
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cou ld  assume — De Corneille à Chénier, fo r exam ple — in  o rd e r  to  
accom m odate i t . 1

Behind th e  Essai, an  in itia tive o f  M alraux ; beh ind  its separate 
pub lication , a pub lic ity  m otive : th e  study w hich  em erged  in  these 
circum stances m igh t be  expec ted  to  stand  in  a loose relationship  
to  its  au th o r, b u t such is n o t th e  case. G ide began by  being  
oppressed  by th e  obligation to  w rite  o n  M ontaigne :

Mon horizon est tout obstrué par ce roman que j ,ai promis à ľ  Amérĩ- 
que (V École des Femmes) . . . puis par ce portrait de Montaigne pour 
l ’Histoire de la Littérature de Malraux. Il me tarde de n ’avoir plus 
devant moi que . . . moi-même.2

O n  fu rth e r  reflection , how ever, i t  seem ed to  h im  th a t he  m igh t 
w rite  abou t M ontaigne w ith o u t losing sight o f  c u rre n t p re - 
occupations :

A dire vrai, ce livre (L’École des Femmes) ne m ’intéresse guère . . . 
Il ne se relie pas étroitem ent à mes préoccupations actuelles, aux- 
quelles je  pourrais plus facilement donner vent dans l ’étude sur 
Montaigne . . .  où sans doute je trouverai prétexte légitime à 
exprimer quelques-unes des considérations qui me tiennent le plus 
à cœ ur.3

T he speed w ith  w h ich  he was able to  com ple te  th e  task — still 
ta lk ing abou t i t  in  the  fu tu re  in  m id-Sep tem ber, co rrec tin g  th e  
proofs in  January — leads one to  suppose th a t he  was rig h t, and th a t 
th e  sub ject le n t itse lf to  his m ood  o f  self-absorption. Thus th e  
obligation becam e an op p o rtu n ity , and  G ide, if  he  d id  n o t p ropose , 
m u st have w elcom ed  th e  idea th a t th e  Essai m igh t be published  
w ith o u t delay. F or besides being a w o rk  o f  critic ism , i t  was a 
m anifesto, as a rem ark  in  th e  diary m akes c lea r:

1 T he  volum e pub lished  by  G allim ard  in  1962 — Tableau de la  Littérature française. 
De Rutebeųſ à Descartes — m u st be  supposed  to  stand  in  fa irly  ten u o u s re la tionsh ip  to  
any th ing  th a t w as p lanned  fo r  th e  ea rlie r  p e rio d  som e th i r ty  years befo reh an d . T h e  
t e x t  o f  th e  Essai sur Montaigne is ,  h o w ev e r, rep ro d u c e d  th e re  in  som eth ing  lik e  th e  
c o n te x t fo r w h ich  i t  w as in ten d ed .
2 Journal, p. 886.
3 ib id ., p . 887.
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Corrigé les épreuves de mon Montaigne. A le relire il me paraît que 
je m ’y  suis montré soucieux de ne rien forcer; que ma propre 
position, devant la philosophie que je dégage des Essais, va paraître 
bien incertaine. Pourtant, la période des hésitations est passée ; mais 
combien ce que je voudrais à présent me paraît difficile à d ire .1

W h a t G ide aim ed at, via his Montaigne, was som e s ta tem en t o f 
u ltim a te  w isdom , o r  a t any ra te , o f  his u ltim ate  w isdom , such 
as he  found in  Book III o f  th e  Essais, by  w hich tim e  M ontaigne,

parfaitement maître, non de lui-même (il ne le sera jamais et ne peut 
l ’être), mais de son sujet, ne tâtonne plus; il sait ce qu’il veut dire . . . 
e t il le dit excellemment . . .2

A lthough w e believe th a t G ide, fo r all h is g rum bling , was 
pecu liarly  ready to  w rite  abou t M ontaigne a t th e  tim e  w h en  he 
d id , th is  is n o t to  suggest th a t his in te re s t in  M ontaigne, re la tive 
to  th e  date o f  pub lica tion  o f  th e  Essai, was a re c e n t o r  sudden  
developm ent. Any such n o tio n  can be  dism issed on  th e  s tren g th  
o f th e  Indexes to  th e  tw o  Plèiade volum es o f th e  Journal, to g e th e r 
w ith  th e  Index détaillé des ‘Œuvres completes d'André Gide.’3 F rieda S. 
B row n has found enough encouragem en t in  th e  m en tions w hich  
G ide m akes in  his diary, b e tw een  1904 and 1906, o f  reading  th e  
Essais, to  devo te  an  a rtic le  to  ‘M ontaigne and  G ide’s La Porte 
étroite’ . 4  She dw ells longer o n  th e  co m p o n en t parts  o f th e  ti tle  
considered  separately than  she does o n  th e ir  re la tionsh ip  to  one 
an o th e r, b u t th e  conclusion , th a t Alissa’s sp iritual quest and  end  
p rov ide  ‘strong  testim ony  fo r th e  t ru th  o f  M ontaigne’s observation 
th a t m en  canno t transcend  th e ir  lim ita tio n s’,5 w ou ld  seem  to  be 
valid .6 M oreover, beside th e  p robab ility  th a t th e  m ora l line  o f 
La Porte étroite tends tow ard  a M ontaigne-type conclusion , th e re  is 
th e  fact th a t several o f th e  ideas expressed , in  th e  Essai, Suivant

1 Journal, p . 911 .
2 0 . C . , t .  XV, p . 6 .
3 Ju s tin  O ’B rien  ; A snières-sur-Seine, 1954.
4 PMLA, vol. LXXXΠ, n o . 1, M arch  1967, p p . 1 3 6 -4 1 .
5 ib id ., p . 140.
β G ide  w ou ld , o f  cou rse , also b e  fam iliar w ith  Pascal’s version  o f  M ontaigne’s 
th o ugh ts  on  th e  sub jec t : ‘le  m alh eu r veu t que q u i fa it l ’ange fait la b ê te ’.
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Montaigne, o r  th e  preface to  th e  1939 anthology, had b een  form u- 
la ted  a t an  ea rlie r date , som etim es m u ch  earlier. G id e’s ob jec tio n  
to  th e  Apologie, fo r  exam ple : th a t th e  vivacity o f  M ontaigne’s style 
is lo s t in  th e  effo rt o f system atic com position , is n o te d  am ong th e  
Feuillets o r  groups o f u n dated  fragm ents w h ich  h e  inserts  a t in te r-  
vals in  th e  Journal.1 Also in  th e  Feuillets is the  q u o ta tio n  from  Saint- 
É vrem ond, com paring  P lu ta rch  unfavourably w ith  Sallust o r  M on- 
taigne in  th e  m a tte r  o f th e ir  understand ing  of hum an com plex ity .2 
A nd in  a d iary  en try , th e  n o tio n  o f  a m arty red  G ide-M ontaigne 
a fte r the  m an n er o f  D ostoevsky’s parable  o f th e  G rand  Inqu isito r.3
So th a t, w h ile  th e re  is reason  to  th in k  th a t G ide attached  p a rticu la r 
im portance  to  th e  effo rt to  situate h im se lf re la tive to  M ontaigne in  
th e  w in te r  o f  1928—9, th e re  is no  d o u b t b u t w h at th e  Essai 
rep resen ts  th e  fru it o f long  acquaintance.

T he fram e o f m ind  in  w h ich  G ide, in  1928, approaches th e  task 
o f  w ritin g  ab o u t M ontaigne — ,je  trouvera i p ré te x te  leg itim e à 
ex p rim er quelques-unes des considérations qu i m e tie n n e n t le 
plus à c œ u r’4 — is such th a t no  o ne  w ou ld  be very  m uch  surprised  
if  his conclusions w ere  suspect. W e  are  all agreed  th a t th e  c r i t ic ’s 
first du ty  is to  ex tra c t h im self from  his in n e r m aze and to  focus on  
th e  p ro d u c t o f  an o th er m ind . W h e n  is th e re  ever a leg itim ate  p re - 
te x t  fo r doing  o therw ise?  W h ile  w e savour these general tru th s , 
w e ough t h o w ever to  consider G id e’s te rm s o f  re fe ren ce . Thibau- 
d e t, in  his a rtic le  in  th e  Nouvelles littéraires, explains th e  theo ry  
b eh ind  th e  fo rthcom ing  volum e thus :

L’idéal eût été de faire écrire le chapitre sur chaque auteur par son 
successeur ou son Epigone actuel . . .

A nd w hen  th e  Tableau a t last appears, th e  sam e guid ing  p rin c ip le  is 
enuncia ted  in  th e  preface — a preface w ritte n , n o t, as one m igh t

1 Journal, p p . 3 5 3 -4 . A lthough  p rin te d  in  th e  Journal b e tw een  th e  consecutive en trie s  
fo r  1911 and  1912 , th is  p a rticu la r Feuillet m ig h t da te  fro m  1906, w hen  — diary  e n try  
o f  21 mars — w e find h im  ‘p a tien tly  advancing’ in  th e  Apologie.
2 ib id .,  p . 662 .
3 ib id .,  3 0 novembre (1 9 2 4 ), p . 796 .
4 ib id . ,  p . 887 .
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expec t, by M alraux, b u t by G ide. (T he reversal o f  ro les is com - 
p le te  : M alraux figures as a c o n trib u to r , w ith  an essay on  Laclos, 
w hile  G ide provides th e  in tro d u c to ry  co m m en t w h ich  w ou ld  
norm ally  be  fu rn ished  by  th e  ed ito r. W hy the  la tte r?  W o u ld  such 
a volum e w ith o u t the  voice o f G ide have b een  like  a M etro - 
G oldw yn-M ayer film w ith o u t the  lion?) G ide explains the  ra tionale  
o f  th e  volum e in  such a w ay as to  m ake his subjective approach  to  
th e  study o f  M ontaigne seem  unexcep tionab le  :

Chaque historien de la littérature a plus ou moins grand souci de 
considérer chaque auteur dans ses rapports avec son temps; de 
dénoncer des filiations, des influences; d ’établir telles corrélations 
subtiles, telles motivations qui nous livrent enfin cet auteur, toutes 
pensées liées, beaucoup moins indépendant et original qu’il n ’avait 
pu d ’abord nous paraître e t se croire lui-même . . .

N otre propos est tou t différent. Le seul rattachement que nous 
ayons cherché, dans la galerie de portraits que voici, c ’est celui du 
peintre au modèle: l ’effet d ’une prédilection.1

W e  are  bound  to  say th a t th e  descrip tion  o f a possible effect o f 
lite ra ry  h isto ry  seem s fair, though  no  m o re  than  G ide do w e 
im agine th a t lite ra ry  h isto ry  can b e  dispensed w ith . M ore im - 
p o rta n t, how ever, is th e  a lternative  w h ich  h e  proposes. In  th e  
s itua tion  he describes, th e  n eed  fo r th e  c ritic  to  strive  fo r u n d er- 
standing th ro u g h  ob jectiv ity  does n o t arise. T he understand ing  is 
in tu itiv e , exists p r io r  to  th e  c ritica l e ffo rt, guarantees its success. 
O n  th e  one hand, w e m ay judge th a t th is k ind  o f  argum ent is 
fraught w ith  th e  difficulties w h ich  b o th e r  Icarus :

Je n ’extrais du plus beau syllogisme que ce que j ’y avais mis d ’abord.
Si j ’y mets Dieu, je  l ’y retrouve.2

O n  th e  o th e r  hand , in  su p p o rt o f  th e  v iew  th a t c ritics  o f M ontaigne 
a re  b o rn , n o t m ade, G ide m igh t re fe r  us to  th e  case o f  P ie rre  
H am p, in  w hose com pany he  travels, to g e th e r w ith  Paul D es- 
ja rd in s, to  M orocco , in  1923:

1 o p . c i t . ,  p . 7 .
2 Romans (B ib lio thèque de  la P lé iade , 1958), p . 1435, Thésée.
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Ce qui fait que Hamp ne m ’exaspère pas d ’avantage, c ’est qu’il 
exaspère encore bien plus Desjardins. C’est son assurance qui choque ; 
il n ’est point sot, mais il ne laisse habiter son esprit par rien que 
d ’indubitable . . . O n voudrait lui faire lire Montaigne, et l ’on 
désespère de lui lorsqu’on apprend qu’il a pour livre de chevet les 
Essais.1

T he Essai sur Montaigne and th e  Tableau se t o u t from  th e  assum ption 
th a t certa in  insights m ay be  g ran ted  to  m en  o f a certa in  cast o f 
m ind  w hich  are  n o t th e  necessary perqu isites o f  o th e r  m en  practis- 
ing  a particu la r discipline. H e w ou ld  b e  a p resum ptuous scholar 
w ho was n o t w illing  a t least to  en te rta in  the  no tio n .

In reality , o f  course, G ide exaggerates the  d ifference b e tw een  a 
subjective and a scholarly approach. A t th e  beginning  o f th e  Essai 
h e  ten d ers  a d isclaim er th e  sense o f  w h ich  is broadly  th a t o f his 
rem arks in  th e  preface to  th e  Tableau quo ted  above. H e w ill leave 
i t  to  scholars, he  says, to  d e te rm in e  th e  h isto rical im portance  o f 
M ontaigne, and to  say w h e th e r,

peut-être, avant lui, Erasme n ’avait point posé les premières bases 
d ’une humaine sagesse dont les peuples encléricalisés de l ’Europe 
avaient en ce temps grand besoin. Tel que je suis, je le prends tel 
qu’il est.2

T he naïveté o f  G ide’s approach , w h ich  w e are to  in fe r from  his ‘T el 
que je  suis . . . ’, i s  a lto g e th e r re la tive . Im m ensely w ell read , he 
was perfectly  capable o f  situating  M ontaigne in  a h isto rical p er- 
spective. H e was fam iliar w ith  Pascal’s reac tions to  M ontaigne, 
w ith  those o f  Sainte-Beuve and Em erson. His ow n  apprec ia tion  o f 
M ontaigne th e  m an and th e  stylist shows unm istakably th a t he  had 
assim ilated, w h e th e r  consciously o r  n o t, th e  lessons o f  th e  
R om antic  reappraisal o f th e  essayist. H e was fam iliar also w ith  the  
w o rk  o f P ie rre  Villey, and had adop ted  V illey’s cen tra l thesis o f 
a developm ent in  M ontaigne’s th o u g h t: Stoic, P y rrhon ist, Epi- 
curean . If he  paid less a tten tio n  to  th e  B ordeaux te x t, i t  was from  
choice and n o t from  ignorance. I t w ou ld  b e  a m istake th e re fo re  to

1 Journal, p . 756 .
2 O .C ., t .  X V , p p . 3—4 ; m y italics.
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suppose th a t G ide, in  disclaim ing any special com petence , denies 
th e  need  fo r  in form ation .

T here  is no  reason w hy w e should n o t accep t th e  Essai on  the  
te rm s on  w h ich  i t  is offered to  us. T h ibaudet indeed , to  w hose 
scholarly co n ce rn  w ith  M ontaigne th e  Plèiade ed itio n  and posthu- 
m ously published study am ply testify , positively w elcom es the  
so rt o f  c ritic ism  — ‘partia l e t  p a r tie l’ — w hich  th e  Essai rep resen ts. 
H is a rgum ent deserves to  be  rep ro d u ced  :

L’essai de Gide pourrait s’appeler Montaigne et les problèmes gidiens. 
Et voilà un dessein que j ’approuve pleinement. Nous ne manquons pas 
d ’excellents livres où Montaigne est étudié pour lui-même de manière 
historique et critique. Au besoin le grand travail de M. Pierre Villey 
dispenserait des autres. Mais une autre critique montaniste a été 
fondé par l ’auteur ou les auteurs, quels qu’ils soient, de YEntretien 
avec M. de Saci. Pascal ne s’intéresse dans Montaigne que dans la partie 
où il peut profiter et pascaliser, laissant le reste de côté. L ’Entretien 
avec M. de Saci c ’est un Montaigne et les problèmes pascaliens . . .  Si 
nous possédions douze ou quinze Montaigne et moi, à la manière de 
Pascal et de Gide, quel trésor et quels recoupements!1

A p a r t  o f th e  in te re s t o f  such studies w ou ld  be p ro p o rtio n a l to  th e  
affection and  esteem  in  w h ich  w e held  th e  figure o f  th e  com m enta- 
to r :  th e re  w ou ld  still be  ‘celu i q u ’on  gobe’, as they  used to  say 
in  th e  novels o f  Gyp, and  ‘celu i q u ’on  ne  gobe pas’, b u t ob jections 
o f  p rinc ip le  w ou ld  fall away. N o t all o f  T h ib au d eťs  readers have 
b een  convinced, how ever, fo r i t  is p recisely  an  o b jec tion  o f 
p rin c ip le  w h ich  is b ro u g h t by  th e  only o th e r scholar w ho has 
m ade a system atic a tte m p t to  evaluate G ide’s critic ism  o f M on- 
taigne.

G ü n te r  K rebber, in  his conclud ing  chap ter, rep resen ts  G id e’s 
sym pathy fo r  M ontaigne as being  o n  a p ar w ith  his sym pathy fo r 
D ostoevsky and fo r G oethe . These au thors w ere  fo r years his 
sp iritual com panions and  advisers. In  consequence, w h en  he 
w ro te  abou t th e m  w h at he  had to  say was inseparably bo u n d  up 
w ith  som e o f  th e  m ost personal e lem ents o f his though t. This is

1 Nouvelles littéraires, sam edi, 30  m ars 1929.
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born e  o u t by a diary en try  o f 1922, a t th e  tim e  w hen  he was 
lec tu rin g  on  Dostoevsky :

tout ce que je  trouve le moyen de dire à travers Dostoievsky et à 
l ’occasion de lui, me tient à cœ ur e t j ’y attache une grande impor- 
tance. Ce sera, tout autant qu’un livre de critique, un livre de con- 
fessions, pour qui sait lire ; ou p lutôt: une profession de foi.1

Q uo ting  th is rem ark , H e rr  K rebber com m ents :

Die Gefahr einer solcher Kritik 1st, dass sie zum Selbstporträt wird. 
Gide ist, wie früher gezeigt wurde, in seinen Montaigne-Essays dieser 
Gefahr erlegen, nicht aber in den Dostojewsky-Vorträgen und den 
Aufsätzen über Goethe.2

T hat th e  w eakness o f  th e  M ontaigne critic ism  had earlie r b een  
dem onstra ted  is perhaps to  claim  too  m uch . T h ree  argum ents had 
b een  advanced: (a) factors tend ing  to  lim it th e  ex ten t o f  G id e’s 
sym pathy w ith  o th e r  au thors  w ere  absen t in  th e  case o f  M on- 
ta igne; h e re , sym pathy ex ten d ed  ‘bis zu r beinahe p rob lem losen  
Identifiz ierung’ ;3 (b) a sum m ary o f  th e  co n ten ts  o f  th e  Essai sur 
Montaigne enables us to  recognize ,A ngelpunkte den  M o ra lk ritik  
G ides’ ;4 (c) G ide p re fe rred  to  read  th e  Essais n o t in  th e  B ordeaux 
version o f th e  te x t b u t in  th e  version  o f  1588 ; his accoun t o f  M on- 
ta igne is based overw helm ingly  on  Book T h ree  as i t  appeared  in  the  
1588 ed ition . If w e accep t th a t (a) and  (b) a re  accurate , i t  is still 
n o t clear w hy they  co n stitu te  ob jections : th e re  is no  obvious rea- 
son w hy th e  sta te  o f  affairs described  in  (a) should  give rise  to  
in fe rio r c ritic ism  in  th e  case o f  M ontaigne, w h ile  th e  state  o f  affairs 
described  in  (ò) m ere ly  confirm s th e  in itia l assum ption — th a t 
th e re  exists a family resem blance b e tw een  G ide and M ontaigne. 
T he th ird  a rgum en t looks to  be m o re  serious, b u t is unsupported  
by any discussion o f  w h at G ide m ig h t have neg lected  in  M on- 
ta igne, so th a t w e w o n d e r w h e th e r H e rr  K reb b er has sp o tted  a 
m ajo r fault o r  a m in o r inconsistency  : a selective approach  to  th e

1 Journal, p . 733 .
2 G . K reb b er, op . c i t . ,  p . 153.
3 ib id ., p . 110.
4 ib id ., p . 111.
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