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PREFACE

Pref ace
Pref ace

Livia de Almeida and Ana Maria Portella are Bra zil ian tell ers who per form with the
Rio sto ry tell ing group Mil e Umas. The name is taken from the thou sand and one nights.

Some years ago, sto ry tell ing in struc tors in Rio sug gested that tell ers did not need huge
rep er toires. If each teller knew one great story, five or six could do a pro gram. Thus
“grupos” were formed, and many, like Mil e Umas, ex ist to this day. The in di vid ual tell ers
now may have large rep er toires, but still they like the ca ma ra de rie of per form ing to gether.

Livia de Almeida has worked for many years to pro mote sto ry tell ing in the Rio de Ja -
neiro area. She has or ga nized fes ti vals, Tellabrations, and sto ry tell ing se ries in mu se ums
and cul tural cen ters. The pro fes sional sto ry tell ing scene in Brazil is a lively one, and this is
dis cussed briefly in the in tro duc tion.

I was for tu nate to be in vited to Rio’s Tellabration in 1998. A hoard of won der ful tell ers 
per formed for sev eral days at mu se ums and cul tural cen ters through out the city. Then a
group of us flew to São Paulo for more tell ing. Livia’s full-time job is ed i tor and food critic
with the weekly mag a zine Veja Rio, so she used her jour nal is tic and pub lic re la tions skills to 
get ex cel lent press for the events.

In 2000 Livia, Ana, and their friend Roberto Carlos Ramos, an amaz ing Afro-Bra zil -
ian teller from Belo Horizonte, vis ited San Diego to of fer work shops at the Na tional Sto ry -
tell ing As so ci a tion’s an nual con fer ence, and they also came to Se at tle to share sto ries at
schools and li brar ies. In 2002, Livia and Roberto Carlos were in vited to Se at tle to per form
at our King County Li brary Sys tem StoryFest In ter na tional. You can read more about
Roberto Carlos and his own Afro-Bra zil ian tell ing in my Ten Tra di tional Tell ers (Uni ver -
sity of Il li nois Press, 2006).

Work ing with the tell ers in their group and with sto ry tell ing friends around the coun -
try, Livia and Ana have brought to gether here a de light ful com pi la tion of Bra zil ian folk -
tales. They bring us tales from vary ing folk tale gen res and in clude tales of the rain for est
peo ples as well as tales from the Afro-Bra zil ian and Por tu guese tra di tions. Of ten sev eral
cul tural in flu ences are found in one Bra zil ian folk tale.

Our book in cludes forty-six folk tales. Here are amaz ing sto ries from the peo ples of the
Am a zon, whose un usual tales show mo tifs not usual in the rest of world folk lore. The
unique imag i na tions are fas ci nat ing. Some of the other Bra zil ian tales in cluded here show
Eu ro pean in flu ence: “The Bald Chick” is a vari ant of the Span ish tale “Half-Chick”; “The
Prin cess with Seven Pairs of Shoes” is of course the same mo tif as the Grimm broth ers’
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“Seven Danc ing Prin cesses”; tales of the trick ster/fool Pedro Malasartes are dis tinctly Bra -
zil ian, de scended from Por tu gal; and sev eral of the tales, such as the two Kibungo sto ries,
are clearly of Af ri can or i gin.

A brief back ground of Bra zil ian his tory and cul ture is pro vided in the in tro duc tion.
Sto ry tell ing is very much alive in Brazil to day, and in for ma tion about the sto ry tell ing re -
vival among ed u ca tors and pro fes sional sto ry tell ers is given at the end of the in tro duc tory
chap ter. Fun fes ti val games and rec i pes are shared in part 8. For notes about the tales, in -
clud ing mo tif num bers and com men tary, see the ap pen dix.

We hope read ers of all ages will en joy these un usual sto ries and that sto ry tell ers will
pass on some of these tales. What a won der ful visit to Brazil they pro vide. Here are forty-six 
de light ful Bra zil ian tales to whet your story ap pe tite! En joy!

 Mar ga ret Read Mac Don ald

Livia de Almeida and Mar ga ret Read Mac Don ald
tell sto ries at Museu de Republica.
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In tro duc tion to Brazil and Bra zil ian Sto ry tell ing

The Coun try

Brazil, with 8,511,965 square ki lo me ters, is the larg est coun try in Latin Amer ica, and
the fifth larg est in the world. While the rest of Latin Amer ica speaks Span ish, the of fi cial
lan guage in Brazil is Por tu guese.

Brazil is crossed in the north by the equa tor and in the south by the Tropic of Cap ri -
corn. Most of the coun try is lo cated in the trop i cal zone, but there is a va ri ety of land scapes
and eco sys tems. The most widely known is the rain forest in the large area ir ri gated by the
Am a zon River and its trib u tar ies. It is said that 40 per cent of the re main ing rain for est in the
world is lo cated in Brazil. There is a wealth of veg e ta ble and an i mal spe cies that still ha -
ven’t been fully studied.

Brazil is also the fifth most pop u lated coun try in the world, with al most 180 mil lion in -
hab it ants (2000 cen sus) Most of the pop u la tion lives in ur ban ar eas, es pe cially in the south -
east of the coun try. The cap i tal is Bra si lia, right in the cen tral area, but São Paulo and Rio de
Ja neiro are the big gest cit ies, with nine mil lion and five mil lion in hab it ants, re spec tively.

Bra zil ian cit ies are just like other big cit ies in the world, filled with high rises, traf fic
jams, and en vi ron men tal is sues. Like most cit ies in de vel op ing coun tries, Bra zil ian cit ies of
to day show ex treme con trasts. In come dis tri bu tion is highly un equal. In Rio de Ja neiro, for
in stance, it is pos si ble to see in the same dis trict of Ipanema some of the rich est res i dences in 
town, while up on the hills are the favelas, with their shacks and cob bled-to gether brick
houses. These favelas of ten lack run ning wa ter, elec tric ity, gar bage pick-up, and other city
ser vices. Among the favela dwell ers are many im mi grants from the poorer, ag ri cul tural
areas of the country, like the Northeast.

In tro duc tion to Brazil and Bra zil ian Sto ry tell ing ix



Brazil’s Eth nic Groups

Brazil’s of fi cial his tory starts in 1500, when the coun try was “dis cov ered” by stranded
Por tu guese sail ors on their way to In dia. At first, Por tu guese set tlers re garded the new land
as a source of riches to ex ploit and not as a new home. The Por tu guese gov ern ment was
more con cerned about ex tract ing veg e ta ble and min eral goods from the land than with set -
tling new dwell ers. They de pended mainly on slaves to work the fields and level the wood -
lands. At first they tried to en slave the na tive pop u la tion. Later, they brought black slaves
from Af rica to do ag ri cul tural work. Pres ent day Bra zil ians orig i nated from these three very
dif fer ent eth nic groups: Eu ro pe ans, na tive Bra zil ians, and Af ri cans. Our cul ture is a re sult
of the fu sion of dif fer ent tra di tions. Bra zil ian folk lore owes its rich ness to this blend. Oral
lit er a ture in Brazil shows this great variety, passed from one generation to the other by
tradition.

Na tive Peo ple in Brazil

His to ri ans be lieve that around 1500, the year in which the Por tu guese first ar rived in
Brazil, there were one to three mil lion in dig e nous peo ple liv ing in the coun try. Af ter five
cen tu ries, the in dig e nous pop u la tion has been re duced to 270,000, or 2 per cent of the Bra -
zil ian pop u la tion. Ac cord ing to the last of fi cial pop u la tion sur vey, pro duced in 2000, the
larg est con cen tra tions of the in dig e nous pop u la tion are in the North ern and Mid west ern
areas of the coun try. There are 206 dif fer ent in dig e nous na tions, some with no more than a
dozen mem bers. There are only ten nations with populations over 5,000.

So ci ety and Cul ture

The var i ous in dig e nous groups in Brazil hold dif fer ent cus toms, sets of be liefs, and or -
ga ni za tion. But there are a few com mon traits. They are mostly con cen trated in small vil -
lages with 30 to 100 in hab it ants. They have very rigid laws that es tab lish the way goods are
ex changed; the di vi sion of tasks; and their be liefs about the struc ture of the uni verse, in
which there are hu man be ings, an i mals, and supernatural beings.

Pres ently there are 170 in dig e nous lan guages in Brazil. The most im por tant branch is
the Tupi-Gua rani, which in cludes nine teen lan guages spo ken by 33,000 na tive Bra zil ians,
who live mostly in the trop i cal and sub trop i cal forest.

The Por tu guese lan guage was greatly in flu enced by the na tive lan guages. Dur ing col o -
ni za tion, the in dig e nous lan guages were spo ken as of ten as Por tu guese in the daily lives of
the set tlers. The Por tu guese adopted nu mer ous na tive words, es pe cially those re gard ing
plants, an i mals, geo graph ical ref er ences, and names. Por tu guese only be came the lan guage
most gen er ally spo ken in Brazil some 260 years after the arrival of the colonizers.

The na tive re serves are, pres ently, the is lands of pres er va tion of the cul tures and lan -
guages of the na tive Bra zil ians. The best known are the Yanomami, lo cated in the states of
Roraima and Am a zon, where 9,300 na tives live, and the Parque Indígena do Xingu, in the
North east of Mato Grosso, in hab ited by sev en teen different tribes.

x In tro duc tion to Brazil and Bra zil ian Sto ry tell ing



Na tive Con tri bu tions to Bra zil ian Folk lore

Dur ing the first two cen tu ries of Por tu guese col o ni za tion, the na tive tongue, Tupy, was 
widely spo ken. In fact, it was more wide spread than Por tu guese. It was the lan guage of ex -
plor ers, set tlers, and priests from the Com pany of Je sus that kept mis sions all around the
new country.

A great of num ber of tales be came part of our tra di tion through daily con tact be tween
the white men and the na tive pop u la tion on farms and in the woods. They have been kept
alive to this day. Na tive oral tra di tion kept track of great deeds done by the tribes’ an ces tors. 
It also told a lot about the groups’ his tory, the or i gins of things, and moral tales, some times
in ter wo ven with dances and chants. These sto ries were meant to ex plain the world, crit i cize, 
and ed u cate; fa bles were shared by the camp fire. They were told for fun. Lis ten ers were free 
to draw their own conclusions.

Na tive fa bles have an im por tant place in Bra zil ian oral lit er a ture. How ever, they have
of ten suf fered from mis in ter pre ta tion. At other times, their terms were sub verted to fit re li -
gious goals. Even the heroes were changed to meet Eu ro pean stan dards. Eu ro pe ans trans -
mit ted the na tive tales ac cord ing to their per sonal needs, adapt ing them to their dif fer ent
ways of think ing and mold ing the tales according to their own values.

Na tive Bra zil ians found ex pla na tions for al most any nat u ral phe nom e non. The stars,
the rain sea son, the an i mals, the rivers, dark ness of the night, all had a dif fer ent shape a long
time ago. Con stel la tions were born af ter some trag edy, when an i mals, chil dren, or men
climbed all the way to heaven. The Bra zil ian Black Bird is the South ern Cross, the most rec -
og niz able con stel la tion in our sky. The Pleiades are chil dren who starved af ter a long fam -
ine. Mani oc, the na tive sta ple food, sprang from the tomb of Mani, a girl with a very fair
com plex ion. Gwaranah, the en er getic drink, orig i nated from a dead boy’s eye, ac cord ing to
the Sateré-Maué.

In these leg ends the fan tas tic is al ways close, and it is trans mit ted from one gen er a tion
to the other, ex plain ing a myth i cal be gin ning. There is fre quently an epic back ground. Su -
per nat u ral el e ments are a must. In fa bles, su per nat u ral el e ments may be pres ent, but they are 
not typ i cal. These el e ments are the fab ric of leg ends. Fa ble is like ca sual talk, the word that
brings joy or sad ness. Leg end and myth have to do with re li gious be liefs. They were shared
with care and did not be come as widely known as the fa bles. To day they are more fre -
quently found in books or in an thro po log i cal works than re peated as a part of oral tra di tion.
They also suf fered from misinterpretations, depending on who collected them.

Some very in ter est ing na tive sto ries re main quite vi tal in Bra zil ian folk lore, es pe cially
an i mal tales that in volve typ i cal fauna such as mon keys, jabuti (a kind of tur tle), urubus
(buz zards), and onça (the jag uar, the larg est pred a tor in the jun gle). The most pop u lar of all
is the jabuti (or Yauti, as it is pro nounced in the Tupy lan guage). It is a large tur tle, much ap pre -
ci ated as food. Short-legged, slow, weak, and si lent, the jabuti in the Am a zon tra di tion is like the 
fox in the Eu ro pean tales. The jabuti is shown as a witty fel low, ac tive and good-hu mored. He is
the kind of guy who has a way with words and likes us ing them.

In tro duc tion to Brazil and Bra zil ian Sto ry tell ing xi



Af ri can Con tri bu tion

Af ri can lit er a ture, mostly oral, shows some in flu ence of Asia and Eu rope. The Por tu -
guese and Af ri cans got many tales from the same east ern source. Both Af ri can and Por tu -
guese tales of ten show an Arab in flu ence. Over the cen tu ries, the Por tu guese and Af ri cans
cer tainly had the op por tu nity to share their tales. Many tra di tional tales spread in coastal
communities and moved inland.

The Af ri can con tri bu tion to Bra zil ian oral lit er a ture in cludes tales, prov erbs, jokes,
rid dles, songs, and games. The tales, par tic u larly, made a deep im pres sion on Bra zil ian cul -
ture be cause of the power of the sto ry tell ers. In Af rica, the sto ry teller, the griot, the akpalô,
and the ologbo, were re spon si ble for keep ing the oral tra di tion. They were to re mem ber all
that could not be for got ten. They be longed to a spe cial group with rules, rights, ob li ga tions,
priv i leges, and pro hi bi tions. This was a he red i tary po si tion. The wis dom trans mit ted
through time made them look a bit mag i cal, sooth ing and cheer ing up peo ple, and giv ing ad -
vice. The char is matic ap peal of the sto ry teller shows through ex pres sion, ges tures and su -
preme at ten tion to the plot. The Bra zil ian teller con cen trates on the ac tion, suppressing
many descriptive details that were present in the Arab tale.

The Bra zil ian nar ra tor fol lows a kind of home spun no-non sense. There is no prison or
for give ness in the end. The crim i nal loses his life through the judg ment of men or kills him -
self. This is not an Arab el e ment, but very Af ri can in its hard way. Gen er os ity, in these folk -
tales, would be an in sult to the vic tim of the wrong do ing, a glo ri fi ca tion of the crim i nals.
The au di ence’s plea sure re sides largely in punishing the culprit.

In Brazil, the black slave would usu ally take care of the land own ers’ chil dren. By this
means the slaves spread Af ri can tales among the Eu ro pean chil dren, some times cre at ing a
merg ing of Af ri can and Por tu guese cul tures. It was the sto ry teller who put white chil dren to
sleep with sim ple Af ri can folk tales, many with an i mal char ac ters: an i mals that could talk,
get mar ried and feast like peo ple. Some times they changed the tales, in tro duc ing new de -
tails, some times in flu enced by the fear that they would never go back to their own land.

Like the akpalô in Af rica, in Brazil there were also weav ers of tales, the old black ser -
vant who could spin won der ful tales and went from one farm to the other tell ing tales to
other slaves. Bra zil ian oral lit er a ture ab sorbed many tales, es pe cially mon key and rab bit
sto ries. Both char ac ters are en dowed with wits, speed, and quick re ac tions. In these sto ries,
they win through the use of in tel li gence against strength. The tur tle, the stub born hero that
sur vives in its own slow way with per sis tence, ap pears as the hero in hun dreds of tales. Of -
ten the frog sub sti tutes for the tur tle in Bra zil ian tales. “A Party in Heaven,” the story of a
land an i mal who flies to heaven with the help of birds, is one of the most pop u lar of all tales
in Bra zil ian folk lore. The story is told about both the turtle and the frog.

Af ri can sto ries are team ing with strange crea tures and mon sters that eat lit tle chil dren
for din ner: the well-known Bicho Papão, pres ent even in lul la bies; the Kibungo; the
Cumunjarim; the Tutu Marambaia.
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Eu ro pean Con tri bu tion

The Eu ro pe ans ar rived in Brazil with their mem o ries as part of their lug gage. Por tu -
guese folk tales were in tro duced by set tlers all over the coun try. Fair ies, witches, ghosts, gi -
ants, princes and prin cesses, cas tles, hid den trea sures, fore bod ing dreams, and the fear of
dark ness were thus in tro duced in the young coun try. There they ac quired new shapes. Tales
of en chant ment, com i cal sto ries, an i mal fa bles, and re li gious leg ends were brought to
Brazil. Many Chris tian leg ends and myths that came from Por tu gal were changed as they
were trans mit ted. Lost souls, masses min is tered and at tended by skel e tons, cries, the noise
of chains, strange winds, and other sur prises came with the Eu ro pe ans and ac quired a re -
gional ac cent. Ori en tal mo tifs had been in tro duced to Spain and Por tu gal by the Moors.
These tales were changed many times to work as a means of in doc tri na tion for the Cath o lic
faith. Most of the time, the stories that resulted from this process were transmitted orally.

Bra zil ian folk lore is an amaz ing mix of these many cul tures. This story col lec tion of -
fers you a glimpse into these many worlds.

Re viv al ist Sto ry tell ing To day in Brazil

Oral tra di tion re mained alive and well in Brazil dur ing the last cen tury. The pres ence
of the sto ry teller, shar ing whop pers, scary tales, and fan tas tic ad ven tures, is an ev ery day
fact in most of the coun try, in vil lages where elec tric ity re mains a lux ury. It was in the big
cit ies of the coun try, where mil lions of in hab it ants are con cen trated, that the art of tell ing
sto ries for a while seemed to have gone out of style. Dur ing the ma te ri al is tic 1980s, with the
coun try shaken by in fla tion and po lit i cal un rest, some of the first art ists to pres ent sto ry tell -
ing to new ur ban au di ences ap peared. One of these pi o neers is Bia Bedran, a singer and
com poser, based in the town of Niteroi, ten miles from Rio de Ja neiro, who man aged to get
a tele vi sion show on the of fi cial ed u ca tional chan nel. Bia Canta e Conta (Bia Sings and
Tells) cap ti vated a small but fas ci nated au di ence, lasted five sea sons, and was a fa vor ite
among ed u ca tors. Bia used pup pets and songs to show to young au di ences an cient na tive
Bra zil ian wis dom tales and the funny ad ven tures of Pedro Malasartes.

The pres ent sto ry tell ing scene was shaped in the early 1990s. Bat tling against an an -
cient prob lem in the coun try—il lit er acy—Proler, a gov ern ment agency in charge of read ing 
pro grams around the coun try, adopted sto ry tell ing as its main tool for stim u lat ing new read -
ers. But where were the sto ry tell ers? There was a dire need to de velop new pro fes sion als as
fast as pos si ble and send them across the coun try per form ing and, af ter a while, also teach -
ing sto ry tell ing tech niques. Un der the dy namic co or di na tion of Fran cisco Gregorio and
Elaine Yunes, a uni ver sity pro fes sor and mem ber of Morandubetá, one of the first sto ry tell -
ing troupes, Casa da Leitura do Rio de Ja neiro (the House of Read ing), be came a school for
sto ry tell ers and also a meet ing point for any one who wanted to hear a good tale. One of the
strat e gies of the Casa da Leitura was to stim u late the cre ation of troupes. While an in di vid -
ual sto ry teller would take some time to ac quire a rep er toire and be able to per form, a group
of five or six would be ready very quickly with just one story by each mem ber. All kinds of
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peo ple got their train ing there: ac tors, teach ers, li brar i ans, house wives, bank clerks, and stu -
dents. Lit er ary sto ry tell ing was pre ferred, stress ing the im por tance of mem o riz ing texts
word by word, even when deal ing with folk tales. Sto ry tell ers were taught to avoid ex ces -
sive ges tures.

From the Casa da Leitura sprang groups like Confabulando, Tagarelas, Mil e Umas,
and Conta Comigo, as well as a few art ists who de cided to lead solo ca reers, like Augusto
Pessoa and José Mauro Brant. The weekly pro grams for kids and adults, of fered for free, al -
ways filled the 100-seat the ater built at the back of the Casa da Leitura. Dur ing the
mid-1990s, the ap peal of sto ry tell ing in Rio was ob vi ous to pro duc ers and cor po ra tions. In
1998, with the fi nan cial sup port of SESC-Rio, an as so ci a tion that sup ports com merce
work ers, it was pos si ble to or ga nize the first Bra zil ian sto ry tell ing fes ti val, a four-day event
with per for mances, work shops, and the par tic i pa tion of more than twenty groups and art ists 
from Rio and other re gions of the coun try, at tended by 4,400 spec ta tors. On open ing night
Pro fes sor Re gina Machado, a long-time scholar of oral tra di tion and sen si tive per former
from São Paulo, per formed. But the spot light was on a sto ry teller from Belo Horizonte, an
ed u ca tor who had been him self a de lin quent. Roberto Carlos Ramos had been work ing
steadily as a sto ry teller for over ten years but only well known in his own home state. Pre -
sent ing his own ren di tions of the were wolf tale, Roberto showed that he was a mas ter of
jump tales.

That same year, the Casa da Leitura helped back the trip to Rio and São Paulo of Dr.
Mar ga ret Read Mac Don ald for work shops and per for mances dur ing our sec ond
Tellabration. On No vem ber 21 and 22 there were four teen per for mances around Rio, cul mi -
nat ing in an open air con cert at the Museu da Republica. The next year, our spe cial guest
was Heather For est. The event grew be yond the bound aries of Rio, to Niteroi and
Petropolis, where it was or ga nized by Joaquim de Paula, a mas ter mu si cian, pup pe teer, and
sto ry teller.

Al though sto ry tell ing is no lon ger sup ported by of fi cial read ing pro grams, the city
coun cil and cul ture sec re tar ies oc ca sion ally or ga nize events, which are at tended by ea ger
au di ences. Leia Brasil, a read ing pro gram sup ported by the Bra zil ian oil com pany, brings
sto ry tell ing to schools and ed u ca tors. Joaquim de Paula and José Mauro Brant have both re -
corded sto ries and mu sic on CD. Roberto Carlos Ramos ap peared on the most widely seen
talk show in the coun try and has pub lished a beau ti ful pic ture book with an au dio CD and a
CD-ROM. Pro fes sor Yunes con tin ues to be in volved in the de vel op ment of new sto ry tell ers 
in her work at Cath o lic Uni ver sity and the Universidade Estadual do Rio de Janeiro.

Since 2002, Benita Prieto, of the group Morandubeta, has been or ga niz ing a yearly in -
ter na tional sym po sium in Rio that draws sto ry tell ers from around the world. Re gina Ress
(from the United States), Lillian Cinetto and Ana Padovani (from Ar gen tina), Ernesto Abad 
(from the Ca nary Is lands), and many oth ers have taken part in this ex cit ing an nual event.
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Part 1

Mag i cal Tales of the Rain
For est Peo ples 

Be cause the Am a zo nian peo ples have lived in iso lated cir cum stances through out
the ages, their folk tales re veal some as tound ing themes. Though most of the

world’s folk tales are shared through many coun tries in var i ous vari a tions, most of these
Am a zo nian tales do not ap pear else where in the body of world folk lore. 
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The Cre ation of the
Am a zon River

The Cre ation of the Am a zon River A long, long time ago, Jaci, the sil ver moon, hap pened to meet the golden Sun,
while wan der ing by the Am a zon for est. The sun was a strong, fi ery war rior.

As he set his eyes on Jaci, the Sun re al ized that he had never be held any thing so beau ti ful.
They fell in love im me di ately and de cided to wed.

Sud denly the Sun re al ized that their pas sion could never be con sum mated. It would
mean the end of the world. The Sun’s in tense love would scorch all plants and burn all life
on Earth. The tears of hap pi ness shed by the Moon would flood the uni verse. Re luc tantly
they agreed to part and never meet each other again, for the good of all the world’s
creatures.

Jaci (jah-cee) the Moon, and Sun never did meet again. When ever one co mes by, the
other im me di ately re treats.

But Jaci was so un happy that she couldn’t help but cry night and day. Her tears fell on
the for est and filled the val leys. They rolled on down to the sea. In this way the Great River
came to be.
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Star Fate of the
Bororo Boys

Star Fate of the Bororo Boys There once lived a very cu ri ous lit tle boy in a Bororo vil lage, in the heart of the
Am a zon for est. It was a time of want. The women, who were re spon si ble for

find ing food, couldn’t find much to eat. One day, one of the older and wiser women from
the vil lage sug gested that this time they take the lit tle boy.

“They say it is lucky to bring a ‘curumim’(cuh-ruh-mim),” she said. The women agreed.

They left very early, as usual, be fore the sun rose. It did not take long for them to find a
field full of corn. They were de lighted and filled bas kets with the grain. The next day, they
did the same and again found an other field full of corn. On the third day, they de cided to go
to a se cret place to pre pare the dishes that only fully grown men were al lowed to eat.

The boy begged to go with them. At first, they did not want to take him. But he in sisted
so much that they de cided to take him.

“He is just a boy. There will be no harm,” they thought.

The boy and the women walked for hours and came to an open spot in the for est. There
the women made fire and pre pared the dishes that only men were al lowed to eat. The boy
was over whelmed by the sweet scents.

“Please, let me try. Just a lit tle,” he begged. But they would not let him eat any thing.

“You are too small. Wait a bit. In a few years, you too will be able to eat the dishes that
only men are al lowed to eat, lit tle one,” they said, and they laughed.

The boy was very an gry. The next day, he stayed in the vil lage, brood ing. His friends
came and asked him to play, but he re mained quiet. He ended up tell ing them that he had
seen the women pre par ing the dishes that only men were al lowed to eat. They were cu ri ous.
They had heard that they were de li cious. He nod ded at them. Then he had an idea.

“Let’s go to the old woman’s hut. Maybe we will be able to con vince her to pre pare
those dishes,” he said.

The boys went there. They told ev ery thing to the old woman. She re mained si lent, with 
her par rot sit ting on her shoul der. She nod ded, then went out side and brought in the corn.
She lit the fire and be gan to cook many dif fer ent kinds of dishes. When they were ready, she
called the boys. They de voured the food, lick ing their fin gers. When they were full, they
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