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			Translator’s Preface

			The Art of War (Sunzi bingfa/Sun-tzu ping-fa), compiled well over two thousand years ago by a mysterious Chinese warrior-philosopher, is still perhaps the most prestigious and influential book of strategy in the world today, as eagerly studied in Asia by modern politicians and executives as it has been by military leaders and strategists for the last two millennia and more.

			In Japan, which was transformed directly from a feudal culture into a corporate culture virtually overnight, contemporary students of The Art of War have applied the strategy of this ancient classic to modern politics and business with similar alacrity. Indeed, some see in the successes of postwar Japan an illustration of Sun Tzu’s dictum of the classic, “To win without fighting is best.”

			As a study of the anatomy of organizations in conflict, The Art of War applies to competition and conflict in general, on every level from the interpersonal to the international. Its aim is invincibility, victory without battle, and unassailable strength through understanding of the physics, politics, and psychology of conflict.

			This translation of The Art of War presents the classic from the point of view of its background in the great spiritual tradition of Taoism, the origin not only of psychology but also of science and technology in East Asia, and the source of the insights into human nature that underlie this most revered of handbooks for success.

			In my opinion, the importance of understanding the Taoist element of The Art of War can hardly be exaggerated. Not only is this classic of strategy permeated with the ideas of great Taoist works such as the I Ching (The Book of Changes) and the Tao-te Ching (The Way and Its Power), but it reveals the fundamentals of Taoism as the ultimate source of all the traditional Chinese martial arts. Furthermore, while The Art of War is unmatched in its presentation of principle, the keys to the deepest levels of practice of its strategy depend on the psychological development in which Taoism specializes.

			The enhanced personal power traditionally associated with application of Taoist mental technology is in itself a part of the collective power associated with application of the understanding of mass psychology taught in The Art of War. What is perhaps most characteristically Taoist about The Art of War in such a way as to recommend itself to the modern day is the manner in which power is continually tempered by a profound undercurrent of humanism.

			Throughout Chinese history, Taoism has been a moderating force in the fluctuating currents of human thought and action. Teaching that life is a complex of interacting forces, Taoism has fostered both material and mental progress, both technological development and awareness of the potential dangers of that very development, always striving to encourage balance between the material and spiritual sides of humankind. Similarly, in politics Taoism has stood on the side of both rulers and ruled, has set kingdoms up and has torn kingdoms down, according to the needs of the time. As a classic of Taoist thought, The Art of War is thus a book not only of war but also of peace, above all a tool for understanding the very roots of conflict and resolution.

		

	
		
			Translator’s Introduction

			Taoism and The Art of War

			According to an old story, a lord of ancient China once asked his physician, a member of a family of healers, which of them was the most skilled in the art.

			The physician, whose reputation was such that his name became synonymous with medical science in China, replied, “My eldest brother sees the spirit of sickness and removes it before it takes shape, so his name does not get out of the house.

			“My elder brother cures sickness when it is still extremely minute, so his name does not get out of the neighborhood.

			“As for me, I puncture veins, prescribe potions, and massage skin, so from time to time my name gets out and is heard among the lords.”

			Among the tales of ancient China, none captures more beautifully than this the essence of The Art of War, the premiere classic of the science of strategy in conflict. A Ming dynasty critic writes of this little tale of the physician: “What is essential for leaders, generals, and ministers in running countries and governing armies is no more than this.”

			The healing arts and the martial arts may be a world apart in ordinary usage, but they are parallel in several senses: in recognizing, as the story says, that the less needed the better; in the sense that both involve strategy in dealing with disharmony; and in the sense that in both knowledge of the problem is key to the solution.

			As in the story of the ancient healers, in Sun Tzu’s philosophy the peak efficiency of knowledge and strategy is to make conflict altogether unnecessary: “To overcome others’ armies without fighting is the best of skills.” And like the story of the healers, Sun Tzu explains there are all grades of martial arts: The superior militarist foils enemies’ plots; next best is to ruin their alliances; next after that is to attack their armed forces; worst is to besiege their cities.[*]

			Just as the eldest brother in the story was unknown because of his acumen and the middle brother was hardly known because of his alacrity, Sun Tzu also affirms that in ancient times those known as skilled warriors won when victory was still easy, so the victories of skilled warriors were not known for cunning or rewarded for bravery.

			This ideal strategy whereby one could win without fighting, accomplish the most by doing the least, bears the characteristic stamp of Taoism, the ancient tradition of knowledge that fostered both the healing arts and the martial arts in China. The Tao-te Ching, or The Way and Its Power, applies the same strategy to society that Sun Tzu attributes to warriors of ancient times:

			
				Plan for what is difficult while it is easy, do what is great while it is small. The most difficult things in the world must be done while they are still easy, the greatest things in the world must be done while they are still small. For this reason sages never do what is great, and this is why they can achieve that greatness.

			

			Written over two thousand years ago during a period of prolonged civil warfare, The Art of War emerged from the same social conditions as some of the greatest classics of Chinese humanism, including the Tao-te Ching. Taking a rational rather than an emotional approach to the problem of conflict, Sun Tzu showed how understanding conflict can lead not only to its resolution, but even to its avoidance altogether.

			The prominence of Taoist thought in The Art of War has been noted by scholars for centuries, and the classic of strategy is recognized in both philosophical and political works of the Taoist canon. The level of knowledge represented by the upper reaches of The Art of War, the level of invincibility and the level of no conflict, is one expression of what Taoist lore calls “deep knowledge and strong action.”

			The Book of Balance and Harmony (Chung-ho chi/Zhongho ji), a medieval Taoist work, says, “Deep knowledge of principle knows without seeing, strong practice of the Way accomplishes without striving. Deep knowledge is to ‘know without going out the door, see the way of heaven without looking out the window.’ Strong action is to ‘grow ever stronger, adapting to all situations.’ ”

			In terms of The Art of War, the master warrior is likewise the one who knows the psychology and mechanics of conflict so intimately that every move of an opponent is seen through at once, and one who is able to act in precise accord with situations, riding on their natural patterns with a minimum of effort. The Book of Balance and Harmony goes on to describe Taoist knowledge and practice further in terms familiar to the quest of the warrior.

			
				Deep knowledge is to be aware of disturbance before disturbance, to be aware of danger before danger, to be aware of destruction before destruction, to be aware of calamity before calamity. Strong action is training the body without being burdened by the body, exercising the mind without being used by the mind, working in the world without being affected by the world, carrying out tasks without being obstructed by tasks.

				By deep knowledge of principle, one can change disturbance into order, change danger into safety, change destruction into survival, change calamity into fortune. By strong action on the Way, one can bring the body to the realm of longevity, bring the mind to the sphere of mystery, bring the world to great peace, and bring tasks to great fulfillment.

			

			As these passages suggest, warriors of Asia who used Taoist or Zen arts to achieve profound calmness did not do so just to prepare their minds to sustain the awareness of imminent death, but also to achieve the sensitivity needed to respond to situations without stopping to ponder. The Book of Balance and Harmony says:

			
				Comprehension in a state of quiescence, accomplishment without striving, knowing without seeing—this is the sense and response of the Transformative Tao. Comprehension in a state of quiescence can comprehend anything, accomplishment without striving can accomplish anything, knowing without seeing can know anything.

			

			As in The Art of War, the range of awareness and efficiency of the Taoist adept is unnoticeable, imperceptible to others, because their critical moments take place before ordinary intelligence has mapped out a description of the situation. The Book of Balance and Harmony says:

			
				To sense and comprehend after action is not worthy of being called comprehension. To accomplish after striving is not worthy of being called accomplishment. To know after seeing is not worthy of being called knowing. These three are far from the way of sensing and response.

				Indeed, to be able to do something before it exists, sense something before it becomes active, see something before it sprouts, are three abilities that develop interdependently. Then nothing is sensed but is comprehended, nothing is undertaken without response, nowhere does one go without benefit.

			

			One of the purposes of Taoist literature is to help to develop this special sensitivity and responsiveness to master living situations. The Book of Balance and Harmony mentions the “Transformative Tao” in reference to the analytical and meditative teachings of the I Ching, the locus classicus of the formula for sensitivity and responsiveness. Like the I Ching and other classical Taoist literature, The Art of War has an incalculable abstract reserve and metaphorical potential. And like other classical Taoist literature, it yields its subtleties in accord with the mentality of the reader and the manner in which it is put into practice.

			The association of martial arts with Taoist tradition extends back to the legendary Yellow Emperor of the third millennium B.C.E., one of the major culture heroes of China and an important figure in Taoist lore. According to myth, the Yellow Emperor conquered savage tribes through the use of magical martial arts taught him by a Taoist immortal, and he is also said to have composed the famous Yin Convergence Classic (Yinfu ching/Yinfu jing), a Taoist work of great antiquity traditionally given both martial and spiritual interpretations.

			Over a thousand years later, warrior chieftains overthrowing the remnants of ancient Chinese slave society and introducing humanistic concepts of government composed the classic sayings of the I Ching, another Taoist text traditionally used as a basis for both martial and civil arts. The basic principles of the I Ching figure prominently in Sun Tzu’s science of political warfare, just as they are essential to individual combat and defense techniques in the traditional martial arts that grew out of Taoist exercises.

			The next great Taoist text after the Yin Convergence Classic and I Ching was the Tao-te Ching, like The Art of War a product of the era of the Warring States, which ravaged China in the middle of the first millennium B.C.E. This great classic represents the prevailing attitude toward war that characterizes Sun Tzu’s manual: that it is destructive even for the victors, often counterproductive, a reasonable course of action only when there is no choice:

			
				Those who assist a leader by means of the Tao do not use arms to coerce the world, for these things tend to reverse—brambles grow where an army has been, bad years follow a great war.

				Weapons are inauspicious instruments, not the tools of the enlightened. When there is no choice but to use them, it is best to be calm and free from greed, and not celebrate victory. Those who celebrate victory are bloodthirsty, and the bloodthirsty cannot have their way with the world.

			

			In a similar way, The Art of War pinpoints anger and greed as fundamental causes of defeat. According to Sun Tzu, it is the unemotional, reserved, calm, detached warrior who wins, not the hothead seeking vengeance and not the ambitious seeker of fortune. The Tao-te Ching says:

			
				Those who are good at knighthood are not militaristic, those who are good at battle do not become angry, those who are good at prevailing over opponents do not get involved.

			

			The strategy of operating outside the sphere of emotional influence is part of the general strategy of unfathomability that The Art of War emphasizes in characteristic Taoist style: Sun Tzu says, “Those skilled in defense hide in the deepest depths of the earth, those skilled in attack maneuver in the highest heights of the sky. Therefore they can preserve themselves and achieve complete victory.”

			This emphasis on the advantage of enigma pervades Taoist thinking, from the political realm to the realms of commerce and craft, where, it is said, “A good merchant hides his treasures and appears to have nothing,” and “A good craftsman leaves no traces.” These sayings were adopted by Zen Buddhists to represent their art, and the uncanny approach to the warrior’s way was taken up both literally and figuratively by Zen Buddhists, who were among the foremost students of the Taoist classics and developers of esoteric martial arts.

			Writings on both the civil and military aspects of political organization are found throughout the Taoist canon. The Book of the Huainan Masters (Huainanzi/Huai-nan-tzu), one of the great Taoist classics of the early Han dynasty, which followed the dramatic end of the Warring States period, includes an entire chapter on Taoist military science that takes up the central theme of the practice of The Art of War:

			
				In martial arts, it is important that strategy be unfathomable, that form be concealed, and that movements be unexpected, so that preparedness against them be impossible.

				What enables a good general to win without fail is always having unfathomable wisdom and a modus operandi that leaves no tracks.

				Only the formless cannot be affected. Sages hide in unfathomability, so their feelings cannot be observed; they operate in formlessness, so their lines cannot be crossed.

			

			In The Art of War, Sun Tzu writes, “Be extremely subtle, even to the point of formlessness. Be extremely mysterious, even to the point of soundlessness. Thereby you can be the director of the opponent’s fate.”

			Both Sun Tzu and the masters of Huainan, a group of Taoist and Confucian sages gathered by a local king, recognize a level of wisdom where conflict does not emerge and victory is not visible to the ordinary eye, but both books are, after all, written in recognition of the difficulty and rarity of this refined attainment. Like Sun Tzu’s art of war, the strategy of the masters of Huainan provides for actual conflict, not only as a last resort, but also as an operation to be carried out under the strictest conditions, with appropriate leadership:

			
				A general must see alone and know alone, meaning that he must see what others do not see and know what others do not know. Seeing what others do not see is called brilliance, knowing what others do not know is called genius. Brilliant geniuses win first, meaning that they defend in such a way as to be unassailable and attack in such a way as to be irresistible.

			

			The rigorous conditions of Taoistic military action are paralleled by those of Taoist spiritual practice. Metaphors of peace and war are widely used in manuals of Taoist meditation and exercise. One of the most basic principles of Taoist practice, deriving from the teachings of the I Ching, is the mastery of “emptiness and fullness,” which has both physical and psychological implications.

			Given an entire chapter in The Art of War, the mastery of emptiness and fullness is fundamental to the physical accomplishment of Taoist fighting arts like Absolute Boxing, and to the organizational, or sociopolitical, aspect of the arts of both civil and military government. Explaining the understanding of emptiness and fullness as the Way to certain victory, the masters of Huainan say:

			
				This is a matter of emptiness and fullness. When there are rifts between superiors and subordinates, when generals and officers are disaffected with each other, and dissatisfaction has built up in the minds of the troops, this is called emptiness. When the civilian leadership is intelligent and the military leadership is good, when superiors and subordinates are of like mind, and will and energy operate together, this is called fullness.

				The skilled can fill their people with energy to confront the emptiness of others, while the incompetent drain their people of energy in face of the fullness of others.

				When welfare and justice embrace the whole people, when public works are sufficient to meet national emergencies, when the policy of selection for office is satisfactory to the intelligent, when planning is sufficient to know strengths and weaknesses, that is the basis of certain victory.

			

			The political basis of military strength, or the social basis of the strength of any organization, is a teaching that is also rooted in the I Ching. In The Art of War this is given premier importance, as the first item in the first chapter, on strategy, involves examining the Way of an adversary group—the moral fiber, the coherence of the social order, the popularity of the government, or the common morale. Under the right conditions, according to Sun Tzu, a small group could prevail over a large group; and among the conditions that could make this possible were justice, order, cohesion, and morale. This is another pivot of Chinese thought that is also highlighted by the masters of Huainan in the context of military strategy:

			
				Strength is not just a matter of extensive territory and a large population, victory is not just a matter of efficient armaments, security is not just a matter of high walls and deep moats, authority is not just a matter of strict orders and frequent punishments. Those who establish a viable organization will survive even if they are small, while those who establish a moribund organization will perish even if they are large.

			

			This theme is also emphasized by another of the great military strategists of old China, Zhuge Liang of the third century C.E., who followed the teachings of Sun Tzu to become legendary for his genius:

			
				The Tao of military operations lies in harmonizing people. When people are in harmony, they will fight naturally, without being exhorted to do so. If the officers and soldiers are suspicious of each other, warriors will not join up; if loyal advice is not heard, small minds will talk and criticize in secret. When hypocrisy sprouts, even if you have the wisdom of ancient warrior kings you could not defeat a peasant, let alone a crowd of them. This is why tradition says, “A military operation is like a fire; if it is not stopped, it will burn itself out.”

			

			Zhuge’s status as a practical genius is so great that his writings, his designs, and writings about him are actually included in the Taoist canon. Like The Art of War and the Taoist classics, Zhuge’s philosophy of warfare approaches the positive by way of the negative, in the Taoist fashion of “nondoing”:

			
				In ancient times, those who governed well did not arm, those who were armed well did not set up battle lines, those who set up battle lines well did not fight, those who fought well did not lose, those who lost well did not perish.

			

			This echoes the idea of combat as a last resort, the ideal of winning without fighting offered by The Art of War, following the teaching of the Tao-te Ching. Zhuge Liang also quotes the classic admonition from this revered Taoist text, “Weapons are instruments of ill omen, to be used only when unavoidable,” but he too shares the Taoist historical consciousness that the age of original humanity was already gone, and like Sun Tzu he was personally involved in a time of raging civil war. Zhuge’s work in the Taoist canon therefore contains both rational views and practical teachings for political and military security that follow closely on those of ancient Sun Tzu:

			
				The administration of military affairs means the administration of border affairs, or the administration of affairs in outlying regions, in such a way as to relieve people from major disturbances.

				This administration is done by authority and military prowess, executing the violent and rebellious in order to preserve the country and keep the homeland secure. This is why civilization requires the existence of military preparedness.

				It is for this reason that beasts have claws and fangs. When they are joyful, they play with each other, when angry they attack each other. Humans have no claws or fangs, so they make armor and weapons to help defend themselves.

				So nations have armies to help them, rulers have ministers to assist them. When the helper is strong, the nation is secure; when the helper is weak, the nation is in peril.

			

			Here Zhuge follows Sun Tzu directly, as he does in his emphasis on leadership and its popular basis. In Sun Tzu’s scheme, both civil and military leadership are among the first conditions to be scrutinized. Zhuge follows Sun Tzu and the masters of Huainan in seeing the strength of leadership based at once on personal qualities and on popular support. In Taoist thought, power was moral as well as material, and it was believed that moral power manifested itself both as self-mastery and as influence over others. To explain the strength of a national defense force, Zhuge writes:

			
				This in turn depends on the generals entrusted with military leadership. A general that is not popular is not a help to the nation, not a leader of the army.

			

			A general who is “not popular” is one who, according to another way of reading the characters, “denies the people.” Sun Tzu emphasizes the unity of wills as a fundamental source of strength, and his minimalist philosophy of warfare is a natural outgrowth of the central idea of common interest; on the basis of this principle, Zhuge Liang again quotes the Tao-te Ching to express the ideal of the sage warrior concerned for the body of society as a whole—”Weapons are instruments of ill omen, to be used only when it is unavoidable.”

			Zhuge also follows The Art of War closely in his emphasis on avoiding action without strategy as well as action without need:

			
				The way to use weapons is to carry out operations only after having first determined your strategy.
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“Besides being a guide to strategies and tactics for governing a nation and engaging
in military conflict, The Art of War can be looked at as a manual for conquer-
ing perhaps oné’s greatest enemy: the self. This very clear and direct translation

t

makes this ancient wisdom easily accessible to modern minds.”

—MICHAEL IMPERIOLI, The Sopranos and White Lotus





