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Broken Boxes Land Acknowledgment

Broken Boxes charges our audience with the responsibility of reaching out to the living communities of Indigenous people thriving on occupied land and to invest in their communities with your time, manual labor, and resources, creating relationships and true solidarity. Broken Boxes practices accountability to Indigenous people, land, and more than human relatives and acknowledges it is time to activate with tangible and supportive actions in accordance with Indigenous communities’ leadership to dismantle settler colonialism on the lands we occupy or come from. We respectfully honor and listen to all Indigenous communities whose land we reside on in the United States and recognize that as we travel for this work, we are often uninvited guests on occupied, unceded, and ancestral lands. We are committed to activating support for Indigenous-led organizations doing important work to further health and wellness, sovereignty, and self-determination of the First Peoples of this land.



University of New Mexico Press Land Acknowledgment

Founded in 1889, the University of New Mexico sits on the traditional homelands of the Pueblo of Sandia. The original peoples of New Mexico—Pueblo, Navajo, and Apache—since time immemorial have deep connections to the land and have made significant contributions to the broader community statewide. We honor the land itself and those who remain stewards of this land throughout the generations and also acknowledge our committed relationship to Indigenous peoples. We gratefully recognize our history.



Albuquerque Museum Land Acknowledgement

The Albuquerque Museum is located on the ancestral homelands of the Southern Tiwa People, in particular the Pueblos of Sandia and Isleta. As caretakers of the Middle Rio Grande, these Tiwa-speaking nations have nurtured its desert, mountain, and riverine ecosystems and continue to foster the cultural and economic life of the area. Albuquerque has also long been a meeting place of diverse Indigenous peoples, including Pueblo, Diné, Inde, and Genízaros. These nations continue the struggle against Indigenous erasure that began in the sixteenth century. These ongoing actions ensure that Albuquerque is tied to Southern Tiwa land and the site of a vibrant, intertribal Indigenous community.
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A Score and a Map

MARIA HUPFIELD

Breathe in

Smash

Punch in the corners

Break open the sides to let in the air

Toss away the top and bottom

Exhale

Wash your hands

Take a drink of water

Sit

Close your eyes

Breathe in

A Score and A Map are two separate works created by Hupfield as new commissions for this publication. Shown together, they are inspired by personal notes taken during a phone conversation with Ginger Dunnill in the summer of 2023 in which the artists discussed the value of ongoing relationships, connection, trust, surviving heartbreak, and navigating institutions. In this work Hupfield references her performance-art practice to visualize new ways of being present and moving through space.

Maria Hupfield was a featured artist on Broken Boxes for episodes 43 and 48, and her project #callresponse was archived over the course of a year on the podcast. In addition, Hupfield contributed the artwork Repair Kit to the first Broken Boxes exhibition at the form & concept gallery in Santa Fe, New Mexico, in 2017.
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Maria Hupfield, Repair Kit. Ink and paint study for In Case of Emergency sculpture created from found objects and industrial felt for the first Broken Boxes exhibition at form & concept in Santa Fe, New Mexico, 2017. Photograph by Maria Hupfield. Image courtesy of Ginger Dunnill.






Imagination Praxis

GINGER DUNNILL


Introduction

How does someone decide to become an artist? Is it an internal proclamation? Or is it perhaps an inevitability for someone whose talent is recognized as exceptional? Some might say that making art is an impulse all humans have, yet artist-as-occupation is tremendously difficult—only a few are able to find their way as an artist due to social oppression, lack of confidence, or general exhaustion from navigating capitalist systems and markets. How does privilege affect a person’s call to art? Is artist-hood passed down through generations as a duty or obligation to continue a legacy? When and where is it a cultural honor? Given its innate challenges, being an artist is also an act of rebellion, especially when that artist stands outside of popular culture to reflect on our present day. And while every artist’s story is complex and varied, being an artist takes grit and courage, hard work and passion. Since 2014, Broken Boxes has been investigating these questions through long-form interviews with artists from around the world. Over the past decade the answers have been many, and they have confirmed, converged, conflicted, and even contradicted each other. The result is an archive as nuanced and complex as artists themselves.

For me, the term “archive” has always belonged to institutional spaces with their white gloves and preservation models of care. It never resonated with the values of disruption and independence that guide my practice. Yet over the past four years I came to realize I have been making an archive with Broken Boxes. This archive is full of unruly, beautiful, funny, daring, and vulnerable conversations with contemporary artists whose values and practiced social roles include those of the activist, advocate, disruptor, and culture activator. These qualities are not what you would assume of an archive, and yet they are precisely what the archive desperately needs. I can’t say that I initially set out to build an archive, but ten years later, with over 150 recorded conversations on file, I see a time capsule for future generations of artists and a tool kit for their contemporaries.

I have always been an artist. I learned to DJ when I was seventeen. I studied and worked in theater and performance arts for most of my life. Since my youth I have participated in underground radio, broadcasting, and event production. I’ve always been passionate about building creative incubation spaces without limits and perceived expectations, whether it was through unsanctioned performances, hosting DIY art shows in warehouses, or stitching together music festivals and other creative gatherings. As I grew my creative voice, I met communities involved with direct action and resistance work, and I began using my artistic practice to amplify movements around environmental and social justice. Art creates community through the solidarity of making, sharing, and navigating an unknown path, and I found that my art was able to support those communities.

Now, on the tenth anniversary of my longest-running creative project, I can see the threads that connect past to present and the ways this work is dreaming the future. With Broken Boxes I’ve honed the mediums of sound, listening, reflection, gathering, care, and imagination to collectively consider what it means to be an artist. Broken Boxes has become an archive of long-format conversations that present unconventional ideas and new modes of thinking as articulated by some truly powerful champions of the independent spirit. More importantly, Broken Boxes has become a living, growing entity that morphs to amplify, understand, nurture, and connect around an unfiltered creative voice. Through our collective navigation of industry standards, strings-attached funding, popular culture trends, and other oppressive systems, Broken Boxes has become a robust community of creative changemakers.



Inward Reflections

Broken Boxes started small and raw. Initially, I organized interviews with artists I’d known or met in my practice. The conversations were recorded by Skype, the predecessor of Zoom, or in person at my home in Santa Fe, New Mexico, and they generally happened in the summertime when many friends were in town for Indian Market. For an hour or two we would take a deep dive into the artist’s practice and speak about their struggles and triumphs, thought processes, failures, and accomplishments. I recorded, edited, wrote about, and produced each episode myself, and I still do to this day. In the early days I experimented with various formats, adding musical interludes every twenty minutes or cutting out my own voice to have a stream-of-consciousness-style recording. Podcasting, although not new, was relatively underutilized as an outlet in the arts, so I experimented with it as a creative medium.

I imagined the podcast as a studio companion for other artists—a peer-to-peer transmission created by an artist for other artists. I imagined artists in their studios working late hours, meeting deadlines, looking for inspiration, and needing community. I wanted this project to provide that renegade, outside-of-the-box artist-community vibe that was so much a part of my personal evolution as an artist. I wanted it to convey that feeling of motivation and process and material exploration. It was important to put that creative experimental energy into the airwaves so that we could feel connected. Being an artist can be very isolating, and I wanted to combat disconnection with stories of inspiration, process, methodology, and triumph.

As I prepared to launch Broken Boxes, I found no other podcasts producing peer-to-peer conversations with independent artists, especially those from historically marginalized communities. At the time, very little podcast content focused on BIPOC, women, and queer arts communities, which are often left out of broader conversations around contemporary art. The idea was to open the airwaves to my peers who are pushing forward ideas from these overlooked communities and to provide a platform for them to transmit stories of their personal growth, their studio experiences, and their navigation of larger art worlds. This was an intentional act of amplification for those artists who have been left out of the art historical canon while centering their fundamental, even universal experiences of being an artist.


Broken Boxes celebrates world-building strategies of contemporary artists.





Narratives of Place

In the first years, I got my bearings with the project by interviewing my friends. I recorded conversations with artists like my husband, Cannupa Hanska Luger, whose work communicates stories about twenty-first-century Indigeneity; Māori weaver and rapper Bethany Matai Edmunds, who I’d collaborated with on music; and Kiowa/Mvskoke (Creek) painter Micah Wesley “The Werewulf,” who I had DJ’d with at underground events over the years. I spoke with artists Nanibah Chacon, Rose B. Simpson, and Douglas Miles, longtime friends of mine and Cannupa’s. Other contemporary artists like Yatika Fields, Thomas “Breeze” Marcus, and Chris Pappan came by the house in Santa Fe for an interview. A lot of the artists I was interviewing are Indigenous; therefore, conversations around their studio practice inevitably flowed into conversations about their ancestral homelands and customary practices and how that feeds into their work. As the episodes accumulated, so too did a large and complex narrative about how artists relate to place. Though these artists were from all parts of the globe, we could share an appreciation for maintaining connections to land, to where we come from. I began to see how narratives of place and work about land are deeply important to contemporary artists. After the in-person recordings, we would generally share a meal with the whole family and catch up about life and art and upcoming projects. In a sense, Broken Boxes didn’t revolve around community; it extended our community—through the airwaves and across the dinner table. The project was a reason to feel connected, to stay connected, by sharing some time and camaraderie. These essential qualities continue to inform the project today.



Expressions of Action

As the project evolved from its first years in my home studio, I found myself going out on location to broadcast stories from live events and direct-action work. In 2015 I learned that a group of young Diné artists I knew were planning a walk to each of their four sacred mountains to speak out against extractive industry in their homelands. My youngest son was just over a year old, and so I drove from Santa Fe up to Gallup, New Mexico, to interview these youths during an art and music program that was raising awareness and funds for their walk. As my son Tsesa slept on my chest, I interviewed several of the organizers outside of their event. I have formed lasting friendships with these folks, and I have continued to work with them over the years. As my children grew, so too did my passion for recording on location. I found myself moving from studio-based artist interviews to exploring narratives of place to amplifying frontline actions. I was out in the world with my family in tow.

In 2016 Water Protectors were attempting to stop the Dakota Access Pipeline from crossing the Missouri River just upstream from Standing Rock Reservation, which is Cannupa’s and my children’s ancestral homelands. I felt compelled to use my Broken Boxes platform to rebroadcast calls to action and to amplify what was happening on the ground in rural North Dakota. Our family made several trips to the camps to deliver supplies and lend a hand over the many months of occupation. There, I interviewed communities from all over the world who had gathered at the site to stand up for the rights of the river and of the people. Many artists came to stand with the Water Protectors during that time. Many of our peers created work to reflect that moment, to stand in solidarity, and I archived their stories as much as I could. It was an intense moment for our family, a heavy time for Indigenous communities, and a historical turning point for the world.


Broken Boxes is an artist-run independent broadcasting platform amplifying narratives of complexity, solidarity, contradiction, and inspiration in the arts.





Systems of Belonging

Fueled by these experiences in the field, I started working more collaboratively to amplify larger projects by artists in my network. In 2016 Maria Hupfield invited Broken Boxes to begin archiving #callresponse, a Canada-based project strategically centering Indigenous women as a vital presence in the larger arts community. Maria, along with coorganizers Tania Willard and Tara Hogue, invited artists Christi Belcourt, Ursula Johnson, and Laakkuluk Williamson-Bathory to each invite another artist to respond to their work (this group included Isaac Murdoch, IV Castellanos and Esther Neff, Cheryl L’Hirondelle, Marcia Crosby, and Tanya Tagaq). Over the course of a year, I interviewed each artist and their collaborator and then flew to Vancouver’s GRUNT Gallery, where I did on-site recordings for the project’s public launch. This was an important moment for the lifelong creative friendships it formed but also because it was the first time I felt the podcast was recognized as an art practice in itself.

From 2017 through 2020 the podcast continued to amplify artist-led projects, giving airtime to the artists initiating them. In 2017 Broken Boxes worked with Unceded Voices: Anticolonial Street Artists Convergence, a Montreal-based public mural biennial featuring primarily Indigenous-identified two-spirit/queer, Black, and women of color street artists. For several years Broken Boxes worked with artist Demian DinéYazhi´ on R.I.S.E. Indigenous, an arts initiative dedicated to Indigenous community empowerment and social-justice awareness. During this era, Broken Boxes became a community platform for merging art and action through dialogue.



Imagination Praxis

As 2020 rolled around, the entire world came to a halt, including the arts. Suddenly there was an extreme need for the type of broadcasting I had been developing as podcasts became a critical aid for mental wellness. Closed off from each other and the public spaces we occupied, artists and activists suffered. I felt extreme heartache and listlessness within my extended communities. As art-world podcasts started popping up everywhere, it was incredible to witness the production of so much new content, so much output of inspiration and hope and personal reflection. As we questioned our survival as a species, podcasts got us through this very hard time.

I ramped up Broken Boxes by organizing new approaches to the podcast production with a renewed focus on survival, particularly on what we need to survive as artists in today’s world. I was interested in building a tool kit for people navigating the art world, a survival guide for artist underdogs. I wanted to move beyond the artist’s personal impulse in making art and beyond the radical initiatives art can push forward and look very closely at how an artist survives—how to make a living off of an art practice, how to keep one’s heart and spirit intact along the way, how to grow into art as a way of life. I wanted to glean the stories from artists to learn the backbone skills that nobody speaks about: maintaining inspiration, responding to emails, asking for support, understanding contracts, navigating extensive travel, making sense of the conundrum of collectors and galleries, finding peer-to-peer support, navigating toxic people, finding rest—in other words, how to have a healthy relationship with the practice of art under the pressures of a capitalist system.

To choose to be an artist as a career is to put everything on the line. And yet there is no one road to success, no one definition of what success even is. To be an artist is to choose your own adventure, and I wanted to show all the ways it could work and not work. There are unprecedented stresses thrust upon working artists, especially those whose life and work brings them out of the studio. I wanted to consider what it takes to thrive in public. I wanted to get into the minds of people who are fighting with all their might to have a generative and joyful lived experience as an artist, retaining their integrity along the way. Are there sustainable ways to thrive as an artist?

After 2020, as the world slowly reopened for in-person engagements again, I have been traveling around the world for various projects and have made a goal to connect with as many artists as possible. During this time I also invited Cannupa to join me on Broken Boxes as a recurring host so that he could speak with his artist peers, offering even more varied perspectives to be transmitted through the platform. Through long-format recorded conversation, artists share vulnerable and triumphant moments and unpack how they imagine new pathways for living the art life. Artists share how they are using their creative practices to advocate for the rights of their communities, for their ancestral homelands, and for themselves as they navigate the art market. Invited to move beyond the old and problematic systems that have sustained the art world, artists talk together about their visions for an alternate future. Through this evolving series of conversations, we collectively demonstrate a finer point of survival—that there is no benefit to being in competition with our peers, that there is enough for everyone. This era of the podcast acknowledges that there is no formula for “making it” as an artist and that the larger art world is an ever-shifting and fickle landscape of joy, fear, profit, ego, nepotism, capitalism, speculative fiction, celebration, and, yes, community.

Broken Boxes: A Decade of Art, Action, and Dialogue is an opportunity for audiences to encounter a selection of artists and activists I have been in community with through this podcast. More specifically, it chronicles and even archives the last four years of the podcast, especially this recent focus on disruption and survival. Through artworks, installations, and interviews from the podcasts, we acknowledge the triumphant and important work of individual artists. But taken together, their collective voices express something larger about the nature of curiosity and the challenges of choosing a creative life. Together they ask: How might we tend to creativity—in ourselves and with each other—so that our unfiltered, independent spirits can radiate and thrive? In their collectivity there is no single answer, yet there is a harmonic convergence around the importance of creative community.

Looking back over ten years, I recognize Broken Boxes as a growing archive, a cache of collective wisdom, an arc of cultivated inquiry, a commitment to listen and share, and a curiosity about what we’re building together. I see myself evolving too—as an artist, a mother, a woman, and an archivist. As the world continues to change, I want to be there in the studio, at the dinner table, and on the frontlines with my peers, microphone in hand. Guided by the heart of an artist and the honed skill of listening deeply, I will continue to amplify artists, slow processes, questions without answers, contemplation, stories, dialogue, and new ways of thriving. In whatever form I create and support others to be heard over the next decade, I will be building the archive.
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Ginger Dunnill and Amaryllis R. Flowers. Pocantico Center, Rockefeller Estate, Terrytown, NY 2023. Photo by India Sky Davis.







Introduction

JOSIE M. LOPEZ

Ginger Dunnill launched the Broken Boxes podcast a decade ago, and this groundbreaking platform continues to serve as a space for contemporary artists to build community through dialogue. Listeners are propelled into a vortex of conversations that traverse topics including contemporary art, politics, protest, personal journeys, and broader histories that connect across time, place, and identities. While the podcast amplifies the voices of the artists and centers their work and their approaches to making art and thriving in the art world, the long-format podcast stands as an unfiltered, organic space for artists, activists, and educators to share their stories and perspectives and, most importantly, to connect with each other. Unlike conventional podcasts that often adhere to a specific niche, Broken Boxes boldly transcends disciplinary boundaries, adopting a more complex approach to subjects ranging from decolonization to environmental justice, from queer and feminist theory to Indigenous sovereignty. For Dunnill, embracing complexity is the very key to change—to imagining and dreaming a different future with resilience.

Echoing the podcast’s form, which includes a balance of interviews and conversations, Broken Boxes: A Decade of Art, Action, and Dialogue is here realized as a stand-alone publication that accompanies an ambitious exhibition at the Albuquerque Museum. The curatorial and editorial premise is to create spaces for the exchange of ideas without diluting the power of individual voices. Listeners, viewers, and readers are not just passive audiences but active participants, invited on a journey that is both universal and specific. It uplifts storytelling, experimentation, humor, and the artists forging friendships with each other. Each of these platforms offers opportunities to disrupt prevailing norms and envision new paradigms in order to foster genuine growth and change for the artists themselves and the worlds they hope to create.

Many of the artists discuss the challenges of navigating the art world, which has historically been non-inclusive. However, some, like Sterlin Harjo, also reflect on the current moment, where there is an opportunity to claim space and rewrite their own narratives:


Native art has been shackled to history by a false vision of what Native people are through the settler gaze of our current reality. I wanted to make something bold and in your face, directly putting up a finger to the shackles of the art world and the historic representation of our people. We are diverse, we are dark, we are beautiful, and so is our artwork. We are human beings. It’s not up to Hollywood to change Native representation in the media. They have failed at it for decades. It’s up to us—artists, filmmakers, storytellers, and activists. That power is ours alone.



While Harjo is speaking from an Indigenous perspective, artists working across various identities and backgrounds are also claiming their own stories and expanding on perspectives through shared experiences. Each of the artists are accomplished in their own right, with biographies that show the hard work of navigating academia, arts institutions, and the commercial art market. In offering such a stage, the podcast, catalog, and exhibition function as spaces for connecting as individuals and as collaborators and, where necessary, amplifying the need for disruption.

Broken Boxes delves deeply into the realm of intentionality, challenging not just how artists create, but why. For the artists in this exhibition, art has agency, and their role as advocates, changemakers, and activists is central to their practice. For many, self-care and navigating the roles of parenthood, familial responsibilities, and health are equally important. And still for others, the act of creativity is also about connecting with materials and making something beautiful. Each artist is finding ways to navigate and balance their practice and life responsibilities in different ways, but they all share a deep engagement with their communities.

In a time when the world is rapidly changing yet still divided and based in systems that are often unequal and unjust, connecting with each other and the broader living world, intersectional engagement, and solutions based on empathy are more radical than ever. Broken Boxes emerges as a necessary set of counternarratives designed to both disrupt and heal. Each artist represents their own ways of connecting, allowing for a multidimensional understanding of how contemporary artists navigate their struggles and successes while staying true to their respective motivations for being an artist.

A part of each artist’s story is shared in this book, which focuses on their own words, artistic practices, and Broken Boxes podcast interviews. The artists’ conversations with Ginger Dunnill and Cannupa Hanska Luger are presented chronologically in order to provide context, as each conversation is a moment in time when the artists were connecting with all that was happening in their own lives as well as in the world around them. This introduction aims to present some key connections and explore just a few of the common themes that emerge across materials, artist practices, activism, and the artists’ engagement with narrative, storytelling, and community.


Sovereign Narratives and Speculative Fiction

Speculative fiction opens a space to create and explore different ways of thinking that include diverse histories, science and technology rooted in multifaceted knowledge systems, and worlds where multiple views, realities, and systems can coexist. In the context of the interviews presented in the Broken Boxes podcast, speculative fiction is about connecting with and building on the past to create a different future.
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