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I N T R O D U C T I O N 

invitation to Rag e 
T E R R Y L . A L L I S O N a n d R E N E E R . C U R R Y 

Being a  blac k woma n mean s frequen t spell s o f impotent , self -
consuming rage. — The Black Woman's Gumbo Ya-Ya 

W H Y TAL K ABOU T RAGE ? 

In ou r dail y consumptio n o f media , "rage, " "outrage, " "enraged " in -
creasingly appea r i n prin t o r ar e splashe d a t u s from ou r television s an d 
radios. Rag e appear s t o defin e th e dail y existenc e o f som e group s i n th e 
United States; 1 further, ou r own experience suggests that few individual s 
in ou r media-dominate d cultur e fai l t o encounte r en- , out- , o r jus t 
plain rag e eac h day . Contemporar y societ y appear s suddenl y willin g t o 
employ the term more often t o describe ou r ow n o r others ' mental state s 
or actions . Rag e seem s t o hav e gaine d a  currenc y i n th e pas t decad e 
which i t previously di d no t possess . 

The ris e of rag e in discourse beg s many questions . Has th e experienc e 
of individual s i n ou r societ y shifte d s o significantl y tha t vastl y mor e 
people experience rage? Or , hav e we simply hyperbolized suc h a  term a s 
"anger" i n a n eve r mor e sensationalize d multimedi a market ? Coul d th e 
rising discours e abou t rag e reflec t a n eve r les s reticen t public , no w 
willing t o discus s thei r rag e alon g wit h th e whol e rang e o f thei r othe r 
previously private and family emotions ? Or , are we suddenly hearing th e 
expressions o f rag e tha t hav e bee n speakin g t o u s al l along ? I n som e 
respects thes e question s als o as k whethe r o r no t w e believ e i n rag e a s a 
present and/o r ongoin g cultura l phenomeno n o r whethe r w e conside r 
rage primaril y a  catchword, manufacture d o r inflate d fo r ou r consump -
tion, eve n fo r ou r entertainment . Wil l th e term , a u courant , fad e int o 
obscurity, o r will rage continue to describe in some more profound sens e 
our dail y experience in contemporary society ? 

i 
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In preparing thi s collection o f essays , we claim tha t rag e a s a  persona l 
and socia l construc t deserve s mor e tha n ou r passin g interest . Th e ter m 
rage succinctly describe s a n ongoin g emotiona l stat e fo r man y resident s 
and citizens of the United State s and elsewhere , not onl y for thos e who m 
we usuall y nam e a s outrageou s o r outraged . Whil e w e d o no t wis h 
to clai m tha t everyon e continuousl y stalk s ou r landscap e i n rage , thi s 
anthology aim s t o sugges t wh y thi s emotiona l stat e ha s increasingl y 
intruded int o ou r social , artistic , and academi c existences . 

W H Y DEVELO P A N ANTHOLOG Y ABOU T RAGE ? 

States of  Rage  seek s to gathe r fo r th e firs t tim e a  critical mas s o f writin g 
about rag e in various disciplines . In first  planning a  national conference , 
"Rage! Acros s th e Disciplines, " w e bega n wit h th e assumption , state d 
above, that we could n o longer avoi d rage , that i t has intruded, welcom e 
or unwelcome , int o ou r emotional , social , cultural , an d academi c lives . 
Rage has becom e bot h a n increasingl y legitimate d metho d o f expressio n 
and a  feare d outcom e o f interchang e i n severa l area s o f ou r lives . Th e 
expression o f rag e a t th e ver y leas t ha s challenged a n agreeable , centris t 
consensus tha t w e mus t remai n polit e whe n discussin g ou r differin g 
views. A t it s greates t force , th e unleashin g o f rag e ha s translate d int o 
dead bodie s o n ou r campu s an d cit y streets , in ou r publi c building s an d 
our homes . 

Some of the essays collected her e and o n our lis t of readings a t the end 
of thi s introductio n illustrat e tha t ou r socia l interaction s hav e lon g 
manufactured rag e an d ou r cultura l production s historicall y hav e bot h 
reflected an d produce d thei r ow n degree s o f rage . Unti l onl y quit e re -
cently, however , doe s i t appea r tha t ou r safe r realm s o f academi a hav e 
fully experience d bot h th e socia l an d cultura l arena s o f rage . Certainl y 
rage appeare d i n academi c setting s i n th e 1960 s wit h th e outburs t o f 
civil right s an d anti-wa r protests . However , no w w e legitimat e rag e 
when discussin g previousl y "non-political " arena s suc h a s wha t get s 
taught an d b y whom . 

At base , rag e i s an emotio n that , whe n expressed , eithe r individuall y 
or collectively , manifest s itsel f i n multipl e an d unforesee n way s usuall y 
perceived t o b e violent . Manifestation s o f rag e com e i n man y form s 
including volatile and violen t actions , artistic productions, discourse an d 
political activism . Thi s collectio n addresse s a  rang e o f suc h manifesta -
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tions: killing s b y posta l workers ; killing s o f feminists ; killing s o f hus -
bands, wives , and lovers ; arguments regardin g politica l correctness ; de-
pictions of deaths by AIDS; filmic and fictional representations o f racism; 
riots agains t injustice ; quee r militan t acts ; an d representativ e site s o f 
rage. 

Yet, fe w writer s hav e aske d th e basi c question s abou t rage : Wh o 
defines rage ? Ho w do the y defin e it ? Doe s rag e meri t seriou s analysis ? 
What sort s o f analyses o f rage would prov e mos t fruitful ? Wha t ca n we 
learn b y lookin g a t rag e acros s discipline s rathe r tha n strictl y withi n 
disciplinary boundaries ? 

This anthology , a  first  interdisciplinar y gatherin g o f writin g abou t 
rage, doe s no t seek definitiv e answer s t o thes e questions , bu t does see k 
to begin a structured conversation abou t them. By gathering these essays, 
we see k t o enabl e reader s t o discer n rag e i n term s o f it s psychologica l 
and socia l origins , it s relationship t o the self, it s connection t o culture , 
and it s possible predictors . The essays d o not, however, announc e wit h 
any suret y th e exac t people(s ) amon g whom , th e exac t moment s a t 
which, nor the exact form s i n which rag e will occur . 

In compilin g thi s collection , w e sought ou t connections fro m a  wid e 
variety o f contemporary writing , looking fo r patterns o f rage to emerge. 
An initia l chor d was struck whe n we realized tha t fo r some people mere 
discussion of  rage  produced rage . For some o f the critics o f our confer -
ence, for example, to discuss various people's rag e immediately qualifie d 
one fo r Alla n Bloom' s "cultur e o f complaint " o r Harol d Bloom' s 
"school o f resentment. " T o som e cultura l critics , rag e implie s invasio n 
by an intruder, a  loss of self, thu s a  lack o f responsibility tha t threaten s 
the concept o f a powerful, moral , autonomous self . The fear o f bringin g 
rage into more consciou s discours e preserves the illusion eithe r tha t rag e 
does not exist o r that t o address rag e necessaril y incite s furthe r rage . In 
editing thi s antholog y w e wanted, amon g othe r purposes , t o legitimiz e 
the discussio n o f rage , t o propos e rag e no t as unadulterated complain t 
or resentment , bu t as a constant, perhap s increasing , provocation i n our 
daily lives. 

We see k first  to focus attentio n o n recent wor k abou t rage , work tha t 
considers basi c questions : 

How do various theorist s multiply defin e rage , and do their defini -
tions work acros s disciplines ? 
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How hav e writers constructed rag e in terms o f it s supposed oppo -
sites: Reason: sanity , stoicism, normality , orde r an d politeness ? 

Can we ritualize rage , or i s it always spontaneous ? 

What i s the relationship betwee n rag e and power(lessness) ? 

Is rage a response to loss? Loss of what ? 

How doe s rage relate to personal o r socia l injustice ? 

What provoke s rag e and wha t i s provocative abou t it ? 

The essays  i n thi s antholog y begi n t o provid e definitions , context , an d 
shape to the multiple meanings of rage. 

A problem implicitly raised by defining rage, yet infrequently addresse d 
by this collection, remains that of whether o r how to curtail the often vio -
lent results of unleashed rage . This collection doe s not purpor t a  preven-
tion mode. The authors represented here provide insight and commentar y 
into the operations o f rage as they see it apparent primarily in contempo-
rary U.S. culture. In  some cases they make judgments ; in other instance s 
they analyze and interpret . Som e of the authors infrequently mentio n th e 
word, "rage, " an d yet  th e intens e emotio n the y describ e resonate s wit h 
the more explicitly defined moment s of rage that the authors here discuss. 

SOCIAL, ARTISTIC , AN D ACADEMI C ARENA S O F RAG E 

We hav e gathere d th e essay s her e int o broa d categorie s o f discipline s 
that emplo y simila r methodologies , styles , an d vocabularie s t o addres s 
rage. Naturally , som e o f th e essay s reach acros s th e disciplinar y bound -
aries tha t w e hav e impose d o n them . Nevertheless , withi n th e broa d 
groupings provided , th e essay s reflec t o n eac h other' s vocabulary , the -
matics, production, an d interpretatio n o f the meaning o f rage . 

Social Constructions  of  Rage 

Both Juli e Brickma n ("Femal e Lives , Feminis t Deaths" ) an d Diann e R . 
Layden ("Violence , th e Emotionall y Enrage d Employee , an d th e Work -
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place") focus o n men's rage that explodes into violence. Brickman draw s 
more o f a  continuu m betwee n outbreak s o f killin g rag e an d wha t sh e 
perceives a s mor e "normal " o r commo n mal e behavior s o f rap e an d 
incest, whil e Layde n describe s rag e a s a  manifestatio n o f variou s level s 
of pathology. Still , for Layde n a s well as for Brickman , men's murderou s 
rage can revea l itsel f amon g thos e wh o displa y a  whole rang e o f menta l 
illness t o thos e wh o ar e "generall y no t deranged. " Layde n report s tha t 
these outbreak s o f rag e int o murde r a t th e workplac e ar e smal l i n 
number, bu t growing . Brickman' s focu s o n th e continuu m o f mal e vio -
lent behavior s mean s tha t sh e i s no t s o concerne d wit h chartin g th e 
growth o f the outbreaks o f murderou s rage , but with tackling the whol e 
range o f men's socializatio n int o violent , outrageous behaviors . 

Though bot h Brickma n and Layde n describe simila r outburst s o f mal e 
rage, Layde n see s mor e practica l step s t o counte r rag e tha t eventuall y 
may brea k ou t int o violence . However , readin g Layden' s essay  closel y 
will revea l tha t she , lik e Brickman , believe s tha t onl y broa d socia l 
changes wil l diminis h th e productio n o f mal e rage . Fo r bot h Brickma n 
and Layden , rag e i s a  likel y outcom e o f socia l pressures . Ther e ma y b e 
warning signs , bu t respondin g t o thes e signal s fro m isolate d individual s 
alone wil l not ste m al l of male rage . 

Vanessa Friedma n examine s th e rare r cas e o f femal e murderou s rage . 
Women's rage , fo r Friedman , i s a  reactio n t o patriarcha l abus e an d a 
means o f statin g a  woman' s ver y existence . Yet , Friedma n share s wit h 
both Brickma n an d Layde n th e reactio n tha t ou r socia l structur e itsel f 
unfailingly wil l produc e rage . Friedma n asks : "Wha t happen s whe n th e 
[social] structur e whic h serve s t o contai n anxietie s become s th e sourc e 
of anxiet y itself? " Fo r Friedman , femal e rag e counter s th e essentia l 
denial o f femal e languag e an d voic e withi n th e patriarchy . Murderou s 
rage become s on e o f th e fe w mean s tha t wome n posses s t o tur n them -
selves into speakin g subjects . Whil e acknowledgin g th e damag e o f rage , 
"the ultimat e unacceptability " o f murderou s rage , Friedman stil l finds  i t 
"honest an d genuine. " 

By directly confronting hi s own rage, Ian Barnard speak s in a differen t 
voice than th e three previous authors . Barnard take s the highly threaten -
ing an d damagin g ac t o f "ga y bashing " an d turn s th e phras e int o a 
figurative bashin g o f thos e gay s an d lesbian s wh o "collude " wit h th e 
same power structure s tha t Brickman , Layden , and Friedma n criticiz e t o 
varying degrees . Barnard , wh o align s hi s rag e wit h tha t o f th e fa g 



6 T E R R Y L . A L L I S O N a n d R E N E E R . C U R R Y 

bashing quee r 'zines , specifically name s th e socia l structure s tha t woul d 
need t o chang e t o alleviat e hi s rage : "reductivel y binar y model s o f 
identity, oppositionality , an d politica l activism. " Barnard' s wor k sug -
gests th e complicate d natur e o f undoin g socia l structure s tha t manufac -
ture rage . Beyond simpl e homo/hetero issue s lie a whole matrix o f class , 
race, and gende r issue s that wil l likely produce an d reproduc e rage . 

Artistic and  Cultural  Representations  of  Rage 

In hi s essa y "Whatu p i n th e 'Hood, " Willia m Brigha m discusse s th e 
artistic practic e o f blac k filmmakers  a s on e tha t closel y reflect s thei r 
social experienc e o f rage , thus providin g a n effectiv e transitio n betwee n 
considering rag e i n it s socia l an d it s artisti c manifestations . Brigha m 
demonstrates tha t whe n African-American s depic t themselve s indepen -
dently o f th e white-owne d an d dominate d film  industry , th e portrait s 
of African-American s shif t fro m accommodatin g an d assimilationis t t o 
enraged. However , Brigha m argues , African-America n director s als o i n 
part hav e use d thei r recen t films  to demonstrat e th e misdirectio n o f thi s 
rage toward s othe r blacks . Severa l o f th e recen t films  produce d b y 
African-Americans sugges t tha t turnin g thi s rag e toward s whit e institu -
tions would provide the most effective mean s of resolving the characters ' 
rage. 

D. S . Lawson ("Rag e an d Remembrance" ) als o see s rage a s a  central , 
structuring emotio n fo r a  group o f texts , plays abou t AIDS , that sprin g 
directly fro m a  known socia l condition . Simila r t o Brigham' s argument , 
Lawson's analysi s finds that the dominant society' s dismissa l o f the crisis 
(black poverty o r AIDS, respectively) produce s a s much rag e as the crisi s 
itself. Lawson agree s with Brigha m a s wel l tha t artist s fro m minorit y o r 
oppressed group s ma y ofte n direc t thei r rag e a t th e "inne r group" ; th e 
seeming hopelessnes s o f th e grou p workin g togethe r t o accomplis h 
change ma y unleas h th e artist' s rag e agains t th e insider s a s wel l a s th e 
outsiders. 

Claire Kahane ("Th e Aestheti c Politics of Rage") define s varyin g types 
of rag e produce d i n nineteenth-century , upper-middle-clas s women : re -
pressed rage , displace d rage , an d outrage . A s oppose d t o th e earlie r 
essays collected here, Kahane finds that "th e experience of rage is power-
ful, bu t not political. " Kahane separatel y define s "outrage " a s a politica l 
act. Thus , whil e bot h Brigha m an d Lawso n se e filmmakers  an d play -
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wrights expressin g rag e directl y i n artisti c form , Kahan e see s thi s direc t 
expression o f rag e a s outrage , manifeste d i n essa y writin g an d feminis t 
action. Kahan e define s rag e i n literar y expressio n a s a n ac t o f displace -
ment, describin g thi s displacemen t i n mor e explicitl y Freudian , psycho -
logical terminology tha n th e previous author s i n this section . 

Our essay  ("All  Ange r an d Understanding" ) finds  rag e mor e literall y 
expressed i n film  an d literatur e tha n Kahan e suggests . Th e essa y de -
scribes ho w narrativ e i n th e cinem a an d i n fiction  represent s wha t w e 
describe as an ultimately uncontainabl e concept , rage. We argue, as does 
Lawson, tha t complex , experimenta l narrativ e structure s mor e effec -
tively allo w fo r rag e t o emerg e fro m th e text . Throug h examinin g th e 
work o f severa l writer s an d filmmakers,  notabl y Hani f Kureishi , w e 
interrogate rage in fictional  text s for it s content, it s structural challenges , 
and it s cultural significance . 

The nex t tw o essay s i n th e collectio n discus s ho w artisti c work s ca n 
work t o concea l o r t o deflec t (abort ) rage . Mosh e Davidowitz' s essay 
("The Psychohistor y o f Jewish Rag e and Redemption" ) define s rag e as a 
probable psychologica l reactio n t o persecutio n an d hatred . Davidowit z 
alone among the authors here discusses pictorial ar t a s a symbolic mean s 
of expressin g a  rag e tha t coul d no t b e expresse d directl y i n word s o r 
action, no r eve n figuratively  throug h drama ; i f medieva l Europea n Jew s 
expressed thei r rage , the y coul d b e killed . Usin g psychologica l theor y 
similar t o Kahane , Davidowit z describe s rag e a s a n emotio n tha t mus t 
be directed somewhere.  Pictoria l art , then , ca n serv e a s a  safe , symboli c 
outlet o f rage for a  particular grou p tha t dare s not expres s i t directly . 

Alan Clarke Shepard als o discusses repressed rage , but in this case, the 
artistic wor k bot h expresse s an d deflect s th e rage . In ou r contemporar y 
society, certainly , expression s o f rag e b y oppresse d group s ar e mor e 
tolerated tha n i n th e societ y tha t Davidowit z discusses . Still , femal e 
playwright Bet h Henley , Shepar d argues , nearl y alway s hesitate s t o ex -
press o r abort s th e rag e s o evidentl y mountin g withi n he r work . Shep -
ard's essay  echoe s bot h Friedman' s analysi s o f femal e reluctanc e t o 
assume the male prerogative of rageful reveng e and Kahane's demonstra -
tion tha t femal e rag e ofte n turn s inwar d ont o th e femal e self . Eve n i n 
our so-calle d ag e o f feminism , femal e rag e ma y neve r develo p int o th e 
acts o f violenc e i t threatens . Thoug h Henley' s heroine s "relis h murder -
ous and suicida l fantasies , the y repudiate them. " 

As i n th e first  section , "Socia l Construction s o f Rage, " w e en d ou r 
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group o f essay s o n artisti c an d cultura l representation s o f rag e wit h a 
work tha t mixes a personal experience of rage with a  broader theoretica l 
engagement wit h it . Susa n Stryke r ("M y Word s t o Victo r Frankenstei n 
above th e Villag e o f Chamounix" ) further s som e o f Barnard' s idea s 
regarding th e unfixe d sel f a s a  particularl y productiv e sit e o f rage . 
Stryker offer s th e transsexua l bod y a s a  metaphori c sit e o f cultura l 
rage. Transsexualit y an d th e rag e i t scream s "represent s th e prospec t o f 
destabilizing th e foundationa l presupposition s o f fixed  gender s upo n 
which a  politic s o f persona l identit y depends. " Stryke r radicalize s th e 
idea o f an artistically constructed sel f transformed int o a  symbol o f rage . 

Rage in  the  Academy 

Our las t sectio n o f essay s demonstrate s ho w th e previousl y polit e dis -
course commo n t o highe r educatio n i n th e Unite d State s increasingl y 
breaks dow n i n th e fac e o f rage . A s w e bega n th e antholog y wit h th e 
bloody, murderou s intrusio n int o a  Canadia n universit y o f a  mal e out -
raged agains t feminism , s o w e en d b y showin g ho w feminist , working -
class, an d multicultura l intrusion s int o academi a hav e outrage d al l par -
ties o n an y sid e o f th e debates . Eac h o f th e essay s i n thi s groupin g 
reflects th e persona l focu s o f Barnar d o r Stryke r whil e raisin g large r 
issues about rag e in the academy a s an institution . 

Sharon O'Dai r discusse s he r outrag e a s a  universit y professor , force d 
to separat e hersel f fro m he r workin g clas s roots , bu t constantl y humili -
ated b y middle - o r upper-clas s professor s wh o recogniz e he r perfor -
mance, both i n trying to retain working-clas s root s and i n trying to pas s 
as an intellectual , therefore , no t a  person o f th e working class . Academ-
ics wh o clai m working-clas s solidarit y whil e denyin g thei r privileg e a s 
elites fue l O'Dair' s outrage . O'Dai r doe s no t finally  propos e a  means t o 
resolve the rage that a  professor o f working-class origin s faces. However , 
she state s tha t th e academ y ha s onl y begu n t o acknowledg e thi s issu e 
and mus t continue t o confront it . 

In th e essay , "Second-Rat e o r Secon d Rank : Th e Huma n Pyrami d o f 
Academe," Sheng-me i M a provide s a  connectio n betwee n ethnicit y an d 
rage i n the academy . M a write s t o unvei l th e outrageou s attemp t o n th e 
part o f U.S . academic institution s t o kee p hidde n th e facts  o f hierarch y 
prevalent throughout . M a argue s tha t "b y retrievin g int o scholarl y de -
bates suc h term s a s second-rate , a s harsh a s they ma y sound , w e impor t 
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to ou r professio n som e degre e o f honesty " an d mak e possibl e "th e 
revolution o f turnin g th e communicatio n channe l upsid e down. " H e 
suggests a  revolution o f honesty tha t woul d affor d academi c institution s 
opportunities fo r change . 

In "Th e Rag e o f Innocents : O n Castin g th e Firs t Ston e i n a  Se a o f 
Cultural Pain, " Do n Keefe r als o assert s tha t a  "col d civi l war" exist s i n 
academia an d tha t i t ha s everythin g t o d o wit h th e politica l correctnes s 
movement. H e caution s agains t th e executio n o f a  politicall y correc t 
agenda: " A consequenc e o f th e politicall y correc t depth-psychologica l 
search and destro y mission to eradicate prejudice i s a style of intoleranc e 
not tolerabl e withi n th e academi c community. " Her e to o issue s o f aca -
demic freedom an d justice infiltrate th e rage debate . 

The essays  w e collec t her e d o no t represen t al l theoretica l stance s o n 
rage, no r d o the y attemp t t o surve y rag e t o a  grea t exten t beyon d th e 
borders o f the United State s (wit h on e significan t extensio n int o Canad a 
and a  fora y int o nineteenth - an d twentieth-centur y England. ) Thi s an -
thology serve s to expand an d t o complicate a n understanding o f rage , its 
relationship to social , artistic, and academi c life . It provides a n introduc -
tion, a  beginning, an invitatio n t o rage . 

FURTHER READIN G 
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NOTES 

1. Thi s collectio n o f essay s contain s onl y on e essa y abou t Canada , anothe r 
which divide s its attentions betwee n Englan d an d the United States . All the othe r 
essays focus o n rag e a s i t develop s an d manifest s itsel f withi n th e Unite d States . 
We intende d al l along t o cente r ou r attentio n o n U.S . experience, bu t adde d th e 
other tw o essay s whic h closel y paralle l situation s i n th e Unite d State s a s the y 
have occurre d i n othe r Wester n societies . I n n o wa y d o w e wan t t o clai m tha t 
people acros s differen t culture s experience , feel , o r manifes t thei r rag e i n simila r 
ways. 





P A R T I 

Social Construction s 
of Rag e 





C H A P T E R 1 

Female Lives, Feminist Death s 
The Relationship  of  the  Montreal  Massacre  to 

Dissociation, Incest,  and  Violence  against  Women 
J U L I E B R I C K M A N 

On Wednesday , Decembe r 6 , 198 9 a  young man , 2 5 year s old , produc t 
of a  violen t home , faile d militar y candidat e an d love r o f wa r films , 
entered th e University o f Montreal' s Schoo l o f Engineerin g building . H e 
was no t a  student , althoug h h e ha d onc e studie d fo r admissio n t o th e 
school. H e wa s carryin g a  .22 3 calibr e semi-automati c rifle. 1 I t wa s a 
little after 5:0 0 p.m . 

Walking int o a  classroom , h e shoute d " I wan t th e women " (Kuiten -
brouwer, Scott , Lame y &  Heinrich , 1989) . H e separate d th e me n fro m 
the women , ordere d th e me n t o leav e th e classroom , an d line d th e 
women u p alon g on e wall . "Yo u ar e al l feminists! " h e yelled an d bega n 
shooting to kill (Kuitenbrouwer e t al., 1989) . According to the professor , 
all nin e wome n i n hi s clas s wer e eithe r kille d o r wounde d (Shepherd , 
1989). Ther e wer e approximatel y 4 8 me n i n th e classroo m (Came , 
Burke, Ferzoco , O'Farrel l &  Wallace , 1989 ; "Th e gunman' s trail, " 
1989). 

The youn g ma n continue d hi s hunt , stalkin g hi s victim s withou t ob -
struction. H e ha d alread y murdere d on e woman nea r th e copyin g roo m 
prior t o enterin g tha t firs t classroom . H e kille d si x mor e i n th e class -
room, left , walke d throug h th e corridor s firin g randomly , entere d th e 
cafeteria, kille d thre e mor e women , the n wen t int o a  secon d classroom , 
where h e murdered fou r mor e wome n an d kille d himself . B y the en d o f 
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his spree , he had murdere d fourtee n wome n an d injure d thirtee n others : 
nine women an d fou r men . 

According t o Elliot t Leyton , anthropologis t an d autho r o f Hunting 
Humans: The  Rise  of  the  Modern Multiple  Murderer  (1986) , this patter n 
is characteristic o f multipl e killers . Thei r murder s ar e thei r socia l state -
ments, an d thei r socia l statement s embod y centra l theme s an d tension s 
of th e civilizatio n i n whic h the y live . Typically, the y ar e me n wh o vie w 
themselves a s failure s an d blam e thei r lac k o f succes s an d statu s o n a 
target group . 

Marc Lepin e targeted women : successful wome n an d feminis t women . 
For him , th e tw o categorie s wer e th e same . Hi s explanator y lette r con -
tained a  tirad e agains t wome n a s wel l a s a  lis t o f ninetee n prominen t 
women, whom h e particularly despised . 

What, then , wa s Lepine' s socia l statement ? Ho w doe s i t embod y 
tensions centra l t o ou r age ? Ther e seeme d t o b e a t leas t thre e implie d 
statements concernin g women : 

1. Wome n ar e responsible fo r th e failures o f men ; 
2. An y woman wh o stand s i n the way o f a  man's succes s deserves t o b e 

punished; 
3. Successfu l wome n hav e abdicated thei r righ t to protection b y individ -

ual me n (throug h heroi c actions ) o r collectiv e mankin d (throug h 
theory, socia l policy and law) . 

Feminism, a label earned b y scholarship, political action and/or partic -
ular theoretica l understanding s o f th e world , shoul d no t b e denigrate d 
by allowin g i t t o b e applie d willy-nill y b y thos e wit h th e leas t compre -
hension o f what i t signifies. To examine these murders a s actions agains t 
successful (an d therefor e feminist ) wome n woul d b e t o defin e wome n 
from th e stand-poin t o f Mar c Lepin e an d t o endors e traditiona l sexis t 
theories abou t women , whic h collaps e unrelate d characteristic s o f 
women suc h as successful, feminis t an d anti-male into a single dimensio n 
or constellation . Durin g thei r live s most , i f no t all , o f th e murdere d 
women di d no t defin e themselve s a s feminist , an d on e o f th e basi c 
tenets o f mos t feminis t though t i s the righ t o f women , individuall y an d 
collectively, to define themselves . 

If the y di d no t liv e a s feminists , the y certainl y die d a s them . Th e 
nature an d circumstance s o f thei r death s ha s reshape d th e meanin g o f 


