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FOREWORD

There are compelling reasons why a volume such as this is needed, foremost of which is the huge gap in our knowledge about Latin American composers of the past as well as the present. Reference works in English have tended to neglect large numbers of serious Latin American composers while informing the public of only those who could not be ignored.

Gilbert Chase, who served as Latin American specialist in the Library of Congress from 1940 to 1943, was a major factor in bringing Hispanic music to the attention of North Americans. His book, The Music of Spain (1941) and his efforts to gather the music of South American composers for The Edwin A. Fleisher Collection of Orchestral Music, cast what he called “the spell of Spanish music” over multitudes of musicians and their audiences in the United States.

A decade later, the Pan-American Union of the Organization of American States began a series of volumes entitled Composers of the Americas, which up to now had presented biographical and bibliographical information on some two hundred Latin American composers. Still later specialists in the music of their own countries presented studies that greatly enhanced our knowledge of Latin American music.

Despite all these worthy efforts, however, no comprehensive research was done to bring the information together into one volume. Dr. Miguel Ficher, in the late eighties, recognized the need for a biographical dictionary that would present the latest data available and, at the same time, correct as many of the errors of the past as possible. This volume presents a new generation of composers, and revives interest in those of the past who may have been deleted from earlier reference works or may have appeared only in studies of the music of their own countries. With editorial assistance from Dr. Martha Furman Schleifer and John Furman, Dr. Ficher has made a monumental contribution to our understanding of Latin American music.

Sam Dennison, Curator Emeritus

The Edwin A. Fleisher Collection of Orchestral Music, The Free Library of Philadelphia, Philadelphia, Pennsylvania


PREFACE TO THE THIRD EDITION

The third edition of Latin American Classical Composers: A Biographical Dictionary has been in progress since 2010 and continues to represent a unique, single, English-language source on the topic. The first edition, published in 1996 included 377 entries. The second edition, published in 2002, expanded the number to 1555 composers. The third edition adds another 800 composers to the list. Access to the internet, genealogic websites, newly-published Spanish-language reference resources over the last decade, and continued research have brought myriad composers to light and shed new light on previous entries.

We began this edition with our friend and colleague Miguel Ficher, who passed away on November 3, 2011. After much contemplation we decided to continue his mission of bringing Latin American classical composers to a wider audience and to dedicate the book to him and his vision.

As we enter a Latin American epoch, a continuous stream of new sources and recordings flow with rising tide of new composers and new information; however, we must temporarily suspend the never-ending swim through a deluge of information long enough to meet a publication schedule.

Abbreviations are used in works lists for instruments, voice parts, institutions, and more (see: Abbreviations). All works lists are selective for practical purposes. Entries from the second edition have been edited in some cases in order to save space in the volume. As in the second edition, names of composers are listed in traditional Latino manner – father’s surname followed by the mother’s (if known or documented in sources). Birth and death dates have been updated wherever possible.
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ABBREVIATIONS



	Acad
	Academy, Academia



	accomp
	accompaniment



	ADEMA
	Asociación de Músicos de Argentina



	AGMA
	Agrupación Gremial de Músicos de la Argentina



	alt
	contralto, alto



	alt
	alto



	ANPPOM
	Associaçâo Nacional de Pesquisa e Pos-Graduação em Música (Brazil)



	Asst
	Assistant



	b
	born



	BA
	Bachelor of Arts



	bar
	baritone



	BBC
	British Broadcasting Corporation (England)



	bcl
	bass-clarinet



	bibl
	bibliography



	BM
	Bachelor of Music



	bs
	bass (voice)



	bsn
	bassoon



	ca
	circa



	cb
	contrabass/double bass



	CBS
	Columbia Broadcasting System (USA)



	cbsn
	contra-bassoon



	ch
	chorus, choir, choral



	chamb
	chamber



	CENIDIM
	Centro Nacional de Investigación, Documentación e Información Musical (Mexico)



	CICMAT
	Centro de Investigación y Comunicación Masiva, Arte y Tecnología (Argentina)



	CIDEM
	Consejo Interamericano de Música, Washington, DC (USA)



	CIDEMP
	Centro de Investigaciones y Desarrollo de la Música Peruana (Peru)



	CIEM
	Centro de Investigación y Estudios Musicales de Mexico City (Mexico)



	CIM
	Consejo Internacional de la Música (United Nations)



	cl
	clarinet



	CONAC
	Consejo Nacional de la Cultura (Venezuela)



	cons
	conservatory, conservatorio



	CPEIP
	Centro de Perfeccionamiento, Experimentación e Investigaciones Pedagógicas del Ministerio de Educación (Chile)



	CREA
	Consejo de Recursos para Atención de la Juventud (Mexico)



	crn
	cornet



	CUDA
	Compositores Unidos de la Argentina



	d
	died



	DDF
	Departamento del Distrito Federal (Mexico)



	dept
	department



	dir
	director



	DMA
	Doctor of Musical Arts



	eh
	English horn



	EMBAP
	Escola de Música y Belas Artes de Paraná (Brazil)



	EMUFRJ
	Escola de Música de Universidade Federal do Rio de Janeiro (Brazil)



	ENA
	Escuela Nacional de Arte (Cuba)



	ENM
	Escuela Nacional de Música (Cuba)



	ENMUB
	Escola Nacional de Música da Universidade do Brasil



	ENP
	Escuale Nacional Preparatoria de UNAM (Mexico)



	ens
	ensemble



	FAC
	Federación Argentina de Compositores



	FARME
	Federación Argentina de Música Electrónica



	FEFIERF
	Federação das Escolas Isoladas do Estado de Rio de Janeiro (Brazil)



	fl
	flute



	fl
	flourished



	FONAPAS
	Fondo Nacional para Actividades Socialses (Mexico)



	FUNARTE
	Fundación Nacional de Arte (Brazil)



	gtr
	guitar



	hn
	horn, French horn



	ICAIC
	Grupo de Experimentación Sonora del Instituto Cubano del Arte e Industria Cinematográficos



	IMS
	International Musicological Society



	IMSS
	Instituto Mexicano de Seguridad Social



	INBA
	Instituto Nacional de Bellas Artes (Mexico)



	INI
	Instituto Nacional Indigenista (Mexico)



	INM
	Instituto Nacional de Música (Brazil)



	instr
	instrument, instrumental, instrumentos



	inst
	Institute, Instituto



	IPN
	Instituto Politécnico Nacional (Mexico)



	ISA
	Instituto Superior de Arte (Cuba)



	ISCM
	International Society for Contemporary Music



	IUDEM
	Instituto Universitario de Estudios Músicales (Venezuela)



	LIPM
	Laboratorio de Investigación y Producción Musical (Argentina)



	MA
	Master of Arts



	MEC
	Ministerio de Educação e Cultura (Brazil)



	mez sop
	mezzo-soprano, mezzosoprano



	MIS
	Museu da Imagem e do Som (Brazil)



	MM
	Master of Music



	NACUSA
	National Association of Composers (USA)



	nar
	narrator/speaker/speaking voice/spoken voice



	ob
	oboe



	ODILA
	Orquesta de Instrumentos Latinoamericanos (Venezuela)



	orch
	orchestra/orchestral



	org
	organ



	orq
	orquesta



	OSSODRE
	Orquesta Sinfónica de SODRE (Uruguay)



	perc
	percussion



	Phil
	Philharmonic/Filarmonica



	pic
	piccolo



	pn
	piano



	Presb
	Presbyterian, presbyter



	Prof
	Professor



	prov
	province/provincial



	qnt
	quintet



	qt
	quartet



	Rev
	Reverend



	RILM
	Répertoire International de Litterature Musical (France)



	SACM
	Sociedad de Autores y Compositores de México



	SACVEN
	Sociedad de Autores y Compositores de Venezuela



	SADAIC
	Sociedad Argentina de Autores y Compositores de Musica



	sax
	saxophone



	SAYCE
	Sociedad de Autores y Compositores del Ecuador



	SAYCO
	Sociedad de Autores y Compositores de Colombia



	SCIUM
	Society of Composers of the University of Miami (USA)



	SEP
	Secretaría de Educación Pública (Mexico)



	SODRE
	Servicio Oficial de Difusión Radio Eléctrica (Uruguay)



	sop
	soprano



	str
	string



	symph
	symphonic/symphony



	synth
	synthesizer



	tb
	tuba



	tnr
	tenor



	tpt
	trumpet



	trb
	trombone



	UANL
	Universidad Autónoma de Nuevo León (Mexico)



	UBC
	União Brasileira de Compositores (Brazil)



	UFBA
	Universidade Federal de Bahía (Brazil)



	UFMG
	Universidade Federal de Minas Gerais (Brazil)



	UFRJ
	Universidade Federal do Rio de Janeiro (Brazil)



	UNAM
	Universidad Nacional Autónoma Mexicana (Mexico)



	UNESCO
	United Nations Educational, Scientific, and Cultural Organization



	UNESP
	Universidade do Estado do São Paulo (Brazil)



	UNIRIO
	Universidade do Rio de Janeiro (Brazil)



	Univ
	University/Universidad/Universatorio



	USA
	United States of America



	USSR
	Union of Soviet Socialist Republics



	va
	viola



	vc
	violoncello



	vn
	violin



	voc
	voice



	xyl
	xylophone
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A

Abad Antón, Andrés, Argentine composer, stage director, and tenor of Spanish origin; fl.19th century. He settled in Buenos Aires in 1885 where he composed music for theater productions that established local styles seen in porteño farces. He performed in various zarzuelas and directed companies at the Teatro Mayo and the Italian company at the Teatro San Martín.

Works: De paso por aquí (1890); A la pesca de noticias (1890); El año 92 (1892); Casos y cosas (1891); La gran avenida de Mayo (1894); El general Picaso (1894).

Sources: DMEH

Aberle, Juan, Salvadoran composer of Italian origin; b.11 Dec 1846, Naples, Italy; d.28 Feb 1930, San Salvador, El Salvador. Aberle studied music at the Cons. Napolitano He settled first in Guatemala where he directed the banda marcial and the National Cons. starting in 1890. He later moved to El Salvador.

Works: Salvadoran National Anthem; Marcha morazón; Chamb, sacred, pn music.

Sources: DM, DMEH, MLA, NG

Abita, Víctor, Venezuelan composer, pianist, and teacher of Italian origin; b.1916, Palermo, Italy; d.? He started music studies in Palermo then went to Pescara, Italy, where he graduated as composer and pianist. In 1937 he was appointed Prof. of piano and harmony at the Liceo Musicale of Pescara. In 1948, he settled in Trujillo, Venezuela, and was appointed Prof. of piano and composition at the Escuela de Música del Ateneo of Trujillo. He also was Prof. of music and director of the choir of the Liceo Rafael Rangel, in the town of Valera, Venezuela.

Works: Riberas del Caribe, Impresiones venezolanas (1956).

Sources: DMEH, EMV

Abrajim Elcure, Jr., José E., Colombian composer of Lebanese descent, b.7 Jul or Sep 1922, San José de Cúcuta, Colombia. He studied music as a child with his mother and maternal grandmother. He was sent to Beirut at age 9 to study piano and violin at the College du Sacre Coeur before joining the Symph. Orch. of the American Univ. of Beirut at age 20. After the formation of Israel he returned to South America and performed in a group that gave rise to the Orq. Sinfónica del Norte de Santander. In 1970 he turned down the post of director for the cons. He participated in the first Colombian music contest organized by Colcultura in 1979 with several works.

Works: Lo que el viento se llevó; Sin alma y corazon, pn. 1

Sources: DMEH

Abreu, José Antonio, Venezuelan composer, organist, pianist, and conductor; b.17 May 1939, Valera, Venezuela. He studied with local teachers in Valera and in 1957 moved to Caracas, Venezuela, where he studied piano, organ, conducting, and composition with Moisés Moleiro, Evencio Castellanos, Gonzalo Castellanos Yumar, and Vicente Emilio Sojo at the Escuela de Música José Angel Lamas. Conductor of the Orq. Sinfónica Venezuela, Orq. de Cámara of the Univ. Central of Venezuela, and the Orq. Estudiantil of the same Univ. Abreu established the highly successful and internationally influential El Sistema that produced prominent figures such as conductor Gustavo Dudamel.

Works: Sinfonietta neoclásica; 2 symphonies; Sancta et Immaculata Virginitas, symph poem; Concierto grosso, pn, str; Tríptico, 11 instr; Quintet, wind instr. Str qts, ch music.

Sources: BB, CTA14, DMEH, EMV

Acevedo Guajardo, Remigio, Chilean composer, organist, and conductor; b.1863, Santiago de Chile, Chile; d.29 May 1911, Chile. He studied organ and composition at the Cons. Nacional of Chile. In 1902, he was granted a scholarship to continue studying in Milan, Italy. Organist in several churches in Santiago de Chile.

Works: Caupolicán, opera (1902). Religious music.

Sources: DMEH, HMC, MMLA

Acevedo Raposo, Remigio Segundo, Chilean composer; b.16 Dec 1896, Recoleta, Santiago de Chile, Chile; d.5 Jun 1951, Chile. He started music studies with Francisco Avendaño, and then studied composition with Federico Stöber. Member of the Sociedad de Compositores of Chile. Director and Prof. of piano and composition at the Escuela Remigio Acevedo Gajardo of Santiago de Chile.

Works: Thamar, biblical opera; El corvo, creole opera; Rapa Nui, ballet. Sinfonía de América; Suite araucana; Choapinos; Las tres pascualas; La diosa de la montaña; Concerto, vc, pn; Libertad, concerto; String Quartet; Leyenda mexicana, pn. Pn, voc music.

Sources: DMEH, HMC, MMLA

Acevedo Vargas, Jorge Luís, Costa Rican composer, baritone, and choral conductor; b. 24 Aug 1943, San José de Costa Rica. He began musical studies with Isidro Aguilar Sáenz then attended the Cons. of Music at the Univ. of Costa Rica. A grant from the univ. allowed him to study ethnomusicology and choral music in Paris at the Sorbonne and Catholic Univ. He studied and wrote about indigenous music in Costa Rica and served as the primary researcher for music of Costa Rica in the Diccionario de Música Española e Hispanoamericana (DMEH).

Works: Mamaduka (1983), opera; Serrabá (1997), opera; instrumental ensembles; Pequeña obertura, orch (1984); songs; piano music; La cathedral olvidad (1996), Dos piezas, fl, pn; Guabo, Apunte interior (1989); Chamb music.

Sources: DMEH

Aconcha Acosta, Leandro, Colombian pianist, composer, and conductor; b.30 Nov 1966, Lugano, Switzerland, from Colombian parents. He began music study with his father, Roberto Aconcha, and gave piano recitals in many European cities by the age of 5.

Works: Estudios No.1, No.2, and No.3, pn; Strutture, introducción y fuga, str orch (1978).

Sources: LCRA

Acosta, Rodolfo, Colombian composer; b.1970, Santafe de Bogatá, Colombia. He studied theory and composition in Colombia, Uruguay, France, the U.S., Mexico, and the Netherlands at facilities including the Institut International de Musique Electroacoustique de Bourges, Foundation Royaumont, the Studio for Electro Instrumental Music, and Berklee College of Music. His instructors included Roger Cochini, Coriún Aharonian, Ferneyhough, Klaus Huber, and Graciela Paraskevaídis. He worked as a prof. of music at the Acad. Superior de Artes de Bogatá. Founder and Art Dir. of Ensemble CG, a group dedicated to the performance of contemporary Latin American music.

Works: Si tan solo fueramos libres, tape (1993); Carceris Tonalis, amplified objects, electronics, gtr, perc, voc (1995); La muerte de Stephen Albert, fl, electronics (1996); Us a calm mystery, tape (2000); Doft, bs cl, perc, electronics (2000); Fluye, bs fl, pn (2010).

Sources: NMLA

Acosta de Barón, Joséfina, Colombian composer, pianist, and teacher; b.12 Jun 1897, Bogotá, Colombia; d.? She began music lessons in 1905 and studied theory, solfeggio, and harmony with Santos Cifuentes, and piano with María de Cifuentes at the Academia Beethoven of Bogotá. She took piano lessons with Eliseo Hernández and Honorio Alarcón, and harmony with Guillermo Uribe Holguín (1909-12), went to Barcelona, Spain, to study at the Academia Marshall with Mass y Serracán and Manuel Burges (1913) and founded the Centro Musical de Chapinero of Bogotá (1917) which she directed until 1929. Prof. of music at the Inst. Pedagógico Nacional and the Cons. Nacional, both in Bogotá; prof. at the Cons. of Ibagué, Tolima, Colombia (1936-45).

Works: Las estaciones, pn; Romanza de la Fuente; Valses, nocturnos e impromptu, in Chopin’s style; Preludio y fuga, in Bach’s style. Religious, pn music.

Sources: MMLA, DMEH

Acosta Gadea, Cecilio, Venezuelan pianist, composer, writer, and teacher; b.2 Aug 1899, Caracas, Venezuela; d.? He started to study music at the Colegio San José de Tarbes, in Caracas, and then he continued at the Academia de Música in Barquisimeto, Venezuela. Founder of the daily newspaper, El Ciudadano.

Works: Sueño de Acíbar, zarzuela; Vía Dolorosa, religious march. Dance, military, voc music.

Sources: EMV, DMEH

Adalid y Gamero, Manuel de, Honduran composer; b.8 Feb 1872, Danlí, Honduras; d.29 Mar 1947. He studied music with his mother, then solfeggio and voice with Leopoldo Cantilena, and piano with Peralta at the Cons. of Guatemala. He also studied harmony and composition with Axel F. Holm, and counterpoint with Deliponti. Director of the Banda Marcial of Tegucigalpa, Honduras, in 1915. He organized the Banda de los Supremos Poderes, which he conducted until 1924. Founder of the Escuela de Músicos Mayores of Tegucigalpa where he taught theory, harmony, and conducting. Tulane Univ. houses a collection of his autograph scores and ephemera as part of its Latin American Library.

Works: Remembranzas hondureñas, concert waltz; Suite tropical; La novia del torero, Spanish march; Voces de la tarde, waltz; Rosas de otoño, waltz; Una noche en Honduras, symph intermezzo. Mañana de primavera en Washington, march (1934); Funerales de un conejito, symph poem (1936).

Books: Arte de Dirigir, 1921.

Sources: DM, DMEH, MLA, MMLA

Adam de Aróstegui, Maria de las Mercedes, Cuban composer; b.24 Sept 1873, Camagüey, Cuba; d.20 Oct 1957, Madrid, Spain. She began her musical training after moving to Spain with her family at the age of 9 and continued piano, harmony, and composition at the Cons. Real in Madrid. After moving to Paris she studied piano with Louis Diémer and composition with Jules Massenet and Vincent d’Indy. She performed in Paris, gave chamber music concerts with Pablo Casals in Spain and her music was performed by the Havana Symph. Orch. and Havana Philharmonic Orch. in Cuba.

Works: La peregrinación de Childe Harold (1898-9); Poema sinfónico (1914); La vida es sueño (opera, 1930’s), La infancia, orch; Ballade guierrère ecossaise (text by Sir Walter Scott), orch.

Sources: NGDWC

Adame Gómez, Rafael, Mexican composer, guitarist, and cellist; b.11 Sep 1905/1906, Autlán de Navarro, Jalisco; d.1963, Mexico City. He studied cello and guitar, attended the Cons. Nacional de Música, and served as principal cellist of the Orq. Sinfónica of Mexico, Mexico City. He is credited with writing and publishing the first concerto for guitar in South America.

Works: Sinfonía folklórica, military band; Concertino, gtr, orch.

Sources: DM, MLA, DMEH, GP

Adames, [José] Vinicio, Venezuelan composer; b.1 Sep 1960, Caracas. Son of José Vinicio Adames Pinedo, he attended the Escuela de Música Juan Manuel Olivares to study theory and solfege with Blanca Estrella de Méscoli and piano with Beatriz Castallenos. He studied flute, composition, and electronic music in Ferney, France. He explored Venezuelan aboriginal communities to rescue lost chants. His work for stage often incorporates video, design, digital imaging, and cinematographic illusion.

Works: Soundtrack for Venezzia (2009); Un lado del tiempo; Circle of Azahar, ballet. Film, television music.

Sources: DMEH

Adames Pinedo, José Vinicio, Venezuelan composer and conductor; b.1 Mar 1927, Barquisimeto, Venezuela; d.3 Sep 1976, in an accident at the Lajes airport, Terceira Island, Azores, Portugal. He began music studies at the Escuela de Música of Barquisimeto under Doralisa Giménez de Medina. He settled in Caracas, Venezuela (1950) and studied at the Univ. Central of Venezuela. Member of the Orfeón Univ. Later, he studied theory and solfeggio with Raimundo Pereira and Inocente Carreño, voice with Lidia Butturini de Panaro, piano with Pablo Manelsky, music history and aesthetics with Juan Bautista Plaza and Eduardo Plaza, and composition with Vicente Emilio Sojo at the Escuela de Música José Angel Lamas. In 1969, he founded the Grupo Vocal Metropolitano and the Orq. de Cámara Metropolitana.

Works: Luna de los maizales, ch; Canción de cuna, ch; Mirandolina; Reloj rococo, ch; El pregón de las flores, ch; Escucha mi serenata, ch; Himno del Colegio de Internacionalistas, ch; Himno de la Federación de Abogados, ch; Dos aguinaldos para los presos, ch; Pasaje, ch; Tres poemas patrióticos, ch. Incidental music for several plays.

Sources: EMV, DMEH, MMV

Adamo, Gabriel Salvador, Argentine composer and choral conductor; b.6 Nov 1955, Buenos Aires, Argentina. He studied at the Cons. Superior de Música Manuel de Falla of Buenos Aires with Roberto García Morillo and Virtú Maragno, composition privately with Enrique Cipolla, piano with Rosa Teach, electronic and electroacoustic music with Ricardo Dal Farra, pedagogy, didactics, methodology, expression, and theater with Adelaida Mangani, and puppets with Ariel Bufano. He took courses with Francisco Kröpfl, Sergio Hualpa, and Emilio Renart. Prof. at the Escuela Nacional de Arte Dramático, the Inst. Vocacional de Arte Labardén, the Cons. Superior de Música Manuel de Falla, the Escuela de Titiriteros of the Teatro Municipal General San Martín, and the Dept. de Músicoterapia of the Facultad de Psicología of the Univ. Nacional of Buenos Aires, all of Buenos Aires.

Works: Luz y oscuridad, symph impression (1987); La búsqueda, suite (1989-92); América (1992); Fantasía, vn (1996); Dos movimientos, str (1998); Movimiento lento, str orch (2006); Tríptico, op.57, wind qnt (2006). Pn, gtr, chamb, ch, incidental music for puppet theater.

Sources: ISC

Adomián, Lan, Mexican composer of Russian origin; b.29 Apr 1905, Mogilev, Belarus, formerly part of Russia; d.9 May 1979, Mexico City, Mexico. He began music study in Russia then moved to the USA (1923) to study viola, chamber music, counterpoint, composition, and conducting at the Peabody Cons. of Music in Baltimore, MD, and the Curtis Inst. of Music in Philadelphia, PA. He moved to Mexico (1952) and became a Mexican citizen (1957).

Works: Luftmenschen, ballet (1931); Canto de amor a Stalingrado, tnr, male ch (1943); Shadows of Conscience, ballet (1947); Israel, suite (1949); El eco, ballet (1953); Notturno patético, orch (1953); Los cazadores, ballet (1958); Fantasía, ballet (1962); Cantata de las ausencias, tnr, mixed ch (1964); Auschwitz, bar, instr (1970); La Macherata, opera (1969-72); Kodesh-Kodashim, mez sop, bar, nar, mixed ch (1978); 8 symphonies. Ch, chamb, voc music.

Sources: BB, DCMMC, DMEH, GP

Adrianza, Alfredo Marcano, Venezuelan composer and percussionist: b.13 Nov 1953, Maracaibo, Zulia, Venezuela. He studied music history and percussion at the Cons. Nacional de Música Juan José Landaeta in Caracas, Venezuela, and composition with Yannis Ioannidis, from 1973 to 1976. From 1976 to 1978, with a scholarship from CONAC, he studied at the CICMAT in Buenos Aires, Argentina. He completed his composition studies at the Robert Schumann Inst. of Düsseldorf, Germany, under Gunther Becker. As a percussionist he played in the Orq. de Cámara of the Radio Nacional of Caracas, the Orq. Sinfónica Venezuela, and the Orq. Sinfónica Juvenil Simón Bolívar. Member of the Sociedad Venezolana de Música Contemporánea.

Works: Coincidencias, perc (1975); Opresión, pn, gong (1976); Cidencias, 10 instr (1976); Dencias, magnetic tape (1977); Sur, orch (1981); Urano, small orch (1981); Sinfonietta del Avila, chamb orch (1987). Chamb, electronic music.

Sources: EMV, ISC

Advinent, Ulises, French-born Argentine pianist and composer; fl.1860-1868, Buenos Aires, Argentina. He established residency in Buenos Aires and in 1868 became the dir. of the society Orféon Francés. He participated in concerts organized by Louis Moreau Gottschalk at the Theatre Colón and directed a concert in Salón Coliseum that featured the virtuosic Belgian flutist Mathieu-André Reichert.

Works: Lablache, mazurka.

Sources: DMEH

Advis, Luis, Chilean composer, pianist, and art historian; b.10 Feb 1935, Iquique, Chile; d.9 Sep 2004. He studied at the Cons. of Santiago de Chile, Chile. Prof. at the Univ. of Chile, Santiago de Chile. He studied and wrote about esthetics and symbolic logic as it is applied to music and one of his most important collaborations in this field is the book Displacement and Transcendentalism in Art (1978). He also taught at the Univ. of Chile and the Catholic Univ. of Chile.

Works: Sinfonía popular, orch; Canción, ancient instr. Chamb, theater, television music.

Sources: KTL, DMEH

Aguayo Alonso, Cándido, Argentine organist and composer of Spanish birth; b.?, Burgos, Spain; d.11 Nov 1883, Argentina. He studied at the school of the Cathedral of Burgos de Osmo and served as organist (1830-32) before working as organist at the Cathedral of Segovia (1833-36). He served as organist and choirmaster at Santa María de Tolosa (1853-67). He resigned to take Nicolas Ledesma’s spot at the Basilica de Santiago in Bilbao and became choirmaster at the cathedral of Buenos Aires (1879). His Libera me was performed in Buenos Aires on the death of María de la Mercedes de Montpensier, Princess of Asturias and first wife of Alfonso XII.

Works: Libera me; Mass, 3 voc; Post agnum typicum, motet. Sacred choral music.

Sources: DMEH

Agudelo Murguía, Graciela Josefina Eugenia, Mexican pianist, singer, teacher, and composer; b.7 Dec 1945, Mexico City, Mexico. She studied piano with Homero Valle at the Escuela Nacional de Música, and composition with Héctor Quintanar and Mario Lavista at the Cons. Nacional de Música, both of Mexico City. She devoted her time to musical education for children, published, and in 1990 was appointed associate producer of the program, Hacia una Nueva Música on the radio at UNAM. President of the Consejo de la Música en Mexico (CIM/UNESCO); Honorary Committee member of the Consejo General de la Música de Barcelona and the Fundación Musicae, Spain; Consejo Académico Honorífico de la Maestría “Creación Musical: Nuevas Tecnologías y Artes Tradicionales" (Univ. Nacional de Tres de Febrero, Buenos Aires). She was a member of the Colegio Artístico de la Orquesta Sinfónica del Estado de Michoacán. She co-founded the Ensamble ONIX with flutist Alejandro Escuer.

Works: Parajes de la memoria, orch (1993); Sonósferas, str (1986); Sinfonietta, str (1994); Navegantes del crepúsculo, cl, bsn, pn (1993). Chamb, electronic, pn, voc music.

Sources: DCMMC, DMEH, GP, IBCC, IEW, NGDWC

Agüero y Barreras, Gaspar, Cuban composer, musicologist, and teacher; b.15 Feb 1873, Camagüey, Cuba; d.18 May 1951, Havana, Cuba. He studied at the Univ. of Havana. Prof. at the Cons. de Música of Havana. In 1915, he was appointed prof. at the Escuela Normal para Maestros of Havana. Member of the Academia Nacional de Artes y Letras de la Sociedad Económica de Amigos del País.

Works: Symphonies; 10 zarzuelas; Piano concerto; masses.

Sources: DMC2, KTL

Aguiar, Ernâni Henrique Chaves, Brazilian violinist, conductor, and composer; b.30 Aug 1950, Petrópolis, Rio de Janeiro, Brazil. He studied theory and solfeggio at the Escola de Música Santa Cecilia of Petrópolis (1960). Later, he studied violin and viola with Paulina D’Ambrosio, composition with César Peixe Guerra, conducting with Carlos Alberto Pinto Fonseca, and chamber music with Santino Parpinelli. He also took courses at the Mozarteum of Buenos Aires, Argentina, and at the Escola de Música Santa Cecilia in Petrópolis. At the Cons. Luigi Cherubini of Florence, Italy, he studied violin with Roberto Michelucci, conducting with Annibale Gianuario, chamber music with Franco Rossi, and music history with Mario Fabri. Prof. at UFRJ since 1986, and member of the Academia Brasileira de Música since 1993.

Works: O menino malunquinho, orch (1993); Cantata de Natal, ch; O menino malunquiho, cantata (1989); Sinfonietta prima (1990); Cantos sacros para Orixá, ch (1994). Chamb, ch music.

Sources: DMB2

Águila, Miguel del, Uruguayan composer and pianist; b.15 Sep 1957, Montevideo, Uruguay. He studied piano with Santiago Baranda Reyes and composition with Vicente Ascone in Uruguay. He entered the San Francisco Cons., San Francisco, CA, USA (1979) to study piano with Paul Hersh then continued at the Hochschule für Musik in Vienna, Austria, with Erich Urbanner.

Works: Cuauhtemoc, opera (1992); Symphonic Scenes, chamb orch; Prisons, orch; The Naked King, orch; Toccata, orch; Concerto, cl, orch; A Conga Line in Hell, chamb ens (1993). Chamb, pn, voc, ch music.

Sources: DMEH, ISC

Aguilar, Cipriano, Peruvian composer and choirmaster; b.ca.1770, Lima; d.? An Augustinian, he began his work in 1788 in the convent of Saint Augustin de Lima. He was a choirmaster of his order and director of academic music in the Augustinian convent in Lima.

Works: sacred choral works.

Sources: DMEH

Aguilar, Luis David, Peruvian composer; b.9 Jul 1950, Lima. He studied music with Enrique Iturriaga at the Cons. Nacional de Musica. He also studied sociology at the Univ. de San Marcos.

Works: Mayhuay, str qt; Mundo Nuevo, ch, chamb orch; Nayhuay, voc, prepared pn; Eventualmente siempre, ob; Meditación sobre un tema culina, pn; Microcuarteto, str, pn; Huayno; Grito, orch; Piano Sonata; Coral lúdico; Suite sinfónica El pájaro azul; Huayno’ para trío (1974); Dúo para violín y oboe (1975); Latinoamérica I para piano (1975). Film music.

Sources: NMLA

Aguilar Ahumada, Miguel, Chilean composer, pianist, and teacher; b.12 Apr 1931, Huara, Chile. He studied at the Cons. Nacional de Música de la Univ. de Chile, with Domingo Santa Cruz and Juan Orrego Salas, then took courses in conducting in Cologne, Germany. Prof. at the Escuela Moderna de Música of Santiago de Chile and the Cons. de la Orq. Sinfónica and Escuela de Música of the Univ. of Concepción, Chile. An archive of his recorded works resides at the Univ. de Chile. Consejo Chileno de la Música medal (1999) for contributions to Chilean music.

Works: Obertura al teatro integral, orch (1954); Septet, wind instr, cb (1954); Metamorfosis sobre un lied de Mozart (1956); Sonatina concertante, cl, pn (1956); Simetrías, pn (1958); Tonada sin Palabras, orch (1960); Música aleatoria, orch (1969); Sonatina, a sax, vc (2002). Vocal works to texts by the Chilean poet Vicente Huidobro.

Sources: BB, CTA14, DCM, HMC

Aguirre, Julián Antonio Tomás, Argentine pianist, and composer, b.28 Jan 1868, Buenos Aires, Argentina; d.13 Aug 1924, Buenos Aires. He studied piano with Dámaso Izabalza and Carlos Beck and became an internationally recognized pianist. He studied composition with Emilio Arrieta Corera and Aranguren, and fugue with Cató at the Cons. Nacional de Música of Madrid, Spain. Member of the Academia Nacional de Bellas Artes of Buenos Aires. Secretary and Prof. of solfeggio and piano at the Cons. Nacional de Música Carlos López Buchardo, Buenos Aires. Ernest Ansermet orchestrated his Gato y huella, op.49)

Works: Tres aires criollos; Aires nacionales argentines; Gato; Zamba; Huella; Dos íntimas; La Danza de Belkiss; El Nido ausente; Serenata campera; Caminito; Rosas orientales; Las mañanitas; Vn, pn music.

Bibl.: J.F. Giacobbe, Julián Aguirre, Buenos Aires, 1945. C. García Muñoz, Julián Aguirre, Buenos Aires (1970).

Sources: BB, CA, DM, DMEH, EMA, GDM, MLA, MMLA

Aguirre, Manuel, Peruvian composer; b.1 Aug 1863, Arequipa, Peru; d.6 Feb 1951, Arequipa. Self-taught in music. In 1945, he was appointed lifetime honorary director of the Escuela de Música Regional del Sur of Peru. He included elements of Indian music in his compositions.

Works: Danza India, pn. Pn, voc music.

Sources: CTA13, DMEH

Aguirre Lizaola, Avelino de, Argentine composer and conductor of Spanish origin; b.10 Aug 1838, Bilbao, Spain; d.1901. He settled in Buenos Aires, Argentina (1876). He conducted the orch. of the Teatro de la Opera of Buenos Aires, and taught at the Escuela Prov. de Música, Prov. of Buenos Aires, Argentina.

Works: Gli amanti di Teruel, opera (1865); Covadonga, opera (1875); Lo que puede el mate, zarzuela (1877); Nicolasita, zarzuela (1885); Misa de Gloria (1877); Ch, orch. music.

Books: Nuevo Método Teórico-Práctico de Lectura Musical, 1877.

Sources: EMA, NGO

Aharonián, Coriún, Uruguayan composer, musicologist, critic, and teacher; b.4 Oct 1940, Montevideo, Uruguay. He studied piano with Adela Herrera-Lerena and Héctor Tosar, musicology with Lauro Ayestarán and composition with Luigi Nono. He taught at the Univ. of the Republic in Uruguay, wrote articles, essays and a book. With a Guggenheim Fellowship he studied musicology (2004-05).

Works: Mestizo, orch (1993); Secas las pilas de todos los timbres, tape (1995); Una canción, fl, cl, va, vc, pn (1998); Llueve sobre el Río de la Plata, gtr (2000); Una carta, small orch (15 players) (2001); Cachó la barreta, 6 perc (2004); ¿De qué estamos hablando, bcl (+ E-flat cl), bsn, vc, 2006. Electroacoustic, film, theater, voc, chamb, orch. music.

Sources: DMEH

Aizaga Yerovi, Claudio, Ecuadorian composer, choral conductor, and pianist; b.7 Aug 1925, Quito, Ecuador; d.25 Aug or 1 Sep 2008. He studied with Julia Espinosa and Françoise Lambert at the Cons. Nacional of Quito. He published biographies of Ecuadorian composers.

Works: Cumandá, ballet; Daquilema, ballet; Niño agua, ballet; Abalorios, ballet; Navidad montubia, ballet; Acuarelas cero, ballet; Misa popular ecuatoriana, soloists, ch, orch; 3 suites, orch; Hijo, ten, pn; Piano concerto. Chamb, solo instr, pn music.

Sources: ISC

Ajubita, Marcelo, Argentine composer and violist; b.19 Nov 1958, Venado Tuerto, Prov. of Santa Fe, Argentina. He studied viola with Mary Barg and Tomás Tichauer, and composition with Dante Grela. Member of the Agrupación de Música Contemporánea Klank and Agrupación Nueva Música, both of Rosario, Prov. of Santa Fe. Founding member of the Grupo de Avant Rock Fritz the Cat. Violist in several orch. and of the Quinteto Barroco.

Works: Talking talking dreams, str orch, electric gtr, synth; Idiot performance, str, tnr sax, electric gtr, prepared pn, mez sop; La caja de Pandora, str, perc, 3 electric gtr, rhythmic box; Una Casita en el Hogar, voc, str. Chamb music.

Sources: CAMR, DMEH

Akl Jáuregui, Corín, Venezuelan composer, teacher, and pianist; b.26 Aug 1966, Caracas, Venezuela. In 1975, she studied music theory and solfeggio at the Cons. Nacional de Música Juan José Landaeta with Esther Calatrava, Carmen Defendini, and Rubén Alfonzo, then, harmony with Violeta Lárez and counterpoint, composition, and analysis with Juan Francisco Sans. She studied history and aesthetics with Walter Guido at the Escuela de Música José Angel Lamas, and chamber music with Marisela González and Jaime Martínez. Prof. of music at the Escuela de Música Ars Nova and Escuela Pablo Castellanos, both in Caracas.

Works: Vals para dormir monstrous, pn (1987); Ofrenda a Bach, pn (1987); Tocattina, tpt qt (1989); Percusión, cl qt; Tres bocetos medievales, 2 cl (1991); Choro “común,” pn (1991).

Sources: EMV

Alais Moncada, Juan, Argentine composer and guitarist; b.7 Dec 1844, Buenos Aires, Argentina; d.7 Oct 1914, Argentina. Inspired to play guitar after hearing his brother, Guillermo, he was largely autodidactic. Alais began performing publicly at age 11 and attained fame as a guitarist. One of the first significant guitarists in Argentina, suffered a paralyzing stroke in 1910.

Works: More than 80 pieces for guitar, including La perezosa, mazurka; Estilo en La; Un momento, waltz.

Sources: EMA, DMEH

Alamo, Lázaro del, Mexican composer of Spanish origin; b.ca.1530, El Espinar, near Segovia, Spain; d.between 17 Mar and 19 May 1570, Mexico City, Mexico. He studied with Gerónimo de Espinar and Bartolomé de Olaso, choirmaster at the Cathedral of Segovia, Spain. Singer at the Cathedral of Mexico City, and in 1556, after being ordained, he was appointed choirmaster at the same Cathedral.

Works: Alternatim Psalm, composed for the commemoration services for Charles V, held in Mexico City on 29 November 1559. Motets; villancicos; chansonnettes for Corpus Christi and Christmas.

Bibl: R. Stevenson, Lázaro del Alamo, Primer Compositor Europeo en México, Heterofonía: Revista Musical Bimestral, 1970.

Sources: GDM

Alandia Canipa, Edgar, Bolivian composer; b.12 Aug 1950, Oruro, Bolivia. He moved to Italy (1969) and studied composition and conducting at the Accademia Musicale Santa Cecilia of Rome where he earned diplomas in 1977, 1980, and 1981. He was active in Bolivia, Italy, and Belgium and won awards in the Valentino Bucchi competition in Rome (1978) and the Carreño competition (1981). Director of the group Nuove Forme Sonore, Rome, and Prof. at the Accademia Musicale Santa Cecilia. He taught composition at the Cons. Francesco Morlacchi in Perugia from 1995 and gave seminars in Belgium, Bolivia, Cuba, Italy, and Peru. Casa Ricordi publishes his music.

Works: Mutamenti, fl, pn (1977); Pampa, cl orch (1978); Vientos, fl, ob, cl, bsn, 2 hn (1979); Sajsayhuamàn, orch (1980); Brisa, fl, ob, cl, bsn (1981); Huayra, gtr (1982); Sonatina concertante, vn, pn, str orch (1982); Arietta, gtr (1983); Kjimsa, fl, gtr, va (1988); A wolf in my living room, cb, str orch (1989); Arie sospese, vibraphone, orch (1990); Guitarreando, 3 gtr (1991); Khana, cl, vn, vc, pn (1991); Paititi, str qt, orch (1991); …y sigue la escondida senda, va, orch (1992); homenaje, sop, perc (1993); Mientras, trb (1994); Solo, sop, fixed media (1996);…sottile canto III, tb, live electronics (1997); Piccola serenata per due, vc, pn (1998); …como se sueña de la rosa y del viento, str qt (2002).

Sources: CDMC, DMEH

Alarcón Pérez, Honorio, Colombian composer and pianist; b.1 Jan 1859, Santa Marta, Colombia; d.18 May 1920, aboard the ship Magdalena, traveling to Santa Marta. He started to study music with his father, José Crisóstomo Alarcón, then, in 1881, studied counterpoint and fugue with Benjamin Godard, and piano with Georges Mathias at the Cons. de Musique in Paris, France. In 1882, he studied piano and composition with Carl Reinecke and Salomon Jadassohn at the Leipzig Royal Cons. In 1886, he returned to Colombia and was appointed general director of the Bandas Nacionales. Prof., and later director, of the Academia Nacional de Música of Colombia.

Works: Albumblätter, pn.

Sources: LCRA

Alas, Ciriaco Jesús, Salvadoran composer and conductor; b.7 Apr 1866, Santa Tecla, El Salvador; d.1952, Sonsonate, El Salvador. After taking music lessons at the Liceo de San Luis, El Salvador, under Juan Daniel Alas, he studied violin with Rafael Oledo, and composition with Juan Aberle and José Kessels. Voice teacher at the Inst. Central of El Salvador, in 1886. Director of the Banda de los Supremos Poderes, from 1888 to 1890, and of the Banda Regimental de Sonsonate, from 1901 to 1944, both in El Salvador.

Works: Fantasy on themes from Cavalleria rusticana, orch; Rosita, orch; Fantasy on themes from Il trovatore, orch; El maestro Hiram; Neo Cadina; La coronación, overture on themes from the Salvadoran National Anthem; Marden, intermezzo. Vn, band, religious music.

Sources: DM, DMEH, MLA, MMLA

Albano, Enrique, Argentine composer; b.22 Apr 1910; d. 1992. Coronel Suárez, Prov. of Buenos Aires, Argentina. He studied under Alfredo L. Schiuma and collaborated in the formation of the Inst. de Cultura Musical of the Escuela de Arquitectura, Univ. Nacional of Buenos Aires, Argentina, and was its first dir.

Works: Misa de Gloria; Cantata a la Virgen de Luján, soloists, ch, orch; Dos series argentinas, orch; Obertura Norteña (1950); Trio, pn, vn, vc; 2 sonatas, vn, pn. Songs.

Sources: EMA, DMEH

Albarellos, Nicanor, Argentine physician, guitarist, and composer; b.1810, Buenos Aires; d.5 Feb 1891, Buenos Aires. He studied medicine in Paris and wrote a dissertation in obstetrics. While in France, he studied guitar. Upon returning to Buenos Aires, he became active in the music culture, politics, and aspired to become a Grand Master Mason. His guitar concerto premiered at the Casa de Comedias in Montevideo (1842) possibly the earliest work for guitar and orch. in Argentina. Prof. of Medicine at the Univ. of Buenos Aires. He was influential in disseminating the works of Fernando Sor and Dionisio Aguado in Argentina. In 1882 he performed in a concert honoring Juan Alais. Founder and vice president of the Buenos Aires Sociedad del Cuarteto. Most of his works were not preserved.

Works: Variaciones del fandango, gtr; Variaciones del cielito, gtr, orch; Valsa, gtr.

Sources: DMEH

Alberdi, Father Francisco María, Ecuadorian composer and choral conductor of Spanish origin; b.5 Jan 1878, Durango, Vizcaya, Spain; d.7 Mar 1934, Quito, Ecuador. A self-taught musician, he settled in Ecuador in 1890, and was ordained priest in 1891.

Works: 5 misas de Requiem, 3 voc, org; Misa de Requiem, 2 voc; Misa de Pastorela Jesu Redemptor, 3 voc, org; Las siete palabras, oratorio; El capricho quiteño, suite based on Inca themes. Sacred music.

Sources: DMEH, MMLA

Alberdi, Juan Bautista, Argentine philosopher, jurist, statesman, poet, diplomat, and composer; b.29 Aug 1810, Tucumán, Prov. of Tucumán, Argentina; d.18 Jun 1884, Paris, France. He studied music under Cambeses in Buenos Aires, Argentina. Music critic for the weekly newspaper, La Moda, using the pen name “Figarillo.” One of the most eminent personalities of Latin American liberalism.

Works: Dances, voc music.

Books: Las Bases, which established the basis for the writing of the Argentine Constitution in 1853; El Espíritu de la Música a la Capacidad de todo el Mundo; Ensayo sobre un Método Nuevo para Aprender a Tocar el Piano con la Mayor Facilidad.

Sources: DM, DMEH, DMM, EMA, MLA, MMLA

Alberti, Luis Felipe, Dominican composer; b.19 Apr 1906, La Vega, Dominican Republic; d.26 Jan 1976, Santo Domingo. He studied under Emilio Arté and Juan Francisco García. Prof. of choral singing at public schools of Santiago and San Cristóbal, Dominican Republic. Choirmaster at the Iglesia Parroquial Mayor of Santiago.

Works: Compadre Pedro Juan, merengue; Potpourri Albertiano, serenata.

Sources: DM, DMEH, MMLA

Alboni, Avelina, Argentine composer; b.12 Mar 1902, Buenos Aires; d.1977, ? She studied music with Genaro Romano and Alfred Pinto at the Cons. Beethoven of Buenos Aires and graduated as a teacher of piano and violin then studied composition with Gilardo Gilardi. She used folk rhythms and elements from the milonga in her music. After nearly forty years of teaching music, the Comisión Argentina del Día de la Música awarded her with a diploma (1960).

Works: Vivalita triste (1957), Súplica, voc, pn (1961); Nubecitas blancas, chamb orch (1964). Pn, voc, orch. music.

Sources: DMEH

Albornoz, Pedro, Argentine composer, conductor, and pianist; b.1808, Buenos Aires, Argentina; d.1880, Buenos Aires. He studied with Father Picassarri and Juan Pedro Esnaola. He conducted opera at the old Teatro Colón of Buenos Aires. In 1860, he was appointed ball director of the Club Progreso of Buenos Aires, a leading social institute of the day.

Works: Series of lanceros (for Club Progreso). Arrangement of the Argentine National Anthem. Salon music.

Sources: DMEH, EMA

Albuquerque, Armando Amorim, Brazilian composer, pianist, and musicologist; b.29 Jun 1901, Pôrto Alegre, Rio Grande do Sul, Brazil; d.16 Mar 1986, Pôrto Alegre. He studied violin with Oscar Simm and harmony with J. Schwartz Filho at the Cons. de Música of the Inst. de Bellas Artes of Pôrto Alegre. Music consultant for the Rádio da Univ. Federal do Rio Grande do Sul. Founding member of the Sociedade Brasileira de Música Contemporánea. Prof. of composition at the Inst. de Artes of the Univ. Federal do Rio Grande do Sul. Member of the Academia Brasileira de Música.

Works: Trip, pn, str qt (1947); Suite breve, orch (1954); Evocaçâo de Augusto Meyer, orch (1970); Caleidoscopio, str orch. Pn music.

Sources: DMB2, HMB

Alcalde Cordero, Andrés, Chilean composer; b.14 Sep 1952, Santiago de Chile. He studied piano with Alcalde Langdon then attended the Univ. of Chile where he studied composition with Alfonso Letelier. He continued at the St. Cecilia Cons. in Rome with Mauro Bertolotti before moving to Siena to study with Franco Donatoni. He returned to Chile (1985). His music combines elements of traditional European music with the national music of Chile.

Works: Tres canciones corales, ch (1973-74); Cuatro piezas para orquesta (1976-77); Añoranza, electroacoustic (1977); Suite de las cabezas trocadas, orch (1980); Stravinskiana, orch (1982). Theater, voc, chamb, orch., ch, solo instr music.

Sources: DMEH

Alearaz, José Antonio, Mexican composer and music critic; b.5 Dec 1938, Mexico City, Mexico; d.1 Oct 2001, Mexico City. He started music studies at the Cons. Nacional de Música of INBA, with Armando Montiel Olvera, Esperanza Pulido, and José Pablo Moncayo. Later, he studied at the Cons. National de Musique of Paris, France, the Inst. for Contemporary Music of Darmstadt, Germany, the Cons. Benedetto Marcello of Venice, Italy, and the London Opera Center of London, England. Music critic for several national journals and newspapers.

Works: Elegía nocturna, str, harp, glockenspiel (1958). Theater, film, electroacoustic, voc, instr music.

Sources: DCMMC, DMEH

Alcázar, Miguel, Mexican composer and guitarist; b.24 Apr 1942, Mexico City, Mexico. He studied music at the Escuela Nacional de Música of the UNAM, The Cleveland Inst. of Music, Cleveland, OH, USA, and at the Cons. Nacional de Música of the INBA. He continued composition studies with Karlheinz Stockhausen. Prof. at The Cleveland Inst. of Music, the Cons. Nacional de Música, and the Univ. Veracruzana, Veracruz, Mexico. Founder of the Dep. de Investigación Musical of the Univ. Veracruzana.

Works: La mujer y su sombra, opera (1978); Hommage a Webern, orch (1978); Back Bay, orch (1981); Djebel, nar, ch (1984); Thanatos (1993). Pn, gtr music.

Sources: DCMMC, DMEH, GP

Alcedo (Alzedo), José Bernardo, Peruvian composer; b.11 Aug 1798, DM (1788, ADBM), Lima, Peru; d.28 Dec 1878, Lima. He studied at the Convento de los Agustinos with the chapelmaster Fray Cipriano Aguilar. Lived in Chile from 1823 to 1863, where he taught music at public schools and conducted military bands. On his return to Peru in 1864, he was appointed general dir. of the army bands.

Works: Peruvian National Anthem (1821); Miserere; Pasión para el Domingo de Ramos; Pasión para el Viernes Santo; 3 misas solemnes; Sacred, patriotic, band music.

Books: Filosofía Elemental de la Música.

Bibl.: E. Pereira Salas, Los Orígenes del Arte Musical en Chile, Santiago de Chile, 1941.

Sources: ADBM, DM, DMEH, GMP, MMLA

Alchourrón, Rodolfo, Argentine guitarist and composer; b.25 Apr 1934, Buenos Aires, Argentina; d.16 May 1999, Buenos Aires. He studied with Alberto Ginastera, Julián Bautista, Jacobo Ficher, and Francisco Kröpfl.

Works: Música, gtr, sextet (1959); Preludio, pn (1960); Sonata, pn (1961); Aldeana, ch (1962); Microhombre, bandoneon, gtr (1962); Tres Piezas, gtr, perc (1963); Quartet, str (1967).

Sources: DMEH, EMA

Alcócer, Rafael, Venezuelan composer of Spanish origin; b.1883, Valencia, Spain; d.19 Sep 1913, Baraivar, Venezuela. He moved to Barranquilla, Colombia (1898), where he began music studies with his father. Later, he moved to Coro, Venezuela, where he won an award for his Himno in 1905. Most of his compositions have been lost.

Works: Himno del Estado de Falcón on a text by Elías David Curiel.

Bibl.: Luis Arturo Domínguez, Músicos y Compositores del Estado de Falcón, Academia Nacional de la Historia, Caracas, 1982.

Sources: DMEH, EMV

Alcorta, Amancio, Argentine economist and composer; b.16 Aug 1805, Santiago del Estero, Prov. of Santiago del Estero, Argentina; d.3 May 1862, Buenos Aires, Argentina. He studied harmony, flute, and violin at the Colegio de Monserrat, Córdoba, Prov. of Córdoba, Argentina, under Prof. Cambeses.

Works: Lamentaciones, alt, ten, bs, org; Gradual para el día de San Martín, bar, fl, pn/org; Trio in E-flat, pn, fl, vn; Trio in G, pn, fl, vn; Quartet, pn, fl, vn, vc; Gran fantasía, fl, pn. Voc, pn music.

Bibl.: A. Williams, Antología de Compositores Argentinos, Comisión Nacional de Cultura, Buenos Aires.

Sources: DM, DMEH. EMA, GDM, MLA, MMLA

Aldana, José Manuel, Mexican composer and violinist; b.1758, Mexico City, Mexico; d.7 Feb 1810, Mexico City. He studied violin with Nicolás Gil de la Torre at the Cathedral Colegio de Infantes of Mexico City.

Works: Te Deum; Misa in D major. Religious music.

Bibl.: G. Saldívar, Historia de la Música en México, Mexico City, 1934. O. Mayer-Serra, Panorama de la Música, Mexicana, Mexico City, 1941. R. Stevenson, Music in Mexico, New York, 1952.

Sources: DMEH, GDM, MLA, MMLA

Alea Fernández, María Matilde, Cuban teacher and composer; b.6 Mar 1918, Camajuani, Cuba; d.9 Nov 2006, Havana. She started music studies in Pinar del Rio, Cuba. Later, she studied at the Cons. Orbón of Havana. She was a distinguished teacher. Member of UNEAC, SGAE, and ComuArte.

Works: Miniaturas rítmicas cubanas no.1, no.2, and no.3, pn (1940, 1977, 1987). Voc, chamb, dance music.

Sources: DMC2, DMEH

Alejandro De León, Esther, Puerto Rican composer; b.10 Mar 1947, New York City, NY, USA. She studied languages at the Univ. of Puerto Rico, and music education and composition at the Cons. de Música of Puerto Rico with Luis Antonio Ramírez. She studied with Nadia Boulanger at the Ecole Américain dès Arts in Fontainebleau, France (1972) then later composition and conducting at the graduate school of the Univ. of California at Los Angeles, CA, USA.

Works: Autobiografía de trapo, orch (1978); Hecatombe, tape (1978); Suite de danzas antiguas, chamb orch (1978); Lares 1868, soloists, ch, orch (1979); El zapatero prodigioso, orch (1980); Gloria, ch, orch (1982); Quietud, synth (1985); Choteo, female or male voc, synth (1986); Sonseis, orch (1987). Chamb, pn, voc, ch music.

Sources: CPR, DMEH

Alemann, Eduardo Armando, Argentine composer and music critic; b.12 Jan 1922, Buenos Aires, Argentina; d. 25 July 2005. He studied harmony and counterpoint with Erwin Leuchter, composition with Guillermo Graetzer and Carlos H. Veerhoff, and piano with Tila Montés. Member of the Asociación Argentina de Compositores. Founding member of the Asociación Jóvenes Compositores de la Argentina. Director and music critic of the newspaper, Argentinisches Tageblatt of Buenos Aires.

Works: Sinfonietta concertante, fl, ob, cl, bsn, str orch (1955); Bahiana nova, str orch (1971); Encuentro, cl, str orch (1971); Ensayo, str orch (1974); Cuatro caminos, chamb orch (1976); Episodios, perc, chamb orch (1979); Curriculum vitae (1982); Balada, electric gtr, str orch (1988); Odisea (1991). Chamb, solo instr, voc music.

Sources: DMEH, ISC, VMA

Alén Rodriguez, Andrés, Cuban pianist and composer; b.7 Oct 1950, Havana, Cuba. He studied with his parents then entered the National School of Art in 1962, where he completed his studies in 1970. He studied piano with Margot Díaz Dorticós and Cecilia Tieles. He continued his studies at the Chaikovsky Cons. in Moscow before returning to Cuba (1976). He taught simultaneously at the National School of Music, the Cons. Alejandro García Cuturla, and the Superior Inst. of Art. He performed with Cuban orchestras and gave recitals. After 1982 his music often employed polytonality and polymodality.

Works: Concierto infantile, pn, orch (1992); Rondó, fl, orch (1992); Tema con variaciones y fuga, fl, cl, orch (c.1990). Pn, chamb, voc, ch music.

Sources: DMEH

Alencar Pinto, Aloisio de, Brazilian pianist and composer; b.3 Feb 1912, Fortaleza, Ceará, Brazil, d. 6 Oct 2007, Rio de Janeiro, Brazil. He studied piano with Ester Salgado Studart da Fonseca and composition with Luiggi María Smiddio in Fortaleza, and then, in Rio de Janeiro, Brazil, at the Inst. Nacional de Música, with Joaquím Antônio Barroso Neto. Later, he went to France where he studied at the Fontainebleau Cons. with Robert Casadesus and Jean Batalla, and in Paris, with Nadia Boulanger and Marguerite Long.

Works: Romance antigo; Valsa-Capricho; Nocturno; Folha de album. Voc music.

Sources: EMB2, HMB, MMLA

Alessio, Nicolas Alfredo, Argentine professor, pianist, and composer; b.13 Feb 1919, Santa Fé, Argentina; d. 25 Aug 1985, Córdoba, Argentina. He began his music studies with his father then he taught harmony, counterpoint, composition, and piano in several schools including the School of Arts of the National Univ. of Córdoba. He also worked at radio stations.

Works: Oboe Concerto; Cantata. Orch, chamb, pn music.

Sources: DMEH

Alexander, Leni, Chilean composer of German origin; b.8 Jun, 1924, Breslau, Germany; d.7 Aug 2005. She settled in Chile (1939) and studied with Free Focke, and then in Paris, France, with Olivier Messiaen at the Cons. of Paris, and privately with René Leibowitz. She also studied with Bruno Maderna and Luigi Nono. She returned to Chile (1955). Prof. at the Univ. Estatal and at the Inst. Goethe, both of Santiago de Chile. From 1969 to 1970, she worked at the electronic studio of Columbia Univ., New York, NY, USA.

Works: Música para el Teatro de Niños, pantomime (1955); Divertimento rítmico, incidental music for the theater (1956); Las tres faces de la luna, ballet (1966); Música para orquesta (1951); Cinco epigramas, orch (1952); Sinfonía tríptica (1954); Divertimento rítmico (1956); De la muerte a la mañana, bar, women’s ch (1958); Equinoccios (1962); Tessimenti, cantata (1964); Aconteceres (1965); Aulicio (1968). Chamb, pn, voc perc music.

Sources: DMEH, HMC, IBCC, IEW, NGDWC

Alexander Bodenhöfer, Andreas, Chilean composer; b.12 Nov 1945, Santiago de Chile. Son of composer Leni Alexander. He studied piano with Lucila Césped, Arabella Plaza, and Alberto Spikin at the Escuela Experimental Artística del Ministerio de Educación in Santiago. He began studying composition with Erhard Karkoschka and conducting with Hans Müller-Fry at the Musik Hochschule in Stuttgart, Germany (1963). He returned to Chile (1971) to teach composition in the Univ. de Chile. In 1982 he began to compose popular and theater music.

Works: Hören-Schalte-Segen or Las aventuras estructurales del material concreto (1969)

Sources: DMEH

Alfagüell [Alfaro Güell], Mario Victor de los Angeles, Costa Rican composer; b.27 Apr 1948, San José, Costa Rica. Between 1966 and 1976, he studied composition and piano at the Univ. Nacional de Costa Rica in Heredia then began postgraduate studies in composition at the Hochschule für Musik Freiburg in Freiburg im Breisgau with Brian Ferneyhough and Klaus Huber. He taught various music topics at the Univ. Nacional de Costa Rica from 1975. He received the Premio Nacional en Compositión from the Costa Rican government.

Works: Episodios sinfónicos, orch (1982); Siete Invenciones para la mano izquierda, op.16, pn (1982); String Quartet, op.10 (1979); Once Proporciones, op.21, str orch (1983); Cocorí, op.30, ballet (1987); Elegía, op.43, 5 tpt (1990); Sinfonía Coral Morazán, op.57, mez sop, bar, mixed ch, orch (1992); 30 Meditaciones, op.66, org (1994); Otra sinfonía de despedida, op.102 (texts from indigenous Costa Rican sources), sop/mez sop, nar, orch (1998); Mo, op.120, symph tale with text by Lara Ríos, nar, orch (2001); Pedro nada más, op.140, opera (2002); Concierto para la mano izquierda y orquesta, op.145, pn, orch (2003); Piano Concerto No.4, op.162 (2006); Fábula del bosque, op.173, opera (2006–07). Chamb, pn, voc, ch music.

Sources: NMLA, TV

Alfonseca de Baris, Juan Bautista, Dominican composer and military officer; b.23 Jun 1810, Santo Domingo, Dominican Republic; d.9 Aug 1875, Dominican Republic. He is often called the “Father of Merengue” for his early and influential use of Dominican folk elements in formal musical settings. Instructor in the band of the national army. His national hymn, written after secession from Haiti, was the first proposed national anthem, but was never officially adopted.

Works: Himno de la Independencia (1844).

Sources: DM, DMEH, MLA, MMLA

Alfonzo, Pedro Antero, Venezuelan composer; b.13 Jul 1866, La Victoria, Aragua, Venezuela; d.1938, Valencia, Carabobo, Venezuela. He studied music at the Seminario Diocesano of Caracas, where he was ordained a priest in 1893. He was appointed parson at the San José church of Valencia, where he completed music studies with José Antonio Rius, Sebastián Echeverría Lozano, and Rafael Romero.

Works: Mainly religious music: Misa de Requiem, 4 voc, orch (1911); Ecce Sacerdos, 4 voc, orch; Himno de la Sociedad Mutuo Amparo, 4-voice ch; Los náufragos, zarzuela (1932); Himno a Nuestra Señora de Belén, voice, pn (1927).

Sources: DMEH, EMV

Alfonzo Peyre, Rubén Rolando, Venezuelan composer, teacher, and choral conductor; b.14 Oct 1959, Caracas, Venezuela. He began music studies in 1968 at the Escuela de Música Juan Manuel Olivares, and in 1978, he entered the Cons. Nacional Juan José Landaeta of Caracas. At the same time he took special courses with Héctor Tossar Errecart, Florencia Pierret, Mirka Streatigopolou, Alfredo del Mónaco, Angel Sauce, Pablo Castellanos, and Blas Emilio Atehortúa. Prof. at the Cons. Nacional de Música Juan José Landaeta.

Works: Piano pieces.

Sources: EMV

Alimonda, Heitor, Brazilian pianist, harpsichordist, composer, and teacher; b.8 Aug 1922, Araraquara, São Paulo, Brazil, d.19 Apr 2002, Rio de Janeiro. He studied at the Cons. Dramático e Musical of São Paulo, graduating with a DM in 1941. He also took a course with Magdalena Tagliaferro, then continued music studies in the USA, with Vittorio Giannini in composition in New York, NY, and with Olga Samaroff in piano in Philadelphia, PA. Together with Tomás Terán, he founded the first group of contemporary music in Brazil, Música Viva. Prof. of music at ENMUB and EMUFRJ.

Works: Serioso, str (1983); Fantasía, pn, fl, cl, vn, vc (1986); Trio, pn, vn, vc. Voc, pn music.

Sources: EMB2

Allende, Juan José, Ecuadorian composer and violinist of Argentine birth; b.1814, Buenos Aires, Argentina; d.1880 Ecuador. He settled in Guayaquil and later in Quito, Ecuador. He served in the Ecuadorian army at the rank of Sergeant Major and directed a military band in the capital before he was placed in charge of all military bands (1865). That same year he composed an Ecuadorian national anthem.

Works: First Ecuadorian National Anthem (1865).

Sources: DMEH, EMA

Allende Blin, Juan, Chilean composer and teacher; b.24 Feb 1928, Santiago de Chile, Chile. He studied in Santiago de Chile with his uncle, Humberto Pedro Allende, and with Free Focke; then, composition with René Amengual and oboe with Pizzi at the Cons. Nacional of Chile. In 1951, he went to Germany where he studied with Günter Bialas and Kurt Thomas at the Detmold Musikakademie, with Kaufmann in Hamburg, and with Olivier Messiaen in Darmstadt. In 1954, he returned to Chile and was appointed Prof. at the Cons. Nacional of Chile. He returned to live permanently in Germany in 1957, and worked for radio stations in Hamburg and Frankfurt.

Works: Sequence, ballet (1961); Profils, ballet (1964); Open Air and Water Music, orgelwiese, outdoor instr which uses water-filled cylinders to produce aural and visual effects. Chamb, org, voc music.

Sources: DMEH, GDM, HMC

Allende Sarón, Adolfo, Chilean composer and music critic; b.29 Aug 1892, HMC (1890, DM), Santiago de Chile, Chile; d.1966, Santiago de Chile. Brother of Humberto Pedro Allende Sarón. He studied with Enrique Soro at the Cons. Nacional de Música of Santiago de Chile.

Works: Nocturno chileno; Talagante, set of 6 songs; Cantos populares chilenos; Canciones araucanas; Canciones y rondas infantiles. Orch, chamb, ch music.

Sources: DM, DMEH, HMC, MLA

Allende Sarón, Humberto Pedro, Chilean composer; b.29 Jun 1885, Santiago de Chile, Chile; d.16 Aug 1959, Santiago de Chile. Brother of Adolfo Allende Sarón. He studied violin, music theory, harmony, and composition at the Cons. Nacional of Chile of Santiago de Chile. Prof. of violin at the Escuela Normal de Preceptores No.1, and of music at the Escuela Normal José A. Nuñez, both in Santiago de Chile. He taught harmony and composition at the Cons. Nacional of Chile.

Works: La cenicienta, chamb opera for children (1948); Overture in G major (1904); Symphony in B-flat (1910); Escenas campesinas chilenas, orch (1913); Cello concerto (1915); La voz de las calles, symph poem (1920); Tres tonadas, (1925); La despedida, 2 sop, alt (1934); Violin concerto (1942); Piano concerto (1945). String quartet (1945); 3 piano sonatas (1906-15); 12 Tonadas de carácter popular chileno, pn (1918-22). Chamb, ch, voc, pn music.

Bibl.: Special issue of Revista Musical Chilena, Sept. 1945. N. Slonimsky, Humberto Allende, First Modernist of Chile, Musical America, Aug. 1942. V. Salas Viú, La Creación Musical en Chile, Santiago de Chile, 1952. Método Original de Iniciación Musical, Santiago de Chile, 1937.

Sources: BB, CTA2, DCM, DM, DMEH, GDM, HMC, MLA, MMLA

Allica, Alfredo, Argentine composer and pianist; b.4 Nov 1945, Rosario, Prov. of Santa Fe, Argentina. He studied piano and composition at the Cons. Rivera of Rosario. In 1976, he graduated from the Escuela de Música de la Facultad de Humanidades y Artes of the Univ. Nacional of Rosario, where he studied piano with Ricardo Vidal, Antonio de Raco, and Aldo Antognazzi, and composition with Virtú Maragno. He also took composition lessons with Dante Grela. Prof. of history of music and music analysis at the Escuela de Música of the Univ. Nacional of Rosario. Founding member of the Asociación Santafesina de Compositores.

Works: Orch., chamb, ch, pn music.

Sources: CAMR, DMEH

Almeida, Antônio José de, Brazilian composer; b.1811, São Paulo, Brazil; d.27 Mar 1876, São Paulo. He studied music with André da Silva Gomes. Choirmaster in São Paulo; he helped to raise musical standards in several churches of that city.

Works: Novena da Conceiçâo de Nossa Senhora, 4 voc, small orch; Novena do Rosario, 5 voc, small orch.

Sources: EMB2

Almeida, Carlos Viana de, Brazilian composer, violinist, conductor, and teacher; b.7 Jul 1906, Rio de Janeiro, Brazil; d.31 Jul 1990, Rio de Janeiro. He studied harmony with Agnelo França, composition with Newton Pádua, conducting with Hostilio Soares, and analysis with Francisco Braga, graduating from the Inst. Nacional de Música of Rio de Janeiro (1928). Director and Prof. at the Inst. Villa-Lobos (1945-60).

Works: Introduçâo e dança brasileira, pn, orch (1962); Concerto brasileiro, vn, orch (1963). Pn, voc music.

Sources: EMB2

Almeida, Laurindo, Brazilian guitarist and composer; b.2 Sep 1917, Miracatu, São Paulo, Brazil; d.26 Jul 1995, Los Angeles, CA, USA. He settled in Rio de Janeiro, Brazil (1933) and began piano studies with his mother. Later at the Escola Nacional de Música in Rio de Janeiro to study composition with Mario Castelnuovo Tedesco. He moved to California, USA (1947).

Works: More than 500 compositions, mainly for the guitar. Complete database of all his works is available at the Univ. of California Northridge Music Library.

Sources: ISC

Almeida, Waldemar de, Brazilian pianist and composer; b.24 Aug 1904, Macau, Brazil; d.26 May 1975, São Paulo, Brazil. He studied solfeggio and music theory with José de Lima Coutinho, piano with Luciano Gallet, and harmony with Agnelo França at the Inst. Nacional de Música of Rio de Janeiro, Brazil. Later, he studied piano with Rudolf Hauschild and harmony with Wilhelm Marx in Berlin, Germany, then piano with Vlado Perlemutter in Paris, France. Prof. of choral singing and religious music at Colegio San Antonio, and founder and director of the Inst. Musical, both of Rio Grande del Norte, Natal, Brazil.

Works: Paisagens de Leque, pn; Dança de indios, pn, orch; Cuatro divertimentos, pn; Dança de mamulengos, pn (1940). Religious, pn music.

Sources: DM, EMB2, MMLA

Almeida Neto, Cussy de, Brazilian violinist and composer; b.10 Mar 1936, Natal, Brazil. He studied music initially with his father Waldemar de Almeida, then with Vicente Fittipaldi in Recife, Brazil. In 1958, he went to Paris, France, to study with René Benedetti at the Cons. National de Musique, and in 1959, he studied at the Cons. de Musique of Geneva, Switzlerland, violin with Corrado Romano and Franz Walter, and chamber music with Doris Rossiaud. Director of the Cons. de Música of Pernambuco, Brazil, from 1967 to 1979.

Works: Kyrie, 4-voc ch, chamb orch; Abertura; Aboio.

Sources: EMB2

Almeida Prado, José Antônio Resende de, Brazilian composer, pianist, conductor, and teacher; b.8 Feb 1943, Santos, Brazil; d.21 Nov 2010, São Paulo, Brazil. He began music studies with his brother. At the age of 8 he studied piano with Dinorah de Carvalho, and at 14 harmony with Osvaldo Lacerda and composition with Camargo Guarnieri. He studied in Darmstadt, Germany, with Gyôrgi Ligeti and Lukas Foss, and later, in Paris, France, with Nadia Boulanger and Olivier Messiaen. Director of the Cons. Municipal of Cubatâo, São Paulo, Brazil, from 1973 to 1974. Prof. of composition at the Univ. Estatal of Campinas, Brazil, in 1974.

Works: A Missa da Paz, ch (1965); Os pequenos funerais cantantes, soloists, ch, orch (1969); Sinfonía No.1 (1970); Villegagnon or Les isles fortunées, sop, orch (1973); Exoflora, pn, orch (1974); Aurora, pn, small chamb ens (1975); Thérése or O amor de Deus, oratorio (1975); Concerto, vn, orch (1976). Chamb, pn, ch, voc music.

Sources: EMB2, GDM, HMB

Almenare Núñez de Arreaza, Josefa Victoria, Venezuelan pianist and composer; b.28 July 1886, Maturín, Venezuela; d.16 Oct 1975, Maturín, Venezuela. She studied with her mother Josefa María Núñez Isava, María Tucker, and Ángel María Linares y Ana Ortiz de Plaz. In 1895 she performed at the Theater of Maturín then wrote her first composition at 10. Her family moved to Caracas where she continued her studies with Narciso L. Salicrup. She returned to Maturín (1907) married, and worked as a pianist and music teacher. She concertized (1916-34). Most of her works were dispersed among her descendants, but a few are still known.

Works: Mass in C minor, March fúnebre; waltzes.

Sources: DMEH

Almeyda, Manuel de, Ecuadorian composer; b.ca.1646; d.ca.1700, Quito, Ecuador. Composer, joined the Franciscans 28 March 1664, graduated from the Univ. Real of Saint Thomas.

Works: Dulce Jesús mio, villancico.

Sources: DMEH

Almouhian, Jean, Argentine composer and choral conductor of Greek origin; b.?, Greece. He settled in Argentina in 1947. He studied with Emilio Sampietro, Carlos Tuxen-Bang, Pedro Valenti Costa, Alberto Ginastera, and Roberto Kinsky. In 1960, he traveled to Armenia to study and research Armenian ethnic music.

Works: Sonata, cl, pn; Trio, wind instr; Quintet, cl, str; Movimiento sinfónico, orch. Pn, voc, ch music.

Sources: VMA

Alomía Robles, Daniel, Peruvian composer and ethnomusicologist; b.3 Jan 1871, Huánaco, Peru; d.17 Jul 1942, Lima, Peru. He studied in Lima with Claudio Rebagliati and in Buenos Aires, Argentina, with Felipe Pedrell. Chief of the Sección de Bellas Artes of the Ministerio de Educación Pública. He spent most of his life collecting indigenous songs of Peru, Ecuador, and Bolivia.

Works: Illa-Cori, opera; El amanecer andino, symph poem; El indio, symph poem; El resurgimiento de los Andes, symph poem; Evocación en el templo del sol, symph poem. Folkloric music.

Bibl.: R. Holzmann, Daniel Alomía Robles and La Obra Musical de Alomía Robles, Eco Musical, Buenos Aires, July 1943. Catálogo de las Obras de D. Alomía Robles, Boletín Bibliográfico de la Biblioteca Central de la Univ. Mayor de San Marcos, Lima, July 1943.

Sources: BB, DM, GDM, MLA, MMLA, DMEH

Alonso, Julia, Mexican composer, organist, pianist, and teacher; b.1889, Oaxaca, Mexico; d.? She studied at the Cons. Nacional de Música of Mexico City, where she also taught organ, piano, and composition after graduating.

Works: Tonantzin, opera; 2 symph; 2 suites for chamb orch; 2 str qts.

Sources: IEW

Alonso-Crespo, Eduardo, Argentine composer and conductor; b.13 Mar 1956, San Miguel de Tucumán, Argentina. He trained at the School of Musical Arts of the National Univ. of Tucumán where he also received a civil engineering degree. He came to the USA on a Fulbright Grant and received a master’s degree in conducting at Carnegie Mellon Univ. after studying with Lukas Foss, Leonardo Balada, and Samuel Jones. He has been a guest conductor in Europe and Latin America and served as music director of the Tucumán Symph. Orch. in Argentina and the Carnegie Mellon Contemporary Ensemble in the USA. Many of his works have been recorded.

Works: Chacona, orch (1984), Piano Concerto (1984); Danzas sinfónicas (1988); String Quartet, no.1 (1982); Macbeth, ballet (ca.1984); Juana, la loca, opera (1st perf 1991), Putzi (1st perf 2004). Orch, ballet, opera, chamb music.

Sources: DMEH

Alsina, Carlos Roqué, Argentine composer; b.19 Feb 1941, Buenos Aires, Argentina. He studied music with Teodoro Fuchs and electronic physics with Francisco Kröpfl in Buenos Aires. He lived in Berlin, Germany (1964-66) where he studied with Luciano Berio. He joined the Agrupación Nueva Música of Buenos Aires (1951). He taught at the New York State Univ. at Buffalo, NY, USA (1966-68) then founded the improvisatory group New Phonic Art, together with Vinko Globokar, Jean Pierre Drouet, and Michel Portal (1969). He spent several years in Berlin and finally settled in Paris, France.

Works: Three Pieces, str (1964); Texts 1967, sop, fl, trb, vn, vc, cb, perc, pn (1967); Dispersión, orch (1969); Symptom, orch (1969); Conquest, 4 instr soloists (1970); Omnipotenz, chamb orch (1971); Schichten I and II (1971, 1972); Aproach, pn, perc (1972); Fusión, choreographic music, dancer, 2 pn, 2 perc (1974); Thema II, perc, str (1974-75); Encore, musical spectacle (1976); Stécke (1977); Señales, pn, chamb orch (1977); Decisions, chamb orch (1977); Etudes, tape (1979); La muraille, opera (1981); Del tango, azione scenica (1982); Prima sinforian, sop, fl, vc (1983); Piano concerto (1985). Chamb, ch music.

Sources: BB, DCM, DMEH, EMA

Alsuyet, Claudio Alberto, Argentine composer; b.14 Oct 1957, Argentina. He studied piano and guitar at the Cons. Mozart, and harmony, counterpoint, orchestration, and composition at the Collegium Musicum of Buenos Aires, with Guillermo Graetzer. He also studied music appreciation with Julio Palacio and music synthesis with Francisco Kröpfl. Dir. of Arte and Extensión Cultural of the Asociación Cultural Pestalozzi.

Works: Estrictas escrituras, voice, pn (1986); Máquina de estampillar, electronic sounds (1987); J.S.Roger, Tres estampas de un homenaje, fl, cl, vn, vc, pn, perc (1993); 7 Postales, mez sop, vocal oct, fl, cl, hn, vn, vc, pn, perc (1994-95). Chamb, org, pn, ch music.

Sources: ISC

Alterio, Ricardo, Venezuelan composer and instrumentalist; b.24 Feb 1910, Valencia, Venezuela; d.22 Sep 1974, Caracas. A priest, he was the director of several colleges. He taught composition and counterpoint at the Escuela de Música Sebastián Echeverría Lozano.

Works: San Pablo, oratorio; La Siembra; Miguel Magone, zarzuela; Sapo no canta en verano, 4 voc; Aunque la mona se vista de seda, 4 voc.

Sources: DMEH

Altuna Fray, Antonio, Ecuadoran composer, singer, and organist; b.1772, Quito Ecuador; d.ca.1812, Quito. A Franciscan, he established a music school in Quito. In 1811 he was appointed music director in the cathedral in Quito.

Works: Religious music.

Sources: DMEH

Alva, Alfredo, Mexican composer and cellist; b.18 Jan 1947, Guadalajara, Mexico. He studied cello at the Escuela Nacional de Música of the UNAM, and composition at CENIDIM with Federico Ibarra.

Works: Música para cuerdas, str orch. Dance music.

Sources: DCMMC

Alvarado, Paulo Renato, Guatemalan composer, producer, and cellist; b.1960, Guatemala City, Guatemala. His father, Manuel Alvarado Coronado, founded the Sinfónica Juvenil de Guatemala and started him on cello. He played in the youth orch. and in rock bands in adolescence then studied architecture in college.

Works: El Manifiesto Consumista, voc, effects, 3 actors (1989); Cuarteto No.3, str qt (with auxiliary tape) (1990); Una ciudad deshauciada, electroacoustic music (1995;) Concierto, marimba, orch (and auxiliary tape) (1996); Octágono, marimba, 6 instr, tape (1997;) Mi Familia, voc, synth (2000); Voces and el Umbral, voc, perc, synth (2002). Electroacoustic, experimental, chamb, voc, orch, theater, dance, installation music.

Sources: UNESCO Knowledge Portal

Alvarado López, Alberto M., Mexican violinist, conductor, and composer; b.10 Dec 1864, Durango, State of Durango, Mexico; d.18 Jun 1939, Durango. He began to study music very early in life with Pedro H. Ceniceros, and continued with Manuel Herrera. Conductor of the Banda del Estado of Durango.

Works: Overtures; fantasias; operas; operettas; symphonic pieces including El príncipe de Asturias and Cuauhtémoc. Two waltzes, Río rosa and Recuerdo, became internationally famous. Angel mujer; Almas destrozadas; La fiesta encantadora; Suite tropical; Corazón latino.

Sources: BB, GMM

Alvares Lobo, Elías, Brazilian composer, conductor, and teacher; b.9 Aug 1834, Itu, State of São Paulo, Brazil; d.15 Dec 1901, São Paulo, Brazil. Very little is known about his musical education. He founded two music societies, Filomila and Orfelina. Prof. at the Escola Normal of São Paulo.

Works: A Noite da São Joâo, opera (1850); A Louca, opera (1861). Missa de São Pedro de Alcôntora, opera (1858). Sacred, pn music, salon music (modinhas and lundus).

Sources: EMB2, GDM, HMB, MMLA

Alvares Pinto, Luiz, Brazilian composer, teacher, and poet; b.ca.1719, Recife, Brazil; d.ca.1789, Recife. He first studied music in his native town, then went to Portugal where he studied music theory and composition with Henrique da Silva Esteves Negrâo. He taught in Lisbon, Portugal, and was a cellist in the royal chapel ensemble. In 1762, he returned to Brazil and became a member of the Irmandade de Nossa Senhora do Livramento. In 1782, he was appointed choirmaster of San Pedro dos Clérigos in Recife, and in 1787, he founded the Irmandade de Santa Cecilia dos Músicos.

Works: Te Deum; Salve Regina; Amor mal correspondido, musical comedy. Sacred music.

Bibl.: J. C. Diniz, Revelação de um Compositor Brasileiro do Século XVIII, Yearbook, Inter-American Inst. for Musical Research, Vol.4, 1968.

Sources: EMB2, GDM, MMLA

Alvarez, Ignacio, Argentine composer; b.1837, Mendoza, Prov. of Mendoza, Argentina; d.16 Oct 1888, Argentina. He studied under Ledesma in Santiago de Chile, Chile. Prof. at the Monasterio de María and the Escuela Nacional, both of Mendoza.

Works: Variaciones sobre La Sonámbula; Variaciones sobre La Traviata. More than 100 works, in general suited for the salon repertoire: mazurkas; polkas; waltzes.

Sources: DM, DMEH

Alvarez, Javier, Mexican composer and clarinetist; b.8 May 1956, Mexico City, Mexico. He studied music at The City Univ. and The Royal College of Music, both in London, England, at the Univ. of Wisconsin, Milwaukee, WI, USA, and at the Escuela Ollin Yoliztli and the Cons. Nacional de Música of INBA, both in Mexico City. His teachers included Mario Lavista, Daniel Catán, John Dowey, and John Lambert. Prof. at the Royal Academy of Music of London.

Works: Mambo, opera (1993); Gramática de dos, orch; Yaotl, orch; Etudes, winds, str (1979); Trirema, hn (1983); Metro chabacano, str (1987); Música para piel y palangana, perc (1993); Cello concerto (1995). Winds, str, perc ensembles, chamb, band, ch, voc, electroacoustic, computer music.

Sources: DCMMC, DMEH, GP

Alvarez, Jesús, Venezuelan guitarist and composer; b.1961, Caracas, Venezuela. He studied music in Caracas and guitar with Manuel E. Pérez Díaz. With a scholarship from the Consejo Nacional de la Cultura of Caracas, he went to London, England, where he studied at the Royal College of Music.

Works: Pieza para orquesta, 2 orch with 2 conductors; Pieza para piano con un mimo; Rotación, 2 trb, ob, perc, cb; Movimiento de cámara, str.

Sources: EMV

Alvarez, Lucía, Mexican composer and pianist; b.28 Nov 1948, Mexico City, Mexico. She received a Licentiate degree in piano from the Escuela Nacional de Música of UNAM, where she studied under Carlos Vázquez, Pablo Castellanos, and Jorge Suárez. She also took lessons from Américo Caramuta and Pierre van Hawe. Prof. at the Escuela Nacional de Música of UNAM.

Works: Moctezuma, nar, soloists, mixed ch, symph orch. (1984); Angeles en el destierro, chamb orch. (1994); Moctezuma, str orch (1985). Ch, solo instr music.

Sources: DCMMC, GP

Álvarez, Luis Manuel, Puerto Rican composer and guitarist; b.31 Mar 1939, Humacao, Puerto Rico. He studied guitar with Moisés Cordero and received Master’s degrees in composition and ethnomusicology from the Univ. of Indiana at Bloomington, IN, USA, where he studied with Héctor Tosar Errecart, Roque Cordero, Juan Orrego Salas, Bernard Hayden, Iannis Xenaquis, and John Eaton. Prof. of Guitar and Composition at the Univ. of Puerto Rico.

Works: La creación, nar, orch (1974); La Calle poemario de Dalia Nieves, nar, synth, gtr, cuatro, perc (1975); Ay, ay, ay, de mi tierra, ballet (1978). Chamb, pn, voc, solo instr music.

Sources: CPR, DMEH

Álvarez Álvarez, Teófilo, Peruvian composer, clarinetist, and conductor; b. 1944, Trujillo, Peru. He started piano and clarinet lessons with his father, Teófilo Álvarez Dávila. He studied at the Cons. Carlos Valderrama, where he taught. He played first clarinet and later conducted the Orq. Sinfónica de Trujillo.

Works: Marinera Trujillana; Trío, cl; Pakatnamú, orch; Festejo para orquesta (1970); Concertino para piano y orquesta (1970); Vals de marionetas para piano (1981); Prismas para piano (1981); Concertino para guitarra y orquesta (1981); Miniaturas para piano (1982); Preludio para piano (1982); Tocata barroca para piano (1982); El Cid, orch (1982); Matalaché para piano (1983); Paisaje (Homenaje a Debussy), str orch (1983); Feria india para piano (1984); Trío para dos clarinetes y fagot (1984); Tres escenas Vicús, fl, bsn (1984).

Sources: NMLA

Álvarez Davila, Teófilo, Peruvian composer, instrumentalist, and conductor; b.30 Sep 1915, Trujillo, Peru; d.14 Jan 1991, Lima. He studied at the Seminario de San Carlos y San Marcelo and performed in the school band, which he directed. In 1946, he was a founding prof. of the Escuela Regional de Música and in the 1950s directed the newly formed philharmonic. In 1968 he was a founding member of the Sinfónica de Trujillo. In the 1970s, he moved to Ecuador where he taught and joined the Sinfónica del Cons. in Loja.

Works: Symphony; Diez Estudios, ob, bsn; Pequeña Sonatina, bsn, orch (1988); Remembranza Española, bsn, orch. Dances, huaynos, hymns, and marches.

Sources: CW

Alvarez del Toro, Federico, Mexican composer and guitarist; b.16 Nov 1953, Tuxtla Gutiérrez, Chiapas, Mexico. He studied music at the Escuela Superior de Música of INBA, Escuela Nacional de Música of UNAM, and Cons. Nacional de Música of INBA, all in Mexico City, Mexico, with Leo Brouwer, Francisco Savín, Rodolfo Halffter, and Eduardo Mata. Prof. of music history and music analysis.

Works: Sinfonía de las plantas, 4 soloists, mixed ch (1978); Cristalogénesis (1979); Mitl (Corazón joven), nar, mixed ch (1985); El gigante, soloists, ch (1988); Umbral, str (1989). Chamb, solo instr, voc, electroacoustic, computer, theater, film, dance music.

Sources: DCMMC, DMEH, GP

Álvarez Fernández, Calixto César, Cuban composer, pianist, and organist; b.15 Mar 1938, Santa Isabel de las Lajas, Cuba. He studied at the Cons. de Santa Clara, Cuba then moved to the USA to study piano, organ, and composition from 1958-66. He took courses at the Warsaw Cons. in Poland where he studied with Andrzej Dobrowolski and Wlodzimierz Kotonski. From 1967 to 1970, he studied in Poland with Andrzej Dobrowolski. In Cuba he also studied with Federico Smith, Leo Brouwer, and José Ardévol.

Works: Sonatina; Wind qnt; Torus; Pocker; Stripofumios, chamb orch; Varsiflorius, chamb orch; Trio; Canto Cardinal, alt, pn, perc; Tema y 6 variaciones, pn (1967); Póker, str qt (1970); Torus, cb (1969); Canon II, pn (1969); Canon II, pn, tape (1981).

Sources: DMC

Alvarez (Ovalle), Rafael, Guatemalan composer; b.24 Oct 1858, Comalapa, Dept. of Chimaltenango, Guatemala; d. 31 Dec 1946. He studied theory with his father, Rosendo Alvarez, and later harmony, orchestration, and composition with Emilio Dresner. Dir. of the Escuela de Música of Comalapa.

Works: Guatemalan National Anthem, 1887.

Sources: DM, DMEH, MMLA

Alvarez Ríos, María, Cuban composer; b.5 Jun 1919, Tuinicú, Cuba; d.6 Dec 2010, Cuba. She began music studies very early in life, then attended the Univ. of Havana, Cuba, and received a DM from the Univ. of Michigan, Ann Arbor, MI, USA.

Works: Abrázame amor; Anda dí, corazón; Ya no me llamas; La rosa y el ruiseñor; Como se duele. She wrote music on poems by Nicolás Guillén; stage music.

Sources: DMC, DMEH

Alvarez Sanabria, Carlos, Cuban composer; b.2 May 1946, Havana, Cuba. He studied flute, composition, and conducting at the Escuela Nacional de Arte, Cubanacán, Cuba, with Roberto Ondina, Emigdio Mayo, Federico Smith, and Roberto Valdés Arnau.

Works: M-267; Ser; Pueblo invisible, chamb orch; Sobre piedras; Grabados. Despedida a un guerrillero, voice, pn. Theater, film, voc, ch music.

Sources: DMEH, DMC

Alzamora R., Eduardo, Chilean composer; b.19th century. According to an article in La Libertad Electoral he wrote multiple works registered in the national library of Santiago, Chile.

Works: La azucena, mazurka, pn (1886).

Sources: DMEH

Alzola, Facundo, Uruguayan composer; b.1839, Zarauz (Guipúzcoa), Uruguay; d.20 Feb 1911, Mercedes, Uruguay. He founded the Philharmonic Orch. Lira in 1867. In 1882 he organized and debuted with the choral group Orfeón Español and in 1890 he founded the Apolo Musical Society, successor to the Lira. In 1895 he conducted Recuerdos with an orchestra of twenty young musicians.

Works: Requiem mass, op.3 (1868); Dies Irae, 3 voc, org; Amor funeste (1881), orch; La feria (1893), pn, orch; Brisas y huracanes, pn. Recuerdos de España, women’s chorus, orch. (1895). Sacred, pn music.

Sources: DMEH

Amador Piñero, Efraín, Cuban guitarist, lutist, composer, and professor; b.15 Jun 1947, Morón, Ciego de Avila, Cuba. He studied guitar with Isaac at the Havana Municipal Cons. He earned a doctorate from the Inst. Superior de Arte (1981) where he studied guitar with Nicola and Leo Brouwer, and composition with José Ardévol, Roberto Valera, and José Loyola. He pursued post-graduate guitar studies with Alirio Díaz and Antonio Lauro and wrote method books for the Cuban lute and tres. Prof. at the Inst. Superior de Arte.

Works: En un rincón de Viet Nam, children’s ch (1968); He recorrido children’s ch (1969); Cuatro comentarios sobre Leo Brouwer, gtr (1970); Suite para un cacique, gtr (1972); Un río es un niño, children’s ch (1973); Contrapuntos cubanos y Guajira, gtr (1975); Dos estudios con el dedo quinto y Preludio con tumbao, gtr (1976); Estudio para la mano izquierda, gtr (1976); Para la palma una nave, voc, pn (1976); Differencias sobre tres temas cubanos, gtr (1977); Tríptico, ch, orch (1978); Y las palabras, textos: Alex Fleites, (1979-1980); Días de Etiopía, texto: Nelson Herrera Ysla, (1981); Fantasía del son, Fantasía y Son de la mano diestra, gtr (1981); Fantasía guajira, lute, gtr, pn (1983-1984); Suite campesina no.1, lute, pn (1984-1985); Escuela del laúd campesino, lute (1983-1986); Son para un amigo, lute (1985); Escuela del tres cubano, tres (1986); Guanabaquiste, tres, pn (1986); Regreso a mi tres, tres (1986); Rondó campesino, tres (1986); Sonata amanecer, (1986); De lo real maravilloso (Homenaje a José Manuel Rodríguez), lute, pn (1986-1987); Preludio espirituano núms. I y II, gtr (1987); Concierto, tres y orquesta sinfónica, tres, orch (1987-1988); Concierto, lute, gtr, orch (1988-1989); Estudio en Mi menor, gtr (1988); Concierto para amanecer, orquesta de guitarra, (1991); Primavera en Estocolmo, tres (1991); Variaciones sobre aires sureños, tres (1992); Cuatro preludios, lute (1995-1996); Estudio en estilo barroco, tres (1998); Variaciones para amanecer, tres, pn (1998).

Sources: NMLA

Amat, José Zapata y, Argentine composer, conductor, performer, and publicist of Spanish origin; b.ca.1810 Catalonia Spain; d.ca. 1875, Paris. He studied voice in Madrid and Paris where his teachers included Vicente Arregui Garay, Giulio Marco Bordogni, and Manuel García. He studied conducting and composition with Oreste Carlini. He arrived in Rio de Janeiro (1848), a former captain in the Carlist Wars. He moved to Montevideo (1853) and Buenos Aires (1854) and began publishing La Lira Argentina, a periodical dedicated to publishing music by both local and European composers. He directed the Sociedad Filharmónica de Buenos Aires (1855-56) and invited Sigismund Thalberg to perform with them. Returned to Rio de Janeiro (1857) and founded the Opera Nacional of Brazil. Founder and manager of the Acad. Imperial de Música in Rio de Janeiro, which premiered with his zarzuela. In 1860, when Empressa de Ópera Lírica Nacional replaced the Acad. Imperial, Amat directed that ensemble (1860-62/63-64). In a failed effort to find talent to save the Ópera Lyrica he traveled to Europe before returning to Argentina in 1866. He helped establish the singing school at the Cons. de Buenos Aires. In 1869, he directed the Teatro do Recife, but in Nov. that year, the theater burned down with his music library (valued then at 80,000 francs). He then became a private tutor of voice and in the following decade retired to Paris.

Works: Ne t’en va pas! (1847); Mélodies brésiliennes, poems by Gonçalves Días (1851); L’autre Waterloo, opera (1851); Il gondoliero, opera (1851); Himno a la armonía (1855); Las noches del Plate, voc, pn (1856); A estréia de um artista, zarzuela (1857); Les nuits brésiliennes (1862); Recueil d’airs et de romances, pn, voc (1868); Le Canard d’Amerique, operetta (1878); Mon Credo, voc, pn (1880); Lettres d’amour, romance (1881); Recuerdos de España, pn; Antoniquito, vov, pn; El moribundo, voc, vc.

Book: Gramática Musical, theory text (1855).

Sources: DMEH, EMA, EMB2, MLA, MMLA

Amavet, Francisco, Argentine pianist and composer; b.1840, Toulouse, France; d.1911, Buenos Aires, Argentina. He went to Buenos Aires in 1858 then to Córdoba in 1871 where he became dir. of the provincial band in 1873 and a prof. at the provincial Inst. of Music in 1888.

Works: Transcriptions of traditional music for band, chamb, voc, pn music.

Sources: DMEH.

Amaya, Alberto, Mexican violinist and composer, b.12 Feb 1856, Durango, Mexico; d.16 Dec 1930, México, D.F. He began music studies in 1866 then received support from the government of Durango to continue at the National Cons. of Music (1882). In 1884 he formed a quartet with other graduates of the National Cons. He was concertmaster in the cons. orch. until 1886 when it dissolved, and then he became concertmaster of an opera company in Mexico (1880-1920).

Works: Overtura sinfónica (1905); Ave maria, op.12, voice, pn; Cuarteto no.1 (1900); Técnica para violin; Pn music.

Sources: DMEH

Amelong, Juan Enrique, Argentine composer of German origin; b.1814, Hamburg, Germany; d.1906, Buenos Aires, Argentina. He settled in Argentina in 1838. Teacher of Manuelita Rosas, daughter of Juan Manuel de Rosas. He conducted choirs and promoted chamber music.

Works: Gran fantasía y variaciones, pn; El carnaval de Buenos Aires, pn.

Sources: DMEH, EMA

Amenábar Ruíz, Juan, Chilean composer; b.22 Jun 1922, Santiago de Chile, Chile; d.3 Feb 1999, Santiago de Chile. He originally studied music with his father, Alfredo Amenábar Ossa, a cellist, then entered the Cons. Católico of Santiago de Chile, where he studied music theory and piano. From 1948 to 1952, he studied composition with Jorge Urrutia Blondel at the Cons. Nacional de Música of Santiago de Chile. He was interested in electronic music and, in 1956, he created the Laboratorio de Sonido Experimental of the Univ. Católica and, in 1958, he studied electronic music with Werner Meyer Eppler at the Univ. of Bonn, Germany. Board member and president of the Asociación Nacional de Compositores of Chile.

Works: Los peces (1957); Klesis (Invitación) (1968); El vigía del personal (1968); Música contínua (1969); High Key (1970); Sueño de un niño (1970); Amacata (1972); Ludus vocalis (1972). Misa litúrgica, male ch, ens (1964); Sol de septiembre, male ch, ens, perc (1964). Instr music.

Bibl.: R. Escobar, Instituto Chileno-Alemán de Cultura, Revista Musical Chilena, 1970.

Sources: CTA17, DCM, DMEH, GDM, HMC

Amengual Astaburuaga, René, Chilean composer; b.2 Sep 1911, Santiago de Chile, Chile; d.2 Aug 1954, Santiago de Chile. He studied piano with Alberto Spikin and Rosita Renard, 1923-34, and composition with Humberto Allende, 1929-39, at the Cons. Nacional de Música of Santiago de Chile. He studied music aesthetics and pedagogy at the Teachers College of Columbia Univ. of New York, NY, USA. Secretary of the Inst. de Extensión Musical of Chile, director of the Sección de Música de Cámara at the same Inst., and Prof. of piano and composition at the Cons. Nacional de Música of the Univ. of Chile.

Works: Preludio, orch (1934); Sonatina, pn (1938); Introducción y allegro, 2 pn (1939); Concerto, pn, orch (1942); El vaso, voice, chamb orch (1944); 2 string quartets (1941, 1942); Sonata, vn, pn (1943); Harp Concerto (1943). Ch, pn, voc music.

Bibl.: M. Aguilar, La Evolución Estilística en la Obra de René Amengual, Revista Musical Chilena, 1954. V. Salas Viú, La Obra de René Amengual del Neoclasicismo al Expresionismo, Revista Musical Chilena, 1964.

Sources: BB, DCM, DM, DMEH, HMC, MLA, MMLA

Amícola, Víctor Juan Carlos, Argentine composer; b.20 Oct 1931, Buenos Aires, Argentina. He studied violin with Eduardo Acedo and composition with Carlos Suffern. Vice president of the Asociación de Jóvenes Compositores de la Argentina. Consultant for SADAIC.

Works: Una luz en los espejos, opera (1989); Temperamentos, str orch (1963); Diálogos, str orch (1964); Oda a García Lorca, nar, female ch, orch (1965); Impromptu, orch (1968); Odas sin destino, orch (1982); Sueños recurrentes, orch (1984); Juegos, orch (1985). Chamb, pn, voc, solo instr music.

Sources: DMEH, ISC, VMA

Amozurrutia, José, Mexican composer; b.3 Oct 1950, Mexico City, Mexico. He studied music with his parents, then, with Joaquín Amparán and at the Taller de Composición of Federico Ibarra.

Works: Inversión, str qt (1982); Suite de Romelia, fl, vc, pn (1989); Suite Miros, vn, va, vc, pn (1992). Pn, electroacoustic, computer music.

Sources: DCMMC, DMEH

Ampuero, Joaquín de, Peruvian harpist and composer; b.18th century, Lima, Peru. In the 1750s, he applied for and then passed on the position of second harpist at the Catedral de Lima to harpist and violinist Sebastián Monterrey.

Works: Inviatorio de difuntos, 4 voc, vn, fl, continuo, org; Vigilia, 4 voc, vn. Sacred music.

Sources: DMEH

Anaya Arze, Franklin, Bolivian architect, teacher, composer; b. 4 Oct 1912 Cochabamba, Bolivia; d.1998, ? He studied music at the National Cons. of Santiago, Chile. He taught solfeggio and choral music at the Academy of Music Man Césped (1946). He continued his studies in Paris (1959) and founded the Eduardo Laredo National Inst. of Integral Education and Musical Training (1961), which he directed until his death. An important teacher of the second half of the 20th century in Bolivia.

Works: Canción de cuna, ch, pn (1940); No dudes más, voc, pn (1940); Takypa-yanaku, ch (1955); El regalo, villancico, ch (1960); Juana Azurduy, ch, native wind instr (1960); Amapolita, 3 voc, pn (1966); La guitarra, gtr, pn (1973); Tres aires bolivianos, str qnt (1989).

Sources: DMEH

Anckermann, Carlos, Cuban clarinetist, violinist, and composer of Spanish origin; b.10 Mar 1829, Palma de Mallorca, Spain; d.17 Feb 1909, Havana, Cuba. Father of Jorge Anckermann. He settled in Cuba in 1847. First violin at the orchestra of the Teatro Tacón and Prof. at the Cons. Hubert de Blanck, both in Havana.

Works: Gran Misa, 4 voc, known as the Misa de los asturianos; several zarzuelas.

Sources: DMC, DMEH, MMLA

Anckermann, Jorge, Cuban pianist, composer, and conductor; b.22 Mar 1877, Havana, Cuba; d.3 Feb 1941, Havana. Son of Carlos Anckermann, with whom he originally studied music. Beginning in 1892, he taught music in Mexico for several years, then in California, USA. He returned to Cuba in 1911 and directed the Alhambra Theater (24 years) during which time he produced more than 400 vernacular theater works.

Works: Alhambra, orch (1918); Suite cubana no.2, orch (1926); La isla de las cotorras; El arroyo que murmura; El quitrín; Flor de Yamurí. Pn, voc, dance, theater music, zarzuelas, reviews, comedies.

Sources: DMC2, DMEH

Andino, Julián, Puerto Rican composer and violinist; b.1842; d.13 Sept 1926, San Juan, Puerto Rico. He was concertmaster in opera company orchestras and for zarzuelas in the Municipal Theater of San Juan and the cathedral orch. of San Juan.

Works: Seis de Andino. Pn, voc, sacred music.

Sources: DMEH

Andrade, Ángela Tercero Elizade de, Mexican pianist, teacher and composer; b.20 Aug 1898, México, D.F.; d.4 Mar 1990, México, D.F. She attended the Free Cons. of Music, studied with Luis Moctezuma at his piano academy, collaborated with the Saloma Quartet and the National Classical Quartet. In 1928 she won first place in the chamber music competition at the First National Congress of Music. After 1930 she was primarily an accompanist. In 1953 she began to work with the group Paz Villalabos in the rehabilitation of deaf-mute children.

Works: Ahí van los soldados marchando; El caballo corre; Madrecita mia Paseando en el campo. Voc, pn music.

Sources: DMEH

Andrade Rodríguez, Ricardo Margarito, Salvadoran composer, pianist, teacher, and composer; b. 10 Jun 1931, San Salvador, El Salvador. From a family of musicians, he completed his musical studies at the age of 18 then worked with the orchestra of José Sandoval. He taught in the music dept. at Centro Nacional De Artes de El Salvador (CENAR) then from 1975-78 he studied piano, composition, harmony, and orchestration in the Escuela Superior De Música del CENAR. At the Univ. Autónoma de México he studied piano and took composition classes with Humberto Hernández Medrano (1978). He taught at Colegio Cristóbal Colón for three years and at the Escuela de Bellas Artes de Toluca (México) for four years. After traveling in Latin American and the USA he returned to El Salvador (1988) to teach music.

Works: Himno al niño; Canción de la paz, vn, pn.

Sources: DMEH

André, José, Argentine composer, teacher, and music critic; b.17 Jan 1881, Buenos Aires, Argentina; d.13 Jul 1944, Buenos Aires. He studied in Buenos Aires with Alberto Williams and Julián Aguirre, then received an official scholarship to study at the Schola Cantorum of Paris, France, with Vincent D’Indy, Florent Schmidt, and Albert Roussel. Founding member of the Sociedad Nacional de Música, renamed in 1915 Asociación Argentina de Compositores. Music critic for the daily newspaper, La Nación, of Buenos Aires. Prof. of composition at the Cons. Nacional de Música Carlos López Buchardo of Buenos Aires.

Works: Santa Rosa de Lima, cantata (1930); Impresiones porteñas, orch (1929); Quintet, str, pn (1923). Series of songs on French poems by Paul Verlaine, Alfred de Musset, and Tristan Klingsor.

Sources: CA, DMEH, DMM, EMA, MLA, MMLA

Andrés, Alfredo, Argentine composer and pianist; b.25 Aug 1934, Buenos Aires, Argentina. He studied at the Cons. Williams in 1941, then he entered the Cons. Nacional de Música Carlos López Buchardo, both of Buenos Aires, where he studied piano and graduated in 1950. He also studied piano with Jorge de Lalewicz, harmony with Julián Bautista, counterpoint and fugue with José Torre Bertucci, and rhythm with Athos Palma. Prof. at the Cons. Provincial, Prov. of Buenos Aires, and at the Cons. Nacional de Música Carlos López Buchardo.

Works: Dos canciones, on poems by Rafael Alberti (1950); Momentos musicales, pn (1950); Coral de los ángeles, text by González Lanuza, voice, pn (1951); Sonata, pn (1951); Movimiento sinfónico, orch (1951); El ciervo herido, text by Leopoldo Marechal, voice, str orch (1953); Quintet, vn, va, vc, ob, cl (1954); Dos coros populares, 4 female voc; El espantapájaros, 2 pn, tpt, trb, perc.

Sources: CA, DMEH

Andrino, José Escolástico, Guatemalan organist and composer; b.1837, Guatemala; d.14 Jul 1862, El Salvador. He settled in El Salvador where he spent most of his life. He studied music with his brother, Máximo Andrino. In 1845, he established a school of music in El Salvador and, as a result, is considered the founder of the musical art in that country.

Works: La mora generosa, opera; Lejos de la patria; Brisas guatemaltecas; Recuerdos del hogar. Sacred, voc music.

Bibl.: V. Miguel Díaz, Las Bellas Artes en Guatemala, Guatemala, 1934. R. González Sol, Historia del Arte de la Música en El Salvador, San Salvador, 1940.

Sources: MLA, MMLA

Angelis, Arturo de, Argentine composer and conductor of Italian origin; b.1879, Perusa, Italy; d.1916, Buenos Aires, Argentina. He studied in Bologna, Italy.

Works: Beatrice, lyric comedy.

Sources: MMLA

Angulo, Eduardo, Mexican composer and violinist; b.14 Jan 1954, Puebla, Mexico. He studied violin at the Cons. Nacional de Música of Mexico City, Mexico, under Vladimir Vulfman. He entered the Royal Cons. of The Hague, Netherlands, where he studied violin and composition.

Works: Violin concerto (1979); Sonata, str (1983); Suite mexicana, plucked str instr (1986); Arcano, orch suite (1986); Pacífico, tone poem (1989); Harpsichord concerto (1990); Inducción, tone poem (1991); Viola concerto (1993); Guitar concerto. Solo instr music.

Sources: DCMMC, GP

Angulo, Héctor, Cuban composer; b.3 Sep 1932, Santa Clara, Cuba. He originally studied music in Santa Clara, and then, in Havana, Cuba. He also entered architecture school but did not complete the degree. In 1959, he received a scholarship to study at the Manhattan School of Music in New York City, NY, USA. He returned to Cuba in 1964 and continued studies with Leo Brouwer. Music consultant for the Teatro de Guiñol of Havana.

Works: Ibeyi Ana, chamb opera for puppets; Trio, fl, vn, pn; Sonata, 11 instr; String Quartet; Variations, str orch; Poema, 6 instr; Sonera, pn; Son, pn; Sonata, pn; Dos Canciones, on poems by Nicolás Guillén; Poemas africanos; El himno unánime (on text by José Martí and Nicolás Guillén), cantata, sop, male ch, orch.

Sources: DMC, DMEH

Anido, María Luisa [Isabel], Argentine guitarist and composer; b.26 Jan 1907 or 1908, Morón, Prov. of Buenos Aires, Argentina; d.4 Jun 1996, Tarragona, Spain. She studied with her father, Juan Carlos Anido, founder of the magazine, La Guitarra, then continued with Domingo Prat, Hilarión Leloup, a Spaniard living in Buenos Aires, and Miguel Llobet. She gave her first concert (1918) in the Salón la Argentina, when she was 11 and had an active career as a soloist in Latin America, Europe, the USA, and Japan. She lived in Barcelona from 1976 until her death except for two years in Havana, Cuba (1987-89), where she taught guitar.

Works: Pericones; Aires norteños; De mi tierra; Gato; Canciones de Yucatán; Barcarola; Preludio; Canción de cuna; Estudio; Triste; Aire de vidalita; Estilo; Tres preludios; Camperos; Vidala; Danza; Variaciones de gato; Chacarera; Preludio criollo; Preludio pampeano; Canto de la llanura; Boceto indígena; Catamarqueña; Misachico; Santiagueña; Variaciones camperas. Gtr transcriptions of works by composers including Bach, Debussy, Grieg, Handel, Mendelssohn, McDowell, Mozart, Purcell, Tchaikovsky, Scharwenka, Schumann, Scriabin.

Sources: CA, DMEH, EMA

Anleu Díaz, Enrique, Guatemalan composer and violinist; b.1940, Guatemala City, Guatemala. He studied solfeggio, harmony, counterpoint, composition, violin, history of music, and conducting with Augusto Ardenois, José Castañeda, Enrique Raudales, Humberto Ayestas, and José Luis Abelar at the Cons. Nacional de Música in Guatemala City. He played the violin at the Orq. del Cons. and the Orq. Sinfónica, both of Guatemala, and was a founding member of the Ernest Bloch Quartet.

Works: Adagio, str (1960); Obertura para el Siglo XX (1963); Homenaje a Debussy (1963); 3 symphonies (1967, 1968, 1970); Ciudades mayas, suite (1967); La fundación de Guatemala (1968); Viola Concerto (1968); Dos parábolas sinfónicas (1969); Sinfonietta (1969); Tres espacios (1970); Concerto grosso, vn, va, vc, str (1971). Chamb, pn, voc music.

Sources: CTA18, DMEH

Antireno Consolaro, Fernando, Chilean composer; b.17 Oct 1955, Valparaiso, Chile. He began his musical studies at an early age then in secondary school studied piano, harmony, and counterpoint. He studied composition at the Facultad de Artes de la Univ. de Chile (1980-86) while working as an asst. to Juan Amenábar, composer and chairman of the Taller De Sonido y Música Electroacústica. President of Juventudes Musicales de Chile he composed electroacoustic music at the Facultad de Artes. He is a member of the Asocición Nacional de Compositores.

Works: Obertura, orch (1984); El muro, ballet, electric instr (1987); Paisajes de la Patagonia, alt, synth, pn, mixed ch (1989-90); Sonata Despertar, vc, pn (1982).

Sources: DMEH

Antón, Susana, Argentine composer and teacher; b.19 Aug 1941 or 1947, Guaymallén, Prov. of Mendoza, Argentina. She studied at the Escuela de Música of the Univ. Nacional of Cuyo in Mendoza, Prov. of Mendoza, with Miguel Francese and Elifio Rosaenz. She took classes with Jorge Fontenla and Eduardo Tejeda and studied electronic music with Francisco Kröpfl. Prof. at the Escuela de Música of the Univ. Nacional of San Juan, Prov. of San Juan, Argentina, and at the Escuela de Música of the Univ. Nacional of Cuyo.

Works: El cíclope, nar, ch, orch (1972-73); Paradigma, orch (1973); Carnaval, orch (1976); Vanidad, mixed ch, chamb ens (1979-80). Chamb, pn, ch music.

Sources: DMEH, ISC

Antunes, Jorge (Jorge de Freitas Antunes), Brazilian composer; b.23 Apr 1942, Rio de Janeiro, Guanabara, Brazil. He studied violin with Carlos de Almeida, and composition and conducting at the Univ. Federal of Rio de Janiero, Brazil, with Henrique Morelembaum, José Siqueira, and Eleazar de Carvalho. He took composition lessons with César Peixe Guerra from 1964-67 and 1969-70, studied electronic music at the Inst. Di Tella of Buenos Aires, Argentina, under Alberto Ginastera, Luis de Pablo, and Gerardo Gandini. He continued at the Inst. of Sonology (electronic music) of the Univ. of Utrecht, Netherlands, with Gottfried Koenig, and at the Groupe de Recherches Musicales in Paris, France, with Pierre Schaffer, François Bayle, Guy Reibel, and Luiz Heitor. Prof. of composition and director of the Dept. de Música Electrónica of the Univ. of Brasilia, Brazil.

Works: Sarau No.1 and No.2, orch (1962-63); Contato, chamb opera (1966-68); Dissolução, chamb orch, perc, magnetic tape (1966); Tres eventos da luz branca, chamb orch, magnetic tape (1967); Cromoplastofonía, tape, moving object (1967-68); Acusmorfose, chamb orch (1968); Isomerism, chamb orch (1970); Tartinia MCMLXX, vn (1970); Qorpo Santo (1983). Ch, chamb, magnetic tape music; integral art (use of sounds, colors, odors, and flavors).

Sources: CTA16, EMB2, GDM, HMB

Antúnez, Alfredo, Mexican composer and pianist; b.3 Aug 1957, Mexico City, Mexico. He studied piano with Arceo Jácome and composition with Francisco Nuñez at the Escuela Superior de Música of INBA.

Works: Esm, orch (1987); La sombra de la apariencia (1988); imágenes de la luz (1988); Roja luna, 4 sop, 2 mez sop (1989). Chamb, pn, voc, ch music.

Sources: DCMMC

Anzures Polo, Manuel, Mexican composer; b.ca.1885, Calpulalpan, Mexico; d.8 Apr 1983, Mexico City, Mexico. He studied music with Hermilo Camacho and Cirilio Conejo Roldán at a Mexican seminary and violin with Julian Carrillo. He was a violinist in the Orq. Sinfónica de México then went to Rome, where he received a doctorate in composition. He then entered the Schola Cantorum in Paris where he studied with Vincent d’Indy. He returned to Mexico and taught composition, organ, and Gregorian chant.

Works: O sacrum convivium, 4 voc (1934); Ave María, 4 voc, org; Adagio, org; Elevación, org; Comunión, org; Sortie, org.

Sources: DMEH

Aponte Ledée, Rafael, Puerto Rican composer; b.15 Oct 1938, Guayama, Puerto Rico. He studied composition with Cristóbal Halffter at the Cons. of Madrid, Spain (1957-64) and with Alberto Ginastera at the Centro Latinoamericano de Altos Estudios Musicales of the Di Tella Inst. of Buenos Aires, Argentina. Together with Francis Schwartz he founded the Fluxus Group for the promotion of new music in San Juan, Puerto Rico (1967) and taught composition and music theory at the Univ. of Puerto Rico and at the Cons. de Música of Puerto Rico (1968-74).

Works: Tema y seis diferencias, pn (1963); Dialogantes 1, fl, vn (1965); Elegía, 13 str (1965); Presagio de pájaros muertos, nar, tape (1966); Epithasis, 3 ob, 2 trb, cb, 3 perc (1967); Dialogantes 2, 3 fl, 3 trb, 3 cl (1968); La ventana abierta, 3 mez sop, 3 fl, cl, tpt, 2 perc, celesta, pn, vn, vc, cb (1968); Streptomicyne, sop, fl, cl, tpt, pn (1970); SSSSSS, cb solo, 3 fl, tpt, perc (1971); Volúmenes, pn (1971); Elvira en sombras, pn, orch (1973); Estravagario, In Memoriam Salvador Allende, orch, tape (1973); Cuídese de los ángeles que caen, musique concréte (1974); Los huevos de Pandora, cl, tape (1974); El palacio en sombras, orch (-vn, -vc) (1977); La ventana abierta, orch (1986); Cantata, soloists, orch (1986); Dos cuentos para orquesta (1986); A flor de piel, sop, mez sop, fl, cl, hn, vn, vc, cb (1986). Chamb, pn music.

Sources: BB, CPR, CTA17, DCM, DMEH

Aragón Guerrero, Carlos Alfredo, Colombian composer; b.31 Aug 1935, Cali, Colombia. He studied music theory at the Cons. Antonio María Valencia of Cali, and bassoon, piano, and harmony at the Cons. Nacional of Bogotá, Colombia. He also studied privately, harmony and counterpoint with Santiago Velasco Llanos, musical pedagogy with Luis Carlos Espinosa, orchestration and music analysis with Alvaro Ramírez Sierra, and musical form and history with Andrés Pardo Tovar. Private prof. of music in Bogotá.

Works: Tres canciones, fl; Vojago al la Astralo (Viaje al Astral), vn, str; Omago (Homenaje), vn, vc, fl, ob, cl, perc, str; Jubilea Meso (Misa de Jubileo), soloists, chor, str. Chamb, voc, ch, pn music.

Sources: LCRA

Araguari, [Erich Kropsch] “Nelson,” Brazilian composer of Austrian birth; b.1903, Trieste, Austria (now Italy); d.1953. He was a member of the Sociedade Brasileira de Autores Teatrais and published with Irmãos Vitale in Rio de Janeiro, most commonly under the pseudonym “Nelson.” He wrote settings of works by poets such as Manuel Antônio Álvares de Azevedo, Casimiro José Marques de Abreu, Luís Nicolau Fagundes Varela, Henry Wadsworth Longfellow, and Antônio Gonçalves Dias, but occasionally wrote his own text.

Works: Carioca, song (1945); By the Rivers of Babylon, op.24 (1949) Pequeña sinfonia, op.80, orch (1954); Terra Grand Concerto Carioca, orch; Terra Bemdito: Um hino ao Brasil em stilo fugado, sop or ten, orch; Cancionero de Aragauri, song cycle; voc, pn music.

Sources: FCA, FC77

Aranaz, Antonio de, Uruguayan composer and conductor of Spanish birth; b.1745 or 1746, Santander, Spain d.ca. 1805, Montevideo, Uruguay. He directed music for the Teatro de la Ranchería de Buenos Aires and arrived at this post from Cadiz by Dec. 1787. He was active in the Rio de la Plata area in both Buenos Aires and Montevideo.

Works: Mass, voc, vn, continuo; Como no puedo echarte, bolero, voc; El que a muchos amos sirve, tirana. Songs.

Sources: DMEH

Arancibia Bastarrica, Enrique, Chilean composer and physician; b.26 Nov 1875, Talca, Chile; d.5 Mar 1945, Santiago de Chile, Chile. He studied music in Santiago de Chile with Arturo Hügel, cello with Michel Penha, and composition with Domingo Brescia. He entered the Escuela de Medicina de la Univ. de Chile while studying music. He played in the orch. of the Acad. Musical Beethoven and in the Chuchunco String Quartet (1913-27) with Carlos Isamitt, another physician. He was chief of gynecology at the Hospital de El Salvador, where he periodically organized chamber music concerts for the workers and patients.

Works: Andante para orquesta; Alienta mi corazón, voc, fl, ob, cl, bsn. Voc, pn, chamb music.

Sources: DMEH

Aranda Pedraza, Fernando Alexis, Mexican composer; b.1974, Mexico City. He began playing piano at 6 and studied at the Cons. Nacional de Música and later at the Cons. of Padua in Italy. He studied composition with Marion Lavista and piano with Magdalena León Mariscal, and Nadia Stankovitch. In 2002, the Austrian ambassador to Mexico presented him with the Mozart Medal for Excellence in Music. The Cons. of Padua awarded him the Cesare Pollini Prize for Composition, and he received two grants (1999, 2005).

Works: Thanatos (2000); Jericho, orch (2001); 1720: El Stradivarius Rojo (2003); Piano Concerto (2004); Concerto Da Vinci, vc (2007); Punctus Contra Punctum (2008); Concerto de fuego, vc (2009); Mnemósine, fl, pn; Acqua; Ophiuco. Amar sin límites, television series music.

Sources: GP

Arandía Navarro, Jorge, Argentine composer and pianist; b.1 Jan 1929, Buenos Aires, Argentina. He studied piano with Clara Chaplin and Roberto Locatelli at the Cons. Nacional de Música Carlos López Buchardo of Buenos Aires. He later studied harmony, counterpoint, fugue, and musical form with Alejandro Szenkar and Roberto García Morillo, and instrumentation with Roberto Kinsky. In 1963, with a scholarship awarded by the Inst. Di Tella of Buenos Aires, he studied with Alberto Ginastera, Bruno Maderna, Iannis Xenakis, and Olivier Messiaen. Founding member of the Asociación de Jóvenes Compositores of Buenos Aires.

Works: Intemperancias, sop, chamb ens (1962); Playas rítmicas No.1, pn (1963); Combinatoria, pn, woodwind qt (1964); Forma sonora de Ondina, sop, children’s ch, magnetic tape, orch (1964); El martes fantástico, ballet (1964-65); String quartet No.1 (1965); Concerto, pn, orch (1965); Espacios de tiempo, 2 pn (1965); Playas rítmicas No.2, pn (1966); String quartet No.2 (1968); Estudios, pn (1994).

Sources: DMEH, DMM, EMA, ISC

Arango Gallo, Sixto, Colombian composer, organist, and director; b.10 Apr 1916, El Carmen de Viboral, Colombia; d. 1989 He took piano lessons and studied under Ernesto Tirado. He directed municipal bands and his church choir.

Works: Hymn to Carmen de Viboral; La muñeca china, zarzuela; María Salomé, zarzuela. Gloria, requiem masses, folklore masses, motets.

Sources: DMEH

Aranzamendi, Genaro de, Puerto Rican composer and professor; b.1831, San Juan, Puerto Rico; d.1888, Bayamón, Puerto Rico. A member of a distinguished 19th century family in San Juan, he received his education in Europe. Some of his works are in the Archivo General del Puerto Rico and in the musicology section of Centro de Investigaciones Históricas de la Facultad de Humanidades de la Univ. de Puerto Rico.

Works: Mass; Los baños de Coamo, zarzuela; Camoens, opera. Voc, sacred, secular, theater music. Lyrics.

Sources: DMEH

Araque Reyes, Virgilio, Venezuelan composer and guitarist; 26 Nov 1953, Caracas, Venezuela; d.17 Jan 1984, Caracas. He started his music studies in Caracas with Nelly Mele Lara, Enrique Quevedo, Guerry Wells, and Leopoldo Billings. He studied in England with Manolo Buenaventura and Bryant Davidson (1971-77) then went to the USA (1977) where he studied at the Music School of the Univ. of Berkeley, CA, the Boston Contemporary School of Music, Boston, MA, The Juilliard School of Music, New York, NY, and the America Inst. of Guitar, New York, NY. Founder and director of the group Imagen, Sonido, Luz, Tiempo, y Color.

Works: Obertura; Luz del mañana; Virgilio; Sueños de montaña; Preludio en diciembre; Simón Bolívar; Sonriéndole al mundo; Jazmín en Venezuela.

Sources: DMEH, EMV

Araújo, Damião Barbosa de, Brazilian composer, violinist, and conductor; b.27 Sep 1778, Itaparica, Brazil; d.20 Apr 1856, Salvador, Brazil. A self-taught musician. Member of the Real Irmandade de Santa Cecilia and of the Academia Brasileira de Música.

Works: Intriga amorosa, opera buffa; Os dois rivais Desafiados por amor, 2 voc, orch; Memento baiano, ch, orch; 4 masses; 2 Tantum ergo.

Sources: EMB2

Araújo, Gina de (Araujo Regis d’Oliveira), Brazilian singer and composer; b.3 Apr 1890, Rio de Janeiro, Brazil; d.1960, Rio de Janeiro. She studied voice in Paris, France, with Jules Massenet, André Gédalge, and Jean de Reszke.

Works: Evocação, symph poem; Cega rega, orch (1943). Sacred, pn, voc music.

Sources: IEW

Araújo, Joâo Gomes de, Brazilian composer, teacher, and conductor; b.5 Aug 1846, Pindamonhangaba, São Paulo, Brazil; d.8 Sep 1943, São Paulo. After preliminary music studies in his native town, he went to Rio de Janeiro, Brazil, where he studied theory with Francisco Manuel da Silva, and violin with Demétrio Rivera at the Cons. de Música. He returned to Pindamonhangaba in 1863 and founded a music cons. with José María Leite.

Works: March triunfal Carlos Gómes, orch (1880); Edméia, opera (1884); Carmosina, opera (1888); 6 symphonies (1899, 1900, 1906, 1908, 1908, 1923); Maria Petrovna, opera (1904); Helena, opera (1916); A vitória de São Paulo (1932); Marcha a marinha brasileira (1935); Hino marcha (1938). Masses.

Sources: EMB2

Araújo, Juan, Spanish composer who lived in different Latin American countries; b.1646 Villafranca de los Barros, Extremadura, Spain; d.1712, La Plata (now Sucre), Bolivia. As a youth he traveled with his father to Peru, where he studied at the Univ. San Marcos; he also studied music with Tomás de Torrejón y Velasco. He was appointed choirmaster at the Cathedral of Lima, Peru. He traveled to Panama and Guatemala and went to La Plata (1680) where he worked as choirmaster at the Cathedral. Little is known about his compositions, but he was an important and prolific composer of the Colonial period in Latin America. He wrote over 200 pieces, almost all of them polyphonic villancicos.

Works: 2 Magnificats; 3 Lamentaciones; Pasionario en canto fygurado; Dixit Dominus; Ut queant laxis; Los negritos.

Bibl.: R. Stevenson, The Music of Peru, Washington, DC, 1960; R. Stevenson, Renaissance and Baroque Musical Sources in the Americas, Washington, DC, 1970.

Sources: DMEH, DMM, GDM

Araújo, Teófilo, Mexican composer; b.ca.1820, Salamanca, Guanajuato, Mexico; d.after 1875. He wrote sacred music and composed Christmas carols. Organist at the Parroquia Antigua de Salamanca. He was considered by his peers to be the best instrumentalist of Salamanca.

Works: La trenza de suscabellos; Vals del judío; Salve, salve, Doncella preciosa, ch; Plegaria al Señor del Hospital; Mananitas Salmantinas.

Sources: DMEH

Araújo Porto Alegre, Ignacio Francisco de, Brazilian composer; b.24 Oct 1854, Rio de Janeiro, Brazil; d.16 Oct 1900, Rio de Janeiro. He studied music in Portugal with Guilherme Joâo Daddi and Monteiro de Almeida, and in Florence, Italy, with Teodulo Mabellini and Guido Tacchinardi. Prof. of solfeggio and choral singing at the Inst. Nacional de Música of Brazil. Music critic for Diário de Noticias.

Works: Fariboles, series of pieces for piano. Pn, ch music.

Sources: EMB2, MMLA

Arce Revilla, Luis Felipe, Bolivian composer and teacher; b.25 Aug 1900, Potosí, Bolivia; d.1 Sep 1966, La Paz, Bolivia. He studied at the Escuela Nacional de Maestros Mariscal Sucre of Chuquisaca, Bolivia, and then, at the Cons. Nacional de Música Carlos López Buchardo of Buenos Aires, Argentina. Director of the Dirección Nacional de Educación Musical of Bolivia, for 30 years, the position he relinquished due to an accident that damaged his spine. He was appointed director of the Cons. Nacional de Música in 1962, a position kept until his death. Founder of music schools in Tarija and Oruro, Bolivia.

Works: Canto a Eduardo Avaroa; Canto a los próceres; Canción a Murillo; Evocación al maestro.

Sources: CB, DMEH

Arcílagos, Pedro Luis, Puerto Rican composer; b.13 Oct 1860, Bayamón, Puerto Rico; d.25 Dec 1922, Caracas, Venezuela. He studied at the Acad. of Sandalio Callejo in Bayamón where he learned the horn and was invited to play in the band in Bayamón. He studied in Ponce and joined the orchestras in that city. He emigrated to Venezuela (1885) where he played in bands and orchestras in Caracas and directed concerts, operettas, and religious festivals. In addition to horn he played the tuba and violin, and worked in various municipal and theater orchestras he organized. He founded and managed la Banda de la Escuela para Varones del Buen Consejo, with thirty boys who took his classes in institution.

Works: Agueybaná, indian fantasy, orch; Capricho oriental, orch; El triunfo de los bandos, orch; Fatima la sultana, orch; Duque y parients, zarzuela. Chamb, pn, sacred music.

Sources: DMEH

Ardévol, José, Cuban composer of Spanish origin; b.13 Mar 1911, Barcelona, Spain; d.7 Jan 1981, Havana, Cuba. He settled in Cuba in 1930. He studied with his father, Fernando Ardévol, director of the Orq. de Cámara of Barcelona and conducting with Hermann Scherchen. In 1930, he settled in Havana. Dir. of the Orq. de Cámara of Havana, which he founded in 1934. Editor in chief of the journal Musicalia. Music critic for the newspaper Acción. Prof. at the Cons. Municipal of Havana. Music dir. of Consejo Nacional de Cultura, until 1965. Dean of the Dept. de Música del Inst. Superior de Arte of Havana.

Works: Concerto, 3 pn, orch (1938); 3 symphonies (1943, 1945, 1946); Variaciones sinfónicas, vc, orch (1951); El son, vn, orch (1952); Tríptico de Santiago, orch (1953); Música, chamb orch (1957); Música para pequeña orquesta (1958); Cantos de la revolución (1962); Por Viet-Nam, words by Fidel Castro (1966); Música, gtr, chamb orch (1967); Movimientos sinfónicos Nos.1-2 (1967, 1969); Cantata Che comandante (1968); Cantata Lenin (1970); Tríptico sinfónico de Pinar del Río; La victoria de playa Girón, cantata. Chamb, pn, voc music.

Sources: BB, CTA1, DCM, DM, DMC, DMC2, GDM, MLA, MMLA

Areán, Juan Carlos, Mexican composer and guitarist; b.6 Jun 1961, Mexico City, Mexico. He studied at the Mannes College of Music, New York, NY, USA, the Inst. de Recherche et Coordination Acoustique-Musique, Paris, France, and at the Cons. Nacional de Música of INBA.

Works: Canto de amor, vida, y esperanza para Frida Kahlo (1985); Epicedium in memoriam Augusto Novaro, pn, str (1987); Coyoacán, small ens (1989); La vida es sueño, 6 actors, perc, str (1991); Serenata, fl, str (1992). Gtr, chamb music.

Sources: DCMMC, DMEH, GP

Arellano, Lino María, Venezuelan composer and teacher; b. 23 Sep 1890, Santa Ana del Táchira, Venezuela; d. 24 Aug 1961, Venezuela. Student of Francisco Antonio Blanco, Arturo Arciniegas, and Francisco Javier Marciales.

Works: Ave María; Bolívar, march; Orinoco, joropo; Luisa; La cafeteria. Waltzes, horn exercises.

Sources: DMEH

Arena, José, Argentine composer and director of Italian origin; b.1869, Palmi, Calabria, Italy; d.1954, Buenos Aires, Argentina. He settled in Argentina at the end of the 19th century. Director of military bands.

Works: Curu-Malal, march; Suipacha, march; General Belgrano, march.

Sources: EMA, DMEH

Arencibia, María Luisa, Venezuelan composer, teacher, and organist; b.3 Sep 1959, Caracas, Venezuela. She initially studied at the Escuela de Música Juan Manuel Olivares with Adda Sauce. Later, she entered the Escuela de Música of the Fundación Fusiyama of Caracas, where she studied with José Luis Arreaza and José Peñín. Choirmaster at the church El Valle and music teacher at the Escuela de Música Juan Manuel Olivares, San Antonio de los Altos, Fundación José Antonio Carmen Calcaño, and Escuela de Música José Angel Lamas, all of Caracas.

Works: Fantasía; Fín de la jornada, chamb orch; Soñé que tu me llevabas, 4 dark voc; Cultivo una rosa blanca, 3 voc; String quartet; Woodwind quartet; Pequeña suite para metales; Sonata, fl, pn; Romanza, 4 cl. Pn, solo instr music.

Sources: EMV

Arenzana, Manuel, Mexican choirmaster; fl.1791-1821. He was the most prolific Master of Ceremonies of the cathedral of Puebla. His sacred music can be found in the musical archive of the cathedral of Puebla.

Works: Réquiem, ch, orch; Officium defunctorum, ch; 4 masses, soloist, ch, orch; Te Deum, ch. Vespers.

Sources: DMEH

Aretz de Ramón y Rivera, Isabel, Argentine composer and ethnomusicologist; b.13 or 14 Apr 1909, Buenos Aires, Argentina; d.2 Jun 2005, San Isidro. She studied piano with Rafael González, harmony, counterpoint, and composition with Athos Palma, and orchestration with Heitor Villa-Lobos in Buenos Aires. She received a Ph.D. in musicology in 1967 from the Univ. Católica of Buenos Aires, then studied anthropology, folklore, and musicology with José Imbellone, Enrique Palavecino, and Carlos Vega at the Museo Argentino de Ciencias Naturales of Buenos Aires. In 1933, she entered the Sección de Musicología of the Museo Argentino de Ciencias Naturales, under the direction of Carlos Vega and devoted most of her time to research Hispanic American music and its sources. She served as an associate member of the Inst. Argentino de Musicología, 1938-50, then became the first Prof. of ethnomusicology at the Inst. Nacional de Danza of Argentina, 1950-52. In 1953, she settled in Caracas, Venezuela, and was appointed research fellow in ethnomusicology and folklore at the Inst. de Folklore Nacional of Venezuela. In 1965, she became director of the Dept. de Folklore of the Inst. Nacional de Cultura y Bellas Artes in Caracas, and in 1970, she was appointed director of the Inst. Inter-Americano de Etnomusicología y Folklore.

Works: Altipampa, chamb piece (1936); Puneñas, orch (1937); Dos acuarelas, orch (1939); Serie criolla, orch (1949); El Llamado de la tierra, ballet (1954); Soneto de la fe en Cristo, orch (1956); Tocuyana, ballet (1957); Ahonaya, ballet (1958); Chimiterias, orch (1959); Movimientos de percussion, ballet (1960); Páramo, ballet (1961); Simiente, cantata (1964); Tres en sonata (1965); Suite (1966); Yekuana, 8 voc (1972); Argentino hasta la muerte, orch (1975); Kwaltaya, ethnodrama (1980); Constelación spectral, orch (1982); Padre libertador, ch (1983); Gritos de una ciudad, orch (1988); Hombre al cosmos, pn, magnetic tape. Pn, voc music.

Bibl.: Música Tradicional Argentina: Tucumán, Historia y Folklore, Buenos Aires, 1946; El Folklore Musical Argentino, Buenos Aires, 1953; Manual de Folklore Venezolano, Caracas, 1952; Cantos Navideños en el Folklore Venezolano, Caracas, 1962; Instrumentos Musicales en Venezuela, Caracas, 1967; La Artesanía en Venezuela, Caracas, 1967; El Traje en Venezuela, Caracas, 1972; El Tamunangue, Barquisimeto, 1976; Historia de la Etnomusicología en América Latina, Caracas, 1991; Literatura Folklórica Tachirense, Caracas, 1996.

Sources: BB, CTA17, DM, EMA, DMEH, GDM, ISC, MLA, NGDWC

Arévalo, Luis Hilario, Mexican composer; b.1977. He studied at the Inst. Cardenal Miranda earned a certificate from Trinity College London. He did postgraduate study in composition at the Univ. Pompeu Fabra in Barcelona and received grants in 2004, 2006, and 2009. A recipient of Rockefeller Foundation support for a residency at the Bellagio Inst. in Italy in 2009 and a UNESCO-sponsored residency at the Virginia Center for Creative Arts, USA in 2010.

Works: Aian (2009); Caracol (2005); Itzmiquixochitl (2004-6).

Sources: GP

Arévalo, Miguel Santiago, Mexican composer and guitarist. b.5 Jul 1843, Guadalajara, Mexico; d.29 Jun 1900, Los Angeles, CA, USA. He lived in San Francisco, CA (1869-71) and taught guitar. He moved to Los Angeles where he taught, performed, and composed. The Daily Evening Express called him the best artist residing in Los Angeles in a review of a four-concert appearance, 25-28 Jun. 1871. First president of the Phil. Society of Los Angeles founded 14 Nov. 1871.

Works: Compositions and Arrangements for the Guitar; La súplica; Variaciones sobre el tema del Carnaval de Venencia.

Sources: DMEH

Arévalo Guerra, José, Guatemalan pianist and composer; b.ca.1925, Guatemala; d.1959. He graduated from the Cons. Nacional de Música, where he taught piano. He performed in the Orq. Sinfónica Nacional. In 1955, he received a scholarship to study with Jorge Sarmientos in Paris. He directed the Acad. of Chopin, school of private music in the Guatemala City.

Works: Scherzino (1952); La cubana, pn; Rumba, pn.

Sources: DMEH

Argüello Montero, Antonio, Costa Rican composer, pianist, and lecturer; b.31 Aug 1906, San José, Costa Rica; d.? He studied piano with Alvise Castegnaro, David Sequeira, and Guillermo Aguilar Machado. Pianist of the Orq. de Músicos Profesionales, society of which he was president in 1936, and secretary, 1940-43.

Works: Viuda desnuda, musical comedy (1942); Los refugiados, zarzuela (1943); Mariposa trágica, ballet piece (1943).

Sources: DMEH, MMLA

Arguiz Romo, Dagoberto, Cuban guitarist, professor, and composer; b.31 Jul 1951, Havana, Cuba. He received a music degree from the Inst. Superior de Arte de Cuba, where he specialized in guitar, in 1984. He was a guitar prof. at the Escuela de Intructores de Arte de Cuba and Prof. of history of the guitar at the Cons. Amadeo Roldán de La Habana (1974-91). As a guitarist, he accompanied the national chorus of Cuba for recordings produced by Areitó, as well as for the Inst. Cubano del Arte e Industria Cinematográficos (ICAIC). He toured as a guitarist in Guyana, Venezuela, France, Hungary, Spain, and Belgium.

Works: Cyrano deBergerac, incidental music; Ajíaco bufo, theater music; Un niño va a cantar, voc, gtr.

Sources: DMEH

Arias, Casimiro, Venezuelan composer, organist, and chapelmaster; fl.mid-19th century. Choirmaster at the parochial church of Altagracia. Some of his works are in the Biblioteca Nacional de Venezuela.

Works: Overture to Nabucodonosor; Antífona a la Santísima Virgen, 4 voc, 2 fl, 2 tpt, str; Plegarias de las exequias de Manuel Ma. Poleo; Gradual para la Virgen de Guadalupe, 3 voc and an unspecified instrument; 2 Misereres; Mass.

Bibl.: José Antonio Calcaño, La Ciudad y su Música, Caracas, 1985.

Sources: EMV, MMV

Arias, Luis, Argentine composer; b.16 Jul 1940, Buenos Aires, Argentina. He studied with Alberto Ginastera, Gerardo Gandini, and Roberto Caamaño at the Facultad de Artes y Ciencias Musicales of the Univ. Católica Argentina, 1962-66, and also at the Centro Latinoamericano de Altos Estudios Musicales of the Inst. Di Tella, both in Buenos Aires. Prof. at the Cons. Provincial of Buenos Aires and at the Escuela Superior de Bellas Artes of the Univ. Nacional of La Plata, both in the Prov. of Buenos Aires, Argentina.

Works: Introducción y cortejo, orch (1960); Tres movimientos, chamb orch (1962); Elegía, chamb orch (1963); Variaciones, chamb orch (1964); Isofonias, orch (1965); Fonosintesis II, orch (1966); Polarizaciones, orch (1972); Transiciones IV, orch (1973); Ricercare’s Blues, orch (1976); Contactos II, orch (1980); Contactos IV, chamb orch (1981); Equisonancias III, mixed ch (1982); Introducción y passacaglia (1986). Chamb, solo instr, ch music.

Sources: DMEH, EMA, ISC

Arias Arias, Gerardo, Ecuadorian composer and pianist; b.17 Oct 1914, San Juan-Riobamba; d.1984, Quito, Ecuador. The son of chapel master, Manuel Arias, he studied bassoon and piano at the National Cons. of Quito and graduated from the Neumane Cons. of Guayaquil (1945). He taught at Pedro Vicente Maldonado y Juan Velasco colleges and served as dir. of Coro Santa Cecilia de Riombamba.

Works: Virgenes del sol; Huiracocha (1935). Dances, airs.

Sources: DMEH

Arias López, Luis Felipe, Guatemalan composer and teacher; b.23 Aug 1870, Guatemala de la Asunción, Guatemala; d.24 Mar 1908, assasinated in Guatemala City, Guatemala. He studied at the Cons. Nacional de Guatemala with Leopoldo Cantinela. He then commenced an eight-year study of piano, violin, and harmony at the Cons. Reale di Música San Pietro a Majella of Naples, Italy, with the sponsorship of Ángel Muttini. Upon return to Guatemala in 1895, he acquired fame giving virtuosic piano recitals in the manner of Franz Liszt. He was appointed director of the Cons. Nacional of Guatemala.

Works: Danse Mauresque, orch; Himno a Minerva, ch. Pn pieces.

Sources: DMEH, HMG, MLA

Arias Luna, Emmanuel, Mexican violinist, teacher, conductor, and composer; b.16 May 1935, Mexico City, Mexico. He studied at the Escuela Superior Nocturna de Música of Mexico City under Francisco Contreras, Rafael Galindo, Herbert Froehlich, Boris Jankoff, Henryk Szeryng, Raquel Bustos, and Jesús Zárate. Prof. of violin, harmony, counterpoint, and composition, and later director, of the Escuela Superior de Música of INBA. Conducted several orchestras in Mexico. Associate conductor of the Orq. Sinfónica of Coyoacán, Mexico.

Works: Sonoralia “Antigua”; Sonoralia “Barroca”; Sonoralia “Zacatecana”; Symphony I; México, tone poem; Tlahuizcalli; Zavielza, suite; Tríptico; Violin concerto; Cello concerto. Chamb, voc, ch, solo instr music.

Sources: DCMMC, DMEH, GP

Arias Quintero, Carlos Efraín, Panamanian composer; b.2 Feb 1903, Ciudad de David, Panama, d. 4 Feb 1953, ? He studied at the Colegio La Salle of Panama, Panama City, and graduated from the Accademia di Música Santa Cecilia of Rome, Italy, in 1932. Prof. of music in several schools in Panama. Prof. of piano and deputy director of a cons. in Ecuador.

Works: Religious compositions; preludes; waltzes.

Sources: DMEH, MMLA

Arismendi, Diana, Venezuelan composer and teacher; b.8 Nov 1962, Caracas, Venezuela. She studied at the Escuela de Música Prudencio Esáa and at the Cons. Juan José Landaeta, both in Caracas. In 1982, with a scholarship from the Venezuelan government, she went to Paris, France, where she studied at the Ecole Normale de Musique with Jacques Castérède and Yoshisha Taira, graduating in composition in 1986. Prof. at the Cons. Simón Bolívar in Caracas, 1986-1990. In 1990, she received a scholarship from OEA to study at the Catholic Univ. of America in Washington, DC, USA, where she obtained a MM in 1992 and a DMA in 1994.

Works: Dinago, un éxodo imaginario, orch (1988); Ficciones, orch (1990-91); El Gato y la golondrina: Una Historia de amor, opera (1992-93); Inerrantes, concertino for marimba (1993-94). Chamb, pn, solo instr, ch music.

Sources: DMEH, EMV

Arizaga, José Tomás, Argentine composer of Spanish origin; fl.1829-1838, b.Guipúzcoa, Spain; d.? He appears to have settled in Argentina in the early 19th century and may have once been employed in the court of Portugal.

Works: Grand minuet and valse (1830), dedicated to Juan Manuel de Rosas. Songs published in the Cancionero Argentino (1838): La niña enferma; E7 recuerdo; La última tarde; A los lechuginos enamorados; Vidalita; A una lágrima.

Bibl: Manuel de Falla, Buenos Aires, 1961; Juan José Castro, Buenos Aires, 1963; Enciclopedia de la Música Argentina, Buenos Aires, 1971.

Sources: DMEH, EMA

Arizaga, Rodolfo Bernardo, Argentine composer and music critic; b.11 Jul 1926, Buenos Aires, Argentina; d.12 May 1985, Buenos Aires. He studied with Alberto Williams, José Gil, Luis Gianneo, and Teodoro Fuchs in Buenos Aires. In Paris, France, he studied with Nadia Boulanger, Olivier Messiaen, and Ginette Martenot. He also studied law and philosophy. Music critic for the daily newspaper, El Clarín, and a weekly magazine, Primera Plana, both of Buenos Aires. Founding member of Asociación de Conciertos de Cámara, Seminario de Jóvenes Músicos Argentinos, Unión de Compositores de la Argentina, and Consejo Argentino de Música. Prof. at the Inst. Superior de Música of the Univ. Nacional of Rosario, Prov. of Santa Fe, Argentina, and at the Univ. del Salvador of Buenos Aires.

Works: Jacquinot, ballet (1945); 2 chorals (1945); Pequeño vals en tono gris (1948); Prometeo, dramatic poem (1948); Sonada de la anunciación (1949-51); Tango (1951); El martirio de Santa Olalla, cantata (1952); Serenata (1953); Passacaglia (1953); Scherzo de juguete (1954); Delires, cantata (1957); Serranillas del jaque (1958); Prometeo 45, opera (1958); Concerto, pn (1963); Tientos para Santa María (1965); Música para Cristóbal Colón (1966); El ombligo de los limbos, la momia y una encuesta (1969); Hymnus, str (1970); Paralaxi (1971). Chamb, ch, voc, solo instr music, incidental music for 20 theatrical works and 5 movies.

Sources: BB, CA, CTA5, DCM, DMEH, DMM, EMA

Arizti, Fernando, Cuban composer and teacher; b.1828. Havana, Cuba: d.23 Apr 1888, Havana, Cuba. He studied piano with Juan Federico Edelmann, Agusín Cascantes, and Eneas Elías. He gave concerts in Cuba, went to Paris to study with Friedrich Kalkbrenner in 1842, then spent time in Spain. He returned to Havana in 1848 where he taught and continued to perform.

Works: Fantasia, pn; Melodía, vn.

Sources: DMEH

Arizti Sobrino, Cecilia, Cuban composer, pianist, and teacher; b.28 Oct 1856, Havana, Cuba; d.30 Jun 1930, Havana. She studied music with her father, Fernando Arizti, and with Francisco Fuente and Nicolás Ruíz Escudero. Prof. at the Cons. Peyrellade de Música of Havana.

Works: Trio; Impromptu in F minor; Vals lento, romanza, nocturno, and capricho, pn. Chamb music; pn pieces; songs.

Sources: DMC, DMEH, NGDWC

Armijo Torres, Leticia, Mexican composer; b.24 May 1961, Mexico City. She began guitar studies at age 4. She studied music at the Autónoma de Madrid, where she was awarded a Ph.D. in musicology. She studies Mexican women in music. Prof. at the Escuela Nacional de Música.

Works: A tus recuerdos (1992); Coyolxauhqui, ballet (2008); El Quijote y las mujeres (2012); Las mujeres y el Quijote (2011); Oikabeth, orch (2008); Villancicos navideños (1997).

Sources: GP

Arnedo, Leónidas, Argentine composer; b.25 Dec 1944, Buenos Aires, Argentina; d.25 Dec 1989, Buenos Aires, Argentina. He studied piano with Orestes Castronuovo and composition with Horacio López de la Rosa before he began composing atonal music and music with aleatoric elements. He studied composition and instrumentation on scholarship at the Cons. Tchaikovsky in Moscow (1969-70). He also studied folklore there and uses elements of it in his music. He received an award for his choral arrangements of popular Argentine music. In 1978 he became the vice president of the Asociación de Jóvenes Compositores.

Works: Movimiento para arcos, op.2, str orch; Avanza, orch (1967); String Quartet (1967); Triángulos, vn. Songs.

Sources: DMEH

Aromatori, Eduardo, Argentine composer of Italian origin; b.1850, Rome, Italy; d.?, Buenos Aires He studied with Giovanni Sgambatti in Italy then continued in Munich with Reinberger. In 1885 he began teaching piano in Buenos Aires and the following year became the director of the chorus at the Academia Alemana de Canto where he also composed for the choir. Most of his works have been lost.

Works: Gavotte et musette, chamb orch (1886); Paráfrasis sobre un tema del Otello de Verdi, pn (1887). Voc, pn music.

Sources: DMEH

Arredondo, José María, Dominican composer and organist; b.24 Oct 1840, Santo Domingo, Dominican Republic; d.14 Apr 1924, Santo Domingo. From a musical family he is regarded as one of the most important composers of religious music and wrote over 135 masses. He was Dir. of the Military Band and chorus master at the Cathedral of Santo Domingo in Trujillo. He wrote criticism of social injustice and North American political intervention in the 1910s.

Works: Misa infantile, (1869); Misa Espíritu Santo, (1923); Dominican National Anthem; El calambanche, zarzuela. Overtures; religious music; zarzuelas; songs; marches; popular pieces.

Sources: DM, DMEH, MLA, MMLA

Arredondo Miura, Clodomiro, Dominican violinist and composer; b.13 Mar 1864, Santo Domingo, Dominican Republic; d.27 Jun 1935, Santo Domingo, Dominican Republic. Son of José Maria Arredondo, his primary teacher.

Works: Religious music; marches; waltzes; indigenous barcarollas.

Sources: DMEH, MLA

Arriagada, Jorge, Chilean composer; b.20 Aug 1943, Santiago de Chile, Chile. In 1962 he began studies in composition, piano, and music theory at the Cons. Nacional de Música. He continued studies at the Facultad de Ciencias y Artes Musicales de la Univ. de Chile, with Gustavo Becerra, Carlos Botto, and León Schidlowski. With a grant from the French government he studied composition with Max Deutsch in Paris (1967-71) and worked with the Groupe de Recherches Musicales de la Radio y Telvisión Francesa under Pierre Schaeffer. In 1970, he founded the Estudio de Músique Experimental del Centro Americano de París and directed it until 1974. In 1972, he traveled to California to study computer music with Leland Smith at Stanford Univ. In 1972, he also received a Guggenheim Foundation grant for composition and represented Chile at the International Congress of Composers, organized by UNESCO in Paris. In 1986 he became a French citizen. He had a long-time collaboration with the experimental Chilean filmmaker Raúl Ernesto Ruiz Pino.

Works: Quatre moments musicaux, tape (1970); Le Toit de la baleine, film music (1981); Inio II, indigenous instr, orch (1985); 3 piezas, orch (1985); 3 Poemas de la Villa Adriana, sop, orch (1985). Instr, ch, electroacoustic music.

Sources: DMEH

Arroyave de la Calle, Fabio, Colombian pianist and composer; b.11 Dec 1923, Yolombó, Antioquia, Colombia; d.7 Aug 1972, Bogotá, Colombia. He studied music with his father, Pastor Emilio Arroyave, but was self-taught in solfeggio and piano. In 1943, he entered the Inst. de Bellas Artes of Medellín, Colombia, where he studied piano with Luisa Manighetti and other areas of music. Pianist of the Orfeón Antioqueño. Prof. at the Liceo de la Univ., of Antioquia. Member of the Sociedad de Autores y Compositores of Colombia.

Works: El proel de las quimeras, orch. Pn, ch music.

Sources: DMEH, LCRA

Arto, Francisco Rodrigo, Venezuelan composer of Spanish origin; b.17 May 1938, Valtierra, Navarra, Spain. He began music studies at the Cons. Victoria Eugenia in Granada, Spain. He settled in Venezuela in 1964, and in 1967, he became a Venezuelan citizen. In Caracas, Venezuela, he continued to study harmony, counterpoint, and fugue with Vicente Emilio Sojo, and later, he studied with Evencio Castellanos at the Escuela Superior de Música José Angel Lamas. In 1972, he attended courses in orchestral and choral conducting with Gonzalo Castellanos Yumar. In 1974, he participated in a course in new musical techniques given by Alberto Ginastera, in Santiago de Compostela, Spain. Prof. at the Cons. José Angel Lamas, the Academia de Música Lino Gallardo, and the Inst. Univ. de Estudios Musicales, all in Caracas.

Works: Hoy nos ha nacido un salvador, cantata (1977); Lamentación en el mar, cantata (1977); Tres antífonas de Santa Cecilia, sop, double chor (1977); La epopeya de la espiga, choral-symph poem (1979); Churum-Meru, symph poem (1981); Itinerario místico de Santa Teresa de Avila, symph poem (1982); Doliente amada, voice, chamb orch (1983); Himno al Santísimo Sacramento, choral-symph poem (1983); Mandolin concerto (1984); Escorzos sonoros (1987); Eguara, symph poem (1989); Harp concerto (1990); Cantiga de la pasión, sop, ch (1991); Isabel La Católica, Reina de España, symph poem (1991); Clarinet concerto (1993); Piano concerto (1993). Chamb, sacred, pn, ch, org, solo instr music.

Sources: DMEH, EMV, ISC

Asato, Pedro Seiji, Peruvian composer and teacher; b.11 Jul 1940, Lima, Peru. He studied with Enrique Iturriaga and Edgar Valcárcal at the Cons. Nacional de Lima, where he later taught. His early work focused on free experiments in timbre and after 1974 on neo-Baroque polyphony that contained folkloric elements.

Works: Quasar I, various instr (1971); Segismundo, opera (1981); Suite Martínez de Compañón, orch (1983); Ichullamanta, cl, vn, vc (1985); Proteo, transformaciones de un tema de Enrique Iturriaga, wind, perc (1989)

Sources: DMEH

Aschero, Sergio, Argentine composer, theorist, and teacher; b.8 Jun 1945, Buenos Aires, Argentina. He studied at the Cons. Nacional López Buchardo and at the Cons. de Música de Río de Janeiro. He established a wind quintet and a chamber choir in Jujuy, in northwest Argentina. He studied indigenous chalhuanca in Argentine communites (1966). In 1968 he moved to Spain and wrote songs on Spanish texts, especially by Cuban poet Nicolás Guillén, and performed many of them with Ángeles Rubial in the duo Los Juglares. He published a book dealing with his own notation system using shapes and colors. He returned to Buenos Aires (1975) and established a musical education center. Consultant to the Ministry of Education curricular reform in music education; Music dir. of the Teatro San Martín.

Works: Trío, op.2, vn, va, vc (1960); Microtiempo, pn (1961); Concierto para dos pianos (1966); Balada de Simón Caraballo, song; La media luna, song.

Books: Teoría desprejuiciada de la música. Tratado de composición Sonora, Madrid, 1977; Sistema musical Aschero: muerte y renacimiento de la escritura musical; Sonocolores: método de flauta dulce soprano.

Sources: DMEH

Ascone, Vicente, Uruguayan composer of Italian origin; b.16 Aug 1897, Siderno, Calabria; d.5 Mar 1979, Montevideo, Uruguay. He studied trumpet with Aquiles Gubitosi at the Cons. La Lira, and harmony and composition with Luis Sambucetti at the Inst. Verdi, both in Montevideo. Dir. of the Banda Municipal and director of the Escuela Municipal de Música, both in Montevideo. First trumpet of the orchestra of the SODRE. Prof. of harmony and composition at the Inst. Verdi. In 1938, he settled in Caracas, Venezuela, by invitation of the Venezuelan government, to organize and improve music programs in elementary schools.

Works: 5 operas, including Paraná Guazú. (1931); 3 symphonies (1945, 1955, 1959); Preludio y marcha de los Brahamines (1924); Suite uruguaya (1926); Farsa sentimental y grotesca (1927); Salmo de David, soloist, female ch, wind instr, perc (1931); Cantos del atardecer, orch (1933); Nocturno nativo, ballet (1934); Acentos de América, symph poem (1941); Sobre el Río Uruguay, symph poem (1946); Politonal, pn, orch (1967); Trumpet concerto (1969); Violin concerto (1970). Voc, pn music.

Sources: BB, BHMCU, CTA16, EMV, DCM, DM, DMEH, MLA, MMLA, MU

Asenjo, Florencio González, Argentine composer and mathematician; b.28 Sep 1926, Buenos Aires; d.10 Jun 2013, Pittsburgh, PA. He studied composition with Jaime Pahissa. He also studied mathematics and completed a Ph.D. from the Univ. of La Plata, Argentina, where he would also teach. In 1958, he moved to the USA to teach at Georgetown Univ. Asenjo also taught at the Univ. of Southern Illinois and joined the Univ. of Pittsburgh mathematics faculty in 1963. He distinguished himself as a mathematical theorist and an orchestral composer. When he retired in 2001, he devoted himself to composing full time.

Works: Cavalcade of Cubes, orch; Angels Dancing on a Pin, orch; Sinfonía para instrumentos de cuerda, str orch; Danza de los secretaries, orch; Concierto para instrumentos de viento, orch; Instrumental dialogues, orch; Crystallizations: A symphony in the nascent state, orch; Passion and Apotheosis, orch; The Batrachomyomachia, orch.

Sources: FCA

Astor Salazar, Miguel Eduardo, Venezuelan composer; b.18 Oct 1958, Caracas, Venezuela. He started private music studies with Miguel González, 196875, then entered the Univ. Simón Bolívar in 1975, where he joined the Grupo Instrumental Simón Bolívar under the direction of Alfredo Rugeles. In 1975, he studied music theory and solfeggio with Alvaro Fernaud and Ada E. Sauce at the Escuela de Música Juan Manuel Olivares, and harmony, counterpoint, and fugue with Violeta Lárez and Modesta Bor at the Escuela de Música José Lorenzo Llamozas, and later, he continued his studies with Yannis Ioannidis, Federico Ruíz, Primo Casale, Héctor Tosar, and Beatriz Locart at the Univ. Simón Bolívar, and finally, in 1987, with Antonio Mastrogiovanni at the Cons. Nacional de Música Juan José Landaeta, all in Caracas. Prof. at the Cons. Nacional de Música Juan José Landaeta, Escuela de Música Pedro Nolasco Colón, Inst. Univ. de Estudios Musicales, and Escuela de Artes of the Univ. Central.

Works: Cántico espiritual, sop, tnr, mixed ch, nar, org, 2 tpt, 2 trb, tb, timp (1986); Sinfonietta de Navidad, bar, mixed ch, chamb orch (1989); Navidad venezolana, soloists, ch, orch (1994). Ch, chamb, pn music.

Sources: DMEH, EMV

Astuni, Silvia, Argentine composer; b.2 Aug 1959, Rosario, Prov. of Santa Fe, Argentina. She studied composition with Dante Grela at the Escuela de Música of the Facultad de Humanidades y Artes of the Univ. Nacional of Rosario and took some courses with Mariano Etkin, Carmelo Saitta, and Alcides Lanza. Founding member of the Asociación Santafesina de Compositores and member of the Agrupación de Música Contemporánea Klank of Rosario. Teacher at the Escuela Municipal de Música Juan Bautista Massa, the Escuela de Música of the Univ. Nacional, and the Escuela Nacional de Música, all of Rosario.

Works: Tres piezas, 2 perc (1982); Diáfana latencia, orch (1987); Tinku, mixed ch (1989). Chamb, solo instr, pn music.

Sources: CAMR, DMEH

Asturias, Rodrigo, Guatemalan composer, musicologist, and conductor; b.26 Apr 1940, Guatemala. He studied music at the Univ. of Lausanne (1959-60). He also studied musical theory with Olivier Messiaen (1964), harmony and counterpont with Simone Ple-Caussade (1960-64), composition with René Leibowitz (1963-65), and conducting with I. Markevitch (1966) and Bruno Maderna (1968). He made his debut as a cond. in Guatemala City (1966). He was the first composer awarded the Concurso Karleinz Stockhausen de Composición prize (1980). Founded Los Grandes Conciertos de Guatemala (1982). He investigated Manuel Martinez Sobral (1879-1946), Ricardo Castillo, and Manuel Herrarte.

Works: Cello Concerto (1971-75); Livre pour orchestra, orch (1979-90); 4 symph (1981, 1984, 1986, 1990). Ch, voc, chamb music. Published with Edition Peters.

Sources: DMEH

Asuar, José Vicente, Chilean composer; b.20 Jul 1933, Santiago de Chile, Chile. He studied composition with Jorge Urrutia Blondel at the Cons. Nacional de Música of Santiago de Chile, and in Germany, with Boris Blacher at the Hochschule für Musik of Berlin, and with Jacques Wildberger at the Karlsruhe Hochschule für Musik. He also studied engineering in Chile and in Germany. He taught acoustics and contemporary music at the Cons. Nacional de Música of Santiago de Chile (1963-65) and directed a studio for electronic music in Caracas, Venezuela (1965-68). From 1968 to 1972, he taught a course in sound technology at the Univ. of Chile.

Works: Estudio aleatorio, electronic tape (1962); Heterophonías, orch (1965); Octet, 4 fl, 4 perc (1966); Guararia repano, indigenous indian instr (1968); Formas I-II, computer, orch (1971, 1972).

Sources: BB, DCM, DMEH, GDM, HMC

Atehortúa, Blas Emilio, Colombian composer, conductor, and teacher; b.3 Oct 1933, Medellín, Colombia. He studied at the Cons. of the Univ. Nacional of Colombia in Bogotá, Colombia, with Olav Roots, Andrés Pardo Tovar, Fabio González Zuleta, and José Rozo Contreras. Later, he studied at the Inst. Torcuato Di Tella of Buenos Aires, Argentina, with Alberto Ginastera, Iannis Xenakis, and Luigi Nono. Prof. at the Univ. Pedagógica y Tecnológica of Tunja and director of the Cons. de Música of Bogotá, both in Colombia.

Works: Concertante, timpani, chamb orch (1968); Estudios sinfónicos, orch (1968); Concerto, str orch (1970); Divertimento, str orch (1970); Diagramas, orch (1971); Partita 72, str (1972); Dos pastiches a la manera de Vivaldi y Haydn, str (1974); Sh’ma deuteronomio 6-4, orch (1976); Soggetto da Vivaldi, orch (1977); Suite colombiana, orch (1977); Symphony, pn, orch (1989); Seis piezas infantiles, 4 groups of vn (1989); Divertimento concertante, mandolin, double orch, perc (1989); Sinfonía para Ana Frank, soloists, children’s ch, mixed ch, orch. (1990). Ch, chamb, pn, electronic music.

Sources: CA19, DMEH, GDM, EMV

Atienza y Pineda, Francisco de, Mexican composer probably of Spanish origin; b.ca.1657, Spain; d.Mar 1726, Puebla, Mexico. He was ordained priest. In 1703, he left Mexico City and settled in Puebla where he was appointed choirmaster, a position he held until his death in 1726.

Works: Masses; motets; vesper psalms; hymns; villancicos.

Bibl.: R. Stevenson, Mexico City Cathedral Music: 1600-1750, The Americas, 1964. A.R. Catalyne, Music of the 16th through the 18th Centuries in the Cathedral of Puebla, Yearbook, Inter-American Inst. for Musical Research, 1966.

Sources: DMEH, GDM

Atilano, María Eugenia, Venezuelan composer, pianist, and teacher; b.21 Dec 1958, Caracas, Venezuela. She started her music studies in 1970 at the Cons. Nacional de Música Juan José Landaeta and at the Escuela Popular de Música José Reyna, both in Caracas. In 1978, she went to Boston, MA, USA, where she studied at the Berklee College of Music. She returned to Venezuela in 1982, and studied piano with José García Guinot. Prof. of Music at the Escuela de Música Musiyama and Escuela de Música Cepromusic, both in Caracas. In 1987, together with her husband, the guitarist Gonzalo Micó, she founded the Escuela de Música Ars Nova.

Works: El lila de sus mañanas, 2 fl, 2 vn, pn (1980); Poema sinfónico, orch (1980); Fuga a cuatro voces, 2 tpt, 2 trb (1981); Momentos perdidos, jazz qt, pn, drums, gtr (1981); Vuelo de Coro-Coras, jazz qt, pn, drums, gtr (1981); Sonata, pn (1981).

Bibl.: Pedro Sanoja Vargas, Ars Nova o la Música Caliente, Caracas, 1990.

Sources: EMV

Aure, Fernando, Argentine composer and pianist; b.17 Feb 1964, Buenos Aires, Argentina. He graduated from the Facultad de Artes y Ciencias Musicales of the Univ. Católica Argentina in 1989, and studied with Roberto Caamaño and Marta Lambertini. He was an asst. scholar in the composition workshop of Camping Musical de Bariloche run by Gandini, Lambertini, and Mariano Etkin (1989), assisting the following two years as an invited composer. He received an award from the Fundación San Telmo for his string quartet (1991) and by the Estímulo de Bellas Artes for his quartet. His chamber opera received the Premio del Centro de Experimentación en Ópera and Ballet del Teatro Colón (1993). Since 1993 he has been a teacher at the Escuela Municipal de Bellas Artes de Quilmes, located close to Buenos Aires.

Works: Sinfonía de Lucy, str qt (1991); Nuevos recuerdos, qt; Más allá de las ciudades, chamb opera (1993).

Sources: DMEH

Auza Ledé (León), Atiliano, Bolivian composer and violinist; b.5 Oct 1928, Sucre, Bolivia. He studied at the Escuela Normal of Sucre and graduated as a music teacher in 1950. In La Paz, Bolivia, he studied violin with Maldonado and counterpoint with Eisner, and later in Sucre he studied piano with Thorrez and composition with Hochman. In Buenos Aires, Argentina, he studied with Alberto Ginastera, Roger Sessions, Maurice Le Roux, and Mario Davidovsky at the Inst. Torcuato Di Tella.

Works: Trío breve (1964); Madrigal y cueca, choral (1965); Anfiblástula; Cinco epigramas griegos; Tránsito; Preludio, invención, passacaglia y postludio, on a 12-note series of Dallapiccola.

Books: Dinámica Musical en Bolivia, La Paz, 1967.

Sources: DMEH, GDM

Auzzani, Ángel [Angiolo], Argentine composer teacher, and instrumentalist of Italian birth; b.ca.1840, Florence, Italy; d.15 Jun 1894, Córdoba, Argentina. He immigrated to Argentina in 1871 and lived in Córdoba where he taught, composed, performed, and wrote books about musical topics. He was the organist at the convent of Santo Domingo.

Works: Sanctus, voc, orch; La independencia argentina, band (1873); Himno a la Patria, voc, pn (1883). Sacred, pn music.

Sources: DMEH

Avilés, Danilo, Cuban composer and clarinetist; b.5 May 1948, Holguín, Cuba. He began to study composition with Argeliers León, and later, entered the Escuela Superior de Arte of Havana, Cuba, where he studied with José Ardévol and José Loyola.

Works: Mujer nueva and Tres poemas mínimos, voice, pn; Dibujos and Variaciones, str qt; Esa sangre en las calles de Santiago, sop, orch; Siento un bombo mamita, orch. Music for children; songs; incidental music.

Sources: DMC, DMEH

Awad, Emil, Mexican composer; b.1963, Mexico. He graduated from The Juilliard School, the Manhattan School of Music and earned a doctorate from Harvard. He studied with Milton Babbitt, Donald Martino, and David Lewin. Taught theory and composition at the Univ. Veracruzana where he directed graduate studies.

Works: Cuatro danzas, cl; Cuatro Elementos, 4 gtr; Macondito, ob, fl, bsn; Paisaje, sop, fl, cl, vc, pn; Piedras Sueltas, fl, cl, sop, vc, pn; Danzas para coro ingles y orquesta de cuerdas (2007); Paskát, orch (1999); Zazil, orch (1995).

Sources: GP

Axenfeld, Salvador, Argentine composer and teacher; b.30 Nov 1913, Buenos Aires, Argentina; d.24 Feb 1986, Buenos Aires. He studied under Leopoldina Julia Roller, and later, with Miguel Mastroggiani and Athos Palma at the Cons. Nacional de Música Carlos López Buchardo of Buenos Aires. Artistic Dir. of the Teatro Argentino de la Plata (1953); General Secretary of the Orq. Sinfonica Nacional (1960-71); Music Advisor at the Biblioteca Blas Parera (SADAIC); Prof. at the Cons. de Música y Arte Escénico.

Works: Suite, pn. Voc, pn music, studies.

Sources: DM, DMEH, EMA

Ayala Pérez, Daniel, Mexican violinist, composer, and conductor; b.21 Jul 1906, Abala, State of Yucatán, Mexico; d.20 Jun 1975, Veracruz, Mexico. He studied at the Escuela de Música of Mérida, Mexico. Later, he studied violin with Silvestre Revueltas and Ezequiel Sierra and composition with Manuel Ponce, Candelario Huízar, and Julián Carrillo at the Cons. Nacional de Música of Mexico City, Mexico. Violinist with the Orq. Sinfónica of Mexico (1931) and Prof. of music at the Dept. de Bellas Artes, both in Mexico City. In 1934, he formed the Grupo de los Cuatro together with José Moncayo García, Salvador Contreras Sánchez, and Blas Galindo Dimas. Director of the Banda Musical of the State of Yucatán and the Banda de Policía of Mérida in 1940. Dir. of the Cons. de Música of the State of Yucatán. In 1942, he founded the Orq. Sinfónica of Yucatán. Dir. of the Inst. Veracruzano de Bellas Artes, Veracruz.

Works: Uchben x’ coholte, sop, chamb orch (1931); U kayil chaac, sop, chamb orch, indigenous perc (1934); Tribu, symph poem (1935); Paisaje, symph poem (1935); Panoramas de México, symph poem (1936); El hombre maya, ballet (1940); La gruta diabólica, ballet (1940); Mi viaje a Norteamérica, symph poem (1947); Piano concertino (1974). Chamb, voc music.

Sources: BB, DCM, DCMMC, DM, DMEH, GDM, GP, MLA, MMLA

Ayestas, J. Humberto, Guatemalan composer and violist; b.11 Apr 1920, Guatemala; d.11 Nov 2007, Guatemala City, Guatemala. He studied viola and conducting at the Cons. Nacional de Guatemala with Gastón Pellegrini and Franz Ippisch. He taught viola at the cons. and played principal viola in the National Symph. Orch. of Guatemala. He was a member of the Orq. Sinfónica Nacional, the Guatemalan Quartet, and the Jesús Castillo Quartet. He moved to Nova Scotia, Canada (1956) where he joined the Halifax Symph. and was Principal Violist and Asst. Conductor. He was a member of the Baltimore Symph. Orch (1960-63) then returned to Guatemala where he spent four years as Asst. Conductor of the National Symph. Orch. He returned to the Baltimore Symph. Orch (1967-78). He did research on the Guatemalan composer, José Eulalio Samayoa, performed and taught throughout the Baltimore-Washington area, and was an artist who used water colors and calligraphy.

Works: Quintento, winds; String Quartet; Partita, str orch; Suite, orch; Homenaje a un amigo, orch. Va, pn, gtr, voc, ch music.

Sources: DMEH

Azpurúa, Manuel F., Venezuelan composer, cellist, and pianist; b.1850, Caracas, Venezuela; d.May 1892. He studied cello with Bernardino Montero and piano with his sister, Concepción Azpurúa de Ponce de León. He completed his music studies in New York, NY, USA, where he resided for a few months. Director of music at the Colegio Vargas of Curaçao. He returned to Caracas and devoted his time to teaching piano and performing. Member of the Academia de Música of the Inst. Nacional de Bellas Artes in Caracas.

Works: Trio, pn, vn, vc. Sacred, voc, vn, pn music.

Bibl.: Ramón de la Plaza, Ensayos sobre el Arte en Venezuela, Caracas, 1883; José Antonio Calcaño, La Ciudad y su Música, Caracas, 1985.

Sources: DMEH, EMV, MMLA

Azurica, Ignácio, Argenine composer and organist; b.1758 Yapeyú, Argentina; d.1793, Buenos Aires, Argentina. A Guaraní chief, he received elementary instruction from the Jesuits. In 1770, he was sent to study in Buenos Aires after the leaders of the mission died in an epidemic. In 1787 he became director of music at the cathedral and seminary of Buenos Aires. Between 1790 and 1793 he served as chapelmaster in the convent of La Merced.

Works: Misa a San Pedro Nolasco (1790). Motets, vespers, religious works.

Sources: DMEH
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