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      Series Foreword

    


    
      The past two decades have seen a tremendous growth in the literature of jazz. One reason is the acceptance of jazz within the academy and the nation’s major cultural institutions. Whereas most of the significant early works in the field were the province of amateur (in the best sense of the word) scholars, journalists, and enthusiasts, a significant portion of the current literature comes from academically trained scholars. At the Institute of Jazz Studies, we have witnessed this growth graphically as our book collection has expanded from a few bays to completely filling a stack area that seemed spacious only a few years ago. In addition to our own Studies in Jazz, university presses, such as Michigan, Illinois, Oxford, L.S.U., and Chicago, have longstanding jazz series. At the other end of the spectrum, self-published works have also burgeoned, particularly in the discographical field, as have Internet-based publications.


      Jazz bibliography has not kept pace with this rapid growth. Early pioneering efforts, such as Alan Merriam’s Bibliography of Jazz (1954), set the stage for the International Jazz Bibliography (1969, with supplements to 1973) by Carl Gregor, Herzog zu Mecklenburg. Gregor’s admirable work was followed by several less successful attempts at comprehensive jazz bibliography, as well as some fine specialized works. It became increasingly clear that a new jazz bibliography was sorely needed. It also became clear that no single volume could contain the enormous output of jazz books over the past three decades.


      Janice Greenberg has leaped into the breach with this first volume of a projected decade-by-decade examination of the jazz literature. My colleagues and I at the Institute of Jazz Studies witnessed firsthand the dedication and tenacity Janice brought to this project as she relentlessly pursued every lead in a venture where “the devil is in the details.” Dan Morgenstern, my series co-editor, once wrote an article in Down Beat with the title “Discography: The Thankless Science.” Surely, bibliography is an equally thankless task. This volume is an important first step that will benefit jazz researchers for years to come.


      Ed Berger


      Series Editor

    

  


  
    Introduction and Methodology


    The purpose of this bibliography is to provide the reader with as comprehensive a listing as possible of the adult nonfiction books on jazz published in English from 1990 through 1999. Reprinted volumes are included only if they contain new material, such as an updated introduction. Works of fiction, poetry, children’s literature, and jazz instruction are not included. The books listed in this volume were published not only in the United States, Canada, Australia, New Zealand, and the United Kingdom, but also in Finland, the Netherlands, Japan, and India, among other countries. Some listed books are written primarily in another language but have English portions. Although the scope of this work is books published in the 1990s, the subject matter extends back to jazz’s earliest history.


    In 1991, on a visit to the Institute of Jazz Studies at Rutgers University in Newark, New Jersey, I was intrigued to learn that no comprehensive, reasonably current jazz bibliography existed. The last thorough listing of jazz books was the Duke of Mecklenburg’s International Jazz Bibliography: Jazz Books from 1919 to 1968, with supplements extending only to 1973.


    In late 2001, when this book was conceived, the 1990s sounded like a good place to start. Some of my colleagues estimated this bibliography would have 300 volumes. Then I found more and more books—more than 700 in all. Although it did not seem so in the beginning, the search has so far proven to be endless. The biggest chapter is “Discographies,” with 332 entries.


    I particularly relied on the online library catalogs of Rutgers University, the Center for Black Music Research at Columbia College in Chicago, the Library of Congress, the New York Public Library, the British Library, and the national libraries of Canada, Australia, New Zealand, France, Germany, Finland, and the Netherlands. I was also fortunate to obtain a list of books in the collection of the Jazzinstitut Darmstadt, Europe’s largest public research archive on jazz.


    My bibliographic guide was the Chicago Manual of Style, 15th edition (Chicago: University of Chicago Press, 1993). If publication details were not included with the book, I tried, either through online library catalogs or the publishers, to add this information in brackets.


    Each chapter is arranged by author, except for the biography, discography, and regional studies chapters.


    For each entry, I indicate when a book contains a bibliography, discography, notes, indexes, musical transcriptions, illustrations, photographs, or any other additional material. In the discography chapter, the inclusion of unissued material or reissues is noted.


    Each book is listed only once, even if it falls between categories. For example, William Claxton’s book of Chet Baker photographs is in the biographical chapter, not the pictorial chapter. Thus the reader is encouraged to make use of the indexes for cross-referencing.


    For the few cases in which I was not able to personally examine a book, “not reviewed” appears in the entry.


    In writing this book I’ve gotten reacquainted with many of my favorite jazz musicians, and learned about many interesting musicians I had only heard of in passing. I have also discovered fascinating works by writers such as Whitney Balliett, Krin Gabbard, Gary Giddins, Eric Nisenson, Lewis Porter, Ralph J. Gleason, Paul Berliner, and Barry Kernfeld, among others. While working on this project, my admiration has grown for the musicians who create jazz, and for the writers who describe the music in its many facets.


    I have enjoyed both the detective work and the process of compiling the information in this book. I hope that you, the reader, find this a useful tool for facilitating your research or simply enhancing your appreciation of jazz.
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    Biographies


    Biographies published in the 1990s varied greatly in style and quality. They ranged from “tell-all” chronicles to detailed analyses of a musician’s life and work. In addition to biographical and autobiographical narratives, the books took the form of essay collections, interviews, and anthologies of many types. Collective biographies covering two or more individuals were also popular.


    I have organized the biographical section into four categories: Individuals, Collective Biographies, Bands and Orchestras, and Women in Jazz.


    INDIVIDUALS


    
      Adler, Larry (harmonica, U.S.)


      1-1 Adler, Larry. Me and My Big Mouth. With Philip Judge. Edited by William Hall. London: Blake, 1994. 222 pp.


      Biography.


      Photographs.

    


    
      Ahola, Sylvester (trumpet/singer, U.S.)


      1-2 Hill, Dick. Sylvester Ahola: The Gloucester Gabriel. Studies in Jazz, no. 14. Foreword by Brian Rust. Metuchen, NJ: The Scarecrow Press, 1993. 219 pp.


      Ahola was a little-known but prolific musician, recording in both the United States and England during the 1920s and 1930s.


      Bibliography; discography; illustrations; indexes; photographs.


      Allison, Mose (piano/singer, U.S.)


    


    
      1-3 Jones, Patti. One Man’s Blues: The Life and Music of Mose Allison. London: Quartet Books, 1995. 358 pp.


      Biography.


      Discography; index; notes; photographs.

    


    
      Archey, Jimmy (trombone, U.S.)


      1-4 Carr, Peter. Jimmy Archey: The Little Giant of the Trombone. New Orleans: Jazzology Press, 1999. 188 pp.


      Biography.


      Index; photographs.

    


    
      Armstrong, Louis (trumpet/singer, U.S.)


      1-5 Armstrong, Louis. Louis Armstrong, in His Own Words: Selected Writings. Edited and with an introduction by Thomas Brothers. Annotated index by Charles Kinzer. New York: Oxford University Press, 1999. 302 pp.


      Selection of Armstrong’s writings from 1922 to 1970, mostly unpublished. Includes personal letters, autobiographical writings, essays, and periodical articles.


      Appendix; bibliographies; index.


      1-6 ———. Swing That Music. New foreword by Dan Morgenstern. New York: Da Capo Press, 1993. 136 pp.


      Autobiography. First published in 1936 by Longmans, Green.


      Musical transcriptions; photographs.


      1-7 Bergreen, Laurence. Louis Armstrong: An Extravagant Life. New York: Broadway Books, 1997. 364 pp.


      Biography.


      Bibliography; discography; index; notes; photographs.


      1-8 Berrett, Joshua, ed. The Louis Armstrong Companion: Eight Decades of Commentary. New York: Schirmer Books, 1999. 299 pp.


      Collection of readings that “attempt to capture the essence of Louis Armstrong’s spirit and illuminate his contributions to twentieth-century culture as musician, entertainer, civil libertarian, and human being.” Includes previously published articles, interviews, and reviews as well as some of Louis’s writing (letters, articles, and essays).


      Bibliography; chronology; discography; index; photographs.


      1-9 Boujut, Michel. Louis Armstrong. Translated by Charles Penwarden. New York: Rizzoli, 1998. 143 pp.


      Photobiography. Translated from the French.


      Bibliography; discography; filmography; index; photographs.


      1-10 Giddins, Gary. Satchmo. New York: Da Capo Press, 1998. 219 pp.



      Photobiography. First published in 1992 by Anchor Books.


      Bibliography; discography; photographs.


      1-11 Miller, Marc H., ed. Louis Armstrong: A Cultural Legacy. Seattle: Queens Museum of Art, New York, in association with University of Washington Press, 1994. 248 pp.


      Catalog of the Queens Museum of Art exhibition chronicling Armstrong’s life. Includes five essays: “Louis Armstrong: A Cultural Legacy” and “Louis Armstrong: A Portrait Record,” by Marc H. Miller; “Louis Armstrong and African-American Culture,” by Richard A. Long; “Louis Armstrong and the Development and Diffusion of Jazz,” by Dan Morgenstern; and “Louis Armstrong: The Films,” by Donald Bogle. Includes itemization of objects on display in the exhibition.


      Bibliography; illustrations; index; photographs.


      1-12 Stratemann, Klaus. Louis Armstrong on the Screen. Copenhagen: JazzMedia, 1996. 670 pp.


      Annotated listing of film and television appearances from 1924 to 1971. Appendixes include “Chronological Film List,” “Louis Armstrong on TV,” and “European Itineraries.”


      Illustrations; indexes; photographs.


      
        1-13 Travis, Dempsey J. The Louis Armstrong Odyssey: From Jane Alley to America’s Jazz Ambassador. Chicago: Urban Research Press, 1997. 240 pp.


        Biography. Includes recollections by some of Armstrong’s colleagues.


        Bibliography; index; illustrations, photographs.

      

    


    
      Asher, Don (piano, U.S.)


      1-14 Asher, Don. Notes from a Battered Grand: A Memoir. New York: Harcourt Brace Jovanovich, 1992. 305 pp.


      Autobiography.

    


    
      Baker, Chet (trumpet, U.S.)


      1-15 Baker, Chet. As Though I Had Wings: The Lost Memoir. Introduction by Carol Baker. New York: St. Martin’s Press, 1997. 118 pp.


      Autobiography.


      Discography.


      1-16 Claxton, William. Young Chet: The Young Chet Baker Photographed by William Claxton. Preface by Christian Caujolle. New York: teNeues Publishing Company, 1998. 110 pp.


      Photographs, 1952 to 1957.


      1-17 Wulff, Ingo, ed. Chet Baker in Europe, 1975–1988. Kiel, Germany: Nieswand, 1993. 171 pp.


      Collection of photographs, and recollections by Baker’s colleagues. In German and English.


      Discography; photographs.

    


    
      Baker, Kenny (trumpet, UK)


      1-18 Crosby, Robert G. Kenny Baker: The Life and Times of a Jazz Musician. Foreword by Jack Parnell. Craigweil on Sea, UK: Evergreen Graphics, 1999. 132 pp.


      Authorized biography. Includes interviews with Baker’s musical colleagues.


      Illustrations; photographs.

    


    
      Bennett, Tony (singer, U.S.)


      1-19 Bennett, Tony. The Good Life. With Will Friedwald. New York: Pocket Books, 1998. 312 pp.


      Autobiography.


      Discography; photographs.


      1-20 Hoffman, Matthew. Tony Bennett: The Best Is Yet to Come. New York: MetroBooks, 1997. 120 pp.


      Pictorial biography.


      Bibliography; discography; index; photographs.

    


    
      Berigan, Bunny (trumpet/bandleader, U.S.)


      1-21 Dupuis, Robert. Bunny Berigan: Elusive Legend of Jazz. Baton Rouge: Louisiana State University Press, 1993. 368 pp.


      Biography.


      Bibliography; discography; index; photographs.

    


    
      Blowers, Johnny (drums, U.S.)


      1-22 Vaché, Warren W. Sr. Back Beats and Rim Shots: The Johnny Blowers Story. Studies in Jazz, no. 25. Lanham, MD: Scarecrow Press, 1997. 197 pp.


      Biography. Contains excerpts from interviews with Blowers and some of his journal entries.


      Discography; index; photographs.

    


    
      Bockemuehl, Eugene (saxophone, U.S.)


      1-23 Bockemuehl, Eugene. On the Road with the Jimmy Dorsey Aggravation, 1947–1949. San Diego: Gray Castle Press, 1996. 135 pp.


      Autobiography. Focuses primarily on his experiences as a member of the Jimmy Dorsey Band, where he went by the name “Gene Bockey.”


      Illustrations.

    


    
      Bolden, Buddy (cornet, U.S.)


      1-24 Barker, Danny. Buddy Bolden and the Last Days of Storyville. Edited by Alyn Shipton. London: Cassell, 1998. 164 pp.


      Oral history. Includes recollections by some of Bolden’s contemporaries and tales from the Storyville district of New Orleans.


      Index; photographs.


      1-25 Marquis, Donald M. In Search of Buddy Bolden: First Man of Jazz. Baton Rouge: Louisiana State University Press, 1993. 193 pp.


      Biography, revised edition. Chapters include “Bolden’s Sidemen and Contemporaries” and “How and What He Played.” First published in 1978. Appendixes.


      Bibliography; illustrations; index; photographs.

    


    
      Braxton, Anthony (saxophone/composer, U.S.)


      1-26 Ford, Alun. Anthony Braxton: Creative Music Continuums. Exeter, Devon, UK: Stride Publications, 1997. 70 pp.


      Study of Braxton’s work “in reference to both the traditions of African-American music and that of European and Euro-American music.”


      Bibliography; diagrams; discography; notes.


      1-27 Heffley, Mike. The Music of Anthony Braxton. Contributions to the Study of Music and Dance, no. 43. Westport, CT: Greenwood Press, 1996. 493 pp.


      Musicological analysis of Braxton’s compositions from 1968 to 1992. Appendixes.


      Bibliography; discography; flowcharts; illustrations; indexes; musical transcriptions; notes; photographs; tables.


      1-28 Lock, Graham, ed. Mixtery: A Festschrift for Anthony Braxton. Exeter, Devon, UK: Stride Publications, 1995. 269 pp.


      Collection of essays, interviews, recollections, and letters on the occasion of Braxton’s 50th birthday. Includes contributions by Val Wilmer; Jack Cooke; Bill Smith; Herman Gray and Nathaniel Mackey; Marty Ehrlich; and Richard Barrett.


      Illustrations; musical transcriptions; photographs.


      1-29 Radano, Ronald M. New Musical Figurations: Anthony Braxton’s Cultural Critique. Chicago: University of Chicago Press, 1993. 315 pp.


      Bio-musicological study. Appendixes. Portions of the text were previously published.


      Diagrams; discography; figures; illustrations; indexes; musical transcriptions; photographs; schemata.

    


    
      Brubeck, Dave (piano, U.S.)


      1-30 Hall, Fred M. It’s About Time: The Dave Brubeck Story. Fayetteville: University of Arkansas Press, 1996. 182 pp.


      Biography.


      Discography; index; photographs.


      1-31 Storb, Ilse, and Klaus G. Fischer. Dave Brubeck: Improvisations and Compositions; The Idea of Cultural Exchange. Translated by G. Bertram Thompson. New York: P. Lang, 1994. 317 pp.


      Bio-musicological study. Includes “Chronological Description of His Works— Musical Development in the Individualistic Stylistic Phases” and “Critical Evaluation and Classification.”


      Bibliography; chronology; diagrams; discography; figures; illustrations; musical transcriptions.

    


    
      Bushell, Garvin (clarinet/saxophone/bassoon, U.S.)


      1-32 Bushell, Garvin. Jazz from the Beginning. As told to Mark Tucker. New preface by Stanley Crouch. New York: Da Capo Press, 1998. 196 pp.


      Account of Bushell’s life, based on a series of interviews with jazz scholar Mark Tucker.


      Discography; glossary of musicians; index; notes; photographs.

    


    
      Campi, Gigi (record producer, Italy)


      
        1-33 Campiana: ein Stück vor dem Beat; Pierluigi Campi zum 70. Geburtstag am 15. Dezember 1998. 2nd ed. Köln-Rheinkassel, Germany: Dohr, 1999. 81 pp.


        Chiefly in German. “The Art of the Impossible,” an essay by Mike Hennessey, is in English. Campi helped organize the Clarke-Boland Big Band, led by drummer Kenny Clarke and pianist Francy Boland.


        Bibliography; illustrations.

      

    


    
      Cheatham, Adolphus “Doc” (trumpet, U.S.)


      1-34 Cheatham, Adolphus “Doc.” I Guess I’ll Get the Papers and Go Home: The Life of Doc Cheatham. Edited by Alyn Shipton. Recording chronology by Howard Rye. London: Cassell, 1996. 147 pp.
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