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IRON MAIDEN, LOOKING TOTALLY ’80S WITH A UNION JACK. (L–R) DAVE MURRAY, BRUCE DICKINSON, NICKO MCBRAIN, STEVE HARRIS, AND ADRIAN SMITH.
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INTRODUCTION

It feels weird to be writing a retrospective book about Iron Maiden. It’s not that they don’t deserve one—they’ve certainly been around for long enough, and you would be hard-pressed to find a more influential band outside of the Beatles, Black Sabbath, or AC/DC. Whatever plaudits this band has received over the years, they’ve earned.

No, it seems weird because, as of the time of this writing, they’re on the globe-hopping Future Past tour, which has seen them hit every continent except Africa, Antarctica, and Europe. One assumes they will hit Africa soon enough, and they’re hitting Europe during their 2025—2026 Run for Your Lives tour. And we still wouldn’t bet against Antarctica.

Iron Maiden was formed on Christmas Day 1975 by bassist Steve Harris. While there have never been any slouches in the group, his belief in his vision has been unwavering and uncompromising. While several members came and went, none of them were along for the ride, either. If you look at the band’s extensive tour itineraries, you’ll see that they would break most other musicians in half. This is true even now, while all the band members are hovering around age seventy.

My experience with Iron Maiden was less an immediate infatuation than a slow seduction. I became aware of them through MTV in the 1980s, and what I saw, frankly, made me take a step back. It’s not that the videos for songs like “Run to the Hills” or “The Trooper” were scary—they were more comical than anything else.

What really came through to me was a sort of thuggish energy. Between singer Bruce Dickinson’s manic vitality and Harris with his foot on the monitor, pointing his bass at the audience like a machine gun, these seemed like people you didn’t want to tangle with. They were for real. You knew they meant business, even if you didn’t quite understand what that business was.

Later, I came to understand that along with Judas Priest, Iron Maiden was the archetypal heavy metal band. From the way they dressed—long hair, studs, and lots of leather—to the mastery of their instruments, this was the band you could invoke if you only had a few seconds to explain what “heavy metal” is. They also had a ghoulish mascot named Eddie, whose image would regularly scare children away, which was just gravy.

Fans of the band got zero respect from classmates when I was growing up. They thought the glassy-eyed kids with Iron Maiden back patches who reeked of Marlboro reds were just too icky to approach. There was nothing wrong with them, but just by listening to the band and wearing the regalia, they had separated themselves from polite society. In return, polite society scorned them and their favorite band and treated them with the same welcome you would give a passed-out drunk lying on your front doorstep.

While this band experimented with their sound, sometimes changing it radically, the music we ended up with was always ferocious, savage, and uncompromising. Some albums were dense and progressive, whereas others were more commercial. Either way, they did whatever the hell they wanted to do, and bollocks to anyone who didn’t like it.

Certain eras of the band are more beloved than others. I love all of it. A couple of albums, like No Prayer for the Dying, didn’t do much for me, but that was never enough to dampen my enthusiasm. If they had a new album, I bought it on release day. When I put their music on, it would completely consume me. I have never in my life been in a physical altercation, nor have I ever committed an act of violence against anyone. But when certain Iron Maiden songs come on, I suddenly understand why people riot. The music possesses you before you even know what hit you.

Some eras of the band are held in higher regard than others, but when you look at the entirety of their catalog, you realize it all belongs there. The two records the band made in the 1990s with singer Blaze Bayley were poorly received at the time of their release, and to this day, many people still talk about that era like it was a horrible artistic blunder that never should have happened.

Thirty years later, the band still plays those songs, and those albums have always remained in print. Perseverance is a very Maiden trait, as is total belief in the music. While those albums had the misfortune of being released when metal was thoroughly unhip, the band never backed down from them. They always presented that music the same way they presented their most popular songs. It was all part of a continuum, and the band didn’t care if people didn’t get it. They knew it was good music. It was just the rest of us who needed decades to become receptive to it.

I don’t have a favorite era of the band. Whether it’s the brash proto–speed metal of Killers, the stadium anthems of Powerslave, or the complex epics of their twenty-first-century incarnation, this band has always brought the goods, and I have always been there for it. I love this band, and I love their music, and even now, while I’m in middle age, their music gets me going the second it starts playing. I’m immediately seized by it. It makes me act like a crazy person, and I don’t want to regain my composure. Nothing about showing decorum beats the sensation of losing my mind to “Aces High.”

This book was great fun to write, and I feel lucky that I got to talk about a group that has meant so much to me and brought me so much joy. I’m sure not everyone will agree with all my spicy hot takes about this album or that, but it doesn’t matter. What matters is that this band has unwavering belief in itself and the music they’ve made for us over the years. So sit back, put on your favorite Maiden album at the highest volume your stereo system can withstand, and enjoy the fifty-year ride this band has been on.



[image: Steve Harris performing live with Iron Maiden, playing a blue electric bass guitar and wearing a sleeveless Iron Maiden shirt with a graphic design.]


IRON MAIDEN FOUNDER STEVE HARRIS HOLDS DOWN THE LOW END AT NEW YORK CITY’S MADISON SQUARE GARDEN IN 1983.
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[image: Dave Murray, Bruce Dickinson, Nicko McBrain, Steve Harris, and Adrian Smith, in leather jackets standing in a rustic, eerie setting with a scarecrow-like figure in the background.]


THE LINEUP THAT RECORDED IRON MAIDEN’S SELF-TITLED DEBUT ALBUM HANGS OUT IN THE LONDON DUNGEON. PLEASE PAY NO ATTENTION TO THE CADAVER BEHIND THE BAND. HE WAS LIKE THAT WHEN THEY GOT THERE.
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MERRY CHRISTMAS, MR. HARRIS

BYE-BYE, FOOTBALL; HELLO, PROG


Steve Harris was born in the Leytonstone area of East London on March 12, 1956. This made his zodiac sign Pisces, just like Yes bassist Chris Squire.

Whether by coincidence or astrological intervention, he would have more than a few things in common with “The Fish.” They were both aggressive, up-front bass players who never took a back seat or supporting role in the music, and they both stayed with their respective bands no matter what.

Harris was the oldest of four siblings, the other three being sisters, and he was raised by a homemaker mother and a truck-driving father who was often out of the house trying to support the family. This left Harris as the only male in the house much of the time, as he lived with his grandmother and four aunts. It was a high-estrogen home, leading him to describe it in Mick Wall’s 2004 biography Iron Maiden: Run to the Hills as “a house surrounded by women.”



[image: Three iconic progressive rock album covers: Genesis's 'Nursery Cryme,' Jethro Tull's 'Aqualung,' and Yes's 'Fragile,' each featuring distinct artwork.]


WHILE IRON MAIDEN IS AS METAL AS IT GETS, STEVE HARRIS HAS ALWAYS BEEN A BIG FAN OF PROGRESSIVE ROCK, AND THAT INFLUENCE HAS BEEN A BIG PART OF THEIR MUSIC. SOME ALBUMS THAT SIGNIFICANTLY AFFECTED THE YOUNG BASSIST WERE NURSERY CRYME BY GENESIS, AQUALUNG BY JETHRO TULL, AND FRAGILE BY YES.





Initially, he dreamed of becoming a famous footballer and played for his school and local amateur teams. But after a couple of teenage years spent training for the big leagues, he decided the investment of time it would take to go professional was a bridge too far. It would require a 24/7 commitment on his part, and while he wasn’t sure what he wanted to do instead, he knew football wasn’t it.

Before trying to play football, he had gotten interested in music, thanks partly to hearing the Beatles and Simon & Garfunkel records his sisters played at home. He liked that music, but what grabbed him was the progressive rock stylings of bands like Genesis, Jethro Tull, and Yes. In 2020, he told Illinois Entertainer that it had been a simple decision to strap on his bass and throw himself into the musician’s life.

“I actually thought, ‘I’d really like to have a go at this myself and try to play music,’” he said. “That was it, really.”

He joined the band Smiler in 1974, a few weeks shy of his eighteenth birthday. Some of the music they performed was by the group Wishbone Ash, whose twin-guitar harmonies would have a significant impact on Harris’s songwriting.

The bassist wrote songs for Smiler, but they showed little enthusiasm for Harris’s intricate prog-influenced compositions. He decided to quit and start his own band, which would play as many intricate, prog-influenced songs as he could write.



[image: Paul Di'Anno and Steve Harris of Iron Maiden perform shirtless on stage, with Di'Anno singing into a microphone and Harris playing bass guitar; drums are visible in the background. ]


PAUL DI’ANNO AND STEVE HARRIS IN THE MIDDLE OF A HIGH-ENERGY GIG AT LONDON’S LYCEUM ON FEBRUARY 10, 1980.







[image: A vintage movie poster for 'The Man in the Iron Mask,' featuring a woman, a masked man, and dramatic text elements.]


THE ORIGINAL POSTER FOR 1939’S THE MAN IN THE IRON MASK, THE MOVIE THAT DEPICTED THE FICTITIOUS TORTURE DEVICE THAT INSPIRED THE NAME FOR STEVE HARRIS’S BAND.





The embryonic version of Harris’s new band came together in 1975. He named it “Iron Maiden” after taking some inspiration from the movie The Man in the Iron Mask. The legendary medieval torture device did not appear in the film, and tragically for one and all, it was never even a real thing! It was entirely made up! Boo hiss!

The fictional torture device was a tall iron cabinet with a spiked interior, and many believed it was a real thing used during the Spanish Inquisition to torture heathens into accepting Christ. While heathens certainly got shoddy treatment during that period, no Iron Maiden was involved.

Even if the thing didn’t actually exist, it was a great name. The band Steve Harris had assembled on December 25, 1975, was dubbed Iron Maiden, and he even called upon his experience as a draftsman to design its striking and iconic logo, which is still in use.

While it was great that the band had a name, it began hemorrhaging members quickly, including guitarists. Dennis Wilcock, who was fronting the band, knew a great guitarist, Dave Murray, who he felt would fit right in. Fifty years later, Murray and Harris are the only members of Iron Maiden to have appeared on every album.

While Harris, Murray, and drummer Doug Sampson were all in place, Wilcock had lasted only a short time with the band, and the all-important lead singer spot remained vacant. Potential singers came and went without getting the gig until a friend of the band suggested an acquaintance named Paul Di’Anno.

Di’Anno already had the look and the attitude down when he showed up at the audition. But could he sing? After warming up with a little Deep Purple and moving on to embryonic versions of “Iron Maiden” and “Prowler,” Harris, Murray, and Sampson were won over. They had their singer.

“There’s sort of a quality in Paul’s voice, a raspiness in his voice . . . that just gave it this great edge,” Harris said. “[Murray and Sampson] thought he was brilliant as well, so I thought, ‘Right, this is the boy.’”
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THE SOUNDHOUSE TAPES

LIMITED MAIL-ORDER EP SELLS OUT


Many have wrongly assumed that Iron Maiden was influenced by punk rock. Steve Harris has forcefully denied this at every opportunity. In a 2012 interview with The Quietus, he refused to say Iron Maiden shared a DIY aesthetic with the punk bands. Or shared anything, for that matter.

“We hated them, and we hated what they were about,” he said.

Part of that hatred was well-earned. In the late 1970s, London’s East End clubs were almost exclusively booking punk bands, leaving Iron Maiden few opportunities to perform in front of people. They decided that if they wanted to further their career beyond London’s pubs, they should make a demo tape and circulate it far and wide.

They recorded four tracks at Spaceward Studios in Cambridge during the last hours of 1978. While the rest of the world was impairing itself at New Year’s Eve parties, the band had recorded four songs: “Invasion,” “Iron Maiden,” “Prowler,” and “Strange World.” The demo made it into the hands of disc jockey Neal Kay, who played new heavy metal for rabid fans at the densely packed Bandwagon Heavy Metal Soundhouse.

“It was a club that, when bands were not onstage, would play tapes from unsigned bands,” sociologist Deena Weinstein said. “They played Maiden, and that was the start of their career.”

Fans came to the club with homemade cardboard guitars to air guitar with—if you were an up-and-coming heavy metal band with a demo tape, this was the crowd you wanted to get it in front of. Di’Anno, Harris, and Murray came by and gave Kay a copy, hoping to secure a gig. He was immediately won over, saying in Garry Bushell’s seminal band biography, Running Free, that it was “the most impressive demo” anyone had ever handed him.




[image: British DJ Neal Kay, with long hair and a dramatic mustache, poses enthusiastically with a vintage camera in a dimly lit theater or venue.]


BRITISH DJ NEAL KAY, WHO MANAGED THE BANDWAGON HEAVY METAL SOUNDHOUSE AND PLAYED DEMO TAPES OVER THE PA BY NEW AND UP-AND-COMING HEAVY METAL BANDS.





“Aggressive bands have been a dime a dozen ever since, but no one since has had the tunes, too,” Kay said.

The demo went into high rotation at the Soundhouse. One night, Di’Anno and Harris decided to see how their music went down, and when their tape came over the PA system, they saw their effect on the kids who packed the place.

“They put ‘Prowler’ on, and the next thing there’s all these nutters giving it loads down the front, throwing themselves about, headbanging and playing air guitar and all this business,” Harris said. “I couldn’t believe it, that one of our songs could do that.”

Bushell wrote that it was no secret to him why the band was catching on with the public. “Live, they just steam,” he said. “They’re like men possessed.”

It became clear that their demo could do more than just win them gigs. The UK magazine Sounds had begun running the Soundhouse charts based on what Kay played most at the club. “Prowler” had reached number one. The band decided to release the demo to the public, dubbing it The Soundhouse Tapes.

Weinstein said that in addition to Maiden’s furious live sets, they were accepted partially because the public was now ready for them. She said the 1976 Judas Priest album Sad Wings of Destiny had created a heavy metal blueprint, and Iron Maiden benefited from following it.



[image: A corner pub with a brick facade, green accents, and signage advertising food, drinks, and live music.]


AN EXTERIOR SHOT OF THE CART AND HORSES PUB IN EAST LONDON TAKEN IN 2024. IN THE 1970S, IT WAS WHERE A VERY YOUNG AND HUNGRY IRON MAIDEN PLAYED SOME OF THEIR EARLIEST GIGS, WHEN THEY WERE FULL OF BRAVADO AND DEFIANCE.





“When Iron Maiden was starting off in ’78, ’79, there was already a genre with rules for them on what to play, what to say, how to look, et cetera,” she said.

Weinstein added that it benefited them that they came from London, which had taken the title of “Heavy Metal Capital of the World” from Birmingham, the hometown of Black Sabbath and Judas Priest.

“London was the center of the UK, and the rock press there was very influential,” Weinstein said.

“Iron Maiden,” “Prowler,” and “Strange World” all got rerecorded for the eventual debut album, and all three newly recorded versions are superior to the demo versions. Still, the band’s energy on the demo comes through, even when the equipment doesn’t. It’s also worth mentioning that “Invasion,” the one Soundhouse track not to be rerecorded for a studio album, has almost Neanderthal violence to it, especially during the bit where Di’Anno repeatedly informs us that “the Norsemen are coming.” That bit makes you want to throw hands! It was used as the B-side of the band’s 1980 single “Women in Uniform,” but it deserved much better.



[image: A vinyl record titled 'The Soundhouse Tapes' by Iron Maiden, featuring an orange sleeve with band photos and text.]


IRON MAIDEN’S DEBUT EP, THE SOUNDHOUSE TAPES, RELEASED ON NOVEMBER 9, 1979. IT SOLD 3,000 OF ITS 5,000 COPIES IN ONE WEEK.
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HELLO, EMI

“THEY WERE FOR REAL”


Iron Maiden pressed 5,000 copies of the Spaceward demo, now officially dubbed The Soundhouse Tapes, and released it on their own Rock Hard Records label in November 1979. At first, there was some concern about whether they needed to press that many since the band sold them only by mail order and only to the faithful. When 3,000 sold in the first week, it was clear that somebody was listening.

All 5,000 copies sold out in just a couple of weeks, entirely because of the music. The band had a buzz going for them since topping the Soundhouse charts, but buzz alone won’t sell 5,000 demo tapes by mail order. Audiences loved the music and greedily ate it up.

The tape came to the attention of Rod Smallwood, a man who was so disgusted by the experience of artist management that he had stopped doing it, intending to maybe go to law school instead. Despite turning his back on the music industry, the demo tape was so compelling that he reconsidered.

Smallwood contacted the band and agreed to see them perform at Hammersmith’s Swan, but there was a snag. Di’Anno had been standing outside the venue when he was subjected to a random search for drugs by two police officers. He wasn’t carrying any, but he was carrying a switchblade, which landed him in the hoosegow. Rather than cancel the gig, Smallwood encouraged the band to take the stage anyway and let Harris perform vocal duties in his singer’s stead.


[image: A vintage concert advertisement for the Marquee Club in London, featuring performances by various bands in October 1979.]


Even with twenty-five percent of the band sitting in the pokey, Iron Maiden managed to impress Smallwood enough that he agreed to help them get a record deal. In Running Free, he said the band exceeded his expectations. “They had a good built-in attitude, a lot of integrity, and the vitality and the charisma onstage just from Steve and Davey was very, very powerful,” he said. “I think it was their honesty that impressed me most. They were for real.”

While Smallwood still wasn’t sure he wanted to manage another band, he and Maiden began to build trust in each other. They saw eye-to-eye on many things, even things that might have seemed the wrong move at the time. Large retail music stores like HMV and Virgin had wanted to order 20,000 copies of The Soundhouse Tapes based on the hubbub the band was getting. Both the band and Smallwood said no.

“It would have been selling out the kids who’d gone to all the trouble to send in for one of the original 5,000 copies,” Smallwood said in Run to the Hills. Harris cosigned on the sentiment, if somewhat artlessly: “It would have totally destroyed the magic of having one of the original 5,000 copies, so we said, ‘Bollocks to that!’”

Smallwood secured a five-album deal for the band with EMI, with a clause written into the contract stating that the label couldn’t drop the band until after its third album. Getting EMI to agree to three albums gave Maiden time to keep building an audience through word-of-mouth, always the best publicity.

All parties signed the EMI contract in December 1979, then promptly retired to a local pub to consume many adult beverages. Di’Anno said that the day after the signing, he felt the whole thing had been a little anticlimactic.

“I don’t know what I expected to happen,” he said. “But there I was the next night, watching telly, thinking, ‘Well, this is it, then, I suppose.’”



[image: John Majoya performing on stage, wearing a leather jacket, studded belt, and leather pants.]


IRON MAIDEN HAS NEVER BEEN A PUNK ROCK BAND, AND ANYONE WHO COMPARES THEIR MUSIC TO PUNK ROCK MIGHT FIND THEMSELVES ON THE RECEIVING END OF A STERN TALKING-TO FROM STEVE HARRIS. HAVING SAID THAT, HERE’S ORIGINAL SINGER PAUL DI’ANNO LOOKING VERY MUCH LIKE SID VICIOUS.
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MAIDEN GIVETH, AND MAIDEN TAKETH AWAY

“IT HAD ITS OWN EDGE”

As 1980 dawned, Iron Maiden was a well-known local band with a sold-out demo and a deal with EMI Records. The deal led to two weeks of nightly gigs and an appearance on the Friday Rock Show at BBC studios. Those November 1979 performances eventually saw wide release in 2002 on the two-disc compilation BBC Archives, which was part of the Eddie’s Archive box set.

The arrangements and performances were already locked in. Even at this early stage, they sounded like themselves, and the energy was undeniable.

Most bands would look at that, pat themselves on the back, and declare it a job well done, but Maiden was still struggling to find a second lead guitarist to spar and harmonize with Murray. Many had already come and gone, some after lasting just a couple of months. Something permanent was needed.

The band ran an ad in Melody Maker, specifying that they wanted a heavy metal diehard no older than twenty-two. Dennis Stratton was twenty-seven. He wasn’t a heavy metal diehard either. But he had a lot of experience, had done a bit of touring, and was an excellent guitarist. He also had a wife and kid to support, so joining a band on its way up seemed the right move.

Stratton has said that he found the complex compositions crafted by Iron Maiden to be a real challenge. He was a burgeoning journeyman musician, so it wasn’t that he couldn’t cut it—rather, he found that the material was written in a way that defied conventional songwriting wisdom.


[image: An embroidered patch with the text 'Iron Maiden' in bold red letters outlined in white, set against a black background.]


“I’d done a fair bit of session work by then, and it wasn’t really like anything I was used to playing, but it had its own edge, its own identity, and I respected that,” he said in Run to the Hills. “It was kind of a challenge for me, but as a musician who reckoned he could handle most things, I started getting into it on that level.”

While adding Stratton to Maiden’s ranks was a stabilizing influence, there was another issue. Drummer Doug Sampson was having health problems related to the band’s lifestyle, and it was too much for him. A quick look at their itinerary shows it would be too much for almost anybody. Even before getting signed, the band had played nearly fifty club gigs in five months, all while living out of the back of a van.

“You’d come offstage sweating like a pig and then go straight into this draughty old van and on to the next gig, and it was like I was ill all the time,” Sampson said. “I suppose it must have affected my playing.”

He was heartbroken but understood why he had been shown the door. The band wanted to play every night for the rest of their natural lives. If his health buckled under the strain of playing ten gigs a month, how would he hold up to thirty-one per month, twelve months a year?

Sampson remembered being called into a “band meeting” at Smallwood’s office, but only Harris and the manager were there when he arrived. He knew what was up, as surely as anyone knows what’s up when they walk into a meeting with their manager and the head of HR is sitting there.

“They were worried I wouldn’t be able to fulfill all the commitments they had coming up—really big stuff, like the Judas Priest tour, which they were already in the frame for,” he said. When Iron Maiden spent the next three years touring nonstop, he conceded that the decision had probably been the right one.



[image: Original Iron Maiden guitarist Dennis Stratton kneeling in front of a large stack of Marshall amplifiers, holding a guitar and smiling.]


ORIGINAL IRON MAIDEN GUITARIST DENNIS STRATTON COULD PLAY HIS ASS OFF BUT WAS ASKED TO LEAVE THE BAND BECAUSE, IN HIS OFF-HOURS, HE LISTENED TO STEELY DAN. ALSO, HE’S PHOTOGRAPHED HERE SMILING, WHICH IS NOT HEAVY METAL.
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BURNING AMBITION

THE FIRST SINGLE, “RUNNING FREE”


[image: Cover art for Iron Maiden's single 'Running Free,' featuring a dramatic street scene with a figure running and another standing in the shadows.]



Iron Maiden released their debut single, “Running Free,” on February 8, 1980. While it’s a great tune and an ideal choice for a first single, it’s notable for another reason: the sleeve marked the first appearance of the band’s mascot, Eddie, albeit in silhouette form. The undead ghoul, designed by artist Derek Riggs, would appear on every official album the band released, as well as on T-shirts, back patches, and every other bit of branded merchandise.

As for the song itself, it’s short by Iron Maiden standards at three minutes and eighteen seconds, and despite their reputation for complex compositions, this song benefited from its simplicity. The lyrics, penned by Di’Anno, were inspired by his days as a juvenile ne’er-do-well, an attitude he brought to his tenure as Iron Maiden’s frontman. The band may never have set out to emulate punk, but Di’Anno projected unadulterated hooliganism nonetheless.

The B-side, “Burning Ambition,” was recorded in 1979 at London’s Wessex Sound Studios by the four-piece lineup, which saw Murray handling all the guitar duties and featured drumming from Doug Sampson.

The song dates to Harris’s tenure in his first band, Gypsy’s Kiss, and it’s easy to hear why it was relegated to B-side status. It’s just much too chirpy and cheerful to fit an Iron Maiden record. In fairness, it must be said that the guitar solo is absolutely top-flight stuff. During the roughly thirty seconds in which it occurs, the song is completely brought up to code as a furiously headbanging Iron Maiden classic. Unfortunately, once Murray is back to power chords to finish the song, it immediately goes back to “please turn that off” status.


[image: A vinyl record with the title 'Burning Ambition' by Iron Maiden, featuring a stylized illustration of a skeletal figure on the label.]


Rather than let the song fade into complete obscurity, Iron Maiden eventually released it as part of Best of the B-Sides, a two-disc compilation that appeared in 2002’s Eddie’s Archive box set. But only completists will want to listen to it, and it will probably only get played by said completist once.

There were some problems with the A-side too. Both the French and German pressings of “Running Free” used the wrong recording of the song. Those territories mistakenly used the version recorded at the Wessex sessions that “Burning Ambition” came from. The band didn’t like how the recording turned out, and it should never have appeared on an official Iron Maiden release.

“Running Free” also featured the work of new drummer Clive Burr. Stratton had known him casually from the local music scene and recommended him as a replacement for the just-ousted Doug Sampson. Burr was as hungry for a music career as everyone else in Iron Maiden and didn’t mind putting in the hard work to make it happen. He was also a spectacular drummer with a great groove and feel, and even people who didn’t know there was a new drummer probably noticed a difference.



[image: A live performance by the band Iron Maiden, featuring a drummer and bassist on stage with the band's logo displayed in the background.]


DRUMMER CLIVE BURR AND BASSIST STEVE HARRIS PLAY UNDER THE WATCHFUL EYE OF A SOMEWHAT LOW-RENT ITERATION OF EDDIE THE HEAD. IT WOULD GET BETTER.
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NO PRECEDENT, NO EQUAL

DEBUT LP RELEASED


[image: A vinyl record and its cover featuring the artwork of Iron Maiden's single 'Sanctuary,' depicting a menacing figure standing over a fallen body in a dark urban setting.]




[image: Adrian Smith, Paul Di'Anno, Clive Burr, Steve Harris, and Dave Murray of Iron Maiden performing on stage with guitars, bass, drum set, colorful lights, and Marshall amplifiers.]


ADRIAN SMITH, PAUL DI’ANNO, CLIVE BURR, STEVE HARRIS, AND DAVE MURRAY IN 1981 LINED UP IN A QUITE ORDERLY FASHION.






Some bands take a couple of albums to hit their stride. Iron Maiden’s 1980 self-titled debut had no such issues. It entered the world fully formed without a weak track to be found anywhere in its thirty-eight minutes. In 2013, journalist Geoff Barton put it at the top of his list of the top ten New Wave of British Heavy Metal albums of all time.

“In comparison with the sleek prog-metal machine the band evolved into, Iron Maiden sees them as a bunch of scruffy East End herberts with a powerful point to prove,” Barton wrote. “Iron Maiden is just an aggressive metal album, and as raw as an open wound.”

It was helmed by British producer and arranger Wil Malone (credited as “Will” Malone, with two L’s). He was hired at the suggestion of their label, EMI, but the band found him uninterested in the project—in fact, some accounts allege that he spent a good portion of the studio time reading magazines.

The band gave the debut’s sound low marks, attributing this directly to Malone. At the same time, this forced the band to step in and handle much of the production, which would come in handy in the future. Hey, if you want something done right, do it yourself.

They may have been dissatisfied with the final mix, but their hard-won fans didn’t complain.
OEBPS/images/f0002-01.jpg





OEBPS/xhtml/00_Nav.xhtml




Contents





		Cover



		Title



		Contents



		Introduction



		One: An Age-Old Dream



		01. Merry Christmas, Mr Harris: Bye-Bye, Football; Hello, Prog



		02. The Soundhouse Tapes: Limited Mail-Order EP Sells Out



		03. Hello, Emi: “They were for Real”



		04. Maiden Giveth, and Maiden Taketh Away: “It Had Its Own Edge”



		05. Burning Ambition: The First Single, “Running Free”



		06. No Precedent, No Equal: Debut LP Released



		07. The Urchin Reunion: Stratton Replaced by Adrian Smith



		08. When Ritchie Blackmore Talks . . .: “We were Really Lucky to Get Him”



		09. Maiden Releases Killers: This is Perfect, Change Nothing



		10. Did He Try Tea with Honey and Lemon?: Maiden Parts with Di’Anno









		Two: The Devil Sends the Beast with Wrath



		11. The Air Raid Siren: Bruce Dickinson Joins



		12. Get Out and Push: Maiden Gets their First UK No. 1



		13. Clive, Unstooled: Another Change is in the Air



		14. Revelations: Frank Herbert Hates Iron Maiden



		15. Do or Die: Songs About Sword Fighting



		16. From Warsaw to Irvine: Maiden Withstands the World Slavery Tour



		17. It’s No Turbo: Iron Maiden Gets a Lunch Break



		18. Seventh Son of a Seventh Son: America Disappoints Steve Harris



		19. Headlining Donington: It Shouldn’t have Gone this Way



		20. “Agonizing”: A Member of the Classic Lineup Moves On









		Three: Men on the Edge



		21. Back to Basics, But not that Way: Janick Gers Replaces Smith



		22. Toilet Graffiti: Maiden’s Only No. 1 UK Single



		23. A Return to Form . . . Kinda: Plus, Changes Afoot



		24. Timing is Everything: Bruce Dickinson has had Enough



		25. Let’s Get This Over With: Dave Murray, Life Coach



		26. So Long, Bruce Bruce: Dickinson Leaves to Pursue Solo Career



		27. Live Fast, Die Fast: Maiden Gets Divisive



		28. D-I-V-O-R-C-E: Love Stinks



		29. Put your Mask on: Best of the Beast Compilation



		30. Como Estais, Amigos: “There was Some Kind of Funny Vibe”









		Four: The Three Amigos



		31. “That was it for Me”: Emi Puts Its Foot Down



		32. “The World Needs Iron Maiden”: But What About Janick?



		33. “We are All Sons of Maiden”: The Band Becomes the Mothership



		34. Return to Rio: An Absolutely Essential Live Album



		35. Clive Aid: “We Call it the Clivemobile”



		36. Eddie’s Archive: Hammersmith 1982 Comes out of Cold Storage



		37. No More Lies: It wasn’t an Accident



		38. The Longest Day: Maybe they’ll Stop After the Eighth Song?



		39. “Play Classics”: The Band Flies Around on ED Force One



		40. “After 20,000 Miles, You Relax a Bit”: Banger Films Goes to India









		Five: “We’ll All Probably Drop Dead Onstage”



		41. No, It’s Not the Final Album: Maiden Shares the Charts with Tay Tay



		42. Tech Finds the Fans . . .: . . . Allegedly



		43. “A Subtle Hint of Lemon”: Maiden Checks the Nation-Status Boxes



		44. Rip Clive Burr: Tributes Pour in from Maiden Nation



		45. The Book of Souls: Dickinson Tangles with the Big C



		46. Legacy of the Lockdown: Covid-19 THrows a Curveball



		47. The Writing on the Wall: Secret Unraveled by Attentive Fans



		48. “I’ll be Forever Grateful”: The Band Helps an Old Friend



		49. A Message from Nicko: “I Can’t Get It”



		50. Rip Paul Di’Anno: “End of Story”









		Discography



		Bibliography



		Photo Credits



		Acknowledgments



		Index



		Copyright















Page List





		Cover



		3



		2



		4



		5



		6



		7



		9



		8



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20







































































































































































































































































































































































Guide





		Cover



		Start of Content



		Contents











OEBPS/images/f0008-01.jpg





OEBPS/images/f0004-01.jpg





OEBPS/images/f0012-01.jpg






OEBPS/images/f0014-01.jpg
Tulm-w.dmoa :

THE







OEBPS/images/f0016-01.jpg










OEBPS/images/f0018-01.jpg






OEBPS/images/f0018-02.jpg
BURNy AMBiTg, N
(Hariy







OEBPS/images/f0010-01.jpg





OEBPS/images/f0007-01.jpg





OEBPS/images/f0020-01.jpg





OEBPS/images/f0020-02.jpg










OEBPS/images/f0013-02.jpg
Ry

The Soundhouse Tipes

LHRSO of T, ONE SPrcipe g 1 7
7755 OF UNTRIED A Ukwosw ofiepias chmce e vy,
REETS oF 736 Rock woked. LRoN i

Suc o,
Rock pusie, 50

oD o
THIT ot S UCeESS N TWSTaf y Theue e,
THE TRNCKS on T4 £:4 seite e g7
Y THE 800) 1 1RE TIE furemiic ynggims
TR THE dére THPE Recoeied 7 spiceuned posm, 4 oo
ON Decemack 3% jg: SSECUENTLY PRbs o) 7o e
INTHE SOMMousE 73 i 4pier,
AITER OUE epivg i ps otvioss 40 ZRoN Fipran
Lok) BEcons one of THE Lmaees

FERESENT= 087 sy |
P25, CORBINING THESoRToF ity B0 100 e s
THE DU LIoRL) pusT Mo £ e (GHORE

V7 2






OEBPS/images/f0015-01.jpg





OEBPS/images/9780760395059.jpg
[0 [ilDEH
Y

PANIEL BUKSZPAN





OEBPS/images/f0013-01.jpg
EL_J
S —
— =
— = \
P |
e \ \

) L IE =
N ¥

mom—
—

ON





OEBPS/images/f0017-01.jpg





OEBPS/images/f0019-01.jpg





OEBPS/images/f0011-02.jpg





OEBPS/images/pub.jpg





OEBPS/images/f0011-01.jpg





