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YouTube visit drums9842 for tutorials and performances of Solos 1 to 5.
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Introduction ______________

About this Book

Drum Kit Fills Volume 2 is the second book in a series of publications designed to develop the

ability to play fills around the drum kit. The fills are not merely development exercises; they

can all be used in practical situations, whether that be rehearsing with a band, performing

live, creating a drum part for a song, or recording in the studio. This series covers a variety of

topics and styles, and will leave you with an increased range of musical options and a clear

understanding about one of the most exciting areas of drumming.

What is a Fill?

Beats and grooves are usually fairly consistent rhythmic patterns. When you move away from

the stability of a beat and play something creative around the drums, you are playing a fill.

Fills can be a variety of lengths and can be played on any part of the drum kit. For many years

they were called “fill ins”; today most musicians refer to them as “fills”. Either description is

correct.

Practice Methods

My preference is to practise fills in a four bar pattern.

Example: Beat, Beat, Beat, Fill; Beat, Beat, Beat, Fill.

Songs are often constructed with sections that are multiples of four bars in length (e.g. 8 bar

intro, 16 bar verse, 16 bar chorus etc.). So, the most practical and realistic method of practise

is to work with four bar combinations.

With young beginners, a 2 bar combination can be useful, as it requires less concentration.

Example: Beat, Fill; Beat, Fill.

The 2 bar combination also saves time and can appeal to students and teachers who have

time limitations.
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Performance Notes

The most obvious location in a song to play a fill is when moving between sections; for

example, at the end of a verse and moving into a chorus, or at the end of a chorus and

dropping back to another verse. These moments in a song provide the opportunity for

drummers to be creative and add musical expression to a composition. We can use a fill to

create tension, build the dynamics and provide the feeling for the listener that something is

about to happen. Alternatively, we can use a fill to put the brakes on a song or lower the

dynamics to move into a quieter section. The sky is the limit and this is our chance to put our

own touch to a piece. When choosing a fill, I strongly believe that the main objective should

be to make the song sound better. Fills should be a means of enhancing the composition, not

a chance for us to prove how many notes we can squeeze into a bar. Most song writers and

producers don’t appreciate over-drumming. However, some styles do require busy and

aggressive playing; in this case, our job is to go for it. Being tasteful comes with musical

maturity. The secret is to find a fill that expresses the relevant emotion for that moment in

the song.

Solos

This book includes a collection of solos that are designed to help understand how to use fills

in a realistic musical context. The solos can be used as a summary of the skills learned in each

chapter, or as an option for examination material, educational music program auditions, or

school concerts.

Drum Kit Notation

The following shows how the drum kit is notated throughout this book. Please note that the

direction of the note stems can vary depending on the fill. Additional notation has been used

in Solos 1 and 2 and has been specified on the charts.
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