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  Preface


Cathedral had been in print for more than thirty-five years and Castle for more than thirty when the vigilant people at HMH broached the subject of refreshing those old chestnuts. The most obvious way of breathing new life into the books was to add color to the more staid and I suppose slightly old-fashioned pen-and-ink drawings. I considered the proposal, but it felt wrong to layer color over cross-hatching, no matter how subtle the colors might be. Building up layers of line is what you do when you don’t have color to work with. And in 1973, when Cathedral was published, black and white was the only realistic way of producing such a large book by an unknown author/illustrator. Although I declined the colorization option, the possibility of seeing those two imposing structures and their builders in full color was just too intriguing. Almost overnight, a dubious proposition became an irresistible opportunity.

A year and a half later, I was finished with both books. More than half the illustrations in Castle display little or no resemblance to their predecessors. All of Cathedral’s illustrations had been reworked from scratch and everything was now in color.

In the original versions, cross sections were a useful shorthand when I had not yet worked out details I didn’t quite understand. As soon as I started work, I realized just how many cross sections I had included and replaced them with more fully realized three-dimensional views. Exposure to a number of experts as we adapted the stories to television made it possible to clarify sequences of construction and improve on many smaller details in both books.

I updated the information whenever I could, but what remains consistent between these new editions and the originals is the use of perspective and dramatic points of view. It has always been my goal to draw my readers into the process, to make them feel like participants in the creation of these structures rather than merely curious but faraway bystanders.

Stories about architecture are stories about people. And these two structures remind us that when people work together in the pursuit of some grand scheme, extraordinary things are possible. That these buildings are still standing after so many centuries recalls a level of determination and commitment necessary to overcome all manner of practical problems and technological limitations. It also underscores the value of common sense—as there is little margin for error when stacking large stone blocks a hundred feet into the air.

Although motivated by quite different visions and shaped in response to unique requirements, both structures continue to impress.
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“To his many fans, [the Caldecott-winning illustrator] David Macaulay is nothing less
than America’s Explainer-in-Chief.”—Providence Journal
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