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INTRODUCTION

Antonio Machado

 


Born in Seville in 1875, Antonio Machado y Ruiz was the second son of the distinguished pioneering folklorist Antonio Machado y Álvarez (1848–1893), a specialist in Andalusian folksong, among other topics. When Antonio was eight, the family moved to Madrid, where his paternal grandfather (an early Spanish Darwinist and a former rector of Seville University) had been named dean of the Universidad Central. Antonio and his older brother Manuel (1874–1947) went to the famous Instituto Libre de Enseñanza (Free Teaching Institute) founded by the great liberal educator Francisco Giner de los Ríos (1839–1915), which offered schooling at many levels and was also attended at different times by Miguel de Unamuno (1864–1936), José Ortega y Gasset (1883–1955), and other important twentieth-century Spanish thinkers. Antonio joined a drama club there in 1886. The death of his father ushered in a monetary crisis for the family, so that Antonio had to postpone higher studies (he attended two other Madrid secondary schools, receiving a degree in 1900); by 1893 he was already publishing minor articles pseudonymously in periodicals. He began writing poems by 1898, though none were published for another two years.

In 1899 Antonio accompanied his brother to Paris, where he worked for a few months as a translator and met Oscar Wilde, as well as Parnassian and Symbolist poets. He was back in Madrid the following year, and it was around that time that he met the writers Unamuno, Ramon del Valle-Inclán (1866–1936), and Juan Ramón Jiménez (1881–1958). For a time he had acted in the celebrated company of María Guerrero (1867–1928), the Spanish counterpart of Duse and Bernhardt. But poetry was to claim his attention above all else.

Machado made a second trip to Paris in 1902 as chancellor of the Guatemalan consulate—this time he met the great Nicaraguan poet Rubén Darío (1867–1916), the apostle of modernismo—and, in the same year (but with the printed date 1903), he published his first volume, Soledades (Solitudes), sixty poems written between 1898 and 1900, extensively imbued with modernismo, an intensely lyrical and picturesque, art-for-art’s-sake combination of Parnassian and Symbolist values. A 1907 expansion, Soledades. Galerías. Otros poemas (Solitudes. Passageways. Other Poems—the title varied slightly in later editions), added 36 poems that began to move away from pure modernismo, though still concentrating on the poet’s private world of the mind. (About 1904, Unamuno had begun urging Machado to abandon both his modernista approach and his bohemian way of life.) Soledades . . . represents the first phase (of three or four, depending on the critic) of Machado’s poetic development.

Meanwhile, the poet had been looking for a teaching job. By 1907, after twenty months of attempts, he had gained sixth place in government examinations among 125 candidates for seven posts (according to one researcher) and had the right to choose between two assignments. He chose the town of Soria, capital of the province of the same name, situated in “Old Castile,” at the extreme right end of the modern region Castilla y León, very close to its border with Aragon. The smallest provincial capital, Soria, on the river Duero, then had about 7,000 inhabitants. Machado taught French there, conscientiously but not enthusiastically, and it took him some time to adjust. No doubt, his later fixation with Soria was largely due to his having found his bride there. The daughter of a boardinghouse landlord, she was still too young to marry when they met in 1907. The union didn’t take place until 1909, when she was 15 or 16; the disparity between their ages was sufficient cause for rowdies to stage a shivaree (cencerrada) on their wedding night.

At the end of 1910 or the very beginning of 1911, Machado, with his beloved Leonor, traveled on a scholarly grant to Paris, where he attended philological lecture courses, but also those of Henri Bergson (1859–1941), whose theories of time and consciousness were widely influential. (Machado grew more and more interested in philosophy, and it was in that discipline that he was to receive his belated doctorate in 1918, with Ortega y Gasset as one of his examiners.) Unfortunately, Leonor, who was tubercular, suffered a major hemorrhage, and the couple hastened back to Soria, with financial support from Darío. She lingered there, keeping the poet’s hopes alive, but finally succumbed in August 1912, a few months after the publication of the original version of Campos de Castilla (most of the information about that volume, which represents Machado’s second and perhaps greatest phase, will be found in the following section).

Soria without Leonor was too painful for the poet, and he applied for a transfer. From 1913 to 1919, he taught in Baeza (province of Jaén, in central Andalusia, between Córdoba and Granada—he had tried for Alicante and Salamanca). In Baeza, he prepared two volumes that were published in 1917, the anthology from his earlier writings Páginas escogidas (Selected Pages) and the first version of his Poesías completas (Complete Poems—not strictly complete), in which an expanded Campos de Castilla first appeared, untitled. (The three further editions of Poesías completas within Machado’s lifetime appeared in 1928, 1933, and 1936.)

From 1919 to 1931, Machado taught in Segovia, close enough to Madrid to spend weekends in the capital. In Segovia he was influential in establishing a “people’s university.” In 1924 he published the Nuevas canciones (New Songs); in this third-phase volume, he combines lyrics based on Andalusian folksong with more aphorisms and epigrams of the type he had featured in Campos de Castilla in 1917. He became a royal academician in 1927. Though he never remarried, he fell in love with the minor poet Pilar Valderrama (married and a mother), whom he met in Segovia in 1928. From about 1924, he concentrated on the philosophical works in verse and prose that constitute the bulk of his fourth phase. He ascribed his Cancionero apócrifo (Apocryphal Songbook), which appeared as an appendix to the 1928 Poesías completas, to “Abel Martín,” who would soon prove to be the teacher of another alter ego, “Juan de Mairena,” in scattered articles beginning about 1931. In 1926 he had also initiated a group of seven plays, mainly in verse, co-authored with his brother Manuel, who was a prominent poet on his own, but far from Antonio’s level. These plays have been characterized as “vaguely folkloric.”

In 1931, the year the (Second) Spanish Republic began, Machado moved back to Madrid, where he taught at two institutions (consecutively). In 1936 he published the major miscellany (chiefly in prose) Juan de Mairena. Sentencias, donaires, apuntes y recuerdos de un profesor apócrifo (Juan de Mairena. Maxims, Witticisms, Notes, and Recollections of an Apocryphal Teacher). In November 1936, with the Civil War raging, he moved to the outskirts of Valencia. Though his health was already poor, he continued to write for the Republican cause. A collection of war pieces, La guerra, appeared in 1937. A particularly fine poem from this period is the elegy on Lorca’s death. As Franco advanced, Machado fled Valencia for Barcelona in 1938, and in January 1939 escaped to France. On February 22, he died of exhaustion in Collioure, the Mediterranean fishing port where so many School of Paris painters had worked early in the century.

Whereas Manuel was a good Franquista and garnered fresh honors under the new Spanish regime, Antonio’s memory lay under a cloud, and it wasn’t until after Franco’s death in 1975 that he was fully rehabilitated. Today he is recognized even at home as one of Spain’s greatest poets, not merely of the twentieth century, but of all time. Hitherto uncollected pieces have appeared in the 1957 Los complementarios y otras obras póstumas (Complementary Pieces and Other Posthumous Works) and in the 2001 Prosas dispersas (Scattered Prose Pieces).

Campos de Castilla

Among Machado’s works, some critics prefer the exquisite lyricism of Soledades, but the palm for all-round excellence is generally awarded to Campos de Castilla (literally, Fields of Castile, though “The Castilian Countryside” or even “The Castilian Landscape” might be better). Moreover, Campos de Castilla is the book in which Machado becomes most clearly the representative poet of the so-called Generation of 1898, writers who reached maturity around that year, and for whom Spain’s humiliation and (further) impoverishment in the Spanish-American War seemed to demand a regeneration of national values; Machado also shares their cult of Castile, regardless of their own regional origins. This Dover volume contains, unabridged and with a new literal line-for-line English translation, every poem in Campos de Castilla. The only item omitted, for reasons of space (and in some Spanish editions even this item is printed only as an appendix!), is Machado’s prose telling of the ballad about Alvargonzález and his sons (this prose version was originally published January 9, 1912, in Darío’s Parisian Mundial Magazine).

The first edition of Campos de Castilla was published in Madrid in June 1912 by the firm Renacimiento (Renaissance), headed by the famous author Gregorio Martínez Sierra (1881–1947). Machado had most likely submitted the manuscript before leaving for his 1911 stay in Paris. Printed in 2,300 copies (Machado was paid 300 pesetas), this first edition contained only 18 poems, or 45 if its (originally only) 28 “Proverbios y cantares” are counted separately; the long “Campos de Soria” and the very long “La tierra de Alvargonzález” were already included. The rest of the poems in what was to be the complete Campos de Castilla, many of which could only have been written after Leonor’s death and the poet’s departure for Baeza, were added in the 1917 Poesías completas, though the collection lacked a separate title there; later editions of the Poesías completas call it Campos de Castilla (1907–1917). The entire section “Elogios,” which contains some pieces that may have been written even earlier than 1907, was added in the 1917 Poesías completas, which was published in Madrid by the Residencia de Estudiantes. (The Complete Poetry editions use a running Roman numbering of all the items they contain; the Soledades . . . items are I through XCVI, and the Campos de Castilla items run from XCVII to CLII.)

Campos de Castilla is probably most famous for its celebration of Castile (Soria in particular) in somewhat belated adherence to Generation of 1898 ideals. Though some of its later poems mention Baeza and other places in Andalusia, along with nearby locales in the Castilla–La Mancha region (“New Castile”), there is no mention at all of Madrid, let alone Paris. Machado’s depictions of Spain’s decline and degeneracy carry a lot of conviction; his hopes for the nation’s future, on the other hand, usually give the impression of dutiful sentiments based on wishful thinking. The volume also includes a cycle of laments for the dead Leonor, a large complement of philosophical pieces (for instance, the “Proverbios” have increased to 53 subsections, and the “Parábolas” have been added), tributes to fellow writers, and a miscellany of poems on nature (frequently with a humanization of landscape features), the First World War, and other subjects. In general, it has been well said that, between Soledades . . . and Campos de Castilla, Machado became less solipsistic and opened his mind fully to the world outside himself.

Machado’s style in Campos de Castilla is usually simple, forthright, and unrhetorical. His themes are few, his versification is neither strikingly innovative nor particularly varied, and he repeats dozens of short and long phrases and expressions from one poem to another. But his underlying authentic emotion, honesty, and lack of “pose” are always in evidence. Adjectives are usually for definition, not for decoration; he doesn’t rely extensively on metaphors. Though Machado has been called the greatest Spanish poet since Góngora, he doesn’t deal in concepts or “conceits” like his seventeenth-century predecessor. His work is influenced by such early Spanish poetry as the Poema de Mio Cid,1 Gonzalo de Berceo, the Romancero Viejo narrative ballads, and (for the aphorisms) the Proverbios morales of Sem Tob (Shem Tov Ardutiel, rabbi of Carrión de los Condes, ca. 1290–ca. 1369); by the Romantics, especially Gustavo Adolfo Bécquer (1836–1870),2 who was also very familiar with the area around Soria; and by his own great contemporaries, mentioned in the preceding and following sections of this introduction.


Commentary on the 56 Individual Titles

To avoid confusing-looking pages, footnotes have been restricted to a handful of translation concerns; all other explanations are in the commentary that follows. The periodicals (presumably Madrid-based) and dates given are those of the very first publications, when the volume itself wasn’t the first; given the importance of certain biographical events, the original dates help to clarify the situations in the poems, and serve to indicate which poems were written too late to be included in the first (1912) version. Universally known people, places, Greek myths, and the like are not explained. Two of the dedicatees remain unidentified. Place names not explained are either major cities such as Seville, or refer to sites too small to be indicated in the volume-length road atlas of Spain that was consulted. A special note on the adjective pardo: though frequently translated as “gray” (which is necessary when it refers to overcast skies or generalized gloom), in this volume it is usually rendered as “brown,” especially since Machado uses gris for “gray” and often employs pardo and gris in close proximity (pardo often connotes some indeterminate “off” or “dirty” color; the brilliant Italian translator Oreste Macrì sometimes renders it in his own language as rossiccio, “reddish, pale red”).

“Retrato”; El Liberal, Feb. 1, 1908. The phrase que recordar no quiero is reminiscent of the de cuyo nombre no quiero acordarme (“whose name I don’t care to recall”) in the first sentence of Don Quixote. Miguel de Mañara (1626–1679) was a Sevillan who repented his youthful errors. The amorous Marquess de Bradomín is the hero of Valle-Inclán’s four Sonata novels, 1902–05.3 Pierre de Ronsard (1524–1585) was the chief French lyric poet of his day. Gay-trinar, which probably refers to modernismo, is a humorous alteration of the Old Provençal terms for troubadour poetry, gai trobar, gai saber, etc.

“A orillas del Duero”: La Lectura, Feb. 1910. The war referred to may be the fighting in Morocco under the joint French–Spanish protectorate, or even the 1898 war.

“Por tierras de España”: La Lectura, Dec 1910. The Biblical Cain as an image of Spanish man is also found prominently in Unamuno.

“El hospicio”: already in the 1912 Campos de Castilla (presumably not published earlier).

“El dios ibero”: El Porvenir Castellano, May 5, 1913. The gambler of the opening lines is a figure from No. 154 of the Cantigas de Santa María by King Alfonso X (1221–1284): the arrow that an unlucky gambler shoots at heaven falls onto his gameboard stained with blood.

“Orillas del Duero”: not in Campos de Castilla before 1917 (presumably not published earlier).

“Las encinas”: El Porvenir Castellano, July 23, 1914. The Guadarrama is a mountain chain not far to the north of Madrid.

“¿Eres tú, Guadarrama . . .”: Nuevo Mundo, 1914.

“En abril, las aguas mil”: not in 1912 edition (presumably not published before 1917).

“Un loco”: El Porvenir Castellano, Jan. 27, 1913.

“Fantasía iconográfica”: La Lectura, Dec. 1908.

“Un criminal”: already in the 1912 edition (presumably not published earlier).

“Amanecer de otoño”: La Lectura, May 1909. Julio Romero de Torres (1874–1930) was an erotic Symbolist painter from Córdoba.

“En tren”: La Lectura, Sept. 1909. Ponferrada is a town in Castilla y León (in the part that was historically León).

“Noche de verano”: La Tribuna, Mar. 2, 1912.

“Pascua de Resurrección”: La Lectura, May 1909.

“Campos de Soria”: La Tribuna, Mar. 2, 1912 (only sections i–vi; last three sections added in 1912 volume). The Moncayo range, east of Soria, appears in a number of Bécquer’s stories. The italicized words in section vi are the motto on the city’s coat of arms. San Polo and San Saturio are hermitages on the Duero near Soria. Numantia is a famous archeological site outside of Soria, especially associated with Cervantes’s major play Numancia (1582).

“La tierra de Alvargonzález”: La Lectura, April 1912. Machado’s friend Jiménez received the Nobel Prize for Literature in 1956. Berlanga de Duero, on the river, is just a few miles south of Soria. The area that includes the Laguna Negra, the Urbión mountains, and the sites Salduero, Covaleda, and Vinuesa is twenty-odd miles northwest of Soria; Santa Inés and Revinuesa are obviously in the same vicinity.

“A un olmo seco”: El Porvenir Castellano, Feb. 20, 1913, where it bears the date May 4, 1912. The poet’s hope for a miracle surely refers to the possibility of his sick wife’s recovery.

“Recuerdos”: In the 1917 edition, where it presumably first appeared, the poem is dated 1913, which makes much more sense. The Guadalquivir is the principal river of Andalusia.

“Al maestro ‘Azorín’ por su libro ‘Castilla’”: no particular data (implying that the poem was first published in the 1917 volume). “Azorín” was the pen name of José Martínez Ruiz (1873–1967), one of the pillars of the Generation of 1898.4 His book Castilla appeared in 1912.

“Caminos”: La Lectura, May 1913.

“‘Señor, ya me arrancaste . . .’ ”: no particular data (but obviously subsequent to Leonor’s death).

“‘Dice la esperanza . . .’ ”: same comment as for preceding poem.

“‘Allá, en las tierras altas . . .’ ”: La Lectura, May 1913.

“‘Soñé que tú me llevabas . . .’ ”: La Lectura, May 1913.

“‘Una noche de verano . . .’ ”: no particular data (after Leonor’s death).

“‘Al borrarse la nieve . . .’ ”: same comment as for preceding poem.

“‘En estes campos de la tierra mía . . .’ ”: no data beyond the date at the end of the poem. Lora del Río is in Sevilla province.

“A José María Palacio”: El Porvenir Castellano, May 8, 1916. Palacio, editor of the local periodical Tierra Soriana, had married a first cousin of Leonor’s. The Espino was Soria’s cemetery.

“Otro viaje”: La Lectura, August 1916.

“Poema de un día”: La Lectura, May 1914. The forms reló and usté (for reloj and usted) reflect colloquial Andalusian pronunciation. Bergson’s Essai sur les données immédiates de la conscience was published in 1889.

“Noviembre 1913”: Nuevo Mundo, 1914. Cazorla is the name of both a town and a mountain range in Jaén province.

“La saeta”: Nuevo Mundo, 1914. This was a commissioned occasional poem, accompanied in the periodical by another poem on the same subject (but much more orthodox) by Manuel Machado.

“Del pasado efímero”: El Porvenir Castellano, March 6, 1913. Carancha, or Cara-Ancha (wide face), was the professional name of the torero José Sánchez del Campo (born 1848), who perfected the technique of matar recibiendo (the torero, standing still, kills the bull as it charges at him), first performing it in 1881.

“Los olivos”: El Porvenir Castellano, Feb. 2, 1914(?). Manuel Ayuso was a writer and politician in Soria. Úbeda is a major city in Jaén province. Alexander von Kluck (1846–1934) was the German general who was defeated on the Marne in September 1914; the publication date above, supplied by one scholar, thus appears to be too early (should it be November 2, 1914, the “11” representing the month being confused with a “II”?).

“Llanto de las virtudes . . .”: no particular data.

“La mujer manchega”: España, Sept. 23, 1915. Some acquaintance with the chief characters in Don Quixote is necessary for a full understanding of this poem. Valdepeñas produces a celebrated wine. Quijano was the Don’s real family name in the novel; Aldonza was Dulcinea’s real Christian name. La Mancha is now a major component of the region Castilla–La Mancha (capital: Toledo). The poem reflects Machado’s belief in the superiority of women.

“El mañana efímero”: La Lectura, May 1913. Castrovido (1864–1940) edited the republican periodical El País. Frascuelo was the professional name of the outstanding torero Salvador Sánchez Povedano (1842–1898).

“Proverbios y cantares”: published in various batches in La Lectura in 1909, 1913, and 1916. The sections already in the 1912 Campos de Castilla were i through xxvi, li and lii. Section xxv: In the Divine Comedy, Saint Lucy personifies illuminating grace.

“Parábolas”: sections i–iii in La Lectura, Aug. 1916; iv and v already in 1912 volume; vi–viii presumably not before the 1917 volume. In section ii: Tartessos was an ancient kingdom in southwestern Spain.

“Mi bufón”: apparently first published in the 1912 volume.

“A don Francisco Giner de los Ríos”: España, Feb. 26. 1915. Giner had died eight days earlier.

“Al joven meditador José Ortega y Gasset”: no particular data.

“A Xavier Valcarce”: published as a front-matter tribute in Valcarce’s book Poemas de la prosa, which appeared in January 1913. Valcarce, whose first name is normally given as Javier, died in 1918. The quotation is from one of his writings. The Faunalia were an ancient Roman celebration in honor of the nature deity Faunus.

“Mariposa de la sierra”: La Lectura, March 1916. Butterflies (often as emblems of the soul) appear very frequently in Jiménez’s volume of prose poems Platero y yo (first edition, 1914).5

“Desde mi rincón”: El Porvenir Castellano, Sept. 27, 1913. Juan Ruiz is the Arcipreste de Hita (ca. 1285–ca. 1350), author of the Libro de buen amor, in which Endrina is a character. Gerarda is said to be a character created by Lope de Vega (1562–1635). Celestina is the famous bawd in La Celestina by Fernando de Rojas (ca. 1465–1541). Fernando and Dorotea are lovers in Lope’s 1632 novel La Dorotea. Melibea and Calisto are the young lovers in La Celestina. “The Persian” is King Xerxes I (reigned 484–465 B.C.), who lashed the Hellespont during his invasion of Greece after his bridges were washed away. “The gambler” is the one mentioned in “El dios ibero” (see above). Esplandián and Amadís were chivalrous heroes in the sixteenth-century prose romances that inspired the conquistadores; the name of California comes from Las sergas de Esplandián.

“Una España joven”: España, Jan. 29, 1915.

“España, en paz”: España, Mar. 26, 1915. The expression la guerra, odiada por las madres is a direct borrowing from a Horatian ode (I, i: bella . . . matribus/detestata).

“‘Esta leyenda .
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