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The Music of George Harrison


 
George Harrison was one of the most prolific popular music composers of the late 20th century. During his tenure with the Beatles, he caught the wave of 1960s pop culture and began channeling its pervasive influence through his music. Often described as “The Invisible Singer,” his solo recordings reveal him to be an elusive, yet essential, element in the Beatles’ sound. The discussion of George Harrison’s Beatle tracks featured in the text employs a Songscape approach that blends accessible music analysis with an exploration of the virtual space created on the sound recording. This approach is then used to explore Harrison’s extensive catalog of solo works, which, due to their varied cultural sources, seem increasingly like early examples of Global Pop. In that sense, the music of George Harrison may ultimately be viewed as an important locus for pan-cultural influence in the 20th century, making this book essential reading for those interested in the history of songwriting and recording as well as the cultural study of popular music.
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The Music of George Harrison

Thomas MacFarlane

[image: image]




First published 2019

by Routledge

2 Park Square, Milton Park, Abingdon, Oxon OX14 4RN

and by Routledge

52 Vanderbilt Avenue, New York, NY 10017

Routledge is an imprint of the Taylor & Francis Group, an informa business

© 2019 Thomas MacFarlane

The right of Thomas MacFarlane to be identified as author of this work has been asserted by him in accordance with sections 77 and 78 of the Copyright, Designs and Patents Act 1988.

All rights reserved. No part of this book may be reprinted or reproduced or utilised in any form or by any electronic, mechanical, or other means, now known or hereafter invented, including photocopying and recording, or in any information storage or retrieval system, without permission in writing from the publishers.

Trademark notice: Product or corporate names may be trademarks or registered trademarks, and are used only for identification and explanation without intent to infringe.

British Library Cataloguing-in-Publication Data

A catalogue record for this book is available from the British Library

Library of Congress Cataloging-in-Publication Data

A catalog record has been requested for this book


ISBN: 978-1-138-59909-3 (hbk)

ISBN: 978-1-138-59910-9 (pbk)

ISBN: 978-0-429-48594-7 (ebk)




For Graham





Contents




	Cover

	Half Title

	Title Page

	Copyright Page

	Dedication

	Table of Contents

	List of Examples

	Acknowledgments

	Timeline

	Preface: Songscapes

	PART I: With the Beatles

	1. Gentleman George

	Mission to Hamburg

	Becoming the Beatles

	A Hard Day’s Night

	Help!

	Creating the space: slices of time




	2. Far East man

	Rubber Soul

	Revolver

	The worlds of Sgt. Pepper

	The whole earth as village

	Arranging the space: between the flowers




	3. Guitar George

	“The Inner Light”

	The Rishikesh express

	The White Album

	Wonderwall Music

	Get Back

	Abbey Road

	“I Me Mine”

	Exploring the space: deep focus recording







	PART II: The Material World

	4. Beware of Maya

	McCartney

	All Things Must Pass

	The concert for Bangladesh

	Living in the Material World (album)

	Extending the space: composing with sound




	5. Dark horse

	Dark Horse (album)

	Hari’s on tour

	Extra Texture (Read All About It)

	“He’s So Fine”

	Thirty Three & 1/3

	Extending the space: the fourth wall




	6. Writings on the wall

	Meet the Rutles

	George Harrison (album)

	Life of Python

	Somewhere in England

	Visualizing the space: virtual presence






	PART III: Coming home

	7. Cloud Nine

	Gone Troppo

	Cloud Nine

	Masterclass

	Emerging spaces: new metaphors




	8. Any road will take you there

	Anthology 1

	Anthology 2

	Anthology 3

	Revisiting the space: sound-in-depth




	9. Now and then

	All Things Must Pass (remastered)

	Brainwashed

	The concert for George

	Transcending time and space: Love (2006)







	Bibliography

	Index





List of Examples

Acknowledgments

Timeline

Preface: Songscapes

PART I

With the Beatles

1    Gentleman George

Mission to Hamburg

Becoming the Beatles































































	Cover

	Table of Contents

	1    Gentleman George






	i

	ii

	iii

	iv

	v

	vi

	vii

	viii

	ix

	x

	xi

	xii

	xiii

	xiv

	xv

	xvi

	xvii

	xviii

	xix

	xx

	xxi

	xxii

	1

	2

	3

	4

	5

	6

	7

	8

	9

	10


















































































































































































Examples




1.1    I Need You: Take 5 + Overdubs     

1.2    You Like Me Too Much: Take 8 + Overdubs     

1.3    Timeline: I Need You     

1.4    I Need You: Take 5 + Overdubs     

2.1    Norwegian Wood: Overdubs onto Take 4     

2.2    Taxman: Reduction mix into Take 12 + Overdubs and edit piece     

2.3    Within You Without You: Reduction mix into Take 2 + Overdubs     

2.4    It’s All Too Much: Reduction mix into Take 2 + Vocal and Handclap Overdubs + Woodwind and Brass Overdubs     

2.5    Blue Jay Way: Reduction mix into Take 3 + Overdubs     

3.1    While My Guitar Gently Weeps: Take 25 + Overdubs     

3.2    Long Long Long: Take 67 + Overdubs     

3.3    Old Brown Shoe: Take 4 + Overdubs     

3.4    Something: Reduction mix into Take 39 + Overdubs     

3.5    Here Comes the Sun: Reduction mix into Take 15 + Overdubs     

3.6    I Me Mine: Reduction mix and edit into Take 18 + Overdubs     

4.1    Maybe I’m Amazed (extrapolated multi-track diagram)     

4.2    Wah-Wah (EMI Studios) (Take 3)     

4.3    My Sweet Lord (EMI)     

5.1    You: Timeline (1971–1975)     

5.2    Tired of Midnight Blue: Take 41 (16-track)     

5.3    This Guitar (Can’t Keep from Crying): Take 8 (16-track)     

5.4    The Answer’s at the End: Take 5 (16-track)     

8.1    Free as a Bird: Timeline (1977–1994)     

8.2    Real Love: Timeline (1979/80–1995)     

9.1    I Live for You: Timeline (1970–2000)     

9.2    While My Guitar Gently Weeps: Timeline (1968–2006)     




Acknowledgments



I would like to extend my grateful appreciation to the following scholars and practitioners whose insightful comments contributed to the completion of this study: Ken Scott, Olivier Julien, Lawrence Ferrara, Ron Sadoff, Eric McLuhan, Michael McLuhan, William Moylan, Dougie Wright, Paul Horan, Mark Suozzo, Youngmi Ha, Sue Miller, Dan Veksler, and Anton Vishio. Special thanks also to Heidi Bishop, Laura Sandford, and Annie Vaughan for their feedback and encouragement during the writing process. Thanks also to Christine Lewry (the copy-editor for this volume), Adam Guppy at Taylor & Francis, and George Warburton (Editorial Manager at Swales & Willis), for their work on the book. Finally, I would like to thank my family for their continued support.





Timeline







	25 February 1943
	George Harrison is born to Harry and Louise Harrison in Liverpool, England.



	6 July 1957
	John Lennon and Paul McCartney meet at the Woolton Town Fair in Liverpool.



	Early 1958
	Paul McCartney suggests that George Harrison audition for The Quarrymen. Initially, he is considered too young to join, but he persists and is gradually accepted into the group.



	16 August 1960
	The Beatles depart for their first engagement in Hamburg, Germany.



	27 December 1960
	The Beatles play Town Hall Ballroom, Hatton Hill Road, Litherland, Liverpool. Beatlemania is born.



	5 January 1962
	My Bonnie by Tony Sheridan and the Beat Brothers (The Beatles) is released on Polydor Records.



	6 June 1962
	George Martin auditions the Beatles at EMI Studios.



	5 October 1962
	The Beatles’ first single, “Love Me Do,” is released in the UK. The B-side is “PS I Love You.”



	17 January 1963
	The Beatles’ second single, “Please Please Me” is released in the UK with the B-side “Ask Me Why.”



	22 March 1963
	Please Please Me the Beatles’ first album, is released in the UK.



	11 April 1963
	The Beatles’ third single, “From Me to You,” is released in the UK. The B-side is “Thank You Girl.”



	23 August 1963
	Parlophone releases “She Loves You” in the UK, backed with “I’ll Get You.”



	September 1963
	George Harrison visits his sister Louise in Benton, Illinois. Before returning to the UK, he visits New York City with his brother, Peter.



	4 November 1963
	The Beatles appear at the Royal Command Performance at the Prince of Wales Theatre in London, England.



	22 November 1963
	President John F. Kennedy is assassinated in Dallas. The Beatles’ second album, With the Beatles, is released in the UK. It features Harrison’s first solo composition for the group, “Don’t Bother Me.”



	29 November 1963
	Parlophone releases “I Want to Hold Your Hand” in the UK, backed with “This Boy.”



	9 February 1964
	The Beatles perform for the first time on The Ed Sullivan Show.



	2 March 1964
	The Beatles begin filming A Hard Day’s Night, their first motion picture. During production, Harrison meets Pattie Boyd.



	20 March 1964
	Parlophone releases “Can’t Buy Me Love” in the UK, backed by “You Can’t Do That.”



	13 April 1964
	Director Richard Lester directs George Harrison’s solo scene for A Hard Day’s Night.



	24 April 1964
	Filming is completed for A Hard Day’s Night.



	6 July 1964
	A Hard Day’s Night premieres at the London Pavilion cinema.



	10 July 1964
	Parlophone releases the album A Hard Day’s Night.



	4 December 1964
	Parlophone releases the album Beatles for Sale.



	6 August 1965
	Parlophone releases the album Help!



	15 August 1965
	The Beatles perform at Shea Stadium in Queens, New York, for a crowd of 55,600 fans.



	3 December 1965
	Parlophone releases the album Rubber Soul.



	21 January 1966
	George Harrison marries Pattie Boyd.



	5 August 1966
	Parlophone releases the album Revolver.



	23 August 1966
	The Beatles perform once again at Shea Stadium in Queens, New York. This time there are 11,000 empty seats.



	29 August 1966
	The Beatles’ last performance for a paying audience at Candlestick Park, San Francisco, CA.



	26 May 1967
	Parlophone releases the album Sgt. Pepper’s Lonely Hearts Club Band.



	25 June 1967
	The Beatles perform “All You Need is Love” on Our World, the first global satellite broadcast.



	7 July 1967
	Parlophone releases the single “All You Need is Love” backed with “Baby You’re a Rich Man.”



	25 August 1967
	The Beatles travel to Bangor, Wales to attend a weekend workshop by the Maharishi Mahesh Yogi.



	27 August 1967
	The Beatles’ manager Brian Epstein dies of an accidental overdose of barbiturates.



	27 November 1967
	Capitol Records releases the album Magical Mystery Tour.



	8 December 1967
	Parlophone releases the EP Set Magical Mystery Tour.



	26 December 1967
	The Beatles’ original film, Magical Mystery Tour, is broadcast in monochrome on BBC1.



	5 January 1968
	The Beatles’ original film, Magical Mystery Tour, is broadcast in color on BBC2.



	February 1968
	The Beatles depart for Rishikesh, India, to study transcendental meditation with the Maharishi Mahesh Yogi.



	15 March 1968
	The single “Lady Madonna” is released in the US and UK. The B-side is George Harrison’s “The Inner Light.”



	20 June 1968
	George Harrison assists John Lennon and Yoko Ono in the recording of “Revolution 9.”



	24 June 1968
	George Harrison begins producing “Sour Milk Sea” for Apple artist Jackie Lomax. A Harrison original, the song will later be featured on Lomax’s album, Is This What You Want?



	17 July 1968
	United Artists releases the animated film Yellow Submarine.



	1 November 1968
	The George Harrison album Wonderwall Music is released.



	22 November 1968
	The double LP The Beatles is released in the US and the UK.



	13 January 1969
	Apple Records releases the album Yellow Submarine.



	26 January 1969
	John Lennon meets with Allen Klein and thereafter hires him as his financial advisor.



	April 1969
	Allen Klein becomes the Beatles’ manager on an interim basis. Lee and John Eastman become the Beatles’ attorneys.



	8 May 1969
	Allen Klein is granted a three-year contract as the Beatle’s business manager.



	9 May 1969
	George Harrison’s album Electronic Sound is released on Zapple Records, a subsidiary of Apple.



	26 September 1969
	Parlophone releases Abbey Road, the Beatles’ final recorded album.



	2 December 1969
	George Harrison appears onstage with Delaney & Bonnie at Colston Hall, Bristol. He continues to appear with them at several subsequent live dates.



	3 January 1970
	The Threetles (McCartney, Harrison, Starr) assemble at EMI Studio Two to record Harrison’s song, “I Me Mine,” for inclusion on the album Let It Be.



	22 February 1970
	Paul McCartney records the songs “Every Night” and “Maybe I’m Amazed” in EMI Studio Two.



	12 March 1970
	George and Pattie Harrison move into the estate at Friar Park.



	10 April 1970
	Paul McCartney announces that the Beatles are no more.



	8 May 1970
	Apple Records releases the Beatles’ album Let It Be.



	13 May 1970
	United Artists releases the film Let It Be in the US.



	20 May 1970
	United Artists releases the film Let It Be in the UK.



	7 July 1970
	George Harrison’s mother, Louise Harrison, dies of cancer.



	27 November 1970
	All Things Must Pass is released in the UK.



	31 December 1970
	Paul McCartney files suit against John Lennon, George Harrison, Ringo Starr, and Apple Corps to dissolve the Beatles’ partnership.



	10 February 1971
	Bright Tunes Music Corporation, the publisher of “He’s So Fine,” files a plagiarism suit regarding the George Harrison track “My Sweet Lord.”



	28 July 1971
	George Harrison releases the single “Bangla Desh” backed with “Deep Blue.”



	1 August 1971
	George Harrison produces and headlines the all-star charity event, The Concert for Bangladesh, at New York’s Madison Square Garden.



	20 December 1971
	The triple LP live set, The Concert for Bangladesh, is released in the US.



	1972
	George Harrison installs a 16-track recording studio at his home in Friar Park.



	10 January 1972
	The triple LP live set, The Concert for Bangladesh, is released in the UK.



	23 March 1972
	The film The Concert for Bangladesh is released in the US. It is released in the UK on 27 July 1972.



	October 1972
	Recording sessions begin for Living in the Material World.



	March 1973
	John Lennon, George Harrison, and Ringo Starr allow Allen Klein’s contract with Apple to expire.



	March 1973
	Recording sessions for Living in the Material World are completed.



	30 May 1973
	George Harrison’s Living in the Material World is released on Apple Records.



	2 November 1973
	The Ringo LP is released, featuring all four ex-Beatles on various tracks.



	September 1974
	Dark Horse Records releases its first album, The Place I Love by Splinter.



	2 November 1974
	George Harrison and Ravi Shankar begin a tour of North America in Vancouver, Canada.



	9 December 1974
	Apple Records releases the album Dark Horse.



	January 1975
	The Beatles’ legal partnership is officially dissolved.



	22 September 1975
	Apple Records releases the album Extra Texture (Read All About It).



	24 November 1975
	The promotional clip for “I Must Be in Love” is filmed in Denham Memorial Hall in Buckinghamshire, UK, for broadcast on Rutland Weekend Television.



	January 1976
	Harrison offers $148,000 to Bright Tunes to settle the litigation on “My Sweet Lord.” On the advice of the Beatles’ former manager Allen Klein, the offer is refused.



	26 January 1976
	The contract between EMI and the Beatles expires. Harrison announces that his future recordings will be issued on Dark Horse Records, under the aegis of A&M.



	23 February 1976
	The “My Sweet Lord” trial begins in the court of Judge Richard Owen in New York City.



	May 1976
	Harrison begins recording Thirty Three & 1/3 at Friar Park.



	13 September 1976
	The sessions for Thirty Three & 1/3 are completed.



	28 September 1976
	A&M Records sues George Harrison for breach of contract regarding his failure to deliver the master tapes of Thirty Three & 1/3 in July 1976 as agreed.



	2 October 1976
	Eric Idle hosts Saturday Night Live. The program features the promo clip for “I Must Be in Love” by the Rutles.



	8 November 1976
	The collection The Best of George Harrison is released, featuring selected Harrison tracks from the Beatles as well as from his solo career.



	12 November 1976
	Rutland Weekend Television features the promo clip for “I Must Be in Love” by the Rutles.



	19 November 1976
	Dark Horse Records releases the album Thirty Three & 1/3 on Dark Horse Records, now distributed by Warner Bros.



	9 June 1977
	George Harrison’s divorce from Pattie Boyd becomes final.



	22 March 1978
	All You Need is Cash premieres on NBC-TV. Created by Eric Idle and Neil Innes, with support from George Harrison, the film tells the story of a fictional band called the Rutles.



	13 April 1978
	Allen Klein’s company ABKCO purchases the rights to “He’s So Fine.”



	May 1978
	George Harrison’s father, Harold (Harry) Harrison, dies of cancer.



	1 August 1978
	Dhani Harrison is born to George Harrison and Olivia Arias.



	2 September 1978
	George Harrison marries Olivia Arias.



	20 February 1979
	Dark Horse Records releases the album George Harrison under the aegis of Warner Bros.



	17 August 1979
	Monty Python’s Life of Brian is released in the US under the aegis of George Harrison’s new company, HandMade Films.



	8 November 1979
	Monty Python’s Life of Brian is released in the UK under the aegis of George Harrison’s new company, HandMade Films.



	8 December 1980
	John Lennon is assassinated in New York City.



	19 February 1981
	Harrison pays $587,000 to ABKCO to settle the “My Sweet Lord” litigation. However, he is also awarded ownership of “He’s So Fine.”



	1 June 1981
	Warner Bros./Dark Horse Records releases the George Harrison album Somewhere in England.



	5 November 1982
	Warner Bros./Dark Horse Records releases the album Gone Troppo.



	21 October 1985
	George Harrison performs with Carl Perkins at Limehouse Studios in London for the taping of Blue Suede Shoes: A Rockabilly Session.



	1 January 1986
	Blue Suede Shoes: A Rockabilly Session premieres in the UK on Channel 4.



	January 1987
	George Harrison and Jeff Lynne begin recording Cloud Nine at Friar Park. These are completed the following August.



	June 5–6, 1987
	George Harrison appears at The Prince’s Trust concerts at Wembley Arena.



	2 November 1987
	Warner Bros./Dark Horse Records releases the album Cloud Nine.



	20 January 1988
	The Beatles are inducted into the Rock and Roll Hall of Fame.



	18 October 1988
	Wilbury/Warner Bros. releases the album Traveling Wilburys, Vol. 1.



	17 October 1989
	Warner Bros./Dark Horse Records releases the George Harrison collection Best of Dark Horse (1976–1989).



	29 October 1990
	Wilbury/Warner Bros releases the album Traveling Wilburys, Vol. 3.



	13 July 1992
	Warner Bros./Dark Horse Records releases the George Harrison album Live in Japan.



	February 1994
	George Harrison, Paul McCartney, Ringo Starr, and producer Jeff Lynne meet at Mill Studios in Sussex, UK, to begin recording new tracks for The Beatles Anthology.



	November 1995
	The Beatles Anthology premieres on ABC-TV.



	20 November 1995
	Apple Records/Capitol releases the album The Beatles Anthology 1.



	18 March 1996
	Apple Records/Capitol releases the album The Beatles Anthology 2.



	28 October 1996
	Apple Records/Capitol releases the album The Beatles Anthology 3.



	August 1997
	George Harrison is diagnosed with throat cancer.



	March 1998
	The conclusion of the litigation regarding “My Sweet Lord” and “He’s So Fine.”



	30 December 1999
	George Harrison and his wife Olivia are attacked in their home by Michael Abram, a mentally disturbed man who has become obsessed with the Beatles’ cultural influence.



	January 2001
	A remastered version of George Harrison’s All Things Must Pass is released to commemorate the album’s thirtieth anniversary.



	29 November 2001
	George Harrison dies of cancer at the age of 58.



	18 November 2002
	Brainwashed, George Harrison’s final album, is released.



	29 November 2002
	Concert for George, a tribute concert to George Harrison, is held at London’s Royal Albert Hall.



	17 November 2003
	Warner Bros. releases the live recording Concert for George, a tribute concert to George Harrison held at London’s Royal Albert Hall.



	20 November 2006
	The Beatles release the album Love, a collection of remixed and mashed-up versions of songs from their catalog. The collection features Harrison’s original solo version of “While My Guitar Gently Weeps,” featuring a newly recorded string accompaniment by Sir George Martin. The process required to complete the track has spanned nearly 40 years.



	11 December 2012
	Ravi Shankar dies at the age of 92.



	8 March 2016
	Sir George Martin dies at the age of 90.











Preface

Songscapes



As you already know, this is a book about George Harrison, the quiet one. During his tenure with the Beatles, Harrison caught the wave of 1960s pop culture and began to channel its pervasive influence through his music. Although a founding member of the Beatles, his time with the group was largely spent in the shadows of Lennon and McCartney. There is no doubt that he benefited from their example, but he also struggled to assert himself within the band’s rigid hierarchy. Nevertheless, he managed to create a remarkable collection of twenty-four original Beatle songs that display a rare and unique artistic vision.

Sometimes described as “The Invisible Singer,” Harrison’s solo works reveal him to be an elusive but essential element in the Beatles’ sound. Due to this anonymity, his time with the band might be viewed as an apprenticeship during which he began to develop his diverse musical influences into a highly original style. From the angular gestures of “Don’t Bother Me” (1963) to the subtle ironies of Brainwashed (2002), Harrison’s music exhibits a remarkable sophistication that is sometimes sadly overlooked. In this book, we will attempt to remedy that situation.

The following exploration of the works of George Harrison will be informed by pop music scholarship, but nevertheless accessible to the lay reader. It will consider how George Harrison’s decidedly modern approach could sometimes inspire similar works by Lennon and McCartney. It will then explore Harrison’s extensive catalog of solo works, which due to their varied cultural sources can often sound exotic to Western ears. Today, however, in the wake of the widespread availability of music in all its forms, Harrison’s works seem increasingly like early examples of Global Pop. In that sense, the music of George Harrison may ultimately be regarded as an important locus for diverse cultural influence in the 20th century.

As one of the founding members of a group so closely associated with electronic sound, George Harrison was in a unique position to observe and comment on the immediate cultural effects of new media. In the documentary, The Making of Sgt. Pepper (1992), he described the ways in which technology helps preserve cultural moments and, in the process, impacts on our perception of the world:

If you listen to music from the twenties or the thirties, it has a sort of sound to it, and I think, you know, that’s important. If you want to listen to, you know, something like a Hoagy Carmichael tune, well, it’s partly the song that you like, and it’s partly the way he did it, and it’s also partly the way it was recorded, how the microphones sounded in those days, how the tube amplifiers in the boards—you know, it’s all that, that kind of atmosphere, and it becomes a little period piece.1



Inspired by this observation, the discussion of various Harrison tracks featured in this book will employ Songscape analysis. This approach blends conventional, yet accessible, music analysis with an exploration of the structure and perception of the virtual space created on sound recordings. The intention is to allow one to address a song as both a music composition and a work of recorded sound. In the process, one can consider how recordings create virtual spaces that become the world of the song.2 Following a brief overview of historical elements related to the work and the artist, Songscape analysis will comprise the following:

Song: Since the recording process often begins with some kind of musical idea that is the basis for further development in the studio, this level will focus on the structural elements of the song. The goal is to create an accessible framework that may include descriptions of harmonic progression and melodic shape, as well as any relevant aspects of arrangement and performance. The approach will differ from conventional methods of musical analysis in that it will attempt to address the above-mentioned elements from the viewpoint of the composer. Thus, it will seek to describe the ways in which the materials themselves suggest a form, similar to the way a piece of marble suggests the sculpture that can ultimately emerge. Although some aspects of this level may be obscure to non-musicians, the emphasis will be on those elements that occur across various forms of human expression such as tone, balance, texture, and shape.

Track: The next level involves an exploration of the recording techniques employed in the creation of the song/track. As such, it can include a discussion of the background details regarding the recording, the characteristics of the studio in which the track was recorded, the various effects used on vocals and instruments during the session and on the final mix, and a discussion of tracking on the multi-track tape that can include published track diagrams, or diagrams extrapolated from existing archival material. The primary inspiration for the use of track diagrams is Kevin Ryan and Brian Kehew’s book, Recording the Beatles: The Studio Equipment and Techniques Used to Create Their Classic Albums (2006). The reader will note that the track diagrams used here have been adapted to appear on the horizontal rather than on the vertical. This was done in order to facilitate the use of timelines here and in the next level of the analysis.

Space: The final level of the Songscape approach will explore how, as an outgrowth of music composition and the manipulation of sound, recorded works produce virtual soundspaces for human perception. In the sound recording, this idea corresponds to the virtual space in which the various sounds seem to move and exist. This idea connects with what Marshall McLuhan described as a counter-environment, corresponds to the actual world, and affords listeners the opportunity to reconsider elements of their own experience.3 In the Songscape analysis, we will attempt to build on these ideas by considering what might be called the virtual world of a sound recording, an environment that contains the various musical sounds and, in the process, grounds the referential and dramatic thrust of the text.

The Songscape approach seeks a flexibility that would allow one to weigh the various levels in relation to one another. Of course, the balance between various levels of the analysis can shift depending on the availability of data. One may also expand the discussion depending on the extent of one’s experience, knowledge, and expertise. Finally, it should be pointed out that the goal of this approach is not to reduce, or to explain the various tracks to which it is applied. Instead, the intention is to develop a way of exploring the aesthetic possibilities generated by the ongoing synthesis of music and recorded sound.


Notes

1    The Making of Sgt. Pepper, directed by Alan Benson (1992; United Kingdom: London Weekend Television, 2009), DVD. (Transcribed by author)

2    This approach derives from elements first explored in the book, The Beatles and McLuhan: Understanding the Electric Age (2012) and further developed in the essay, “A Mosaic Approach to Abbey Road” (2016), which appeared in Volume! The French Journal of Popular Music Studies: http://volume.revues.org/4703. Those studies were more academic in tone whereas Songscape analysis is intended to be accessible to musicians and non-musicians alike.

3    Marshall McLuhan and Wilfred Watson, From Cliché to Archetype (New York: Viking, 1970), 143.







Part I

With the Beatles







1    Gentleman George




George Harrison was born, three weeks overdue, to Harry and Louise Harrison (née French) in Liverpool, England on February 25th, 1943. It was Harry Harrison who chose the name George for his youngest son. When his wife asked why, he replied, “If it’s good enough for the King [George VI] it should be good enough for him.”1 As the youngest of five siblings in the Harrison clan, George was destined to become the family favorite. In British parlance, he would always be regarded as “Our Kid.”

During George Harrison’s childhood, it seemed evident that the United Kingdom had seen better days. In the harsh realities of the post-war world, it was clear that the nation’s former imperial glory could not be sustained. In those days, northern cities like Liverpool seemed to get the worst of it. As described in the documentary, The Compleat Beatles (1982): “The city droned on wearily in post-war Britain, a nation nostalgic for its triumphant past … For a boy growing up in Liverpool, the future was no brighter than that which his father faced, or his father’s father.”2

In addition to the economic realities of life in post-war Britain, the lethal properties of that experience were still very much in evidence. Neil Aspinall, lifelong friend and confidant of the Beatles, described the experience in this way: “Post-war, our playgrounds were bomb sites, which could be pretty dangerous. You got streets that just went off into nothing. We were very aware of the war … There would always be a few kids who didn’t have a father.”3

The drab and somber quality of post-war Liverpool permeated the Beatles’ early years. And yet, as compared with the experiences of John Lennon, Paul McCartney, and Ringo Starr, George Harrison’s upbringing seems to have been happy. There were no serious traumas, and while the family was not wealthy, Harry Harrison’s steady job as a bus driver allowed for a certain amount of comfort and security. Music, of course, was an ever-present element in the Harrison home, and family life tended to center around the radio, as George himself describes: “We’d listen to anything that was played on the radio: Irish tenors like Josef Locke, dance-band music, Bing Crosby, people like that.”4 There was also a prophetic interest in American country and folk styles due primarily to Harry Harrison’s early experiences at sea:

My Dad had bought a wind-up gramophone in New York when he was a seaman and had brought it back on the ship … He’d also brought some records from America, including one by Jimmie Rodgers, “the Singing Brakeman.” He [Rodgers] was Hank Williams’s favourite singer and the first country singer that I ever heard. He had a lot of tunes such as “Waiting for a Train,” “Blue Yodel 94,” and “Blue Yodel 13.” The one that my Dad had was “Waiting for a Train”; that led me to guitar.5



George subsequently purchased a guitar of his own for £3 10s from a schoolmate named Raymond Hughes. However, he accidentally disassembled it by removing a bolt on the neck, and then placed it on the shelf for about a year. Eventually, his brother reassembled the guitar for him, and his musical journey began. His father had a friend named Len Houghton who played guitar, so he asked him if he wouldn’t mind teaching young George how to play. Houghton agreed, and every week, the boy would meet with him to learn a variety of tunes, many of which became mainstays in his own personal repertoire for years to come.6

At the Liverpool Institute High School for Boys, he soon met Paul McCartney a fellow music enthusiast.7 The two became fast friends despite their slight age difference. As George later pointed out, “He was always nine months older than me. Even now, after all these years, he is still nine months older!”8 They shared a passionate interest in rock ’n’ roll and soon began trading riffs and comparing notes on records by their favorite artists. At this point, George had already briefly formed an impromptu band of his own called The Rebels.9 Later, when Paul joined up with John Lennon in a skiffle group called The Quarrymen, he urged George to join as well.10 The Quarrymen later evolved into The Beatles.

Mission to Hamburg

The formative years of the Beatles have been well documented. As is the case for most musical groups, it was an ongoing struggle to find the right personal chemistry and to develop a repertoire that was accessible, yet unique. An important turning point came when they got the opportunity to play professionally in Europe, specifically in Hamburg, Germany. By that time, the band consisted of John Lennon (rhythm guitar and vocals), Paul McCartney (rhythm guitar, vocals), George Harrison (lead guitar, vocals), and Pete Best (drums). They also had Stuart Sutcliffe, Lennon’s friend from Art College, completing the ensemble on bass guitar.11

In Hamburg, the Beatles were being asked to play long nights, which taxed their existing repertoire to its limits. They quickly realized that they had to get better fast or chuck the lot. In Outliers: The Story of Success (2011), author Malcolm Gladwell stressed the importance of the Hamburg experience in the development of the band:

The Beatles ended up traveling to Hamburg five times between 1960 and the end of 1962 … All told, they performed for 270 nights in just over a year and a half. By the time they had their first burst of success in 1964, in fact, they had performed live an estimated twelve hundred times. Do you know how extraordinary that is? Most bands today don’t perform twelve hundred times in their entire careers. The Hamburg crucible is one of the things that set the Beatles apart.12



Another important aspect of this experience concerned the Beatles’ exposure to new people with new ideas about art. In Hamburg, they met Klaus Voormann and Astrid Kirchherr, two existential artists who took an abiding interest in the Beatles for the next few years. As a result, they had an ideal opportunity to observe the development of the group first hand. In 2011, Astrid Kirchherr described their first meeting:

John did his, you know, “I’m a man, I’m a man” thing. And Paul was doing his, “I’m a good boy, good education” bit, you know. Said hello and shook my hand. And George was just … he was ever so sweet.13



By this time, Paul McCartney and John Lennon had formed a bond seemingly based on their respective personal traumas. Mary McCartney had succumbed to cancer when her son was just fourteen years old.14 Lennon’s mother, Julia, was killed in an auto accident when John was seventeen.15 In comparison, George Harrison’s upbringing didn’t seem to feature any specific personal trauma to overcome; he simply grew up.

I had two brothers and one sister. My sister was 12 when I was born. My father was driving a bus at the time. He used to be a seaman … My mother was from an Irish family called French, and she had lots of brothers and sisters. My grandmother used to live in Albert Grove, which was next to Arnold Grove, so when I was small I could go out the back door and around the back entries … and into my grandmother’s house. So, they were my earliest recollections.16



The security that he’d felt from his parents and elder siblings meant that, within the fragile emotional structure of the Beatles, he could provide a certain amount of stability. As Klaus Voormann pointed out:

George was only seventeen years of age, but he was calm … He was funny, and he was a catalyst in the band. You see, Paul and John were so different, and George was bringing a certain peace into this setup.17




Becoming the Beatles

Singer/guitarist Tony Sheridan (1940–2013) was one of the Beatles’ colleagues on the Hamburg scene. Hailing from Norwich, England, he travelled to Germany in 1960 and often performed with the group at the Top Ten Club.18 In 1961, he managed to secure a recording contract with German composer/conductor Bert Kaempfert, and kindly recommended the Beatles as his backing band for the sessions. Renamed by Kaempfert as “The Beat Brothers,” the lineup for the first session on 22 June 1961 consisted of George Harrison on lead guitar, John Lennon on rhythm guitar, Paul McCartney on bass guitar, and Pete Best on drums. Stuart Sutcliffe attended the session with Astrid Kirchherr but did not play. In addition to a variety of well-known standards arranged in a rock ’n’ roll style, the sessions also featured an original composition by Harrison and Lennon entitled “Cry for a Shadow,” known at the time as “Beatle Bop.”19

“Cry for a Shadow” is a guitar instrumental with a catchy repeating introduction and a full close. Both the arrangement and the spirited performance by the band mimic the sound and style of guitar-based instrumental groups like The Shadows, hence the title. The initial session was at Friedrich-Ebert-Halle, which was the gymnasium of a local nursery school in Hamburg. As Mark Lewisohn describes, the session had a primitive charm and featured none of the sophisticated studio techniques that would be associated with Beatles’ recordings in years to come: “The performances were recorded live, no overdubbing, and there was little audio separation between the drums and other instruments; the sound was taped two-track stereo and balanced by engineer Karl Hinze.”20 The ambience of the hall in which the track was recorded seems to emulate the performance spaces of Hamburg clubs like the Top Ten where the Beatles had been working hard to develop their sound. Thus, the track could be regarded as a tribute to that experience, and a reminder of the sacrifices that were made in the process.

In 1961, Stuart Sutcliffe decided to return to painting, his true vocation. He relinquished his bass duties to Paul McCartney and left the Beatles to live in Hamburg with Astrid Kirchherr. The following year, he suddenly fell into a coma and died on 10 April 1962.21 When the Beatles learned of their friend’s death, Lennon and Harrison visited Kirchherr to offer their condolences and to somehow try to make sense of their sudden loss. Kirchherr’s account of that experience suggests a growing depth to the relationship between Harrison and Lennon that would continue to develop in the coming years.

After Stuart’s death, John and George really cared about me. You know, they used to come and see me in my home … John said, “Can I see where he [Sutcliffe] used to paint?” So, I said, “Of course, you can.” In that moment, I had to take a picture of them … And John was so full of emotion, being in the same room where his friend was just painting, that he nearly burst out in tears. And George was … a bit worried. So, I just said to George, “Well, stand behind him.” You could see how quickly George understood what it was all about, death and being alive. He was only just turned 18. And when you look at the picture and see his eyes, they’re so full of protection for John.22



In the wake of the sudden passing of their friend, The Beatles finally received the news they’d been so long waiting to hear. Their manager Brian Epstein had been busy hawking their material to various British record companies, but there were no takers. That spring, however, he met with George Martin, a staff producer at EMI, who listened attentively to the demos Epstein had brought with him. Even though he was not particularly impressed with the material, Martin suggested that they come in for an audition in June. Epstein immediately sent a telegram to the Beatles in Hamburg which read, “Congratulations, boys. EMI request recording session. Please rehearse new material.”23

During the Beatles’ initial audition/meeting with producer George Martin at EMI Studios, Martin was disenchanted with their rather rough-hewn musical approach. He began to lecture them on various issues such as studio protocol, the subtleties of microphone technique, and the drawbacks of their stage equipment. Engineer Norman Smith later recalled that throughout Martin’s speech, the Beatles remained silent. It was George Harrison who finally broke the ice, and in the process, set the tone for the Beatles’ subsequent relationship with their producer:

When he finished, George [Martin] said “Look, I’ve laid into you for quite a time, you haven’t responded. Is there anything you don’t like?” I remember they all looked at each other for a long while, shuffling their feet, then George Harrison took a long look at George and said “Yeah, I don’t like your tie!” That cracked the ice for us and for the next 15–20 minutes they were pure entertainment.24



Another thing Martin didn’t like about the Beatles’ sound was the drumming. He told Brian Epstein that he could use Pete Best for the live gigs, but any future recordings would have to involve a session drummer.25 As it turned out, John, Paul, and George had been thinking along these same lines. They’d been uncomfortable with Pete’s drumming, his reluctance to mix in socially with the band, and, his refusal to comb his hair forward in Beatle fashion.26 Thus, on 16 August 1962, Brian Epstein called Best to his office and officially fired him from the band.27

In the past, whenever Pete Best was unavailable for a gig, local drummer Ringo Starr would sit in with the Beatles.28 They had known Starr in Hamburg, where he had famously played with Rory Storm & the Hurricanes.29 According to Harrison, it was always clear that Ringo was the right drummer for the group: “It was almost like we were waiting to get going. We couldn’t go until all the Beatles were in the frame. Ringo was a member of the band. It’s just that he didn’t enter the film until that particular scene.”30

With Ringo’s entrance into the “film,” the chemistry of the band was now complete. It seemed to create an energy that was unmistakable to everyone who saw them play live. In 1962, drummer Dougie Wright was playing with the Ted Taylor Four. On 2 December, they played on the same bill as the Beatles at the Embassy Theatre in Peterborough, Northants.31 Wright vividly remembers watching them from the wings and marveling at the power of the ensemble:

The energy coming off the band was quite remarkable. There were only four players without keyboards, but they sounded much bigger. The material was well within the limits of the average player, but the way they put it all together was powerful. Of course, as we all know, the audience response was amazing.32



Over the next year and a half, the relationship between George Martin and the Beatles (now with Ringo Starr on drums), blossomed. Together, they released four singles: (“Love Me Do,” “Please Please Me,” “She Loves You,” and “From Me to You,”) and recorded a full-length album entitled Please Please Me. There, George Harrison sang lead on Lennon’s “Do You Want to Know a Secret?” as well as a cover version of “Chains” by The Cookies. Content to leave the songwriting to others, he had not yet offered any new compositions for the band to record. This would begin to change during the sessions for the group’s next album, With the Beatles.

By now, Harrison was beginning to take note of the expressive and lucrative potential of pop songwriting. So far, he had produced “Cry for a Shadow,” an instrumental that served to emphasize his skills as a lead guitarist, but little else. John and Paul had been composing for several years, together and separately. Now, it was to be George’s turn. In the book I Me Mine (1980), he described the origins of his first proper song for the Beatles:

I wrote it in a hotel in Bournemouth, England, where we were playing a summer season in 1963—I was sick in bed—maybe that’s why it turned out to be Don’t Bother Me … I don’t think it’s a particularly good song, it mightn’t even be a song at all, but at least it showed me that all I needed to do was keep on writing and then maybe eventually I would write something good. I still feel now “I wish I could write something good.” It’s relativity. It did, however, provide me with an occupation.33



“Don’t Bother Me” is composed in the key of E minor with subtle shades of modal color throughout. Lacking a leading tone that would define its key area, the song has a floating quality that is quite enchanting. It was well placed in the track sequence for With the Beatles in that it directly precedes Lennon’s “Not a Second Time,” which features similar melodic and harmonic effects. Since “Don’t Bother Me” was written several months earlier, it may well have been an influence on Lennon’s work.34

After an initial attempt to record “Don’t Bother Me” on 11 September 1963, the song was re-made and completed the following day. Both of these sessions took place in Studio Two.35 In their book Recording the Beatles: The Studio Equipment and Techniques Used to Create Their Classic Albums (2006), authors Kevin Ryan and Brian Kehew list the dimensions of Studio Two as 60 feet long, 37 feet wide, and 28 feet high.36 At first glance, the space suggests a kind of elegant pre-war ballroom, a quality enhanced by the long wooden stairway that leads up to the famous control room. However, when one looks closely at the rough, unfinished floors, or the strips of quilted cloth hung on the walls to temper the sound, the room begins to take on a soft, lived-in quality that is quite beguiling.37

In September 1963, the Beatles were still recording on BTR-3 “Twin-Track” machines. This process involved the bouncing of a complete take over to a second tape machine, while simultaneously adding various overdubs such as vocals, solo guitar, piano, or percussion.38 For “Don’t Bother Me,” the overdubs seem to have consisted of a second Harrison vocal, claves by McCartney, a tambourine by Lennon, and an Arabian bongo played by Ringo. The flexibility that would be afforded by 4-track recording would not be available to the Beatles until the following month.

At this point, Beatle records tended to create a sharp distinction between instruments and voices. “Don’t Bother Me” fits comfortably within this design. The backing track is gritty, dry, and concentrated in the left channel, while the double-tracked lead vocal sits on the right channel and features a liberal application of reverberation throughout. The overall effect is that of parallel realities in which the rhythm track is earthborn and immediate, while the vocals seem to exist on another plane. The heavy reverb on the vocal may suggest that the voice is emanating from the recesses of a cave in which the narrator is seeking solitude from the noisy and intrusive realities of the world around him.

In late September 1963, with the sessions for their next album largely complete, the Beatles took a well-deserved holiday: John took his new wife Cynthia to Paris, while Ringo and Paul headed for Greece; George went even farther. Five months before his band’s historic first trip to America, he and his brother Peter visited their sister Louise, who was now living with her husband in Benton, Illinois. While there, he promoted the Beatles by bringing promotional singles to a local radio station and also performed with a group called The Four Vests. Before returning home, he and his brother visited New York City.39 Although he couldn’t have known it at the time, George was surveying the American scene in preparation for his group’s arrival the following year.40

That fall, the Beatles navigated a shift in the recording format at EMI Studios. As previously noted, they had heretofore been employing two-track BTR machines to record their music.41 This would sometimes involve the editing together of completed takes in order to create a finished track. On 17 October, they finally made the move to the world of 4-track recording. The advantages of this shift were described by engineer Geoff Emerick:

The luxury of working in four-track instead of two-track gave Norman [Smith] a great deal more control over the balance of the instruments. His general way of allocating the four tracks during Beatles sessions was to put drums and bass on one track, combine Lennon’s and Harrison’s guitars on another, and then put the vocals on a third track. The fourth track was the “catch-all” track for whatever sweetening George Martin wanted to add—handclaps, harmonica, keyboards, guitar solo, whatever.42



The first Beatle song to get the full 4-track treatment was the one that would ultimately push the band over the top in America: “I Want to Hold Your Hand.
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