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PREFACE

This th e s is  i s  reproduced as i t  was submitted to the U niversity  o f  

Birmingham in  1974 without emendation or r e v is io n . Since that date no 

new work on Hawkesworth has appeared with the exception of a fa c s im ile  

rep rin t o f the 1636 e d it io n  o f Labyrinthus and the T rin ity  C ollege,

Cambridge, manuscript o f  Leander published by Georg 01ms Verlag in  i t s  

Renaissance Latin Drama in  England se r ie s  (Hildesheim , 1987)» In my 

in troduction  to these te x ts  I was able to update the bibliography and to  

correct and am plify some d e ta ils  concerning Hawkesworth*s l i f e  and the 

dating o f performances o f h is  p lays.

My thanks are due to the Bodleian Library, Oxford, for  perm ission to 

reproduce the t i t l e  page o f Labyrinthus (Douce P. 589)» to Ann Cotton for  

puttin g  me on the track o f the Spanish source, to my alma mater the Shakespeare 

I n s t i tu te ,  to  Jim Binns fo r  h is  help and guidance in  the o r ig in a l preparation  

o f th is  work — and s in c e , and to my parents fo r  everything.

Susan Brock

Birmingham, 1988
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INTRODUCTION

1. Latin Drama at Cambridge and the Influence of Italy

The earliest reference to the performance of plays in the

colleges of the University of Cambridge is found in a fragment of

an account roll of Michael House for 1386, where expenses were

entered "Pro ly pallio brusdato et pro sex larvis et barbis in 
1

comoedia." This payment probably referred to some Christmas 

entertainment for the students of the College, as at that time 

the students were in residence for almost the whole year and were

accustomed to celebrate festivals and holidays with disguisings

2
and mumming. Such customs were formalized in the fifteenth century 

with the annual institution of lords of misrule in the Colleges of 

Oxford and Cambridge, who had mock authority over their colleagues 

from Christmas to Candlemas. One of the duties incumbent on the 

holder of this position was to produce so many shows or dialogues
3

during the holiday period, the costs being borne by the College.

In the beginning then the dramatic entertainments were purely 

for recreation, but, as the spirit of the Renaissance infiltrated 

the universitites, i t  was realized that the acting of plays could 

apnwi as « means of education too. College statutes began to 

t̂fPptla$ar that a number of plays should be produced at certain 

ISMtite year under the supervision of the senior members of

lfe*:ItintMreity. At St John»s, Cambridge, the regulations of 1545

ISMtite 
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made provision for several comedies and tragedies to be produced
4

between Epiphany and Lent (Chapt. 26), and recommended that in 

the short vacations students should engage in acting among other 

things (Chapt. 20) . 6 Chapter 36 of the Statutes of Queers College, 

1546 instructs the Professor of Greek and the examiner to put on 

two comedies or tragedies each year in the College Hall between 

20 December and the beginning of Lent, and moreover lays down fines 

if  these instructions are not .carried out, and threatens punishment 

if  any student should refuse to act in these plays. 6

As well as reintroducing the study of the ancient dramatists, 

humanism brought a new atmosphere to places of education by 

encouraging the pleasurable aspects of learning. In Institutif 

Oratoria Quintilian had put forward the theory that recreation should
7

be combined with learning and this idea was taken up by the 

educational theorists of the sixteenth century, Ascham, Erasmus, 

Vives. Much of the importance attached at this period to the 

acting of plays by students may be attributed to the precepts of

John Sturm of Strasbourg, whose teaching methods were passed on to
0

English teachers by Ascham, with whom he corresponded. In his 

Sturm enjoined a weekly performance of some 

~ «jRK W other of the plays of Plautus and Terence. One of the

aims of the humanists was to restore the Latin tongue

to its  original purity of expression and pronunciation, and drama 

was seen as an instrument not only for conveying moral lessons 

in the form of entertainment but as providing exercise in the

Sturm enjoined a weekly performance of some 

Sturm enjoined a weekly performance of some 

Sturm enjoined a weekly performance of some 



5
speaking and appreciation of Latin. William Gager, the Oxford 

dramatist, set out the reasons behind academic drama in a letter 

to Dr John Rainolds:

We . . .  doe i t  to recreate owre selves, owre house, and the 
better parte of the Unlversitye, with some learned Poeme 
or other; to practyse owre owne style eyther in prose or 
verse; to be well acquaynted with Seneca or Plautus; 
honestly to embowlden owre yuthe; to trye their voyces, 
and confirxne their memoryes; to frame their speeche; to 
conforme them to convenient action; to trye what mett^ll 
is in evrye one, and of what disposition thay are of.

In the face of objections to acting, the humanists could

justify their action by quoting the classics: Horace's declaration

that the object of comedy was to combine information and pleasure,

10delight and instruction; Cicero's concept of drama as the 

imitation of life, the mirror of human intercourse, the expression 

of reality.^

Nevertheless most teachers had some reservations in their 

recommendation of acting for students, usually because of the 

subject matter of the Roman plays which were available for 

performance. Vives recommended Plautus and Terence, but only 

after expurgation. Erasmus had doubts about the suitability of 

Plautus, but edited Terence. Despite these provisos, however, i t  

f s  of Plautus and Terence that formal academic 

JBfpductions began. An unnamed play of Terence performed 

M*U in 1510 or 1511 is the first dramatic production

ISMtite 
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a t  Camoridge of which the  n a tu re  i s  s p e c i f i e d , ^  and P la u tu s '

A u lu la r ia  was chosen fo r  perform ance on th e  f i r s t  n ig h t of Queen

13E l iz a b e th 's  v i s i t  to  the  - U n iv e rs ity  in  1564. J In  the  nex t one 

hundred y e a rs  fo u r te e n  o f th e  tw enty p la y s  o f P la u tu s  were 

produced, some l ik e  Menaechmi and m iles  G lo rio su s being  perform ed 

more than  once, as  w e ll as T e re n c e 's  Phormio (1562/ 3 ) , Bunuchus 

(1563/ 4 ) and A delphi (perform ed tw ice in  1547/8 and once in  1562 /3 ). 

There were a ls o  p ro d u c tio n s  o f A r is to p h a n e s ' P lu tu s  (153°) and- Pax 

(1546/7)» ° f  S oph o cles ' Ajax F l a g e l l i f e r  (produced in  L a tin  in  1564), 

and o f some o f S en eca 's  t r a g e d ie d , Hecuba and Oedipus (1559 /60 ), 

T roas (1551/2» 1 5 6 0 /1 ), and Medea (1 5 6 0 /1 ).

In te rs p e rs e d  among th e se  p u re ly  c l a s s i c a l  p la y s  were th e  

works o f n eo -L a tin  w r i te r s  whose e d ify in g  themes made them s u i ta b le  

f o r  the  academic s ta g e , such as Gnapheus' A co lastu s  (1560/1) and 

M acropeaius ' A sotus ( 1565/ 6 ) , p lay s  m odelled on Roman comedy but 

u s u a l ly  c a r ry in g  a m oral. Senecan tra g e d y  was u t i l i z e d  as a 

model in  b i b l i c a l  drama such as  C h r is to p h e rso n 's  Jep h th es  (1566/ 7 ), 

7 /a tso n 's  Absalom (1555-44), and. Goldingham' s Eerodes (?1570-5).

However i n  th e  1570s and 1580s a g rad u a l change can be seen 

to have t̂aken p lace  in  the n a tu re  o f th e  p la y s  perform ed w ith in  

the c o l le g e s .  The d id a c t ic  elem ent dw indles and th e  p la y s  a re  

Chosen for e n te rta in m e n t r a th e r  th an  f o r  e d i f i c a t i o n .  At Cambridge 

com edies began to  outnumber other types of plays, and a study  o f 

e x ta n t u n iv e r s i ty  drama snows that after this p e rio d  i t  was 

m ainly  comedies th a t  were perform ed at Cambridge and t ra g e d ie s
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at Oxford* G. C* Moore Smith describes this development thus:

A cleavage had taken place in the once united body 
of Humanist-Reformers. The Puritans saw in the drama 
not a means of edification, but a stone of stumbling; 
the academic playwright dropped the rôle of moralist 
and was content to amuse* Even Plautus, Terence and 
Seneca were discarded - at least our records no longer 
mention their names* A new source of inspiration h^  
been found in Italian novels and Italian Comedy •••

Just as the university productions had earlier reflected humanist 

interest in the classics, they now showed the growing influence 

of Italy which was making itself felt in every facet of 

Elizabethan life*

During the early part of the reign of Elizabeth a flood of 

Italian novelle caught the imagination of English readers of all 

classes* The popularity of the novels, a form unknown in England 

before, gave an immense impulse to the study of Italian literature 

of all kinds* Noone was considered accomplished at the court of 

Elizabeth unless he could speak Italian or at least scatter his 

speech with Italian proverbs« 11« A* Scott estimated that about 

isifi thlrrf of the extant Elizabethan drama demonstrates Italian
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influence in one way or another, either because their plots were 

taken wholly or partly from Italian sources, or because the setting 

of the play is Italian, although the play may be English in 

character.^*

It is highly unlikely that Italian was officially taught at 

the universities; the colleges were dedicated to the professions 

and students were not free to devote themselves to the study of

16history or modern languages. In his work on education,

Queene Elizabethes Achademy, Sir Humphrey Gilbert suggested that

12a gentleman should learn French, Italian, Spanish, and High Dutch. 

But although a knowledge of French and Italian was taken for granted, 

the teaching of these languages was neither included in the regular 

curriculum of any school until after 1600 nor recommended 

specifically in any scheme for a gentleman*s education apart from 

Gilbert's.

It seems that Italian was usually taught by private teachers, 

although this does not. necessarily imply a low standard of tuition. 

In 1578 John Florio was forced for financial reasons to take on 

"the burden of teaching the Italian language to some scholars in 

jflfrlflcelpbjgated university of Oxford".^ The demand for such

¿B illiastrated by the fact that Florio published three 

iripCStetOinal.hooks on the Italian language within twenty years:

Florio his First« Fruites: a Perfect Induction to the Italian and

English Tongues (1578), Florios Second Frutes (1591), and
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Worlde o f Wordes; o r , D ic t io n a r ie s  in  I t a l i a n  and E ng lish  (1598)*

Between 1550 and 1567 W illiam  Thomas' P r in c ip le  R ules o f th e  I t a l i a n

Grammer, w ith  a L ic t io n a r ie  went through th re e  e d i t io n s .  C e r ta in ly

th e re  was no sh o rtag e  o f I t a l i a n  books, e i th e r  in  t r a n s la t io n  or in

th e  o r ig in a l .  M.A. S c o tt no ted  th a t  over fo u r hundred l i t e r a r y  works

o f I t a l y  a re  known to  have been in  England d u rin g  th e  E liz a b e th a n  

19p e rio d . I t  was n o t unusual fo r  books to  be p r in te d  in  I t a l i a n  in

London a t  t h i s  tim e . In  1583 John Wolfe p r in te d  Q uattro  commedie d e l

Divino P ie tro  A re tin o , a s  w e ll as M ach iav e lli* s  C l iz ia  and

M andragola, a s  th e  works o f both  w r i te r s  had been p laced  on th e

index  o f fo rb id d en  books by th e  In q u is i t io n  and could  xto$ be p r in te d

in  I t a l y .  Wolfe a ls o  p r in te d  I I  p a s to r  f id o  and Tasso fa  jfadLniSa in  one

volume in  1591* I t  has a ls o  been suggested  th a t  I t a l i a n  books* were

brought from th e  book m arket a t  F ra n k fu rt to  be so ld  a t  S t P a u l 's
20book s t a l l s  o r a t  S tu rb r id g e  F a i r .  That t h i s  en thusiasm  f o r  th in g s

I t a l i a n  was. p re v a le n t a t  Cambridge a lso  i s  a t t e s te d  by G ab rie l H arvey’s

d e s c r ip t io n  o f th e  s tu d ie s  c a r r ie d  on a t  th e  U n iv e rs ity  in  1579»

where, he a s s e r t s ,  th e  o ld  a u th o rs  were d isc a rd e d  f o r  C a s tig l io n e ,
21Guazzo, J a v io , G u ic c ia rd in i ,  and above a l l  M a c h ia v e lli.

p la y s  which show obvious s ig n s  o f  I t a l i a n  

be d iv id e d  in to  th re e  ty p e s : comedy, p a s to r a l ,  and 

f i r s t  p la y s  which may p ro p e rly  be term ed i t a l i a n a t e  

w ere tw o com edies produced a t  S t Jo h n ’s  C o lleg e  betw een  1578 and

ISMtite 

ISMtite 
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1579: Victoria and Hymenaeus« The author of both plays was probably 

Abraham Fraunce, although the attribution of Hymenaeus to him is 

not definite. The source of Hymenaeus is acknowledged by the 

author in his prologue to be Boccaccio  ̂ Decameron (the 10th novel 

of the fourth day), although he adapts some of his characters, 

like the boastful physician Pantomagus and the German Fredericus, 

from Plautus* plays, in this case from Miles Gloriosus and Poenulus. 

Victoria is based on Luigi Pasqualigofs II Fedele (Venice, 1576).

In his version Fraunce retained all the original episodes of the 

source but also added a story from the Decameron (5th novel 

of the 2nd day). The main changes, however, in both additions 

and omissions were to make the Italian play more suitable for a 

college audience  ̂ , Fraunce played down the immoral intrigues of the 

characters and emphasized the pedant Onophrlus who would specially 

appeal to a Cambridge audience.

Pedantius, which was probably first produced at Trinity College 

in 1580-1 and is attributed to Anthony Wingfield, is included by 

F. S. Boas in University Drama in the Tudor Age with Cambridge 

comedies of Italian origin, but, although its main character is 

the pedan%.so popular with Italian dramatists, there is no known 

•lip asee . f o r the play. The plot in which Pedantius vies with a

fo r  the love of a slave girl and i s  duped of his money by 

&0& servant: to  buy th e  g i r l  i s  d er iv ed  from  P la u tu s . But the play
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is a satire on Gabriel Harvey, a Cambridge scholar, and this fact 

lifts i t  beyond the confines of pure Italian influence•

Similarly Laelia is not really the product of the literary

influence of Italy but rather of the interest in things Italian,

which prompted its author to adapt Les Abusez, Charles Estienne's

translation of G1' Ingannati, acted before the Academia de Gli

Intronati in 1531, and printed at least as early as 1538. Laelia

was produced at Queen's College but the date of the first

performance is disputed, guesses ranging from 1546/7 to 1594/5,

22
although the latter date is usually now accepted. The author 

of the play is unknown.

The next group of itali anate comedies was again produced at 

St John's, between 1596 and 1598. The sources for Hispanus,

Silvanus, and Machiavellus are unknown, although, in the case of 

Silvanus especially, i t  seems likely that they are based on Italian 

plays or novels not yet identified, in many ways these plays 

epitomize the italianate play. All three plays are set in Italy, 

at Tarentum, Mantua, and Florence, and present the intrigues produced 

as lovers woo those who love others, only for everything to be 

resolved happily at the end. Also as G. B. Churchill and

25W. Keller point out the plays are full of Plautine reminiscences.

Closely related to the St John's group of plays is Zelotvpus. 

performed in 1596 or 1597, which shares some members of i t d cast

lis t with those of Hispanus, Silvanus, and Machiavellus. The
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dating of the play is uncertain, and is given by Churchill and

24Keller as between 1600 and 1603, but i t  is usually accepted as

c 1606, as suggested by Moore Smith on the basis of the evidence

25of the cast lists. Again Zelotypus displays features of Italian 

comedy without a definite source being apparent. Churchill and 

Keller write: "Ebenso wenig kann ich über die zweifellos italienische 

Quelle sagen, aus der er den Stoff genommen hat. Mit dem Geloso 

des Bentivoglio oder mit Lasca*s Gelosia hat Zelotypus nichts zu 

th u n .”^

Walter Hawkesworth* s two plays Leander and Labyrinthus, both 

performed at Trinity College, Cambridge, herald a period when scarcely 

a comedy was written at Cambridge which did not have Italy or Italian 

literature as its  inspiration. Leander was performed twice, in 

1598 and in 1602. For some years Leander was believed to have 

been adapted by Hawkesworth from Giambattista Della Porta*s play 

La Fantesca (Venice, 1592). Churchill and Keller suggested that 

"die Quelle für Leander bildet wohl hauptsächlich des Neapolitaners 

Giovanni Battista della Porta Komödie La Fantesca", but point out 

that there are some large discrepancies between the plots of the 

two plays and suggest that there may be some influence also from 

Arlosto,s I Suppositi. They finally come to the conclusion however 

that the olay might be an adaptation of a yet unknown Italian original. 

I t  was the first suggestion that was taken up by other writers, 

whether modified by some doubt, as did Boas (**probably suggested

ISMtite 
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2ftLeander") or as a statement of fact, as did M. T. Herrick: in

29Italian Comedy in the Renaissance. The true source of Leander 

was discovered to be Sforza degli Oddi’s Erofilomachia by 

J. M. Lothian in 1930.30 The plot of Erofilomachia is identical 

to that of Leander although Hawkesworth made some adjustments, 

firstly by changing the names of some of the characters, and 

secondly by adding a new first act, most of which is taken up by 

the bufoonish antics of the servants Spinetta, Mincio, Cocalus 

and Grillus.

Labyrtnthus was performed in 1602 and for a second time before 

King James at an unspecified date. I t is a simple reworking, with 

some additions, of its source, Della Porta’s La Cintia. Hawkesworth 

amplified the character of Tiberius who becomes the epitome of a 

jolly old man, of Don Piedro who is developed from the capitano, 

and added the servant Grillus, who also appeared in Leander, thus 

adding to the play certain Plautine elements in the persons of the 

senex, miles gloriosus, and parasite.

Hawkesworth*s use of the works of Della Porta as source 

material was only the first in a series. Samuel Brooke also of 

J&lnity College, wrote three plays for the academic stage, all of 

3H8&|ch were of Italian origin, one of them based on a play by Della 

Porta. Adelphe, a reworking of La Sorella (Naples, 1604), was 

performed for the first time in 1611/12 and several tines subsequently,
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although i t  was never published. Brooke adapted La Sorella by

rearranging a few of the scenes and speeches and by changing some

of the names* The effect of these alterations was to make the

play somewhat less immoral., Brooke substituted a pleasant

character for the parasite Gulone and softened the harsh attitude

displayed by Attilio towards his mother. La Sorella was Della

Porta*s most often adapted comedy perhaps, as Louise Clubb suggests,

’’because of its theme of incest, an evil which had a special

31piquancy for late Renaissance taste”. Brooke eliminated this 

element from the play by keeping the lovers apart until the matter 

of blood relationship could definitely be settled, and also deleted 

a project for forcing his wife into prostitution devised by tile 

soldier. Further scenes were added and substituted from a second 

play by Della Porta I due fratelli rivali (Venice, 1601). However 

i t  remains to be determined whether Adelphe is simply a Latin 

translation of an embellished version of La Sorella produced by 

an unknown 'writer or a result of Brooke's reading of Della Porta*s 

plays.

Two further adaptations were made of Della Porta* s works for 

occasion of James I»s first visit to Cambridge in 1614/5, both

a popularity and success unusual in academic drama, 

adapted by George Ruggle, Fellow of Clare Hall, from 

Trappolaria. It was performed twice before the King, 

the second occasion by royal command, went into 5 editions in
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and was

i 5
32th e  sev en teen th  c e n tu ry  and f iv e  more in  the  e ig h te e n th ,

even t r a n s la te d  in to  E n g lish  by R. C oarington in  1622 and perform ed 

53on tne London s ta g e . Louise Clubb w r ite s

Ignoramus was th e  f i r s t  o f the  E n g lish  a d a p ta tio n s  to  
d i f f e r  g r e a t ly  from i t s  so u rce . Ruggle paraphrased  
tw enty-one scen es from T ra p p o la ria  and more lo o se ly  
im ita te d  an o th e r s ix te e n ,  but u n lik e  Hawkesworth or 
Brooke, he added som ething of h i s  own: e ig h te e n  new 
scenes and .seven  c h a r a c te r s ,  which tu rn  Ignoramus in to  
a s a t i r e .

The n a tu re  o f  th e  p la y  i s  changed by the  s h i f t i n g  of em phasis from 

T rappo la , who in  th e  o r ig in a l  m an ip u la tes  the  o th e r  c h a ra c te r s ,  

to  Ignoram us, a  p e d a n tic  law yer who re p la c e s  L e i la  P o r ta fs 

C apitano L rago leone .

Ignoramus was followed on-the n ex t evening  o f  the  K ingfs 

v i s i t  by Thomas Tomkis* Albumazar, d e riv ed  from L 1 A stro logo  o f 

D e lla  P o r ta . Although t h i s  play i s  in  E n g lish  and th e re fo re  no t 

s t r i c t l y  w ith in  th e  scope of t h i s  rev iew  i t  i s  too  much a product 

o f Italian influence to be omitted. Like Ignoramus i t  met w ith  

great success. It had been printed  five times by 1688, was 

performed publicly in 1668, and was revived three tim es by G a rric k . 

ĝgB&pi atpyed fairly close to his source, changing n o th in g  o f th e  s to r y .

&0®ever eliminate some of the coarser material, and he 

| t h e  structure of the play by shortening and re a r ra n g in g  

tie scenes, thus increasing the dramatic tension of the p la y , he

ISMtite 
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also changed the emphasis of the Italian play slightly away from an

attack: on astologers and towards a satirical view of the social 

climber represented by Trincalo.

Louise Clubb speculates about the nature of the fourth play 

performed at this time, Edward Cecil's Aemilia:

The latter is now lost, but we have John Chamberlain's word 
that i t  was a Latin comedy about a foolish tutor of physic. 
This description brings to mind several Italian comedies, 
but especially Della Porta's Fantesca and Furiosa. Two 
of the four plays performed that week were adapted 
from his works, and the third was by another of his 
adapters; i t  is highly possible that when and if the 
lost manuscript of Aemilia is unearthed, i t  will prove 
to be one more result of the vogue Della Porta was 
enjoying at the university during this period.

The source of Cancer is given by Moore Smith as Lionardo 
36

Salviati's II Granchio. The play is anonymous and the dating

of the piece is uncertain. Moore Smith suggests, with a query,
37

that i t  was* performed at Emmanuel College in 1625, but

j.Halliwell claims that i t  was performed before King James in

381622 although there seems to be no evidence for this statement.

However G. E. Bentley has studied the cast lis t for the play and

from the many similarities with that of Brooke's Adelphe, performed

at Trinity in 1611/2, suggests that Cancer was performed at that

39College between 1611 and 1613.
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Paria is associated with Cancer as both plays appear in a

collection of drama printed in 1648. It is probably the last Latin 

play to be performed at Cambridge to show direct Italian influence.

The author, Thomas Vincent of Trinity College, adapted i t  from 

Eusebio Luchetti*s Le due sorelle rival! (Venice, 1609), and it  

was performed before King Charles in 1627/8.

At the same time as comedy was yielding more and more to the 

influence of Italy, the Cambridge dramatists tried their hands at 

a genre which was almost entirely Italian, the pastoral. Although 

pastoral drama had its own independent development in England the 

academic examples of the genre are entirely derivative from the 

Italian.

It is difficult to say which was the first pastoral to be

performed at Cambridge. Pastor Fidus was taken from Battista Guarini's

Pastor Fido as the title  makes clear. There is no evidence for the

authorship or dating of the play, although i t  was probably performed

40at some time before 1605 at King»s College. The Latin play is a 

straight translation from the Italian except that a dialogue between 

the characters "Prologus" and ,?ArgumentumM takes the place of 

G uarini*s long topical prologue, and a short conventional epilogue 

i s  added a t the end. The original Italian play was printed in England,



18

together with the other great Italian pastoral Aminta, the year after 

its first appearance in Italy, that is in 1591.

Parthenia has an even vaguer history than Pastor Fidus, nothing 

being known about i t  except that i t  was performed at Cambridge. It 

is a translation of Luigi Groto's Pentimento a.moroso which was 

printed in 1576 in Venice. ' The playwright followed his source 

closely changing only a few names. The Italian play has been 

condemned as excessively grotesque and apparently had no other 

influence in England.

Samuel Brooke, who had adapted a play by Della Porta in his 

Adelphe, also wrote two pastorals. In Scyros (performed at Trinity 

in 1612/3) Brooke took as his source a pastoral play by Bonarelli 

called Filli di Sciro. Brooke multiplied the double love story of 

nymphs and satyrs, changed some of the names, and generally substituted 

spectacle and humour Jfor poetry and sentiment. The second play,

Melanthe, was performed before King James in 1614/5. Brooke is 

chiefly indebted here to Guarini’s Pastor Fido for its elements 

of plot and atmosphere, but he owes something as well to Tasso’s 

Aminta and Bonarelli’s Filli di Sciro. There is however no 

^  source for the play but i t  follows the pastoral tradition

SO strictly that i t  is unlikely to be original with Brooke.

The only tragedy drawn from the Italian by the Cambridge 

playwrights was William Alabaster’s Roxana based on Luigi Groto’s
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La D alida. The English translation was performed at Trinity College

in 1592. Like the Italian original the play makes use of the 

classical Senecan conventions of ghosts, messengers, and choruses.

Obviously many plays written and performed in the sixteenth 

and seventeenth centuries in England reflected the influence of Italy 

as the result of the contemporary preoccupation with the country as 

a nation, with Italian history, politics,etc. As always when dealing 

with the question of influence i t  is frequently impossible to 

distinguish between the conscious and the unconscious, the first 

hand and the fifth hand imitations. However the first plays clearly 

based on Italian dramatic models (rather than the novelle) were 

those produced at the Universities and Inns of Court. Italian 

drama was not as important to English dramatists of this period as 

some critics has claimed. Stephen Gosson may have complained that 

not only the novelle but Italian comedies were ransacked to furnish 

the playhouses,^ but David Orr points out in his book Italian 

Renaissance Drama in England before 1625 that there are only about 

twenty-three extant plays with indisputable Italian dramatic sources

from this period, of which ten (according to his list) are in Latin

42and meant for performance before university audiences.

I t  is difficult to discern how and why i t  was the scholars of Cambridge 

otiose t 0;‘t*ase their work on Italian plays rather than on the 

poems and romances which seemed to have greater appeal for the writers 

of the popular stage. It may be the result of their long-standing 

familiarity with Latin comedy. The Commedia Erudita ŵhich the

ISMtite 
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university playwrights chose to ±> llow for the most part, sprang 

from the adaptation of types and techniques from the Roman comedies 

to the conditions of the Renaissance, preserving the familiar 

features and traditional structure, adding new types and modifying 

others. Piero Rebora writes:

L'influsso plautino ed italiano vi è evidente; e sarà 
appunto questa la prima traccia d'influenza italiana, ... 
L'Italia è l'intermediaria per l'Europa del dramma 
latino, eh'essa tuttavia non tramanda immutato, ma 
bensì rawivg^o e ritoccato con notevoli caratteristiche 
sue proprie.

A contributory factor may have been the greater opportunities for 

learning the language in the University milieu for, although the 

tales of Boccaccio and Bandello were available in translation, 

plays generally were not, and there were no anthologies of 

learned drama which could have been utilized. A trip to the 

Continent, especially to Italy, was considered essential to 

finish a gentleman's education after he had received his 

degree. Many Cambridge students doubtless saw plays performed 

while they were abroad, and may have brought back copies to 

England.

Unfortunately there is no mention in the lives of the university 

Jti^ywights who chose to translate or adapt Italian works that any
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of them had been abroad o r s tu d ied  I t a l i a n .  W illiam  A la b a s te r  

v i s i t e d  I t a l y  bu t on ly  a f t e r  he had w r i t te n  Roxana. In  1588, n ine  

y e a rs  a f t e r  th e  perform ance- o f V ic to r ia , Abraham Fraunce produced 

The A rcadian  R h e to rik e ; o r , th e  P recep ts  o f R heto rike  made P la in e  

by Examples Greek:, L a t in ,  E n g lish , I t a l i a n ,  French and S p an ish , 

which shows t h a t  somewhere he must have acqu ired  a knowledge o f 

th e  language. S im ila r ly  Hawkesworth shows h is  f a m i l i a r i t y  w ith  th e  

language, as in  a l e t t e r  to  S i r  R obert C o tton  he asks f o r  books
44"ether Latine, French, Spanish, or Italian" for use in some study.

Perhaps th e  m ost lo g ic a l  e x p la n a tio n  i s  th a t  one o r two men 

may have been th e  in te rm e d ia r ie s  and su p p lie d  books fo r  th e  r e s t ,  

as most o f th e  w r i te r s  were con tem poraries and belonged to  e i t h e r  

S t Jo h n f s o r T r in i ty  C o lle g e s . This tre n d  tow ards a d a p ta tio n  a t  

Cambridge may a ls o  have p a r t ly  been caused by th e  in f lu e n c e  o f 

th e  C o u rt. Of th e  l a t e r  p lay s  taken  from th e  I t a l i a n  a la rg e  

number were chosen f o r  ro y a l perform ance. T his to o  may be one 

o f  th e  rea so n s  why T r in i ty  C o llege  was so prom inent in  t h i s  a r e a .  

T r in i ty  was founded by Henry VTII, and as a ro y a l c o lle g e  i t  

a lm ost always ac ted  as h o s t  to  ro y a lty  v i s i t i n g  Cambridge, th u s 

a ls o  ta k in g  on th e  r e s p o n s ib i l i ty  of e n te r ta in in g  i t s  g u e s ts . 

Moreover T r in i ty  had th e  l a r g e s t  H all in  th e  U n iv e rs ity  and was 

th e re fo re  p a r t i c u l a r ly  s u i ta b le  fo r  d ram atic  p ro d u c tio n s , j u s t  

as C h r is t  Church, Oxford was in  a p o s i t io n  to  produce th e  m a jo r ity  

o f  tra g e d ie s  ir^which th a t  U n iv e rs ity  e x c e lle d .
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A feature of the university adaptations was a tendency to

expurgation. Nearly all of the authors tried to tone down the

air of cheerful immorality which pervaded the Italian sources and

which was the basis of the many objections to this type of literature.

At the same time the farcical element in the plays was increased

by emphasizing certain characters, the pedant, the doctor, the

foreigner, by adding new characters of the same type, especially

extra comic servants, by substituting slapstick for more

sophisticated humour. Both of these tendencies are to be

expected in drama, which, although i t  no longer made any claim

to being educational, was meant for the entertainment of students,

in their formative years, many of than destined for the Church.

The degree of success in this bowdlerizing process may seem

negligible but a comparison with the plays of the popular stage

of the time shows that the moral standard of dramatic literature

elsewhere was far from high. As Jons on commented in the preface

to Volpone (1605) "nothing but ribaldry, profanation, blasphemy,

45all licence of offence to god, and man, is practis'd".

There is little  evidence for a connection between the

llfc&rersities and the popular stage. Public plays and players

ears discouraged and statutes drawn up prohibiting them in the 

46""collages. Of course this does not preclude a knowledge of what
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was happening in the London theatres among Cambridge scholars. 

University trained men like Nash and Marlowe became popular 

playwrights. Some academic plays eventually appeared on the 

popular stage, like Ignoramus. Laelia stems from the same Italian 

source which Shakespeare probably used for Twelfth Night. Victoria 

is an adaptation of the same play as Anthony Munday’s Two Italian 

Gentlemen (1584). In No Wit, No Help Like a Woman* s Middleton 

draws on Della Porta’s Sorella, as did Brooke in Adelphe. Nevertheless 

each group remained remarkably separate and there are few cross-

currents, but, whether influential or not, the academic stage 

anticipated the popular drama in all the cases mentioned above.

The taste and perception of the academic writers is to be 

seen not so much in what they wrote as in what they chose to 

adapt: mostly comedy, which was the best of Italian drama, then 

pastoral, a genre which the Italians had made their own, and finally 

tragedy, which was derivative, unoriginal, and best avoided. From 

the Italians they derived matter and form which they infused with 

English vivacity and humour. Although the majority of the italianate 

plays written at Cambridge, may have been amateurish and mediocre, 

fusion of the two cultures produced some of the best plays 

Mcitten for the academic stage.
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NOTES

1* T his en try  i s  quoted  by Thomas ^ arton , H isto ry  o f
E n g lish  P o e tr y , e d ite d  by W. C. H a z l i t t  (London, 1871) ,
I I I ,  302. In U n iv e r s ity  Drama (p . 2) F. S . Boas c a s t s  
doubts on th e a u t h e n t ic i t y  o f  th e en try  but G. C. Moore 
Smith a c c e p ts  the r e fe r e n c e  in  h is  a r t i c l e  "P lays  
Perform ed in  Cambridge C o lle g e s  b e fo re  1585” 1 in  
F a s c ic u lu s  Joanni W il l i s  C lark D ica tu s (Cam bridge, 1909) ,
p . 260 .

2 . David M asson, The L ife  o f  John M ilton  N arrated  in
Connexion w ith  th e H isto ry  o f  h is  Time (London, 1 8 3 9 ),
I ,  112 .

3* C o lle g e  P la y s , p . 18 .

4 . J . E* B. Mayor, E arly S ta tu te s  o f  S t J o h n 's  C o lle g e  
Cambridge (Cam bridge, 1859)1 P* 139*

5* C o lle g e  P la y s , p . 21.

6 . U n iv e r s ity  Drama, pp. 16-17*

7* Danda e s t  tamen omnibus a liq u a  r e m is s io ;  non solum  q u ia  
n u lla  r e s  e s t ,  quae p e r fe r r e  p o s s i t  continuum  laborem , 
atque ea  quoque, quae sen su  e t  anima c a r e n t , u t se rv a re  vim 
suam p o s s in t ,  v e lu t  q u ie te  a lte r n a  reten d u n tu r; sed  quod 
studium  d is c e n d i v o lú n ta te ,  quae c o g i non p o t e s t ,  
co n sta t«  ( I . 3 *8 - 9 )

8 . Joan Sim on, E ducation  and S o c ie ty  in  Tudor England  
(Cam bridge, 1966)1 p* 269*

9 . L e t te r  d ated  31 Ju ly  1592, e d ite d  by K arl Young,
"W illiam  G ager 's D efence o f  th e Academic S ta g e" , 
T r a n sa c tio n s . W isconsin  Academy o f  S c ie n c e s ,  A rts and 
L e t t e r s , 18 1 1 9 1 6 ), p . 6 l4 .

10« c e n tu r ia s  seniorum  a g ita n t  e x p e r t ia  f r u g i s ,  
c e l a i  p r a e te r e u n t a u s te r a  poem ata Hamnes: 
omne t u l i t  punctum, q u i m is c u it  u t i l e  d u lc i  
le c to rem  d e lec ta n d o  p a r ite r q u e  monendo.

( Ars P o é t ic a , 3^1-4 )

11« Quoted by A e liu s  Donatus in  De com oedia (V .1 ) .  The 
o r ig in a l  so u rce  in  th e  works o f  C icero  i s  unknown.
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12. C o lle g e  P la y s , p . 50 .

13» A n n a ls, I I ,  193-

14 . F a s c ic u lu s  Joan n i W il l i s  C lark D ic a tu s , p . 273*

15* " E liza b eth a n  T r a n s la t io n s  from th e I t a l ia n " ,  PMLA, 10 
(1895)»  p . 251 .

16 . ^he Works o f  F r a n c is  B acon, e d ite d  by J . Spedd ing,
R. L. E l l i s ,  and D. D. Heath (London, 1859)» III»  323* 

"amongst so  many g r e a t  fo u n d a tio n s  o f  c o l l e g e s  in  
Europe, I  f in d  i t  s tra n g e  th a t  they are a l l  d e d ic a te d  
to  p r o f e s s io n s ,  and none l e f t  f r e e  to  a r t s  and s c ie n c e s  
a t  la r g e ."

( Of the Advancement o f  L ea rn in g , B k .2 )

17* E d ited  by F . J . F u r n iv a l l ,  Early E n g lish  Text S o c ie t y ,
E xtra S e r ie s  8 (London, 1869)» p* 7*

1 8 . F rances A. X a te s , John F lo r io  (Cam bridge, 193*0» p* 53*

19 . " E liza b eth a n  T r a n s la t io n s  from the I t a l ia n " ,  PMLA, 14 
(1899)»  P- 466 .

2 0 . J . Murray The In flu e n c e  o f  I t a l i a n  upon E n g lish  
l i t e r a t u r e  d u rin g  the S ix te e n th  and S ev en teen th  C en tu r ie s  
(Cam bridge, 1886; ,  p .2

2 1 . L e t te r  Book o f  G a b r ie l Harvey A.D. 1 5 7 3 -1 5 8 0 , e d it e d  by
E. J* L. S c o t t ,  Camden '“'o c ie t y ,  New S e r ie s  33 (London,
1884) , pp- 78-9-

2 2 . The d a t in g  o f  L a e lia  i s  r a th e r  im p ortan t as a perform ance o f  
th e  p la y  i n  1 5 4 6 /7  would make i t  the e a r l i e s t  E n g lish  p lay  
t o  h a re  an  I t a l i a n  work a t  i t s  so u r c e , p r e d a tin g  J e f f e r y ' s  
B u g g b ea rs o f  1564/5* In C o lle g e  P la y s  (p . 7 ) Moore Sm ith  
assu m es " th a t a  L a tin  v e r s io n  o f  the L a e l ia  s to r y  was 
p r e d a c e d  in  1 5 4 6 /7 ” • However in  h is  e d i t io n  o f  the p la y  
XjSfSdiridge, 1910 ) he comes to  th e  c o n c lu s io n  th a t  i t  was 
a b l e s t  c e r t a i n l y  a c te d  on March 1, 1595* B oas in  
E a A v a r s it j  Drama (p* 289 ) a c c e p ts  t h i s  d a t in g . In t h e ir  
a r t i c l e  on E i i za be than u n iv e r s i ty  p la y s  in  Shakespeare  
Jaferbuch , 34 ( 1898) ,  G. B. C h u rch ill and W. K e lle r  say
t f ta t  L a e l i a  was "1590 a u fg e fu h r t und 1598 w ied erh o lt"
(p. 291̂

23» J .h rb u ch » pp. 297 and 3 00 .

2k .  I b i d . ,  p .  2 1 3 .
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25* "N otes on Some E n g lish  U n iv e r s ity  P la y s" , MLR, 3 

(1 9 0 7 -8 ) ,  p . 151.

2 6 . See note 25*

27* Jahrbuch, p . 304 .

28 . U n iv e r s ity  Drama, p . 317*

29- (Urbana, i 960 ) ,  pp. 2 0 7 -8 .

3 0 . "S forza  d 'O d d i's  ' E r o filo m a c h ia ' th e Source o f  Hawkesworth*s  
'L ean d er '" , MLR, 25 (1 9 3 0 ) ,  3 3 8 -3 4 1 .

3 1 . G ia m b a ttis ta  D e lla  P orta : D ram atist (P r in c e to n , 1965)1 
p. 279.

32 . E liza b eth a n  S ta g e , I I I ,  4 7 5 -6 .

3 3 . Edward R a v e n s c r o f t ' s  ab r id ged  v e r s io n  The E n g lish  Lawyer 
was a c ted  a t  Drury Lane in  1677* I t  was p u b lish ed  in  
London in  1678 .

34 . G ia m b a ttis ta  D e lla  P o r ta , pp. 2 8 1 -2 .

35- I b i d . ,  pp. 2 8 8 -9 .

3 6 . C o lleg e  P la y s , p . 99*

3 7 . I b i d . ,  p . 69 .

38 . A D ic tio n a r y  o f  Old E n g lish  P la y s  (London, i8 6 0 ) ,  p . 42 .

39* The Jacobean and C a ro lin e  S tage (O xford , 1 9 3 6 ), V, 1298-9»

4 0 . J . N ic h o ls  ( P r o g r e s s e s , I ,  533) q u otes an anonymous l e t t e r  
dated  30 August 1605* "There was an E n g lish  p lay  a c te d  in  
the same p la c e  b e fo r e  th e  Queen and the young P r in c e , . . .
I t  was penned by Mr. ^ a n ie l ,  and drawn out o f  F idus P a s to r ,  
which was som etim es a c te d  by K in g 's  C o lle g e  men in  
Cambridge."

The T r in ity  C o lle g e  MS R .3*37 o f  P a sto r  F id u s g iv e s  the  
p lay  w ith  the p ro logu e  used  in  th e 1&02 v e r s io n  o f  
H awkesworth's L eander. •

4 1 . P la y s  C onfuted in  F iv e  A c tio n s  (London, 1582) ,  D 42v .
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42. (Chapel H i l l ,  1970), pp. 104-5

43« L * I t a l i a  n e l  dramma in g le se  (1558-1642) (Milan, 1925), p. 53

44. B r i t i s h  Museum, Cotton ¿IS J u l i u s  C I I I  3509.

45« The Works o f  Ben Jonson , e d i te d  by C.H. Berford and 
P. Simpson (Oxford, 1937), V, 18.

46. On 23 Ju ly  1604 the  King is su ed  a l e t t e r  p r o h ib i t in g  a l l  
i d l e  games, p lays  o r  shows in  or  w ith in  f iv e  m iles  of 
Cambridge (A nnals, I I I ,  6 ) .
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2. The Author

Labyrin thus i s  a s s i  pned to  W alter Hawkesworth in  m anuscr ip ts  a t  

the  U n iv e rs i ty  L ib ra ry ,  Cambridge ( 3 e . v . l 6 ) ,  T r in i ty  College,

Cambridge (R .J .9 ) i  the  Bodleian  (Douce 315), and a t  Yale U n iv e rs i ty .

A r i v a l  claim  to  a u th o rs h ip  i s  put forward by the Jewdigate 

m anuscript (CR136/3761) which a s s ig n s  the  p lay  to  one T. Goffe of 

C h r i s t ' s  College . This i s  p robably  a r e fe re n c e  to  Thomas Goffe or 

Gough who took the degrees  of B.A., B.A., and B.L. a t  C h r is t  Churcn, 

Oxford and who wrote s e v e ra l  p lays  in c lu d in g  The C are less  S hepherdess .^ 

However the l i k e l ih o o d  o f  G o f fe 's  having w r i t t e n  Labyrin thus i s  s l i g h t  

a s  he was an Oxford man (a l th o u g h  he was in c o rp o ra ted  G.A. a t  

Cambridge in  1617) and moreover was on ly  e leven  yea rs  old when 

Labyrin thus i s  thought to  have been f i r s t  performed. The f a c t  t h a t  the  

note concern ing  Goffe has been added to  the  Newdigate m anuscrip t by a 

d i f f e r e n t  hand from t h a t  o f  th e  t e x t  a lso  c a s t s  doubts on the 

a u t h e n t i c i t y 'o f  th e  s ta te m e n t .

2Y/alter Hawkesworth, the  a u th o r ,  was the  second son of W alter 

Hawkesworth o f  Hawkesworth, Y orksh ire*  by h i s  wife I s a b e l l ,  daugh ter  

and c o - h e i r e s s  of Thomas C o l th u rs t  o f  E d is fo r th ,  Y orksh ire .  The e l d e s t  

acoa R ichard  was e v e n tu a l ly  k n igh ted  and d ied  in  1657. There was a l s o  

^ ’d au g h te r  I s a b e l l  about whom no th in g  i s  known. Hawkesworth's exact

* Hot th e  son of "John, an O f f ic e r  in  the  Exchequer" a s  s t a t e d  by 
Joseph Hunter in  Pam iliae  minorum gentium , e d i te d  by J.W. Clay, 
P u b l ic a t io n s  of  the  H a r le ia n  S o c ie ty ,  39 (London, 1895), I I I ,  972.
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da te  of b i r t h  cannot be a s c e r ta in e d  out ne m atricu ia .ted  as a 

Pensioner of  T r in i ty  C o llege , Cambridge on ...arch 30, 1538. The average 

age fo r  m a t r i c u la t io n  in  the s ix t e e n th  cen tu ry  was fo u r te e n  or 

f i f t e e n  and th e re  i s  no evidence t h a t  hawsesworth was an ex eep t io n .  

he was, th e r e f o r e ,  p robably  born in  1573~4 « h i s  c a re e r  a t  tne 

U n iv e rs i ty  was q u i e t l y  s u c c e s s fu l  and he was e le c te d  Scholar in  1589» 

rece iv ed  h i s  B.A. in  1591/2, was adm itted  a h ino r  Fellow in  October, 

1553» rece iv ed  h is  n.A . in  1595» and was adm itted  a h a jo r  Fellow in  

A p r i l , 1595.

L i t t l e  i s  mown about Hawkesworthrs e a r ly  yea rs  a t  Cambridge. His 

name appears  in  the  h i s t o r y  o f  the U n iv e rs i ty  in  1591^ when on 

September 15 a R ichard  P a r i s h  of  C h es te r ton  a s s a u l te d  some sc h o la r s  

who were t r a v e l l i n g  w ith  him in  the  fe r ry b o a t  between C hes te r ton  and 

S tu rb r id g e  F a i r .  A r e p o r t  of the  in c id e n t  was drawn up on the p a r t  of 

the  u n i v e r s i t y ,  p robaoly  by the  V icech an ce l lo r ,  Lord Burghley:

The sa id  P a r ishe  had an a c t io n  e n t re d  a g a in s t  him by 
one h a l t e r  Hawkesworthe a  S e n d e r  o f  T ry n i ty  Colledge, 
fo r  the  d e a d l ie  woundinge o f  him, which in ju r y  he 
valued a t  fyve nundreth  poundes . . .  t h a t  sodenlye , 
w ithoute  an ie  th in g e  e th e r  in  word o r  dede o f fe re d  
him, he caughte Hawkesworthe befo re  mentioned by the 
bosome, and f i r s t  contendinge w ith  th e  s t r e n g th e  of 
h i s  arme to  have put him in to  tne ry v e r ,  d id  a f t e r  
w ith  h is  dagger t h r u s t e  him in  under the l e f t e  papp, 
which s tabb  had s u e r ly  proved d e a d l ie  unto  him, had 
no t the  same by G-od's providence l i g h t e  upon a  r ib b  
in  h i s  s id e ,  as  i s  to  be j u s t y f i e d  by a c n i ru rv io n ,  
who p r e s e n t l i e  hadd the same wounde in  cu re .

L esp i te  h i s  c la im s a g a in s t  P a r i s h ,  Eawkesworth seems to  have 

s u s ta in e d  no permanent i n ju r y  as a r e s u l t  o f  t h i s  in c id e n t  and
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the  a c c o u n t s  shed  l i t t l e  l i g h t  on h i s  c h a r a c t e r ,  e x c e p t  p e rh a p s  a 

ten d en cy  to  e x a g g e r a te  b o th  i n  h i s  d e s c r i p t i o n  o f  th e  i n j u r y  and 

i n  h i s  c l a im s  to  c o m p e n sa t io n .

Of Haw&esworth*s academ ic a c t i v i t i e s  a s  a F e l lo w  o f  T r i n i t y

we have as e v id e n c e  a l e t t e r  to  S i r  R o b e r t  C o t to n  s ig n e d  by the

a u th o r  and d a te d  A p r i l  15 /  1602?_7? In  t h i s  l e t t e r  he asks

S i r  R o b e r t  to  su p p ly  him w ith  books ’’w here in  I  m igh t  be i n s t r u c t e d

e t h e r  £  s i c  J  i n  t h e  l i f e  o f  Henry th e  7; o r  i n  th e  S to ry  o f  h i s

c ht im e s ,  e s p e c i a l l y  t h a t  p a r t  t h e r o f ,  w r e p o r t e  t h e  T r u th e s  of  

S t a t e  and Church b u s i n e s s e ” abou t which a g roup  o f  s c h o l a r s ,  o f  

whom Hawkesworth was one, i n t e n d e d  to  w r i t e  " a  S t o r y ” .

At M ichaelmas i n  1605 Hawkesworth r e s i g n e d  h i s  f e l l o w s h i p  

and became s e c r e t a r y  t o  S i r  C h a r le s  C o r n w a l l i s ,  a T r i n i t y  man, who 

was s e n t  i n  t h a t  y e a r  to  S p a in  as  Jaunes I ' s  am b assad o r .  Hawkesworth 

i s  f i r s t  m en tio n ed  a s  a member o f  th e  embassy i n  November 1605- In 

l e t t e r s  to  th e  E a r l  o f  S a l i s b u r y ,  C o r n w a l l i s  w r i t e s  o f  h i s  i n t e n t i o n  

to  s e n d  Hawkesworth to  E ngland  w ith  c o n f i d e n t i a l  i n f o r m a t i o n  f o r  

King J ames ab o u t  a  p r o p o s e d  a l l i a n c e  w i th  S p a in  f o r  th e  p u rp o se  o f  

"rwdgl&ing thm  Low C o u n t r i e s  i n t o  O bedience*. ^ A few days  b e f o r e  h i s  

dlgpaf&U'e Hawkesworth f e l l  s i c k  b u t  c o n t in u e d  w ith  th e  m is s io n  d e s p i t e  

tkm  Am bassador's la c k  o f  c o n f id e n c e  a b o u t  h is  h e a lth :  "Hawkesworth 

my S e c r e ta r le  d e p a r tin g  from hence w i th  a Body weak and a Mind n o t
n

very  s t r o n g ,  I  am i n  some doubt h i s  p o s t  w i l l  o v e r r i d e  h im 5.
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However Hawkesworth r e t u r n e d  to  Spa in  i n  March o f  th e  fo l lo w in g  

y e a r  and c o n t in u e d  a t  h i s  p o s t  d e a l in g  w ith  m inor d ip lo m a t ic  

p ro b le m s .  He d ie d  i n  th e  autumn o f  1606.

In  a l e t t e r  to  th e  E a r l  o f  S a l i s b u r y  d a te d  Septem ber 30» 1606, 

C o r n w a l l i s  w ro te :

For myne own p a r t i c u l a r  I am y e t  c o n t i n u i n g  i n  my 
i n f e c t e d  House, where s y th e n c e  my l a s t  L e t t e r s  a d v e r t i z i n g  
th e  Death  of Hawkesworth and fo u r  more; and o f  th e  
S icK n ess  of  my C h a p la in  and two o t h e r s ,  t h e r e  a r e  l a t e r  
f a l l e n  downe o f  th e  same D ise a se  t h r e e  m ore . 8

As e a r l y  as  th e  autumn o f  1603 C o r n w a l l i s  m en tio n ed  i n  h i s  l e t t e r s

t h a t  S p a n is h  n o b le s  ’’b e in g  s i c k  have been e n f o r a e d  to  keep  t h e i r
a

h o u s e s ”, and i t  i s  p o s s i b l e  t h a t  H aw kesw orth ' s i l l n e s s  b e f o r e  h i s  

jo u rn e y  to  E ng land  was a minor a t t a c K  o f  t h e  p l a g u e ,  a l th o u g h  th e  

f a c t  t h a t  he was a l lo w e d  to s e t  o f f  a t  a l l  a rg u e s  a g a i n s t  t h i s  

d i a g n o s i s .  By J u ly  1606 C o r n w a l l i s  was d e s c r i b i n g  a f f a i r s  th u s :

To c o n c lu d e ,  t h i n g s  h e re  a r e  i n  much D is o r d e r  and 
C o n fu s io n :  A l l  i n f e c t e d  w ith  th e  m a l ig n a n t  B re a th e  
o f  some J e s u i t s  and o t h e r  f u g i t i v e s  and i l l  a f f e c t e d  
Countrymen o f  ou r  o w n e . ^

Hawkesworth d ie d  u n m a r r ie d  a t  th e  age o f  3 1 -3 2 * one o f  the  many 

<1&&&Lib s  o f  th e  p la g u e  i n  Madrid t h a t  y e a r .
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I t  i s  i n t e r e s t i n g  to  n o te  t h a t  H aw kesw orth 's  w i l l  i s  d a te d  

a t  l e a s t  a week a f t e r  h i s  dea th jW h ich  we know from C o r n w a l l i s '  

l e t t e r  took  p la c e  a  s h o r t  t im e  b e fo re  Septem ber 30, 1606 . The 

w il l . ,  which was p ro v e d  in  th e  P r e r o g a t i v e  C ourt o f  C a n te rb u ry  on 

November 3 0 , 1606, i s  d a te d  O c to b e r  3 o f  t h a t  y e a r .  I t  i s  

o b v io u s ly  on t h i s  e v id e n c e  t h a t  Gordon Goodwin, i n  h i s  a r t i c l e  

on Hawkesworth i n  D N B , p l a c e s  Hawkesworth*s d e a th  " in  

O c to b e r  1606*. The e x p l a n a t i o n  of  t h i s  anomaly p ro b a b ly  l i e s  

i n  the  f ? c t  t h a t  S p a in  had a d o p te d  th e  G re g o r ia n  c a l e n d a r  in  

1382 and was t h e r e f o r e  t e n  days ahead  of E n g lan d ,w h ich  d id  no t  

ad o p t  th e  new sy s te m  u n t i l  1721 . Thus th e  w i l l ,  d a te d  O c to b e r  3 

New S t y l e  i n  S p a in ,  would have been d a te d  on Septem ber 23 014 

S t y l e ,  a  d a te  w h ich /w o u ld  f i t  w e l l  w i th  th e  e v id e n c e ,  a s  C o r n w a l l i s '  

l e t t e r s  a r e  d a te d  i n  W inwood's M em orials  a c c o r d in g  to  th e  E n g l i s h  

sy s tem .

Hawkesworth made no mark e i t h e r  as a s c h o l a r  o r  a s  a 

d ip lo m a t .  H is  c a r e e r  u n d e r  C o r n w a l l i s  was b r i e f  and a l th o u g h  he 

was e n t r u s t e d  w i th  c o n f i d e n t i a l  and im p o r t a n t  m a t t e r s  he e l i c i t e d  no 

p r a i s e  o r  comment from t h e  Ambassador even a f t e r  h i s  d ea th ,  when he 

W4|pt.ap f-ed ily  r e p l a c e d  by one C o t t i n g t o n .  Hawkesworth1 s on ly  c la im

. '¿Mk##.-a w r ite r  and a c t o r  o f  com edies  f o r  th e  academ ic s t a g e ,  

o f  ^ a b y r i n t h u s , p e r fo rm e d  f o r  th e  f i r s t  tim e in  

h*a a lrea d y  been d i s c u s s e d .  E eander  which was p e r fo rm e d  a tISMtite 
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T r i n i t y  in  lp9d ana aga in  in  1602, the ¿ay before  L ab y r in tn u a , i s  

p robably  a lso  by Hawke s*. or th .

The m anuscrip t a t  T r i n i t y  C ollege, Cambridge (R.3*9*)> which 

c o n ta in s  both  p la y s ,  names Hawxesworth as the  au thor  of Leander 

and th e re  i s  fmrxher evidence in  favour of t h i s  c la im . Leander 

and Labyrintnua a re  always-found to g e th e r  in  c o l l e c t i o n s  : f  

u n i v e r s i t y  p lays  (CYLT), and in  one manuscrip t alone to g e th e r  ( j ) .

A connec tion  i s  o f te n  made in  genera l  r e f e r e n c e s  to  academic 

drama, fo r  example the  Prologue of an unknown play  warns:

You must n o t  here  expect t o d a y ^
Leander, L ab y r in th ,  or Loyola.

F u r th e r  more i t  was q u i t e  common fo r  the  a u th o rs  o f  c o l le g e  p lays

to  take  the  le a d in g  r o l e  in  t h e i r  own com positions ( f o r  example, Stub 

12in  Fraus B onesta ) and Hawkesworth played the t i t l e  r o l e  in  both  

the  1598 and 1602 performances of Leander, a s  w ell a s  the  p a r t  of 

T ib e r iu s  in  L ab y r in th u s .

In  c o n ten t  and s t y l e  Leander and Labyr in th u s  a re  s im i l a r ,  

m ain ly  because b o th  a re  very  c lose  a d a p ta t io n s  of I t a l i a n  o r i g i n a l s  

th e  same gen re .  D e l la  P o r ta ,  the  au th o r  of  La C in t ia  

Labyr in th u s i s  based , and S forza  d e g l i  Oddi, who wrote 

J ^ j ^ U o j a c h i a , the  source f o r  Leander, ^  wrote con^Lies which 

WWW unusual among t h e i r  contem poraries  i n  t h a t  an element 

o f  s e r io u s n e s s  was combined w ith  f a r c e ,  a mixture th a t

ISMtite ISMtite 

ISMtite 



o b v io u s ly  appealed  to  Hawkesworth. There a re , fu r th e r , c e r ta in

r e fe r e n c e s  in  L ab yrin th u s to  Leander which show th a t  the two p la y s
”1are c lo s e ly  r e la t e d .  The serv a n t G r il lu s  appears in  both p la y s  

and makes h is  f i r s t  appearance in  Lab y r in th u s as i f  he had ju s t  

l e f t  the scen e  o f  Leander:

Ut i l lu m  d i i  omnes i n f a e l i c i t e n t  Hypocrassum, miserum senem; 
Qui postquam F la m in ia  se  émunctum v id e r a t ,  e t  ab A r d e lia  
Mulctatum m ale, q u a s i'p e r  me id  s t e t i s s e t ,
I n f a e l ix  p e c u s ì Famulatu me e x c lu s i t .  suo; ( I ,  70- 3 )

There i s  a ls o  a d e t a i le d  r e fe r e n c e  to  th e  c h a r a c te r s  o f Leander 

(V, 3 5 2 -6 ) ,  the m ost s i g n i f i c a n t  l i n e s  b e in g  th o se  spoken by 

T ib e r iu s  (p la y ed  by Hawkesworth) about Leander ( a l s o  p la y ed  by 

Hawkesworth) which take on a deeper meaning i f  th e same msn 

c r e a te d  both  c h a r a c te r s :

Illum ne fo e l ic e m , m ise r urn,, n ob ilem , servum ,
Amato rem, fatuum , Fabiuxn, Le an drum« Coc&lum?

I u p it e r l  Quam ego il iu m
S iv e  r id i c u le  qu id  a g i t ,  s iv e  s t u l t e ,  s i v e  s o b r ie ,

ae^ue ac meipsum amo* (V, 35^ -6)

On th e  f l y l e a f  o f  a m anuscript o f  Leander in  th e  B od le ian

(R aw linson  MSP3i* l)  th e name W. Johnson o ccu rs  which H a l l iw e l l

15c o n s id e r e d  to  be "perhaps th e  name o f  th e  author"« In h is

C h ro n ic le  o f  E n g lish  Drama F ie  ay s u g g e s ts  th a t

;^ S M ^ M R i^ e fe r 0 to  th e  owner o f  th e  m a n u scr ip t, W illiam  Johnson

16 Johnson was a  w r ite r  o f  academ ic p la y s  and 

wrote?"V aletudinarium  which was m et## l a  1638» but th e  date  

o f  Meander makes i t  too  e a r ly  f o r  t h i s  Johnson*a a u th o rsh ip

ISMtite 
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and I have been unable  to  t r a c e  a William Johnson who was a t  

T r in i ty  College a t  a time s u i t a b l e  fo r  the composition of  Leander.

In Athenae C an tab r ig ien ses  Pedantius  i s  a lso  a ss igned  to 

Hawkes^orth:

At the  B a c h e lo r 's  Commencement lb02/3  the  L a t in  Comedy 
of Leander was ac ted  a t  T r i n i t y  co l leg e  fo r  the  second 
tim e, and a n o th e r  comedy which he had h im se lf  w r i t t e n ,  
e n t i t l e d  P ed an t iu s ,  was produced fo r  the  f i r s t  t im e.
He r e p re s e n te d  the p r in c ip a l  c h a ra c te r s  in  both th ese  
dramas . . .

This s ta tem en t i s  re p e a te d  by Goodwin in  LN3 where he speaks of

Pedan tius  a s  a comedy "which he /Hawkesworth7 i s  known to  have 
18w r i t t e n " .  In  the  in t r o d u c t io n  to  h i s  e d i t i o n  of Pedan tius  

Moore Smith d is c u s s e s  t h i s  c la im :

I t  i s  q u i t e  c l e a r  t h a t  i f  the  P edan tiu s  s a id  to  have been 
played in  1602/3 was the  p la y  which we p ossess  both  in  
p r in t^ a n d  MS* th e  p lay ,  t h a t  i s ,  known to  Harington 
and Nash, W alte r  Hawkesworth was no t  i t s  a u th o r .  I t  i s  
a t  th e  same time p o ss ib le  t h a t  he adapted i t  f o r  i t s  
new u se ,  perhaps by adding the  many (though un im portan t)  
i n t e r p o l a t i o n s  which d i s t i n g u i s h  the  p r in te d  t e x t  o f  
I 63I  from th e  Caius MS. ^

He su g g es ts  t h a t  C ooper 's  m istake was based on William Cole's

o f  Athenae C an tab r ig ien se  s : a f t e r  a  no te  on Hawke sworth 

' Cole adds "Query, Was he th e  au th o r  o f  Pedantius . . .  

a t t r i b u t i o n  o f .P e d a n t iu s  to  Hawkesworth may have been
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a mere s l i p  on C ooper*s p a rt in  co n fu s in g  the names of t h is  p lay  

and o f  L abyrin thus as he s t a t e s  s p e c i f i c a l l y  th a t Hawkesworth 

a c ted  the p r in c ip a l  r o le  and th a t  the p lay  was perform ed w ith  

L eander. Both f a c t s  f i t  th e  ev id en ce  r e la t in g  to  L abyrinthus  

and are u n su b s ta n tia te d  in  th e ca se  o f  P e d a n tiu s . I f  i t  i s  

assumed th a t  Cooper had some grounds fo r  h is  s ta te m e n t, i t  i s  

p o s s ib le  (though u n l ik e ly )  th a t t h i s  was a new p lay  which i s  

now l o s t .

Moore ^ m ith ’s  s u g g e s t io n  th a t  Hawkesworth r e v is e d  P ed a n tiu s  

i s  u n lik e ly  and cannot be p roven . The s a t i r e  on a contemporary  

which was the o b je c t  o f  th e  p lay  was a fa r  cry from th e I t a l ia n a t e  

romances on which Hawkesworth chose to  work. The passage»  found  

in  the p r in te d  t e x t  which are not in  the m an u scrip ts o f  

P ed an tiu s appear to  be a f te r th o u g h ts  in ten d ed  to  in tro d u ce  fr e s h  

humour e s p e c ia l ly  by means o f  p ed an try . An exam ination  o f th e se  

a d d it io n a l  p a ssa g e s  show them to  c o n s i s t  o f te n  o f  c l a s s i c a l  and 

contemporary a l l u s i o n s ,  which r a r e ly  occur in  p la y s  known to  be 

by H aw kesw ort^and to  depend on made-up and lo n g  words fo r  some 

o f th e ir  humour ( e . g .  I ,  5^1 C a ta c h r e s t ic e ), a d e v ic e  not used  

by our author whose L a tin  i s  sim p le  and s tr a ig h tfo r w a r d . I t  may 

l ^  t li^ ^ ttw k e sw o r th  adapted  h is  s t y l e  to  th e  su b je c t  m atter  

w&i&k :.]$£$ was t r e a t in g  but in  th e  absence o f  p o s i t iv e  ev id en ce  i t  

th a t  Hawkesworth p la y ed  no p a rt in  the co m p osition

o f  Pedantius*

ISMtite 
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The only  o th e r  product o f Hawkesworth*s l i t e r a r y  ca reer  which

i s  known to  e x i s t  are some L atin  v e r s e s  in  a c o l l e c t i o n  o f  fu n e r a l

poems w r it te n  by v a r io u s  Cambridge s c h o la r s  T hrenodia in  Qbitum
22D. Edouardi Lewkenor E q u it i s . Goodwin a t t r ib u t e s  to  Hawkesworth

23a s e t  o f  v e r s e s  s ig n e d  G .H.C.T. which presum ably he took to  

r e p r e se n t  G u a lte r iu s  Hawkesworth C o lle g io  T r i n i t a t i s .  However 

th ere  are a ls o  some v e r se s  l a t e r  in  the book s ig n e d  G .H.T.C.C. 

(G u a lte r iu s  Hawkesworth T r in i t a t i s  C o lle g io  C a n ta b r ig ia e ? ) and 

Gu.Hu.T.C. which m ight as e a s i l y  be by Hawkesworth. The s t y l e  o f  

the v e r s e s  i s  so d i f f e r e n t  from th e comic th a t  no ev id en ce  can 

be drawn from i t  co n cern in g  a u th o r sh ip . However th e r e  i s  no 

reason  why Hawkesworth sh ou ld  not have c o n tr ib u te d  mere than one 

poem as d id  R obert Theobald o f  T r in ity  in  th e  same b ook )a lth ou gh  

the d i f f e r e n t  s t y l e s  o f  s ig n a tu r e  make t h i s  u n l ik e ly .  G oodwin's 

in fo rm a tio n  probab ly  came from Cooper who in  d is c u s s in g  T hrenodia in  

Qbitum w ritest" a m o n g st th e  w r ite r s  who were a l l  members o f  the  

U n iv e r s ity  are W. Hawkesworth, T r in it y ,  . . .  " but does not a s s ig n  

any s p e c i f i c  poem to  him. I have been unab le to  tr a c e  any 

c o n n e c t io n , p e r so n a l or p r o f e s s io n a l ,  between Hawkesworth and 

Lewkenor who had been a F ello w  o f  S t .  Johns in  1561-3» was 

iM&ew mm 1§*P. and was k n ig h ted  by James I .  He d ied  September 19» 

H alites worth must have w r itte n  h is  c o n tr ib u t io n  ju s t  b efo re  

Spain  and i t  i s  l i k e l y  th a t  t h i s  was h is  l a s t

e f f o r t .
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Hawkesworth was a typical academic author of his age, 

writing, for private audiences at the University only, plays to 

celebrate minor occasions, or verses in praise of past scholars. 

Nevertheless he appears a remarkably modern figure, studying 

recent History, writing liv e ly  plays unencumbered by c lassica l 

references and allusions, reading French, Spanish, and Italian , as well 

as Latin. It may be regretted that hawkesworth died oefore he had 

had a chance to consolidate his early success but one suspects 

that his career would have been that of a conscientious c iv il  servant 

rather than as a sparkling playwright. HawkesworthTs importance 

l ie s  in being the f ir s t  adapter of Della Porta's work in England, 

and establishing a precedent which led to the composition of such 

pieces as Ignoramus, and to the use by popular dramatists of the 

drama of Italy  as well as of i t s  novels.
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NOTES

1 . G offe l e f t  v a r io u s  p la y s  in  m anuscript o f which th ree  
were p u b lish e d  a f t e r  h is  death  in  1629«

The R aging Turk; o r , B a ja ze t the Second (London, 163'1)*
The C ourageous Turk; o r , Amureth the F i r s t ,  a T raged ie

(London, 1 632K
The T raged ie  o f  O reste s  (London, 1633)*

2 - Hawkesworth's name i s  found v a r io u s ly  s p e l t  Hauksworth, 
Haukesworth, H awkesworthe, and Hawkesworth. I have 
adopted th e  l a s t  s p e l l in g  as the author h im se lf  used  
i t  in  th e  on ly  autograph which i s  e x ta n t , a l e t t e r  to  
S ir  R obert C otton  which i s  now in  the B r i t i s h  Museum,
(C otton  MS J u l iu s  C I I I  3059)*

3* A n n a ls , I I ,  Compare James Heywood and Thomas W right,
Cambridge U n iv e r s ity  T ra n sa c tio n s  during the P u ritan  
C o n tr o v e r s ie s  o f  th e  S ix te e n th  and S ev en teen th  C en tu r ie s  
(London, l3 5 4 ) ,  I I ,  175*
The P a r ish  in c id e n t  i s  dated  1598 in  th e latte r work but 
as the s p e c i f i c  date o f  the a s s a u lt  i s  g iv e n  as Septem ber 
30 , which was th e  d a te 'o f  P a r is h 's  f i n a l  a r r e s t ,  i t  i s  
probab le th a t  Heywood and W right were wrong in  t h e i r  
e s t im a t io n  o f  th e  year  a l s o ,  and th a t Cooper has the  
c o r r e c t  d a te .

B r i t i s h  Museum Hansdowne MS l x x v i i ,  a r t .  1 3 . Quoted from 
A n n als, I I ,  ^9 6 .

5 . See n o te  2 ab ove.

6 .  M em orials o f  A f f a ir s  o f  S ta te  in  th e R eign s o f  Q. E l i z a b e t h  and
K. James I .  C o lle c te d  ( c h i e f l y )  from the o r ig in a l  papers  
o f  th e  R igh t H onourable S ir  Ralph Wjnwood K .T . (London,
1225), u .  164.

Wf h . 173 .

A m r n r n , i i , 261 .

9 *

HM

173 .

1 0 . Winwood, i i . 2 4 4 .
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11. John Hacket, A Century of Sermons, pub lished  by T.. Plume
(London, 1675), P* v i .

12. Bodleian Douce JS  234.

13. Compare U n iv e rs i ty  Drama, p. 317 which g ives  the source a s
D e lla  P o r t a '3  La F a n te sc a .

14. For a complete d e s c r ip t io n  of  the r e l a t i o n s h i p  between
the  two p lay s  see pp. 43- 4 .

13. J .O .  H a l l iw e l l ,  A D ic t io n a ry  of Old E ng lish  P lays (London, 
I 860), p. 142.

16. (London, 1891), I I ,  3°3*

17. I I ,  441-2

18. s . v .  Hawkesworth, p. 20$.

19* (Louvain, 1905), pp. x ix -x x .

20. Notes and Q u e r ie s , second s e r i e s ,  11 (1855), P* 14?«

21. Goodwin makes t h i s  p o in t .  ME is  a l le g e d  TP e d a n t iu s f »test
be d i s t in g u i s h e d  from the L a t in  comedy of the  name 
produced a t  'L r in i ty  in  Feoruary 1580-1, and p o s s ib ly  
penned by Edward F o r s e t t " .  (DNB, IX, 205)

22. (London, 1606). STC 15561.

23. See note  18 above.

Athenae C a n ta b r ig ie n s e s , I I ,  411.24.
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3# The D a t in g  o f  P e r fo rm a n c e s  of L a b y r in th u s

The f i r s t  p e r fo rm a n c e  of  L a b y r in th u s  p ro b a b ly  took, p l a c e  a t  

th e  B a c h e l o r ’ s Commencement a t  T r i n i t y  C o l le g e ,  Cambridge in  

March 1602/3- A lth o u g h  none of the  m a n u s c r ip t s  which p r e s e r v e  

the  p la y  g iv e  any in f o r m a t i o n  r e g a r d in g  th e  d a te  of p e r fo rm a n c e s  

some e v id e n c e  m igh t  be e x p e c te d  from th e  c a s t  l i s t s ,  th e  names 

and academ ic t i t l e s  o f  th e  a c t o r s  l i m i t i n g  th e  p e r i o d  in  which 

th e  p la y  co u ld  have been p ro d u ced .

U n f o r t u n a t e l y  th e  i n f o r m a t io n  g iv e n  i n  th e  c a s t  l i s t s  i s  

c o n f l i c t i n g  and no f i r m  c o n c lu s io n s  can be drawn. The 

m a n u s c r ip t s  o f  L a b y r i n t h u s  which have c a s t  l i s t s .  (CDYLT) a g re e  

e x c e p t  i n  th e  d e g r e e s  o f  f i v e  o f  th e  a c t o r s :

Taverner He i s  sty led  M.A. in CYT, B.A. in D, and an
u n d e r g r a d u a te  i n  L. John T a v e rn e r  m a t r i c u l a t e d  
c .  1597» r e c e i v e d  h i s  B.A. l 6 0 l / 2 ,  and M.A. 1605* 
T h e r e f o r e  a c c o r d in g  to  CYT th é  p e r fo rm a n c e  must 
d a t e  a f t e r  1605» a c c o rd in g  to  D, betw een 1602 
and 1 6 0 5 » and a c c o rd in g  to  L, betw een 1597 and 
1602 .

T h w a i te s  He i s  s t y l e d  B.A. i n  CYLT and an u n d e r g r a d u a te  in D.
T here  i s  no r e c o r d  o f  Mark Thw aites*  m a t r i c u l a t i o n ,  
b u t  he r e c e i v e d  h i s  B.A. i n  1603 /^  and h i s  M.A. i n  
160?:. T h e r e f o r e  th e  m a jo r i t y  o f  th e  m a n u s c r ip t s  
s u g g e s t  a d a te  a f t e r  1603/ ^ -

He i s  styled B.A. i n  CLT and an u n d e r g r a d u a te  in BY. 
J o s h u a  B la x to n  r e c e i v e d  h i s  B.A. i n  1603 /^  and  h i s  
M.A. i n  1607- Again a  d a te  a f t e r  1 6 0 3 /^  i s  
s u p p o r t e d  by th e  m a j o r i t y .
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N orth  He i s  s t y l e d  M.A. i n  CELT and B.A. i n  Y. A John
N o rth  m a t r i c u l a t e d  i n  1602, r e c e i v e d  h i s  B.A. i n  
1 6 0 2 / 3 , and h i s  M.A. i n  1606 as  d id  one Thomas 
N o r th .  The m a jo r i t y  of  th e  m a n u s c r ip t s  s u p p o r t  a 
d a te  a f t e r  1606 .

Simpson He i s  s t y l e d  B.A. i n  CDYT and an u n d e rg ra d u a te  i n  L.
Edward Simpson r e c e i v e d  h i s  B.A. i n  1600/1 and h i s  
M.A. i n  160^. L i s  p ro b a b ly  i n  e r r o r  h e re .

F. S. Boas i n s p e c t e d  th e  c a s t  l i s t s  o f  t h r e e  o f  t h e s e  

m a n u s c r ip t s  and came to  th e  c o n c lu s io n  t h a t  t h e r e  must be some 

in a c c u r a c y  in  th e  t e x t s .  However he saw on ly  CLT,of which CT 

b e lo n g  to  th e  same g e n e t i c  g ro u p .  He t h e r e f o r e  d i s m is s e d  th e
2

v a r i a n t s  o f  L a s  b l u n d e r s  b e c a u se  th ey  were m in o r i ty  r e a d i n g s .

When th e  c a s t  l i s t s  o f  a l l  th e  m a n u s c r ip t s  a r e  ta k e n  i n t o  

a c c o u n t  th e  a n o m a l ie s  w i th in  th e  r e a d i n g s  ca n n o t  be so e a s i l y  

d i s m is s e d .  In  th e  c a s e s  where* th e  m a n u s c r ip t s  d i s a g r e e  CYT 

seem to  s u g g e s t  a l a t e r  d a t e  f o r  p e r fo rm a n c e ,  u s u a l l y  a f t e r  

1603/^1 w h i le  D p u t s  t h e  d a te  betw een  1600 and 1603* N e v e r t h e l e s s  

th e s e  r e a d in g s  a r e  n o t  n e c e s s a r i l y  c o r r e c t  as  b o th  g ro u p s  of  

m a n u s c r ip t s  have d i s c r e p a n c i e s  w i t h i n  t h e m s e lv e s .  CYT g iv e  

e v id e n c e  f o r  a  d a te  a f t e r  1605* s t y l i n g  T a v e rn e r  a s  M .A., and 

f o r  a  d a t e  b e f o r e  l60*t, s t y l i n g  Simpson B.A. S i m i l a r l y  D g iv e s  

©*idenee f o r  a  d a te  b e f o r e  1 6 0 3 /4 ,  d e s c r i b i n g  B la x to n  and T h w a ite s  

&£ a a 4 # r # r a d u a t e s ,  and a  d a t e  a f t e r  1606, s t y l i n g  N orth  as  M.A.

From d e t a i l s  where the m an u scrip ts agree  th e d a te  o f  

perform ance can be narrowed down to  a p e r io d  betw een 15951 when

ISMtite 



43
Hawkesworth r e c e i v e d  h i s  M.A., and 1603-6 when Goldingham and 

W ilk in so n ,  b o th  d e s c r ib e d  as  u n d e r g r a d u a te s ,  r e c e i v e d  th e  deg ree  

o f  B.A. O b v io u s ly  * th e  c a s t  l i s t s  c a n n o t  r e f e r  to  a pe rfo rm an ce  

a f t e r  1603 when ^awKesworth, who to o k  th e  r o l e  o f  T i b e r i u s ,  l e f t  

E ng land .  However i n f o r m a t i o n  a b o u t  one o f  th e  a c t o r s ,  Nid, who 

i s  d e s c r i b e d  as  an u n d e r g r a d u a te  in  a l l  th e  m a n u s c r ip t s ,  s u p p o r t s  

a f i rm  d a te  some tim e betw een 1602 , when Nid m a t r i c u l a t e d ,  and 

1 6 0 3 A ,  when he r e c e i v e d  h i s  B.A.

In view o f  th e  i n c o n s i s t e n c i e s  i n  th e  m a n u s c r ip t s  i t  i s  

f o r t u n a t e  t h a t  t h e r e  i s  some i n t e r n a l  e v id e n c e  i n  L a b y r in th u s  

which s u p p o r t s  th e  d a te  1602/3* That Hawkesworth*a e a r l i e r  

c o m p o s i t io n  L eander  was r e v i v e d  w ith  a d d i t i o n s  on o c c a s io n

o f  t h e  B a c h e l o r ' s  Commencement * i n  1602 /3  i s  n o te d  i n  s e v e r a l  of 

th e  m a n u s c r ip t s  which p r e s e r v e  th e  p l a y . ^  L a b y r in th u s  p r o v id e ^  

a Kind o f  s e q u e l  to  L e a n d e r . The a c t i o n  o f  th e  two p l a y s  i s  

c o n t in u o u s  and G r i l l u s ,  who a p p e a r s  i n  th e  e a r l i e r  p l a y ,  makes 

h i s  f i r s t  e n t r a n c e  i n  L a b y r in th u s  coming away from  th e  house of  

H ip p o c ra s s u s  a s  i f  he had j u s t  e x t r i c a t e d  h im s e l f  from th e  

e v e n t s  d e s c r i b e d  i n  L eander  ( I ,  7 0 - 7 2 ) .  L a t e r  i n  L a b y r in th u s  

f lakes a n o th e r  r e f e r e n c e  to  L ean d er  when he e x p r e s s e s  

3 H H o n  to  i n v i t e  to  h i s  s o n ' s  wedding

e t  Alphonsum a u l ic u m ,
Quique h e r i  e t ia m  i n  f i l i a e  su ae  nos n u p t i a s  v o c a v i t ,  Gerasturn 

im p r im is ,
E t Leandrum generum suum. (V, 5 5 ^ -3 * )
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These a l lu s io n s  to the c h a r a c te r s  and ev e n ts  o f  the e a r l i e r  

p la y  make i t  p rob ab le  th a t  both o f  Hawkesworth's co m p o sitio n s  

were perform ed w ith in  a sh o r t tim e o f  one an o th er , w h ile  the  

au d ien ce  were s t i l l  f a m ilia r  enough w ith  the e a r l i e r  p lay  to  

a p p r e c ia te  th e se  r e fe r e n c e s -  Furtherm ore T ib eriu s*  m ention o f  

th e  wedding o f  G erastus* daughter ' h e r i'  has le d  sc h o la r s  to  

su g g e s t  th a t  L ab yrin th u s was perform ed th e day a f t e r  L eander.

I t  was not unusual fo r  s e v e r a l  p la y s  to  be perform ed on the  

o c c a s io n  o f a Commencement. At the B a c h e lo r 's  Commencement a t  

Cambridge in  159^/5» Tor exam ple, two com edies and a tragedy were 

p r e se n te d  a t T r in ity  C o lleg e  and th ere  was a comedy a t  Q ueen's-^

C o n v en ien tly  th e r e  are c a s t  l i s t s  fo r  perform ances o f  

Leander in  b o th  1598 and 1602. With on ly  fou r e x c e p t io n s  a l l  

the a c to r s  whose names appear in  th e  c a s t  l i s t s  o f th e  1602 

p ro d u ctio n  o f  Leander are a ls o  found in  th e  c a s t  l i s t s  o f  

L a b y rin th u s- On th è  o th e r  hand, w h ile  sev en  o f  the a c to r s  in  

th e  1598 p r o d u c tio n  o f  Leander appear in  th e  L abyrin thus c a s t  

l i s t s ,  th ere  are  sev en  who do n o t . I f ,  t h e r e fo r e , la b y r in th u s  

i s  co n n ected  w ith  any perform ance o f  Leander i t  i s  th e  l a t e r  one, 

am& itvJLa s a f e  to  say th a t  Hawkesworth's l a t e r  p lay  was f i r s t

in  March l6 0 2 /3 *

o f  the secon d  perform ance a d v e r t is e d  in  the  

p&ittbedt e d i t i o n  o f  1636 as "H abit* coram  S e r e n is s im o  Rege
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Iacobo in  Academia C a n ta b r ig ien s i"  p roves even more u n c e r ta in . 

There i s  no date o f  perform ance on the t i t l e  page o f  the p r in te d  

book and no c a s t  l i s t  s u r v iv e s  which m ight shed l i g h t  on the  

e x a c t date o f the r o y a l perform ance. One m ust, th e r e fo r e , have 

reco u rse  to th e  a cco u n ts  o f James I ' s  v i s i t s  to  Cambridge and 

attem pt to f i t  L ab yrin th u s in to  one o f  the s e r i e s  o f dram atic  

p ro d u ctio n s  which were f e a tu r e s  o f  th e se  o c c a s io n s .

King James p a id  h is  f i r s t  v i s i t  to  Cambridge in  March 

161^ /15*  ̂ N ic h o ls  remarks

th a t  though t h i s  i s  r e p e a te d ly  c a l le d  th e  K in g 's  f i r s t  
V is i t  to  Cambridge, i t  i s  not l i k e l y  but th a t  he had 
p a id  the T own s e v e r a l  p r iv a te  V i s i t s  . . .  p a r t ic u la r ly  
when th e c o n t ig u it y  o f  h is  h u n tin g -s e a t  a t  Newmarkeet 
i s  c o n s id e r e d . To such  a V i s i t  an item  in  th e  ex p eo ces  
o f  S t . J o h n 's  C o lle g e  "sub anno 1613* J a c . 1Tf " seem s 
to  a l lu d e :  "For wood a t th e  K in g 's  com ing, £*f."7

N e v e r th e le s s  th e  K ing, accom panied by P r in ce  C h a r les , fo rm a lly  

en tered  th e c i t y  o f  - Cambridge fo r  the f i r s t  tim e on March 7 

161^/15 and was lo d g ed  a t  T r in ity  C o lle g e . We le a r n  from a 

l e t t e r  dated  March 16 1614 /15 , s e n t  by John Chamberlain to

S ir  Dudley C a r le to n ,th a t  during th e  v i s i t  fou r p la y s  were
g

perform ed b e fo r e  th e  King in  th e  H a ll o f  T r in ity  C o lle g e .

pJLay p r e se n te d  by the men o f  S t .  J oh n 's on th e  f i r s t  n ig h t

W & tii^;ham ed but from the summary o f  the p lo t  g iv en  i t  can be

a s  Thomas C e c i l ' s  p lay  A em ilia  which has s in c e  been  
o

l o s t .  On th e  seco n d  n ig h t o f  th e  v i s i t  Ignoramus was perform ed
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by C lare H a ll, and on the th ir d  and fo u r th  n ig h ts  T r in ity  C o l le g e

p r e se n te d  Albumazar by Thomas Tomkis and M elanthe by Samuel Srooke.

A f i f t h  p la y , .F letcher* s  S i c e l i d e s , was prepared fo r  perform ance

in  ca se  James s ta y e d  fo r  another n ig h t . As James departed  on

March 12 t h i s  p is c a to r y  was perform ed a f t e r  h i s  d eparture a t  

10K ing*s C o lle g e -  Thus, we are in form ed , on each h ig h t  o f  the  

r o y a l v i s i t  to  Cambridge a p la y , which in  each ca se  i s  named, 

was p r e se n te d . There was no tim e which cou ld  have been a l l o t t e d  

to  a s ix t h  p la y , L a b y r in th u s, and the e x ta n t acco u n ts  have no 

such  reco rd .

The King was so  im p ressed  by what he had seen  a t Cambridge

th a t  he d ec id ed  "to go aga in  p r iv a t ly  to Cambridge to  s e a  two 
11o f  the p la y e s ."  At f i r s t  A p r il 27 1615 was s e t  as th e  date

o f  t h i s  secon d  v i s i t  but the King d id  not in  f a c t  a r r iv e  in

12Cambridge u n t i l  May 13* N o tic e  had been g iv en  th ree  weeics 

b e fo r e  t h i s  th a t  th e  King w ished to  hear Ignoramus again^ and 

i t  was perform ed w ith  c e r ta in  a d d it io n s  on the f i r s t  ev en in g  o f  

h is  v i s i t .  The seco n d  day, Sunday, was sp en t l i s t e n i n g  to 

sermon* sa d  p r a y e r s-  On the th ir d  day th e King a tten d ed  a Degree 

C o n g reg a tio n , heard an Act and then d ep arted . I t  i s  i n t e r e s t in g  

C ham berlain wrote th a t  the King w ished to  see  two 

^ P i g | |^ 0 |^N»i&gh in  f a c t  he a tten d ed  on ly  one and th a t  was

t h ir d  r o y a l v i s i t  to  Cambridge took  p la c e  in  1622/3*  

S c h o la r s  h ave u s u a lly  a s s ig n e d  the secon d  perform ance o f
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Labyrin thus  to t h i s  y e a r , ^  and B entley  p o in ts  out t n a t  " th i s  

p la y  has s e v e ra l  times been e r ro n eo u s ly  d a ted  1622 because of 

a  confus ion  of a r e v iv a l  w ith  a f i r s t  pe rfo rm ance" .^C ham berla in  

wrote to  C ar le ton  on February  22 1622/3 t h a t  the King- meant to  be 

in  Cambridge " t h i s  Shrovetide  to  see c e r t a i n  p l a y e s " . ^  This 

r e f e r e n c e  to  more than  one p lay  i s  v i t a l  to  the  d a t in g  of  the 

r e v i v a l  o f  L a b y r in th u s» In a -note concern ing  t h i s  l e t t e r  Cooper 

names th e se  "p layes"  as "L o io la ,  by John Hacket a f te rw a rd s  Bishop

of  L ic h f ie ld  and Coventry ( f i r s t  a c ted  28th  o f  February , 1622-3),

17and perhaps L abyrin tnus by Mr. Hawkesworth" • But in  h i s  account

o f  the v i s i t  N ichols  s t a t e s  t h a t  Cham berlain!s  use o f  th e  p lu r a l  

was a m is take :  "Not P layes ,  but one P lay ,  v i z .  Loia la".^®  Bo1§i 

w r i t e r s  quote a n o th e r  contemporary l e t t e r  from Joseph Meade, Fellow 

o f  C h r i s t ’s C o llege ,  to  S i r  M a r t i n - S t u t e v i l l e , a l s o  da ted  February  

22, which s t a t e s  t h a t  "on Ash Wednesday th e re  i s  a  Comodie a t

T r i n i t y  C o llege" ,  and goes on to  d i s c u s s  L o io la , m entioning no o th e r  

19p la y s .  However c o r ro b o ra t io n  f o r  C ham berla in 's  r e f e r e n c e  to  more 

than  one p lay  i s  found in  a  l e t t e r  from W illiam Beale , Fellow of Jesus  

C ollege , t o  W illiam  Boswell, S e c re ta ry  to  the  Lord Keeper, endorsed 

January  24 1622/3:

Gomoedia habenda e s t  novissime a  n o s t r a t i b u s  J e s u a n is ,
. *. Gemina Comoedia in  f i e r i  e s tx  mae / s i c /  quidera 

i n  Agere, apud T r i n i t a r i o s .ISMtite 


