

[image: Cover]



Notes become Music

Notes Become Music: A Guidebook from the Viennese Piano Tradition addresses the many unwritten nuances of dynamics, articulation and agogics as an expression of fundamental principles of a common European musical language. It treats the score as an incomplete musical shorthand that outlines the compositional and interpretive imperatives implicit within it, drawing on historical records from the eighteenth and nineteenth centuries and detailed comparisons of works to underline the author’s presentation of Viennese tradition.

This book is not primarily concerned with questions of style or interpretation. Rather, it explains the many facets of musical notation that were taken for granted by composers who assumed a knowledge of the piano tradition of their day. Notes Become Music informs not only those students in countries where the central European music tradition is still unfamiliar, but also a younger generation of Europeans who have grown up without a living connection to their musical past.

Walter Fleischmann is Professor Emeritus of Piano at the University of Music and Performing Arts, Vienna.






“Despite its modest length, Notes Become Music conveys fundamental insights into how the works of the masters may be played both correctly and beautifully in a way that can move the listener. The study is concerned with nuances of our musical language that are often neglected or overlooked in piano tuition today. Mr. Fleischmann’s insights are the fruit of decades of experience in piano teaching and performing. They offer valuable ideas not just to students but also to teachers and will help to curb the trend away from living musicianship towards music as marketing and show-business.”

—Paul Badura-Skoda , pianist and conductor



“This book is valuable and stimulating in a variety of ways. In it the author demonstrates many basic principles for the interpretation of piano music that should not be neglected in a so-called free style of playing but which may also serve to liberate players from what are for the most part acquired constraints. This is particularly important for young players who are struggling to develop their own artistic personalities and for those who perhaps have been guided by their teachers into a sense of mistaken faithfulness to the original, or who have been primarily formed by the ideas of the teachers themselves. In addition, the explanations in this book may prevent many a piano student who is not yet fully mature from attempting to take eccentric celebrities—whose playing should on no account be imitated—as role models. Great piano music has lived for centuries not only on the manuscript paper upon which it was notated by the masters, but also in the changing styles of interpretation over the years. Walter Fleischmann’s intriguing work points out limits that serious pianists should not transgress, at the same time opening up a wealth of possibilities for legitimate interpretation for which there are no traditional means of notation.”

—Alexander Jenner , Professor Emeritus, University of Music and Performing Arts, Vienna
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Translator’s Note


For the sake of simplicity and easier reading, categories of individuals are sometimes referred to in this translation using solely the masculine form. This form is here taken to refer equally to women and men.


Robert J. Crow
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Notes

1. Where no bar numbers are cited, examples begin at the beginning of the movement/work.






Preface

Readers may regard some matters discussed in this book simply as musical common-sense. Such were indeed my own thoughts on first being approached by colleagues to write the study. However, in the light of many years’ experience both as a teacher and as a jury member in competitions, the need for such a handbook has become abundantly clear. Although perhaps self-explanatory to a musician steeped in the tradition from which this music springs, to an increasingly large number of students—and indeed teachers—from both Europe and further afield whose musical enculturation no longer reflects this tradition, knowledge of the most basic musical assumptions behind our notation is often sketchy. The result can be an obtuse, arbitrary, indeed absurd misinterpretation of the musical text.

Nikolaus Harnoncourt uses the drastic example of the resolving dissonance to point out how the loss of musical knowledge can lead to a complete misunderstanding of the written music:



The composer takes for granted that the musician will connect the dissonance to its resolution as a matter of course. He could not take this for granted today because we have become accustomed to play the notes, and not the music they express. […] In this way music can lose its meaning, just as in language, if in any sentence we were to move a comma two words to the left and the full stop two words to the right. If we now read the text it no longer makes any sense. With music of the late Romantic period the musician just has to play what is written. If he does this with a Mozart symphony, where even the most elementary things are not written—because the musician of the time knew them anyway—the result is a garbled stammering that makes no sense at all.

( Musik als Klangrede DTV/Bärenreiter Munich, 1985, p. 168 f)




There exist countless books on piano technique and questions of interpretation. The subject of notation itself has been dealt with in numerous musicological studies on eighteenth- and nineteenth-century music. However, this book is intended to offer something which to my knowledge is currently not available: namely a clearly readable, comprehensive and practical handbook of the most important unwritten musical principles of European piano music of the period as they refer most specifically to the needs of the on-going pianist.

Treating the score as an incomplete musical ‘shorthand’ rather than a complete picture of the imagined sound world of the composer, it outlines the compositional and interpretative imperatives that, though not immediately discernible from the notation, are implicit within it. The study addresses the many unwritten nuances of dynamics, articulation and agogics that underlie this music and are readily overlooked in an all too literal or uninformed interpretative approach. This often concerns details that are insufficiently differentiated or are not self-evident and principles that are not recognised, and it is simply a matter of pointing out the discrepancy between living music and its inadequate written record.

Over the centuries, different regions of Europe have emerged for a time as leading musical centres of long-standing tradition—whether the England of composers such as John Dowland, William Byrd, John Bull, Orlando Gibbons, Peter Philips and Thomas Tomkins or the epoch of the Notre Dame School with composers such as Léonin and Pérotin.
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