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Preface 

Introduction 

In 19971 published a volume titled Index to Translated Short Fiction by Latin 
American Women in English Language Anthologies, and while reviewing countless 
volumes to be included in the book, I inevitably came across a great deal of work 
by Latina and Chicana authors, work that did not fit the criteria for the bibliography 
I was compiling, specifically because it did not involve Latin American authors 
whose work had been translated from Spanish to English. I initially discarded this 
material because it did not suit my needs, but was soon convinced by the sheer 
numbers of publications that another bibliographic guide detailing this work was 
needed. This motivated me to create this current volume, which I hope will serve 
as a useful resource for those who wish to further explore the richness and 
complexities of Latina and Chicana narrative. 

Purpose 

This guide was created to allow scholars, university instructors, students, and 
other interested readers quick, easy, and complete access to the narrative work by 
Chicana and Latina authors. 

As I complete this book at the close of 2002,1 can say with some authority that 
literature by Chicana and Latina writers is currently receiving a great deal of 
attention from publishers and readers alike; however, no reference guide such as 
this one was previously available, thus hindering access to specific pieces of 
narrative. If students and scholars are to make Chicana and Latina literature the 
focus of serious study and research, reference materials similar to this book are 
necessary. 
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Organization 

This volume contains five indices: Author/Title Index, Title/Author Index, 
Anthology Index (A), Novel Index (N), and Autobiography/Biography Index (AB). 
Each entry in the indices is accompanied by a code number which is used for cross-
referencing in the other indices. There is no alpha-numeric code to indicate entries 
in the Title/Author and Author/Title indices since these are complete lists in 
alphabetical order of the work included in the other indices. There is a great deal 
of repetition and overlap among the indices, which is intentional. As a researcher, 
I found many of the bibliographies I consulted difficult to work with due to the 
constant necessity to flip from one index to another. This guide is organized for 
ease of use and each index provides a variety of information, often eliminating the 
need to refer to the others. If a reader is searching for a particular author name, s/he 
may find it listed in alphabetical order in the Author/Title Index which then guides 
them by code number to the other indices where that author's work appears. For 
example, if a work is an autobiography, the reader will see the code AB followed 
by the first letter of the author's last name and a number. Readers can then turn to 
the Autobiography Index and easily find the entry by the proper code number. If the 
reader is searching for a particular title, it may be found in the Title/Author Index 
which contains all individual pieces of short narrative, as well as novels, 
autobiographies, and anthologies, listed in alphabetical order according to title, 
followed by the author's name and the code number where the work is identified by 
genre and location in this guide. A reader interested in locating all works by a 
particular author can find them in the Author/Title Index where entries are 
organized by author name in alphabetical order followed by all her narrative pieces. 
Some works appear in more than one index; for example, several autobiographical 
and biographical works also appear in the Anthology Index where individual 
narrative pieces are listed in full. These include work such as Marjorie Agosin's The 
Alphabet in My Hands: A Writing Life (AB Al. 1 and A Al); Judith Ortiz Cofer's 
Bailando en silencio: escenas de una ninezpuertorriquena (AB 01 and A 07.1); 
and Sheila and Sandra Ortiz Taylor's Imaginary Parents (AB 02 and A 08), 
among others. 

Author names are alphabetized according to English-language conventions. For 
example, there are a number of surnames which begin with "de" or "de la," as found 
in Elba de Baca or Terri de la Pena. When alphabetizing such names, the 
convention in Hispanic countries is to list them as follows: Baca, Elba de. I have 
chosen to list these names under "D" considering the "de" the first element in the 
last name. This approach is taken due to the nature of the work, which I feel may 
be consulted by many readers who may not be speakers of Spanish and may not be 
familiar with the conventions of alphabetization of Spanish surnames. 

Included at the end of the volume is a bibliography of other useful resources 
dealing with Latino and Chicano literature, some of which are forthcoming at the 
time of completion of this volume. 
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Scope 

The indices in this volume include all forms of narrative: short story, 
autobiography, novel, and novel excerpt, written by both Chicana and Latina writers 
(women), in both Spanish and English (and at times a mixture of both) dating from 
the early 1940's to 2002. Over 2, 750 individual works are included by nearly 600 
authors; this includes approximately 2,100 individual pieces of short narrative, 80 
autobiographies, 190 anthologies, and 375 novels. 

There has been no attempt to group the works included here by theme, although 
some of the anthologies themselves are organized in such a manner. There has been 
an increase since the late 1980's in the number of anthologies dedicated to lesbian 
literature and a number of Latina and Chicana authors are represented in these 
volumes. See for example: Pat Califia, Doing It for Daddy, Short and Sexy Fiction 
about a Very Forbidden Fantasy (A Cl); Nisa Donnelly, Mom: Candid Memoirs 
by Lesbians about the First Woman in Their Lives (A Dl 1); Lillian Faderman, 
Chloe Plus Olivia: An Anthology of Lesbian Literature from the Seventeenth 
Century to the Present (A Fl); and Nicole Foster, Electric: Best Lesbian Erotic 
Fiction (A F8). However, the majority of the anthologies listed in this guide simply 
gather into one volume a variety of writers whose only commonality is that of being 
designated as Latina, Chicana, or Hispanic. Within those anthologies, the thematic 
content of the narrative may vary dramatically. 

The novels included in this guide are also very diverse in their thematic 
content. Of interest are a series of novels which creates a very interesting, though 
not surprising, addition to Latina literature. While browsing in a bookstore in 
Miami, I discovered a series of romance novels, some written in English, some in 
Spanish, and some published bilingually, by Pinnacle Books under their Encanto 
imprint. These novels are formulaic romances, some better written than others, all 
of approximately 200 pages in length, and all supposedly written by Latina authors. 
These novels are written specifically to appeal to Latina readers; they typically deal 
with Latina protagonists living in the United States who have ties to Latin American 
countries, or who become involved with men from one of these countries. 

Work that is not found in this guide includes narrative pieces published in 
periodicals or literary journals, with the exception of several journals which are 
special issues made into anthologies. Some of these include: Calyx: A Journal of 
Art and Literature by Women. Bearing Witness/Sobreviviendo, An Anthology of 
Native American/Latina Art and Literature (A C20); De colores: Journal of 
Chicano Expression and Thought (A A13); and The Archipelago: New Writing 
from and about the Caribbean (A Al 1). Although many interesting dissertations 
have appeared in the last few years dealing with Latina and Chicana narrative and 
autobiography, these are not included in this volume. Many of the anthologies listed 
in the Anthology Index contain an overwhelming number of pieces by male authors 
whose work is not included as it falls outside the scope of this volume. I have 
chosen to exclude children's literature (geared toward readers under 12 years of 
age) but have included adolescent literature (for readers 12 years of age and above) 

since there is a substantial number of publications in this area. Several types of 
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work which could be considered narrative, specifically folktales or stories based on 
oral traditions, are not included since my intent is for the reader to become familiar 
with the work of specific authors, and typically, folktales and oral stories are 
anonymous. 

My desire was to include in this volume all work published up until the moment 
the manuscript was due to the publisher. Although I have listed a number of works 
published in 2001 and 2002, some of these were unavailable for annotation, which 
is clearly indicated. There are a few older works that also were not available to me 
for various reasons and I was therefore unable to fully annotate them. 

A Word about Terminology 

The act of labeling is a very tricky business, and even more so when attempting 
to classify writers whose backgrounds and experiences may be similar, yet 
dissimilar enough to warrant the use of various terms to identify them. I have 
chosen to utilize in the title of this work the terms "Chicana" and "Latina," as most 
of the literature reviewed for inclusion makes use of those terms, which are also 
commonly accepted in the academic world. 

A number of anthologies, such as Under The Pomegranate Tree: The Best New 
Latino Erotica (A G7.2), combine the work of Latina, Chicana, and Latin American 
authors under the heading "Latina." Elena Poniatowska, who is Mexican, not 
Latina, appears with this group of authors, and although I have included her work 
in the annotation of this anthology, I have not listed her other work in this guide. 

A number of the anthologies listed in this volume do not adequately identify 
the authors as either Latina, Chicana, Hispanic, Mexican-American, or Latin 
American; in such cases, I drew from my knowledge and experience to determine 
if an author fit within the proper category. However, for the most part, this guide 
includes authors of Mexican-American, Cuban-American, Dominican-American, 
and Puerto Rican-American descent as well as other writers of Hispanic descent 
who were either born or raised in the United States. A number of Latin American-
born authors who have resided in the United States for many years are also included 
(Marjorie Agosin and Isabel Allende, both Chileans, for example) because they 
refer to themselves as Latina or have been referred to as such by critics of their 
work. In most cases, without consulting directly with an author, it would be 
impossible to know how or if she categorizes herself. Rather than trying to second 
guess an author's desires, I prefer to err on the side of inclusion rather than 
exclusion. 

Language Use 

Many Latina and Chicana authors are completely bilingual and publish in both 
languages while others are monolingual and publish only in English. A number of 
works listed in this guide reflect the linguistic experimentation of their authors, 
incorporating elements of both Spanish and English. The result, which may be 
"Spanglish," or "code-switching" (two separate phenomena), is something that 
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characterizes the writers' private and public lives. The authors often utilize these 
linguistic forms to create a voice for themselves as well as for their characters, 
voices that reflect their realities. Edith Vasquez, a young Chicana writer who uses 
code-switching in her award-winning short story "Rosaura's Wings" (A M5), states, 
"...code-switching is not just the facile switch from Spanish to English, or vice 
versa, but is a marker of a larger transformation, which includes linguistic 
translation. And as much as a piece of writing contains the writer's presence in text, 
the code switch represents all of the available sources for knowledge that the writer 
has within reach." Vasquez's story is written in English but she utilizes a number 
of Spanish words to name what she calls "cultural objects" (tequila, mezcal, reboso, 
tia), objects which she says "convey a specific cultural milieu."1 We see a similar 
bending of the linguistic rules in Denise Chavez's novel The Last of the Menu Girls 
(N C6.1), where she employs multiple narrators and experiments with dialects and 
accents. This linguistic experimentation is also prevalent in Margarita Cota-
Cardenas's novel Puppet (N C9), which is perhaps the best example of code-
switching. In work of this nature, some authors offer a Spanish-English glossary in 
the appendices of their books or footnote shorter works, others do not, forcing 
readers to use a dictionary when necessary. Some writers acknowledge that their use 
of two intertwined linguistic codes is intentional and even calculated. Their goal 
appears to be to force readers to acknowledge the use of Spanish and accept the fact 
that it has become part of the American landscape.2 This use of both Spanish and 
English has become so commonplace that we now see its use in many book titles, 
a very recent one being Wdchale: Poetry and Prose about Growing up Latino 
("wdchale" is Spanglish for "watch out"). 

Some readers may not be aware of the importance of language use by these 
authors, but it should not be overlooked for it often focuses on cultural and national 
identity. Some critics argue that in order to be a U.S. writer, one must write in 
standard English, while others insist that in order to be a Latina writer, one must 
write in standard Spanish. However, the majority of critics since the 1980's have 
argued that Latina use of Spanish and English in all their vernacular forms is 
actually the most successful way in which to represent characters whose lives are 
enacted iri more than one language. 

Conclusion: The current situation of Latina and Chicana writers 

For many years Chicana and Latina authors faced great difficulties when 
attempting to publish their work, although a select few Chicana authors managed 
to have their work included in anthologies published in the late 1960's and 
throughout the 1970's. These collections, however, were predominantly edited by 
and filled with the work of male authors. I reviewed countless books from this era 
that included no women authors at all. However, as I complete this volume in the 
final months of 2002, Chicana and Latina authors seem to have come into their own. 
They are now highly sought after and are becoming more widely published. This is 
due, in part, to publishing houses like Arte Publico Press in Houston that calls itself 
"the oldest and most accomplished publisher of contemporary and recovered 
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literature by U.S. Hispanic authors." Indeed, Arte Publico Press, as well as a 
handful of other presses such as The Bilingual/Review Press, The University of 
California Press, and the University of New Mexico Press, have transformed the 
literary panorama for many Hispanic writers, which was bleak at best well into the 
1970's and 1980's. In 1992, Arte Publico Press began a project titled Recovering 
the U.S. Hispanic Literary Heritage, a national program that offers funding to 
researchers with the goal of recovering, indexing, and publishing "lost" writing by 
Latinos dating from the American colonial period through 1960. According to their 
website,3 Arte Publico now publishes some 30 titles a year, including anthologies, 
novels, autobiographies, poetry, and drama, in both Spanish and English. In 1994 
they created an imprint dedicated to publishing children's and adolescent literature, 
Pinata Books, which has been very active in the publication of books in both 
Spanish and English by Latina and Chicana authors. 

Latina writers who were once overlooked by the big New York publishing 
houses are now experiencing a sort of frenzy to publish their work, especially in 
anthologies. The number of anthologies of Hispanic literature published by trade 
publishers (as well as by university presses) in the last two decades has risen 
dramatically. A visit to almost any bookstore yields an impressive array of 
anthologies, as well as novels, often set off in special sections of Hispanic literature. 

It is also interesting to note that a significant number of works by Latina and 
Chicana authors have been translated into a variety of languages, attesting to their 
acceptance by diverse audiences. Work that was originally published in English, if 
popular enough, has been subsequently published in Spanish. Sandra Cisnero's The 
House on Mango Street, first published in English in 1984 by Arte Publico Press, 
was then translated into Spanish by Elena Poniatowska and published in that 
language in 1994. A few authors, such as Isabel Allende and Zoe Valdes, have had 
all or nearly all of their novels translated into numerous languages. Julia Alvarez, 
who writes in English, has seen her immensely popular novel In the Time of the 
Butterflies translated into eleven languages. 

There is no doubt that Chicana and Latina literature has expanded the canon; 
its effects can be seen in the creation of centers dedicated to the study of Hispanic 
literatures in all their splendor: Mexican-American, Cuban-American, Puerto Rican, 
Nuyorican, Dominican-American, and Caribbean. Many universities are committed 
to hiring academics versed in the field in order to expand their curricular offerings, 
and as a result, these literatures have become the focus of serious study. It is clear 
that there is an important movement taking place in North American cultural and 
literary studies; Latina and Chicana voices, along with those of other writers labeled 
"multicultural," are attaining a prominence in North American letters that clearly 
demonstrates the increased interest in diversity as it is reflected in the arts. It is now 
undeniable that literature created in the United States by multicultural writers has 
significant roots that reach beyond the country's borders. Women authors have 
taken up their pens and are writing the complex and multi-faceted North American 
story from an increasingly global perspective rather than from one that is narrowly 
or nationally focused. 
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NOTES 

1. Personal communication with the author. 

2. Bridget Kevane and Juanita Heredia, eds., Latina Self Portraits: Interviews 
with Contemporary Women Writers (Albuquerque: University of New Mexico 
Press, 2000): 15. 

3. See Arte Publico Press's website at: http://www.arte.uh.edu/. 

http://www.arte.uh.edu/
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Author/Title Index 

Codes following each entry indicate the genre of the work and where it can be 
found in the other indices. "A" indicates Anthology, and the piece is most likely a 
short story and can be found in the Anthology Index. "AB" indicates that the work 
is an autobiography and "N" represents novel. These works are fully indexed and 
annotated in their respective indices. Narrative pieces appearing in more than one 
anthology may show slight variations in their titles. Author names may also show 
some variations from one work to another. All works and names are printed here as 
they were encountered in the books reviewed. Male authors listed are editors of 
anthologies that include Latina and Chicana writers. 

Abundiz, Sandra 
Sixteen and Older: A B5. 

Adolfita de Baca, Elvera 
Ben: A R4. 

Agosin, Marjorie 
A Basket of Books: A Al. 
A Basket of Love: A Al. 
A Bit of Luck: A Al. 
A Book of Faces: A Al. 
A Cat and a Chicken: A Al. 
A Corsage of Happiness: A Al. 
A Cross and a Star: Memories of a 

Jewish Girl in Chile: AB Al. 
A Day of Atonement: A Al. 
A Divided Heaven: A Al. 
A Foreigner's Nights: A Al 
A Glorious Body: A Al. 

A Place of Memories: A Al. 
Abuelos: A ALL 
Adelina: A Al. l ; A A1.2; A M13. 
Adolescent Literature: A D5. 
Afternoon Tea: A Al. 
Agua: A Al. l . 
The Alphabet in My Hands: 

A Writing Life: ABA1.1. 
Always from Somewhere Else: 

A Memoir of My Chilean 
Jewish Father: AB A 1.2. 
America and My Mother: A Al. 
Amigas: Letters of Friendship and 

Exile (with Emma Sepulveda-
Pulvirenti): AB A2. 

The Amusement Park: A Al. 
An Immense Black Umbrella: A 1.2. 
An Invitation to Travel: A Al. 
Anna: A Al. l . 
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Anne: A Al. 
Apellidos: A Al. l . 
Arrivals: A Al. 
At First: A Al. 
AuntLucha: A Al. 
Autumn: A Al. 
Autumn and Lovers: A Al. 
Back to School: A Al. 
The Backrooms: A Al. 
The Balcony: A Al. 
Baptisms: A Al. 
Beds: A A 1.2. 
The Beggar Woman: A Al. 
Being Jewish: A Al. 
Berkeley: A Al. 
Birth: A Al. 
Birthday: A Al. 
Blood: A A 1.2. 
The Blue Uniform: A Al. 
The Bonfires: A Al. 
The Book of God: A Al. 
Books: A Al. 
Borrowed Furniture: A Al. 
Braids: A Al.2. 
Bread: A Al. 
The Burning of Judas: A Al. 
Calama: A Al. 
Camas: A Al. l . 
Carmen Carrasco: A Al. 
Cartographies: A A 1.2. 
Cecilia: A Al. 
Chepi: AA1. 
Christmas Eve at the Pacific: A Al. 
The City of Strangers: A Al. 
Ciudadanos ilustres: A A1.1. 
Clark Central High: A Al. 
Claudina: A Al. 
Colegios privados: A A1.1. 
Confessions: A Al. 
Copihue in Bloom: A Al. 
Country: A Al. 
Cumpleafios: A A1.1. 
Curfew: A Al. 
Dark Silence: A Al. 
Day of Atonement: A Al. 

Day off: A Al. 
The Dead: A A 1.2. 
Dead Languages: A Al. 
The Deaf: A Al. 
Death: A Al. 
Delfina: AA1. 
Desert Light: A Al. 
Desire: A Al. 
Dinner with the Aristocrats: A Al. 
Disappeared: A Al. 
Distant Root of Autumn Loves: 

AA1.2. 
Donlsaak: A Al. l . 
The Dreams of Van Gogh: A A 1.2. 
The Eiderdown: A A 1.2. 
El cementerio del Cerro Moyaca: 

AA1.1. 
El dia del perdon: A A1.1. 
El gesto de la ausencia: AB A 1.3. 
El hermano de mi padre: A A1.1. 
Elmiedo: A Al. l . 
El patio de mis abuelos: A Al. 1. 
Emma: AA1.1;AA1.2. 
Escape: A Al. 
Esclavas: A Al. l . 
Eva: A Al. l . 
The Exile: A Al. 
Exile Begins: A Al. 
Fat:AA1.2. 
The Fiesta: A A 1.2. 
The First Months: A Al. 
First Time to the Sea: A A 1.2. 
Fissures: A Al. 
The Flying Squirrel: A A1. 
Forests: A A 1.2. 
Frida and Moises: A Al. 
Frida, Friduca, Mami: A S2.2. 
Gabriela: A Al. 
Gardens: A Al. 
The Georgia House: A Al. 
Georgian Soil: A Al. 
Gitanas: A Al. l . 
The Godmothers: A Al. 
Godmother's Shoes: A Al. 
God's Place: A Al. 



Author/Title Index 3 

The Gold Bracelet: A A1.2. 
Goodbye, Pablo Neruda: A Al. 
The Goyim: A Al. 
Grandmother's Shoes: A Al. 
Grasa: A Al. l : A Al. 
The Gringos: A Al. 
Guardian Angels: A Al. 
Guest: A Al. 
Gypsy Women: A A 1.2. 
Halloween: A Al. 
Hanna Josefina: A Al. 1. 
Happiness: A A 1.2. 
Happiness: A A 1.2. 
Hebrew: A Al. 
The Hebrew Institute: A Al. 
Helena: A Al. l . 
Helena of Vienna: A Al. 
The Hen: A Al.2. 
High Treason: A Al. 
Homecoming: A Al. 
Hoteles: A Al. l . 
The House: A Al. 
Houses by the Sea: A A 1.2. 
I Tell Them We Are from Here: 

AA1. 
Identities: A Al. 
The Immigrant Girls: A Al. 
Instrumentos de trabajo: A Al. l . 
IslaNegra: A Al. 
The Island of Swallows: A Al. 
Israel: A Al. 
Itinerants: A A 1.2. 
Jerusalem 1973: A Al. 
The Jewelry: A Al. 
Jewish Dog: A Al. 
Journey to the End of Coasts: 

AA1.2. 
Kiddush:AAl.l. 
KolNidre:AAl. 
La casa de mis abuelos: A A1.1. 
La casa iluminada: A A1.1. 
La dama de Viena: A Al. 1. 
La escuela publica: A A1.1. 
Lafelicidad: A Al. l . 
Laplaya: A Al. l . 

La puerta: A A1.1. 
Latorre: A Al.l . 
Languages: A Al. 
The Last Goodbye: A A1. 
Last Names: A Al. 
Laura: A Al. 
The Leper Colony: A Al. 
Letters to Be Answered: A Al. 
Liesl: A Al.l . 
Linajes: A Al. l . 
The Little Souls: A Al. 
Long Live Life: A A 1.2. 
Long Live Saint Peter!: A Al. 
Looking-Glass Memory: A Al. 
Los cementerios de la paz: A Al.l . 
Los dientes de oro: A Al. 1. 
Losmuertos: A Al. l . 
Lostrenes: A Al. l . 
Love Letters: A A1.2. 
Magnolias: A Al. 
Mama: A Al. 
Mama Delfina: A Al. 
Maquinas de coser: A Al. l . 
March: A Al. 
The Marconi Theater: A Al. 
Maria: A Al. 
Maria Luisa: A Al. 
Matilde: AA1. 
Meditation on the Dead: A A 1.2. 
Memorial of Oblivion: A Al. 
Memorias: A Al. l . 
Memories: A Al. 
Mirrors: A A 1.2. 
Mis abuelos: A Al. l . 
Molly McArthur: A Al. 
Monserrat Ordofiez: A A 1.2. 
Moshe: A Al. 
The Movies: A Al. 
Mr. Watson: A Al. 
My Accent: A Al. 
My Apron: A Al. 
My Aunts: A Al. 
My Birthday: A Al. 
My Childhood: A Al. 
My Cousin Rafael: A Al. 
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My Desk: A Al. 
My Grandfather: A Al. 
My History Teacher: A Al. 
My House: A Al. 
Naked: A A 1.2. 
Names: A Al. 
Nana: A Al. 
Nape: A Al. 
Neighbors and Friends: A Al. 
New Year's by the Sea: A Al. 
New Year's Day 1997: A Al. 
Night: A Al. 
Norte: A Al. l . 
North: A A 1.2. 
Of Parties and Other Audacities: 

AA1. 
Old Age: A Al. 
Omama Helena: A Al. 
Orphanages: A A 1.2. 
The Other Women: A Al. 
Pablo Neruda: A Al. 
Passover: A Al. 
Photographs: A A 1.2. 
Photographs I: A Al. 
Photographs II: A Al. 
Photographs III: A Al. 
The Piano: A Al. 
Pisagua: A A 1.2. 
Poetry: A Al. 
The Pools: A Al. 
Pork Sausages: A A 1.2. 
Postales: A Al. l . 
Prairies: A A 1.2. 
Primera comunion: A A1.1. 
Protection: A A1. 
Pulchritude: A Al. 
Quillota ociosa y tranquila: A Al. 1. 
Rabbit Easter: A Al. 
The Raft Girl: A Al. 
Rain: AA1. 
Raquel: A Al. l . 
Raquel y Abraham: A A1.1. 
Religious Education: A Al. 
Rice Powder: A Al. 
Rio de la plata: A A 1.2. 

Rivers: A A 1.2. 
Rodolfo y Marcos: A Al. 1. 
The Roommate: A Al. 
Rosh Hashanah: A Al. 
The Rubber Tree: A A 1.2. 
Russian Lady: A Al. 
Sacred Song: A Al. 
Sagrada memoria: Reminiscenicas 

de una ninajudia en Chile: 
ABA 1.4. 

Samovar: A Al. l . 
Sangre: A Al.l 
Sargasso: A A 1.2. 
The Seamstress from St. 

Petersburg: A A 1.2. 
Sentada frente a la memoria 

envejecida: A Al. l . 
September 18: A Al. 
The Servants: A Al. 
Shabbat: AA1. 
Signs of Love: A A 1.2. 
Silences: A Al. 
Slaves: A A 1.2. Small Change. 
Small Change: A Al. 
Snow: A Al. 
Soledad: AA1. 
Sonia Helena: A Al. 
Souls: A Al. 
The Sound of Women: A A1. 
Spanish: A Al. 
Spring: A Al. 
St. John's Eve: A Al. 
The Star of David: A Al. 
The Stone House: A Al. 
The Street: A Al. 
Summers of Syrup: A Al. 
Summer's End in My Country: 

AA1. 
Sundays: A Al. 
Supersticiones: A Al. 
Superstitions: A Al. 
Tamara: A Al. 
Tatuaje: A Al. l . 
Tell Me a Story, Papa: A Al. 
The Texture of Fear: A Al. 
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They Say: A Al. 
Thinking about Oblivion: A Al. 
TfasrAAl.l. 
Tidal Pools: A Al. 
To Be a Stranger: A Al. 
To Breathe: A Al. 
To Know the Night: A A1. 
To Set Foot in America: A A1. 
Train Station: A Al. 
Travelers: A Al. 
Traveling the Length of My 

Country: A Al. 
Travesia: A Al. l . 
Una infancia precaria: A A1.1. 
Violeta: AA1. 
Wanderings: A Al. 
Water: A Al.2. 
Wax Candles: A A 1.2. 
Wellesley College: A Al. 
White: A Al. 
Why Do I Write?: A Al 
Will: A Al.l . 
The Wind: A Al. 
Wisdom: A Al. 
With My Children: A Al. 
With the Nanas: AA1. 
Women Friends/Comadres: A Al. 
Words: A Al. 

You'll Learn It Tomorrow: A Al. 
1940-LiceoEscutti: A Al. l . 

Aguilar, Rebeca 
Cristina 's Secret/ El secreto de 

Cristina: N A1. 

Aguilar, Ricardo 
Palabra nueva: cuentos chicanos 

(with Armando Armegol and 
Oscar U. Somoza): A A2. 

Alarc6n, Norma 
The Sexuality ofLatinas (with 

Cherrie Moraga and Ana 
Castillo): A A3. 

Alberro, Elaine 
Forever True/Solo tuya: N A2. 
Heart of Gold/Cor azon de oro: 

NA2.1. 

Albi, F. E. 
Sighs and Songs ofAztldn: New 

Anthology ofChicano 
Literature (with Jesus G. 
Nieto): A A4. 

Alcala, Diana 
La frontera: A T5. 

Alcala, Kathleen 
A Pearl in the Desert: A A5. 
Amalia: A A5. 
The Canary Singer: A A5. 
Espiritus de las pequehas cos as: 

NA3. 
The Fire of San Marcos: A A5. 
Flora's Complaint: A A5; A SI6. 
The Flower in the Skull: N A3.1. 
Ghostwriting for the Archbishop: 

AA5. 
Gypsy Lover: A A5. 
La Esmeralda: A A5. 
Mrs. Vargas and the Dead 

Naturalist: A A5. 
Mrs. Vargas and the Dead 

Naturalist: A A5; A G7.1. 
Reading the Road: A A5. 
Reflection in the Eye of a Crow: 

AA5. 
Spirits of the Ordinary: A Tale of 

Casas Grandes: N A3.2 
Sweetheart: A A5. 
Taking Inventory: A A5. 
The Transforming Eye: A A5. 
Treasures in Heaven: N A3.3. 

Alegria, Claribel 
Ashes oflzalco: N A4.4. 
Carcel pequena, carcel grande: 

AA6. 
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David contra Goliat: A A6. 
Death ofSomoza: The First Person 

Story of the Guerillas Who 
Assassinated the Nicaraguan 
Dictator: N A4.5 

Detenido: A A6. 
El derecho a cantar: A A6. 
El milagro de los panes y los peces: 

AA6. 
Empezar de cero: A A6. 
En la Media Luna: A A6. 
En las garras del aguila: A A6. 
Estalla la bomba de tiempo: A A6. 
Family Album: Three Novellas: 

A A 6; N A4. 
Felices Pascuas y un aflo nuevo 

doloroso: A A6. 
"La Grabadora": A A6. 
La lucha reivindicativa: A A6. 
La prueba de Juan Jose Dalton: 

AA6. 
La segunda huelga de hambre: 

AA6. 
Las desventuras de Jaime: A A6. 
Luisa en elpais de la realidad: 

NA4.1 . 
Luisa in Reality land: N 4.2. 
No me agarran viva: la mujer 

salvadorena en la lucha: 
ABA3. 

Para romper el silencio: 
resistenciay lucha en las 
cdrceles salvadorehas: 
AA6.1;NA4.6. 

Poder popular: primeros pasos: A 
A6. 

Primera zona liberada: A A6. 
Pueblo de Diosy de Mandina: con 

el asesoriamiento cientifico de 
Slim: N A4.7. 

Story of the Guerillas Who 
Assassinated the Nicaraguan 
Dictator: NA5.3. 

The Talisman: A A6. 
Tardencilla novelista: A A6. 

They Won't Take Me Alive: 
Salvadoran Women Struggle 
for National Liberation: 
ABA3.1. 

Tono liberado: A A6. 
Traslado a Mariona: A A6. 
Triunfo del poder popular A6. 
Tunnel to Canto Grande: A Cross 

between the Great Escape and 
the Underground Railroad: 
NA4.3. 

Village of God and the Devil: 
AA6. 

Alegria Rosales, Victoria 
To All Women Who Have Traveled 

the Same Road As I: A A3. 

Ali, Amina Susan 
Memories of Her: A G5; A Tl. 
Teenage Zombie: A G5; A Tl. 

Allende, Isabel 
A Discreet Miracle: A A7. 
Afrodita: cuentos, recetas y toros 

afrodisiacos: N A5. 
And of Clay Are We Created: 

AA7. 
Aphrodite: A Memoir of the Senses: 

NA5.1. 
Aphrodite: The Love of Food and 

the Food of Love: N A5.2. 
Clarisa: A A7. 
Daughter of Fortune: N A5.3. 
De amory de sombras: N A5.4. 
El plan infinito: N A5.5. 
Ester Lucero: A A7. 
£vtfIww*:NA5.6,NA5.7. 
Gift for a Sweetheart: A A7. 
The Gold of Tomas Vargas: A A7. 
The House of the Spirits: N A5.8. 
If You Touched My Heart: A A7. 
The Infinite Plan: N A5.9. 
Interminable Life: A A7. 
The Judge's Wife: A A7. 
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La casa de los espiritus: N A5.10. 
Letters of Betrayed Love: A A7. 
The Little Heidelberg: A A7. 
Of Love and of Shadows: N A5.11. 
Our Secret: A A7. 
/Wa:NA5.12,NA5.13. 
Phantom Palace: A A7. 
Portrait in Sepia: N A5.14. 
The Proper Respect: A A7. 
Retrato en sepia: una novela: 

NA5.15. 
Revenge: A A7. 
The Road North: A A7. 
The Schoolteacher's Guest: A A7. 
Simple Maria: A A7. 
The Stories of Eva Luna: A A7. 

Toad's Mouth: A A7. 
Tosca: A A7. 
Two Words: A A7. 
Wicked Girl: A A7. 
Wilimai: A A7. 

Alonso, Adela 
Virgencita Danos Chance: A A3. 

Alurista 
Southwest Tales: A Contemporary 

Collection (with Xelina Rojas-
Urista): A AS. 

Alvarado, Elvira 
Don't Be Afraid, Gringo (excerpts 

from Don 7 Be Afraid Gringo: 
A Honduran Woman Speaks 
from the Heart): A A3. 

Alvarez, Gloria 
Desert Kiss/Besos en el desierto: 

NA6. 
Family Matters: N A6.1. 
Isabel, mi amor: N A 6.6 
Milagro de amor: N A6.2. 
Miracle of Love-Milagro de amor: 

NA6.3. 
Tempting Delilah: N A6.4. 

Tiisbokhet mishpahtit: N A6.5. 
Winning Isabel/Isabel, mi amor: 

N A6.6. 

Alvarez, Julia 
A Cafecito Story: N A7. 
Antojos: A W2. 
Before We Were Free: N A7.1. 
Consuelo's Letter: A A12. 
Cuando tia Lola vino de visita a 

quedarse: N A7.2. 
Customs: A P7. 
Daughter of Invention: A A18; A 

Rl.l . 
De como las chicas Garcia 

perdieron su acento: N A7.3. 
Del Nino Jesus a Santiclo: A S2. 
El doctor: A F6. 
En el tiempo de las mariposas: 

N A7.4. 
How the Garcia Girls Lost Their 

Accents: N 7.5. 
How the Garcia Girls Lost Their 

Accents (excerpt): A A13; A 
Kl. 

How Tia Lola Came to Visit/Stay: 
NA7.6. 

In the Name of Salome: N 7.7. 
In the Time of the Butterflies: 

NA7.8. 
Joe: A N4. 
The Kiss: AM13. 
Nel nome de Salome: N A7.9. 
New World: A C20. 
No tempo das borboletas: N A7.10. 
On Being a Translated Writer: 

AD2. 
Planting Sticks and Grinding 

Yucca: A D2. 
The Secret Footprints: N A7.10. 
Something to Declare: AB A4. 
The Summer of the Future: A C18. 
Switching to Santiclo: A S2.1. 
Yol: N A7.12; N A7.13; N A7.14. 
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Ambert, Alba 
A Perfect Silence: N A8. 
A Perfect Silence: A D4. 
Chupacabras/The Goat Sucker: 

AA9;AK3.1. 
The Curse: A A9. 
Daughter's Tale: A S2.2. 
Dusks: A A9. 
The Eighth Continent: A A9. 
The Goat Sucker: A A9; A K3.1. 
Letters to Mrs. Woods: A A9. 
Losses: A F6. 
The Old Language: A A9. 
Persephone's Quest at Waterloo: 

S2.2A 
Porque hay silencio: N A8.1. 
Rage Is a Fallen Angel: A A9. 
The Wound: A A9. 
You Ain't Black You Ain't White 

You Ain't Shit: A A9. 

Anaya, Rudolfo 
Cuentos Chicanos: A Short Story 

Anthology (with Antonio 
Marquez): A Al l . 

Voces: An Anthology ofNuevo 
Mexicano Writers: A A10. 

Antoni, Robert 
The Archipelago: New Writing 

from and about the Caribbean 
(with Bradford Morrow): 
AA12. 

Antonia, Kita 
Autobiography of a Young One: 

ABA5. 

Anzaldua, Gloria 
ATale:AZ1.3. 
By Your True Faces We Will 

Know You: A R3. 
El dia de la chicana: A R3. 
El paisano is a Bird of Good: A G5. 
Elretorno: AR3. 

Ghost Trap: AG7; AT2.1. 
Hablar en lenguas: Una carta a 

escritoras tercermundistas: 
AM19. 

La historia de la marimacho: A A3. 
Laprieta: A A 12;AM19. 
Life Line: A S9; A W9. 
Linguistic Terrorism: A R3. 
Ms. Right, My True Love, My Soul 

Mate.AZl.l . 
My Soul Mate: AZ1.1. 
Puddles:AG7;AT2.1. 

Aparicio, Frances 
Latino Voices: A A13. 

Aponte de Zacklin, Lydia 
Dancing for Joy: A C6. 

Arana, Marie 
American Chica: Two Worlds, One 

Childhood: N A9. 

Armas, Jose 
De colores: Journal ofChicano 

Expression and Thought: 
AA14. 

Arrastia, Maritza 
Amanuensis: A N2. 
Tripartita: Earth, Dreams, Power 

(with Myrna Nieves and Ana 
Lopez Betancourt): A N2 

Arteseros, Sally 
American Voices: Best Short 

Fiction by Contemporary: 
AA15. 

Atencio, Paulette 
A Deal with the Devil/Un pacto con 

eldiablo: A A16. 
The Adventures of Don Cacahuate 

and Dofla Cebolla/Las 
aventuras de don Cacahuate y 
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dofia Cebolla: A A16. 
Amapola Fernandez/Amapola 

Fernandez: A A16. 
The Baby at Ghost Ranch/El niflo 

del Rancho Encantado: A A16. 
The Christmas Doll/La mufieca de 

Navidad: A A16. 
The Christmas Miracle/El milagro 

de la Navidad: A A16. 
Cuentos from Long Ago: A A16 
Don Cacahuate and His Indian 

Friend/Don Cacahuate y su 
amigoindio: A A16. 

Don Simon/Don Simon: A A16. 
El penitente: A A16. 
The Hitchhiker/El que pedia paso 

encoche: A A16. 
In£z from the Country/Inez del 

campo: A A16. 
Isidoro Salfin/Isidoro Salfin: 

AA16. 
The Legend of El Tiradito/La 

leyenda del Tiradito: A A16. 
The Little Lost Boy/El niflo 

perdido: A A16. 
The Little Match Girl/La nina de 

los fosforos: A A16. 
The Magic Stone/Las piedras 

encantadas: A A16. 
The Pinon Tree/El arbol de pifion: 

AA16. 
The Priest's Cave/La cuevita del 

padre: A A16. 
The Princess and the Beggar/La 

princesa y el mendigo: A A16. 
The Princess Who Could Not 

Cry/La princesa que no 
lloraba: A A16. 

The Racing Horse/El caballo de 
carreras: A A16. 

The Storyteller/El cuentista: A 
A16. 

The Wake/El velorio: A A16. 
The Weeping Woman/La llorona: 

AA16. 

Who Am 17/^Quien soy yo?: 
AA16. 

The Wounded Deer/El venado 
herido: A A16. 

Augenbraum, Harold 
Growing Up Latino: Memories and 

Stories (with Ilan Stavans): 
AA18. 

The Latino Reader: An American 
Literary Tradition from 1542 
to the Present (with Margarite 
Fernandez): A A17. 

Avina, Kathleen 
Los viejitos chiquitos: A M5. 

Babin, Marina Teresa 
Dia de reyes: A J4. 
El abuelo ciego: A J4. 
El telefono: A J4. 

Baca, Ana 
Brown Hair: A G7.1. 

Baca, Kathleen M. 
Sterile Relationships: A Al 1. 

Baca Ackerman, Marian 
Vecino Vicente: A R4. 

Baez, Josefina 
Ci guapa aqui: A C18. 
La palabra/The Word: A C18. 

Balmaseda, Liz 
El aflo que viene en La: A S2. 
New Year in Havana: A S2.1. 
Travels with Mami: A S2.2. 

Barragan, Nina 
Losers and Keepers in Argentina: 

NB1. 

Barraza S&nchez, Irene 
Memorias de Tome, Irene Barraza 
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Sanchez: A R4. 

Barrientes de Maldonado, 
Leonor 
La mano negra: A C10. 

Becker, Flora 
Borinqueha: Puerto Rico in the 

Sixties: N B2. 

Behar, Ruth 
Translated Woman: Crossing the 

Border with Esperanza s 
Story: ABB1. 

Belli, Gioconda 
A Christmas Like No Other: 

AS2.1. 
Just a Woman: A S2.2. 
Una Navidad como ninguna otra: 

AS2. 

Belpre, Pura 
Firefly Summer: N B3. 
The Parrot Who Wouldn't Say 

"catano": A C6. 

Beltran Hernandez, Irene 
Across the Great River: N B4. 
Heartbeat Drumbeat: N B4.1. 
The Secret of Two Brothers: 

NB4.2. 
Woman Soldier: N B4.3. 

Benavides, Rosamel 
Antologia de cuentistas chicanas: 

Estados Unidos de los '60 a 
los '90:AB1. 

Benforado, Sally 
Bring Me a Story: A B2. 

Benitez, Sandra 
A Place Where the Sea Remembers: 

NB5. 

A Place Where the Sea Remembers 
and Other Related Readings: 
NB5.1. 

Alii donde el mar recuerda: 
N B5.2. 

Aroma de cafe: N B5.3. 
Bitter Grounds: N B5.4. 
El pajarero, Sandra Benitez: A F6. 
The Weight of All Things: N B5.5. 

Bernardo, Anilu 
A Do-It-Yourself Project: A B3. 
American Girls: A B3.. 
Fitting In: A B3. 
Grandma Was Never Young: A B3. 
Jumping Off to Freedom: N B6. 
Hurricane Friends: A B3. 
Loves Me, Loves Me Not: N B6.1. 
Loves Me, Loves Me Not 

(excerpts): A K3.2. 
Multiple Choices: A B3. 

Berrocal Essex, Olga 
Delia's Way: N B7. 

Bertrand Gonzalez, Diane 
Alicia's Treasure: N G10. 
Carousel of Dreams: N G10.1. 
The Last Doll/La ultima mufieca: 

N10.2. 
Lessons of the Game: N G10.3. 
Sweet Fifteen: N G10.4. 
Trino's Choice: N G10.5. 
Trino 's Tiempo: N G10.6. 

Bevin, Teresa 
Havana Split: N B8. 

Blanco, Iris 
El arbol que no sabia lo que era 
(The Tree That No One Knew 

Anything About), Iris Blanco: 
AS1.1. 

Jose, Iris Blanco: A Sl.l . 
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Blanco, Patricia 
The Mango's Core: A T2.3. 
Rosario Magdalena: A G7.1. 

Blicksilver, Edith 
The Ethnic American Woman: 

Problems, Protests, Lifestyle: 
AB4. 

Bodeen, Jim 
With My Hands Full/Con mis 

manos llenas: Young Latino 
Writers in Yakima: A B5. 

Borges, Luz 
Debt ofLove/Deuda de amor: 

NB9. 
Borton de Trevifto, Elizabeth 
My Heart Lies South: The Story of 

My Mexican Marriage: 
ABB2. 

Boza, Maria del Carmen 
Scattering the Ashes: A Memoir: 

ABB3. 

Braschi, Giannina 
Blow Up: AS 10. 
Empire of Dreams: A B6; N BIO. 
I Don't Have It and I Wanted It 

(excerpt from Empire of 
Dreams): A R14. 

Imperio de los suenos: N B10.1. 
YoYoBoing!:NB\0.2.

Brinson-Pineda, Barbara 
Tlaxcala: A A14. 

Brown, Stewart 
The Oxford Book of Caribbean 

Short Stories (with John 
Wickham): A B6. 

Brownworth, Victoria 
Night Bites: Vampire Stories by 

Women: A B7. 
Out for More Blood (with Judith M. 

Redding): A B8. 

Burunat, Silvia 
Veinte anos de literatura 

cubanoamericana: antologia 
1962-1982 (Ofelia Garcia): 
AB9. 

Cabeza de Baca, Fabiola 
We Fed Them Cactus: AB Cl. 
The Women of New Mexico: A C5. 

Cabeza de Baca Gilbert, Fabiola 
The Herb Woman: A R3. 

Cabrera, Lydia 
Animals in Cuban Folklore and 

Magic: A H8. 
How the Monkey Lost the Fruit of 

His Labor: A H8. 
The Price of Freedom: A C22. 

Cade Bambara, Toni 
The Lesson: A B4. 

Cadilla de Martinez, Maria 
Indigenous Profile: A C22. 

Calero, Michelle 
I Thought You Loved Me: A Tl. 

Califia, Pat 
Belonging: A PI3. 
Blood and Silver: AC 1.1. 
Calyx of Isis: AC 1.2. 
The Chocolate Cake: A C3. 
The Cop and His Choirboy: A 

Cl. l . 
The Dash of Vanilla: AC 1.2. 
Doc and Fluff: the Dystopian Tale 

of a Girl and Her Biker: NCI . 
Doing It for Daddy, Short and Sexy 

Fiction about a Very 
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Forbidden Fantasy: A C1. 
Dolly:ACl.l. 
The Finishing School: A Fl. 
Forbidden Passages: Writings 

Banned in Canada: A C2. 
Frankie and Johnny: A C1.1. 
The Hustler: AC 1.2. 
Incense for the Queen of Heaven: 

AC1.1 
It Takes a Good Boy to Make a 

Good Daddy: ACL 
Jessie: AC 1.2. 
Love Sees No Gender: A C1.1. 
Macho Sluts: A Cl .2. 
Mercy: AC1.1. 
No Mercy: AC1.1. 
No Mercy: AC1.1. 
Riding the Tyger: A C1.1. 
The Second Coming: A C3. 
Skinned Alive: AC 1.1. 
The Spoiler: AC 1.2. 
St. George and the Dragon: A F7. 
The Surprise Party: A C2. 
Too Much Is Almost Enough: 

AC1.1. 
The Vampire, Pat Califa: A Cl; 

AK4. 

Caltenco, Citlamina 
The World: A B5. 

Canales, Rita Maria 
The Awakening, Rita Maria 
Canales: A D7. 

Canales, Viola 
Orange Candy Slices and Other 

Secret Tales: A C4. 

Cantu, Norma Elia 
Canicula: imdgenes de una nihez 

fronteriza: AB C2. 
Canicula: Snapshots of a Girlhood 

en lafrontera: AB C2.1. 
Nun's Habit (excerpts from 
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Canicula: Snapshots of a 
Girlhood en la Frontera: 
AM3. 

Perpetuo Socorro: A M3. 
Se me enchina el cuerpo de oir tu 

cuento..., Norma Cantu: 
AT2.1. 

Tino, Norma Elia Cantu: A M3. 

Cardenas, Maria and Adriana 
Two Sisters Write about Their 

Mother: A B5. 

Cardenas de Dwyer, Carlota 
Chicano Voices: A C5. 

Carlson, Marie Lori 
Barrio Streets, Carnival Dreams: 
Hurray for Three Kings' Day!: 

NC2. 
The Sunday Tertulia: N C2.1. 
Three Generations of Latino 

Artistry: A C6. 

Carrillo, Leonard 
Canto al pueblo: An Anthology of 

Experiences (with Antonio 
Martinez, Carol Molina, and 
Marie Wood): A C7. 

Carrillo, Rosa M. 
Amor, libertad y calor, Rosa M. 

Carrillo: A 05. 

Carter, Angela 
Wayward Girls & Wicked Women: 

Anthology of Stories: A C8. 

Carvajal, Lourdes 
Besame mucho: N C3. 
Only a Kiss Away: N C3.1. 

Casal, Lourdes 
Alfonso: A BIO. 
Juegos: A C9. 
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Los fundadores: Alfonso: A C9. 
Los fundadores: Alfonso y otros 

cuentos: A C9. 
Los zapatitosme aprietan: A C9. 
Love Story segun Cyriano 

Prufrock: A C9. 
Maria Valdes o la colina de la 

Universidad: A C9. 
Rodrigo de Triana: A C9. 
Salvador en cuatro tiempos: A C9. 

Casarez Vasquez, Enedina 
The House of Quilts: A Ml 3. 
Recuerdos de una nina: AB C3. 

Castaneda, Natalie 
The Interview: A B5. 

Castaneda Shular, Antonia 
Literatura chicana: texto y 

contexto (with Tomas Ibarra-
Fausto and Joseph Sommers): 
AC10. 

Castafion, Ana 
Once Upon Many Times: A L4. 

Castedo, Elena 
Paradise (excerpt): A F2. 
The White Bedspread: A P7. 

Castilla, Julia Mercedes 
Aventuras de un niho de la calle, 

Castilla: A Cl l . 
Caminos equivocados: A C11.1. 
Elcandidato: AC11.1. 
£w///o:NC4,NC4.1. 
Murmullos de pueblo: cuentos: 

AC11.1 
Pasos: AC11.1. 
Pintura escrita: la cuadra: A C11.1. 
Pirinola the Street Master: N C4.2 
Tramiltologia: A C11.1. 
Un acontecimiento: A C11.1. 

Castillo, Ana 
A Kiss Errant: AC 12.2. 
A Lifetime: AC 12.2. 
A Perfect Romance: A C 12.2. 
A True Story: AC12.2. 
Again, Like Before: A C12; A W8. 
Being Indian, a Candle Flame, and 

SoMany:AC12.2;AM13. 
By Way of Acknowledgment: A 

C12.2. 
Carmen la coja: N C5. 
The Cavern: AC 12.1. 
Christmas Stories of the Golden 

Cockroach: A C12.2. 
Conversations with an Absent 

Lover on a Beachless 
Afternoon: A Cl2.2. 

Crawfish Love: A C 12.2. 
Dying Stars: A C12.2 
Esta puente, mi espalda: voces de 

mujeres tercermundistas en los 
Estados Unidos, with Cherrie 
Moraga: A Ml9. 

Extraordinarily Woman: A C12. 
Flamingo: AC 12.1. 
Foreign Market: A C12.2. 
Ghost Talk: AC 12.2. 
Goddess of the Americas/La diosa 

de las Americas: A C12. 
If Not for the Blessing of a Son: 

AC12.2. 
The Invitation: A C12.1. 
Juan in a Million: A C12.2. 
Lalocasanta: A S12 
La Miss Rose: AC 12.2. 
Las cartas de Mixquiahuala: N 

C5.1. 
The Law of Probabilities: A C12.2. 
Loverboys: AC12.2. 
Lover boys: Stories: A C 12.2. 
Maria Who Paints and Who Bore 

Jose: AC 12.2. 
Mi hijo, mi hija, el dguila, la 

paloma: un canto azteca: 
AC12.3. 


